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There 1« submitted herewith the running aeaorandua concerning
Communist inftitration of the sotion picture industry which hat been
brought up to date as of Kay 24» 1947* The material discussed la divided
Into separate sections aa foilova

2

I Communist Infiltration of Labor Group*
XI Coasmnist Infiltration of Intellectual Croups

III Communist Party Members in Hollywood
IT Communist Influence la Current Motion PicVara*
T Soviat Activities in Hollywood
TX Communist Infiltration of BEO Studios
Til Investigation of Coasmnist Activity la the Motion picture

v by the Committee em Un-American Activities, Bouse of Bepreean
Till Miscellaneous

Wtlves

The new material added to bring this running aemorandnm up to date will
be found in the following sections;

Section I, page 71
Section IX r pa^es 119 throng 121
Section Til, pages 18 through 24
Section Till, pages 2 through 9

Of the bow material added, probably the aott sigiifleant will be found
la Section TXI which pertains to the actIt! ties of the Uh-Aaerlcan Activities
Coaalttee during their recent rlalt to the movie colony In Hollywood at which
tlae Tarloua representatlTes of the notion picture Industry appeared as witnesses

is the Interview had by the Los Angeles Office «ltfc*m^
During this lnterrlew^^B^offeredf|B serT^ce* 48 &

source of information concerning"Coaamnl at activities In Hollywood and ox~
plalned her connections with Coasmnist front* groups as being due to her
curiosity and interest in finding out about these various groups as well as
the individuals connected with the*.

These activities era being closely followed and all new information
rocelTod in this regard will be Incorporated into the running meaorandaa once
each quarter, la order that you may be currently advised with (respact to this
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CQUWJNIST IRFItfRATIGK OF
THE HOTIOi PICTURE INDUSTRY

INTRODUCTORY BACKGROUND

iunist infiltrationThe majority of the information concerning
of the motion picture industry has been s
*ho is Los Angeles Confidential Inforaant^^^^^^^JTTTT^inTdr^nt has been
associated with the motion picture Industr^ForTSny years. He is a member
of several labor organizations which are active in the industry and is
thoroughly familiar with the background of the labor organizations in that
field* He was a member of the Communist Party fo:

The informant is quite familiar with the Communist key. figures in the
icuywood area and is able to obtain information concerning Comuniat aetivitie*
in this industry.

, it ? -

This source ha* advised that prior to 1933 the Comstmist interns* -

tiooal with headqoarters in Kos cow, Russia, had not realized the possibilities
of the motion picture as a propaganda medium. About this time tho talking
picture was perfected and the Soviet Union with its world-wide stiff of propa-
gandists seized the lead in adapting the motion picture for propaganda pur-
poses throughout the world. Delegations of Russians came to Hollywood to
study the Aaerican cinema*

4 **- -In 1935 * "directive* was issued by the top structure of the Com-
munist Party in the United States that there must be an intensive concentration
on Hollywood and the motion picture industry* The directive stated that Com- >

munists must try to capture the labor unions, for if this could be done, they
could exert much influence in the nature and type of pictures produced and thus
help the Soviet cause. This directive also emphasized that at the saae time
work must be done amon*; the cultural groups, writers, artists, actors, actresses
and others to enlist their assistance toward the Communist cause. The direct
and indirect influence of the Communist Party of the United States on the
motion picture industry in Hollywood and on all those subsidiary interests con-
nected *ith that industry has been one of steady development over a period
of the past ten years. During this time the motion picture industry has been
considered by the Communist Party as the principal tiediua of propaganda for
the Communist Party ideas* Consequently, the Communist Party concentrated
on a program of penetration of the industry by its members.. This concentra-
tion on Hollywood has been most intense*

- It has been reported that as a part of the progrlm to penetrate the
-flotloA picture industry, the Cownunlst Party considered thelimportation of known

ts and persons subject to Communist influence as of^caafc significance*
A large percentage of such individuals brought into Hollywood -from 1935 to
1944 and given employment are refugees who came from European countries
following the rise of Nazism in Europe. They have been put in responsible



positions, mostly in the fields of writing and directing,
~ u^thaa are reported since arriving torero shown sympathy

^HMsend to associate with individuals who are known to be
- a result of this situation, it is reported tljat Hollywood
to a start! 1 ns extent.

the majority
th the Communist
oonunists* As
beiiig Europeaniced

Since the entry of the United States into the war and the cooperation
of the action picture industry with governmental agencies for propaganda purr

!\^V-^poses, Cowsunist.penetration luw,been^extremely effective.; There have been ^
y^tno lines of attack,; c*-'One 'was to e*ek control Over the workers in the studios l!

r.j-V. uelng .the trade unions as the base t the other was to seek control over the so-
celled Intellectual and creative fields and thus determine tlie type of propa-
ganda to be injected Into the motion picture.
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For the purpose of tills nsemorandum, the materia
divided as follows

t

I # . cozanunist Infiltration of Labor Groups.

H. , Coonunist Infiltration of Intellectual Groups.

U. '[ Conmunist Partj BetfoerGhlp in Bollywood,
IV. Communist Influence in Current Motion Pictures.
V. Soviet Activity in Hollywood. \

71. Coxummist Infiltration of R.K.O. Studios

In connection with items I and II, thle memorandum ?rill set forth
some historical and background detail which it is believed will be of assistance
in understanding the current situation,

t * * i - .

As of June, 19UU a survey made of Communist members in various fields

of activity in the notion picture Industry indicates the following data con-
corning members of the Communist Party or Coomunist front groups in the industry:

Directors and Producers — Among this group there are nine known Communist
party members and fifteen members of one or more Connounist Party front groups.
Herbert Hibernian, a director, is probably the outstanding Communist Party member
in tiiis field. Lewis iiilestone, director of "North Star" and "iiissicn to Koscow,"
although not definitely known ,to he a Communist Party member, is Rissicn born
and has been activein numerous Comiminist Party front groups for the past ten
years*

writer

e

—^rnere are known Communist Party members among the
writers employed at tiie various motion picture studios. The outstanding figure
1* the writers group is John Howard Lewecn, _a known Coanuniot Party moniber, who
has great influence in the Hollywood field.

o be known members \<>£
^aenibers of Ccenunist.^f*.

Actors Five actors and actresses are.reported
the Connunist Party 5ji Hollywood; ^ twenty-four others

Party front groups # Anong the known Cokainist party neabe
Lionel Stander" and Lucille Ball are the most prominent.' Th
Conaniniet ^arty front groups include James Cagney, Ida Lupinoj franchot Tone,
Walter Huston and John Garfield.

Gale Sondergaardj
onjing to
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Labor —> .Twelve prominent labor leaders In various Hollywood unions
identified as members of the Conminiet Party > If la known that a

of tho "rank and file" members of the various Hollyiood unions are also
irimbore of the Coaanunist Party, Herbert K. Sorrell, kncwnTteoraunist Party
noraber, is the leading labor figure in the motion picture industry. A3 head
of the Conference of Studio Unions, he is the chief liaison man betireen labor
And the Kotion Picture Producers Association.

Miscellaneous group no are
associated in varying capacities with the notion picture industry a survey *v
disclosed -there are 21 known members if the :

Communist. Party. Thie "group
*

;

Includes lawyers, technicians, readers and persons in the publicity field.
In thio group it should bo noted that Donald Key King, publicity Director for
Use 7iarn3r pothers Studio, has been identified as a member of Branch Ks
i:?Tthwest Section, Los Angeles County Conncunist Partv'»
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' COMUUNIST IRFILTRATION OF UBCR GROUPS:
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Information has been received that approximately**^ ly34 the
Communist Party realizing the propaganda possibilities in the motion
picture field decided to move into the motion picture industry* In the
spring of ly35 direct orders are reported to have come down, in mimeographed
form from the top structure of the Communist Party to all units in the Los

:

Angeles, section,that there must be an intense; concentration on Bollywooa "

and. the motion picture -industry, iftds' directive is said to have emphasized
th*,fact* that the Communists must try to capture the labor unions and
pointed out that if this could be done the unions could be of much service
in influencing the type of pictures produced, and thus serve the Soviet cause

In the early days of the motion picture industry, that is from
approximately 1910 to ly30, there was no consistency in the labor organisa-
tionalv- setup.. The principal' Active labor organization was the Interna-
tional, Alliance of Theatrical: Stage .Employees "(IATSE) . This was an autono-
nova group or local labor unions identified with the American Federation of
Labor. -The.jATSE Jurisdiction was recognized as the only union organization
in Hollywood for some years. However, on two occasions in 1921 and ly33,
respectively, strikes were called by this organization which were completely

"'

unsuccessful. In each case the strike was the result of a jurisdictional
dispute iind was broken as a result of members of outside unions entering the
field as strike oreakera. As a result or the unsuccessful strikes, a very
chaotic condition existed in the labor field at, Hollywood in approximately
ly33 and many of the workers had lost confidence in the A.F • of L, As a re-
sult, "the Communist Party had little difficulty in moving into the unorganised
field with the Uotion Picture Workers InQustrlal Union, created in January ly^A.

.Motion Picture TTorkers Industrial Union, KFKIU

The Uotion Picture Workers Industrial Union was an independent
group completely under the control of the Communist elements and taking orders
from the local functionary of the Communist Party. It will be recalled that
this was in accord with the Communist Party line at that period which ad-
vocatea the creation of separate unions by the Communist Party. Uost of
these separate unions were affiliated with the Trade Union Unity League,
trliich, in turn, was a branch of the International or Red Labor Unions, with
headquarters in Moscow. However, the kPWIU was not arfiliatea with the Trade
Union Unity League, although it was under the control and domination of the

r^Conanunist Party. Demands were made on the organizer of thi* union by the
-section secretary of the Communist Party and the Communist
-Southern California to force the union ; to affiliate with

t declined to do so, chiefly because of, the position take
anizer,'H. G. Yfdlfe. It continued to 'function as an

arty organizer in
TUUL.' However,
the' union

ndent union.
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" aetlTa in tha affairs of this union, chiefly anong whom warsJUlasr Bergman, Don

Hfe^Q^B^Budolph Kohl, Boris OoHblatt and San OoXdbUtU v

^ In tha short time between the creation of this UnioVJLn January,

tl934, and April, 1935, It had taken In a large number of members and was well

on the way to becoming the leading union in Hollywood* However, in April,

.935* instruction* were sent out by the Central Committee of the Connxunist
.

Party that the Party line had changed and that all independent unions were to -

t 4ftw< ja fg<4 and their members sent into the A;?* of X* unions with the w
object of capturing the A*F* of L* This policy was followed by the UH1IU*

A abort time after the change in Party line the Communists In the Union began
to desert and go over into the various A*F. of I* locals* At this time these
A,F* of L« locals were mere shells which in many cases existed In name only*

As a result of the Communist Party directive, the iifWIu gradually went out of
existence and In February, 1936 it was officially dissolved.

* -

At about this time the CIO was being organised by John L. Lewis*

Several attempts are reported to' have been made on the part of Lewis and .

other CIO figures to organise in the motion picture field* However, they
have never been successful and at the present time there are no CIO unions

in the motion picture industry* There are approximately 39 labor organiza-
tions of various sorts in the industry* Some of these are affllla

the A»F* of L* and the balance are independent unions*

Conference of Studio Unions

.^-..Tf.,,

-i X

H- - f t - f J

^ - Herbert K.. Sorrell, president of the S+udio Painters Loeal 644 of

the International Brotherhood of Painters, Decorators and Paper Hangers of . v>
Jty^ Aairlca, A*F, of L, soon became the leader of the newly activized A»F* of L.
-T^ j unions* R*rrfrU hafl ^*yn *d*«+-1,fied as a former member of the Communist Par
* T In Hollywood. California* He soon became the leader of the Communist factions

in tn*j noxxywooa um.anBt jwrrsii Birexopea j»iwr*uj.c ns±* wxuiuj rjiui r*u

Casey, lajbor representative for the Votlon Picture Producers Association,
Casey is an 980,000 per year executive employed by the MPPA to handle labor
relations. He is definitely not a Communist, but apparently finds it easy to

do business with Sorrell* As a result, Sorrell has become probably the leading
figure in the Hollywood labor movement*

After Sorrell had developed the leaders of a number of locals,

which had strong Communist factions in them, his next move was to set up an

This body was known as the Conference of Studio Unions*

The Conference of Studio Unions is a small compkctl group "of

ates or representatives of a bloc of labor unions in th| Hollywood
motion picture Industry, which haa been taken over and is no* under control

* - 2 -
J /



of the Commnist Party operating through its members in thoae-ufllbns which

. have captured key positions* . Ia reality the Conference of Sfudio Unions

- i^the organisation set up to aet as the control and steerinj eosnittee to

* cfMeWte ' and direct Communist activities looking toward taling over all

studio workers and their unions into the Commnist Party orbit. The follow-

ing six locals are affiliated with the Conference of Studio felons t

^ Studio Painters Local 644 of the International Brotherhood

of Painters, Decorators and Paper Hangers of America*

Laboratory Technicians Local 683 of the International

.Alliance of Theatrloal Stage Employees. "

'

Screen Office Employees Guild, an affiliate of Studio Painters
'

Local 644 above*
Screen Set Designers Guild, an affiliate of Studio Painters

Local 644 above.

Studio Machinists Local 1185 of the International Association

of Machinists, A. F* of L* \
> -

* ft* ^T^^j

The membership of, the above groups Is approximately 8,000, Th«.
'

Conference of Studio Unions is governed by a president, chairman, vice
. chairman and secretary"treasurer. Each union body affiliated Is represented 1';

by not acre than three delegates, one of whoa must be the business representa-
tive* Herbert K. Sorrell is President* Norval D. Crutcher, a former .member

of the _Cosinist Party » is Chairman* D* T» Eayne, Vice Chairman and Russell L«

McKnight, Secretary-Treasurer, are noti known to be Commnist Party members, tut
are reported to be connected with nameroue Commnist front organizations and to

give every indication of being dominated and contro^^^^^y^^^m^^^^arty*

Due to the importance of the unions affiliateo^ritnwie conference
or Studio Unions, brief descriptive data ooncerning each is being set forth
below*

Studio Painters Local 644

This union is made up chiefly of painters who were members of the
Communist dominated VFfflU and who, on direct orders of the Communist Party,

deserted that union in 1935 to* take over Local 644 of the A.?, of L* Herbert
K* Sorrell is president of this union*

Laboratory Technicians Local 683

This union is affiliated with the IATSE* It has jurisdiction and
control of a narrow but very important field, that of the employees who handle
developing and processing .of film* It has been said to be the contention of
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the Communist Party that If It could control the workers In fcia Department,

lflBB^stl7 ba at their mercy* This union Is reported to have con-

sistently followed the Communist Party line and to have pee tId resolutions

in accordance with the Communist Party program, Bussell L* HcKnight, men-
tioned above, is president of the union, Sorval Crutchar, also mentioned
above as a former Communist Party member, is secretary-treasurer.

Screen Office Employees Quild

This union was' originally organized as an independent union in
about 1937* After being in existence some three or four years, it came under
the influence of Sorrell and in 1941 it was issued a charter by Local 644,
A*F* of L* Studio Painters* It has Jurisdiction over all clerical workers
and secretaries In the Bollywood studios, although the A.F. of L. has a
regularly established Office Workers Union in the Los Angeles area where
these workers rightfully belong* It is said that the reason for the affIlia- V
tion of this •white collar* group with the A»F« of L. Painters is the preference
of Its Comannist leadership tor Sorrell over affiliation with regular A.?, of
L. office workers unions* ^

As of November, 1943 # It was reported that the SOEO was preparing a
drive to organize the motion picture industry 100 per cent prior to the
establishment by the A.F. of L« of an international union for white collar
workers. It was reported that a special organiser, Win Selvin, a known Com-
munist Party member, would work in close cooperation with Glen Pratt, business
representative, in. this organisational campaign.

Confidential Informants have advised that the Conrainiat Party took
a 'great interest in this campaign aid that a number of known Communist Party
members were engaged in assisting it* From the information reported, it
appears that the Communist Party will endeavor to gain control of any pro-
posed A.F. of L« union local for white collar employees

Screen Cartoonists Guild Local 852

This guild has jurisdiction over cartoonists, sketch artists and
animators engaged in making animated cartoons in the motion picture industry*
It was originally organized as an independent group, but came under the
Influence of Sorrell and in 1941 was issued a charter by Local 644 of the
Studio Painters and is therefore now affiliated with the A.7. of L. It is re-
ported that this guild as a body has consistently followed the Communist Party
line and has passed parallel resolutions to those of the other unions affiliated
with the Conference of Studio Unions*

.

Screen Set Designers Guild

This union has Jurisdiction over set designers, draXtgman and
illustrators who until approximately 1939 had been unorganized* In the fall
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of the guild became affiliated with Painters Union Lotal ikU and thus

^
! cane under the influence- of SorreH.^; The officers of thiijguild are not •

to be Communist Party mejabers, 'although a member "ofJhe Executive
'

board is so identified. The union is reported to have foljowea consistently
the Communist Party line.

Studio Machinists Local 1165
* - \ ' ,- a ,

' V- .. ; The members of this union are highly skilled mechanics engaged :

'

mostly*-in building /and servicing motion picture cameras and other high' pre-
.
/

-

'

g .

cisioa work of similar charactery^T^s;\^darcamft into, existence'. as a direct
result or the

>

break-up bf~the It is reported to have taken in the "
'""

entire crew of machinists then engaged in the experimental plant of Techni-
color Corporation, The union is represented in the Conference of Studio
Unions by T. D. Tiayne, who is said to be under the complete domination of the
Communist Party and or Herbert K. Sorrell.

Hollywood Guild Council \ .v^: ... ^ V ^ >
: -V ±:>^

"

'**

'

*
"*

"
" The guilds Miking^up*the Hollywood Guild Council* are the bargaining

agencies for what are known as the "cultural groups, writers, artists,
directors, readers and publicists." These guilds, although not arfiliated
vith the A.F. of L. or any other labor group, are the bargaining agencies

* for their members. It should be noted that as in the case of writers,

J; directors and art directors, the matter or salaries is an individual matter.
- v<. These guilds in their bargaining negotiations deal with such matters as work-,

ing conditions, screen credits, etc. ^. Jt is reported that the Communist ele-
*"* """

. ment had not been successful in their efforts to function within the IATSE.
*TheyV therefore, are reported to have set up another organization outside the

i: v . A.F, of L. and thus created the Hollywood Guild Council, The following so- •

called "cultural groups" are affiliated with the Hollywood Guild Council:

Screen Vtriters Guild
Screen Directors Guild
Screen Publicists Guild
Screen Readers Guild
Screen Actors Guild

At the outset the Screen Orfice Employees Guild and the Screen
Cartoonists Guild were also affiliated with this Council, but they later with-
drew to affiliate with tfce Comerence of Studio Unions.

The reported purpose of the Hollywood Guild Couifcil was to afford

\ —a oase of operations to carry on Communist propaganda and iceep alive the
-j*,-. attempt to. penetrate the other unions.' \The Communists TejSrtedly have

i
attempted to draw into the Council many 'of the A.F. of L; J.ocals, but have

i
•

I
- 5 -
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theserir
ponfined to

always been more or less suneot to Coa-
successful* Their activities are said to have been
lous guilds, "which

niniat infiltration-

Screen Writers Guild

The leading group in the Hollywood Guild Council and the one
which is said to have practically controlled this organization, was the
Screen writers Guild* It was organised In 1934 as the first union group in
the cultural field and is said to hare come under Communist domination almost
at the outset* It was organized by a group of writers who were the members
of the John Heed Club of Hollywood, a Communist front organisation that
later became the Hollywood chapter of the League of American Writers. Prom-
inent among the group of original organizers were the foilerring j Howard
Lawson, Susual Orniti, Uidley Ifichols, Guy Endore and Harry Carlisle* All of
these persons according to Confidential Informantl^^thave long records of
Communist activity*

This guild has been Communist dominated from its inception and has
Included seiny known members of the Communist Party* At its election in
November. 1943* the vice president* treasurer and eight members of its

Executive Board were definitely Identified as Communist Party members by in-
formants. A number of other officers and members, although not definitely
identified as Communist Party members, are said to h& urHnr* t.ha influence of
the Communist Party*

Screen Directors Guild

This guild was organized In February, 1936, for the purpose as
stated at that time to bring the directors of motion pictures in the line
with other labor unions in the industry* The organizing is said to have been
done by a small group of motion picture directors who professed the "progres-
sive position** and who maintained in a broad sense that the motion picture
should carry a social or political message rather than being what they claimed
it was at the time, merely an "escape mechanism" for the masses* The Screen
Directors Guild Is In no sense strictly a bargaining labor union* Its prin-
cipal reason for existence is said to be ideological in that It will assist
in the production* of motion pictures sympathetic to the cause of Communism and
the political economy of Russia* Among those composing the original small
group were King Vidor, Lewis Milestone, Frank Tuttle, Frank Borsage, Howard
Hawks, Ruben Uamoulian and Gregory LaCava* Its present officers are not known

to be members of the Communist Party, but it includes in its' meitoership

Individuals such as Frank Tuttle, Jay Leyda, Herbert Biberman, Herbert Kline,

wfya axe reported to be Communist Party members, and others aioh as Orson Welles*
Herman Shumlin, Lewis IfiMestone, Joris Ivena and Dudley Nicmpls, who have
been active In the affairs of numerous Communist Party fron^organizations
such as the American Peace Mobilization, the Harrv Bridges DefeTBe Comaiittee,

and similar organizations,

- 6 -



Screen Publicists Guild

guild
publicity work. Although its officers have not been identif:

Copaunist Party, the organisation as a body is reported to ha]

« iweHfesjitW Communist inspired groups, including Labor's Uni*

Committee, Hollywood Writers Mobili

Writers and the Hollywood Canteen.

picture
with the
affiliated
for Victory
if American

Screen Readers Guild

This guild is not strictly a labor group since it is composed of

individuals employed at various studios whose duties are to read books, .

magazines and published material and make synopses from which stories or

scenes may be adapted to the motion pictures* It is said that the readers con-

sider themselves potential writers and that their ambitious lie in that direc-

tion. This union is reported to be influenced to a large extent and dominated

by the Screen Writers Guild.

Screen Actors Guild

This guild has included a number of prominent actors in the Hollywood

area. A number of the individuals have supported and takentart in Communist
'

front organisations according to Confidential InformanlJ^w including Helen

Oahagan (Helen Gahagan Douglas), Frances Faraer, John Garfield (correct name

Jake Ccxfinkel), Gale Sondergaard, Lionel Gtander and Frederic Xarch. Current -

officers for the year 1944 include James Cagney, President; George Murphy,

Vice President, and a number of other well known actors. John Garfish, lionel

Stander, Frederic March, and James Cagney have been identified tyfl^Pe-s former
members of the Conraunist Party. Gale Sondergaard through a highly confidential

technique employed by agents of the Los Aneeles Field Division has been identi-

fied as a member of the Conraunist Party.

Miscellaneous A. F» of L. Local Unions

Information has been received that thsre are a number of other

local >. F# of L. unions and IATSE unions engaged in the labor field in Holly-

wood. However, it is reported that there is no grtat Communist infiltration

of these groups and they may be divided roughly into two categories, namely,

that in which there are a number of Communist ftirty members ani in which the

locals are to a certain extent subject to Communist infiltration, and second,

that in which there are a number of anti-Coacminlsts and in wh ich the Comsmnist

influence is at a minimum.

In February, 19U, information was received that & number of the
independent unions have embarked on a Communist inspired campaign to enter

the A. F. of L. for the purpose of throwing their weight
attaining Communist control of the a, F. of L* structure

the unions which are occasionally subject to Coismuni:

American Federation of Musicians Local 47, whose president
rtedly dominated by the Communist Fart;

influence toward
Southern California*
control, is the

till*

- 7 -
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Motion Picture Labor Committee . vi

or Political Action
1." V

In September, I943j a Motion picture Labor Commi|tee for Political
Action was set up In line with the current movement toward ''tiMuformation or
a political am by labor groups. This group reportedly was organized by
Individuals from unions associated with the Conference of Studio Unions and
it appears to be strongly Communist dominated. It 4.3 said that while the v ...

organization operates in the name of the A*F* of L. .in reality the Holly- -

wood unit is under the control of the Communist forces.
J

This is said to be - t'

consistent with the current nationwide program of the Communist Party to take
part in political organizations and place in office those persons who are
favorable to the Communist position. The organization is affiliated with
such reported Communist front groups as the Peoples Educational Center, the
Fifteenth Congressional District Legislative Council, the League of American
Writers and the Hollywood Writers School.

1 K

.j

Conference of Studio tfalone

With the psst elx months, xour additic.-ial unices nave Jcmed tixla

or^ani action. They are the following:

Building Service Employees. Local 99

. Thie union la headed by George Bradley who Is reverted to be

* a member and sponsor of many Communist front groups*

Steele! Officers and (Marris* Local 193

This union is headed by «^ne Ted Carp w^c hts not r.erct^Xore

beer, reported as en*rged in Co^aaunlst activities.

This union has heretofore been independent buf it wee recently

granted r.n u F. of L. charter by which it became affiliated »ith

Loccl 644 of the Kotlon Picture Painters League. This ^utld h~s long

been under the complete control of the Cocmunist Party. Its repre-

sentative to the Conference of Studio 'Jnicna is Ted Taylor, a reporter

for the People** *"orH, Pacific Coast Cci^unla^ pahlicaticn an<* aald

to be an ardent Coffimunist.

v-
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Screen Analyst's Qnild (Formerly, Screen Readers Ouild

This union its also formerly an independent xAion but has

recently been chartered by the A* F. of 1. through the pinters
Union* The members of this union are readers of material, which
may eventually be used in motion pictures* The analyst is~ln a

position to recommend Ideas , sequences and scenes which, if the

analyst la Comnunistiely inclined, may contain Communist propa-

ganda.

It Is reported that the influence of the C. S. U. is

groVing daily and that it recently has been recognized by the

Uotion Picture Produoers Association as a separate bargaining

agency* Herbert K. Sorrell continues to be the leading figure

in the C* 5. U* He was a former Cossninist Party member* . Sorrell
continues to be friendly with pat Casey, labor liaison man for
the Motion Picture Producers Association* It is reported that
the C* S. U. supports all Communist front activities in Hollywood,

motion Picture labor Committee for Po i7

This committee is presently working in conjunction with
the United A* F. of L* Political Action Committee which takes in
all sections of the Southern California area* The purposes of the
Motion Picture Labor Committee are said to be identical with those
of the Hollywood Democratic Committee; a Communist front organization*
Fifteen labor unions are presently affiliated with the Kotion Picture
labor Committee for Political Action, Not all those of the affiliated
labor unions are Communist controlled; however, eight of the fifteen
unions are said to be under the domination of Communist elements* It
is reported that the Motion Picture Labor Committee for Political
Action* as of Ifey, 1944 was fo

As of June, 1944 it was reported that the Motion Picture Labor
Committee for Political Action had joined with a number of Communist
front organizations, including the Hollywood Democratic Committee,
to assist in local primary elections. Ttiese elections resulted in
the defeat of Congressman John If* Costello, a member of the Dies
Committee, and the nomination of Helen Qahagan Douglas* wife of
actor Kelvin Douglas, in the 14th Congressional District, Hrs#

Douglas and her husband have been associated with numerous Communist
front organisations*

- 9
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of L» Votes to Oust Reda and Fascists

The Los Angelas Herald oa July 11, 1944, carried fti *i Licle which
stated that by a four to one vote delegates of the Central Labor Council,

.'A* F* of L* had approved a constitutional amendment through which Communists
and Fascists will be barred from membership in that organisation* The article
•tated that William Green, national head of the A* p. of 1., asked for the .."

amendment when he rejected a proposed new constitution for the Council last
rear on the ground it failed to prohibit membership of "radicals* 11 The
vote was 153 to 44 io favor of the amendment* but approval came only after
a floor fight in which some members objected to the use of the names of
Conmuniats or Fascists on the ground that it would causa less of some members*

Possible Labor ffar in Hollywood
.

"
.

*->', -~'-\

As of July. 1944* confidential informants have advised that there. ,

is a possibility of a labor* split among the Hollywood unions* This situation
arose out of the dispute between the Hotion Picture Alliance for the Prese^w
vation of American Ideals (XPA)» an anti-Communist group of labor unions, and
the Council of Hollywood Guilds and Unions, which includes a number of Com-
munlet-dooinated labor groups* The latter organization undertook to combat
the charj©8 of Communism levelled at the notion picture industry by the iiPA.

Further information concerning both orgenizations is set out in Section II
of this memorandim. As a result of the dispute informants have reported that
at least one jurisdictional dispute has arisen between a union of the anti-
Cooaunifft: group and a union of the alleged Communist group* This occurred
when Studio Carpenters' Local #946 objected to certain activities of the

Studio Gripe. Local 80, IATSE, at the 20th Century Fox Studios* Reportedly
Herbert £• Sorrell, President of the Conference of Studio Unions and a known
Communist Party member, is guiding and directing James Skeloon, business
representative of the Studio Carpenters' Union, in this dispute* Informants
report that as of July, 1944> it is the opinion of many labor leaders in
Hollywood that this will bo the beginning of a labor war in the motion picture

industry*

United A. F* of L. Committee for Political Action

In August, 1944 1 a reported split occurred in the above Committee
over the indorsement of certain political candidates* The Committee, ovor the
strenuous objection of certain. Communist members within it 4 withdrew indorse-
ment of Hed Healy, candidate for Congress in the 13th Congressional District
-and Hal Styles who defeated John II* Costello for the Democratic nomination in
he 15th Congressional District* These actions caused a violent internal

conflict within the A* F* of L. ranka* The local tearnsterlunions led the
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fight against the Coaamniste* The Hollywood leaders of

Ubor ConLttee for Political lotion led the Coananiat fon

f^^duals Identified as Coraaxniata by .inforaanttfvin
were Herbert Sorrell* Horval D» Cratrhrr nnrl TgmSa Po:

Motion Piotare
s* Inong the

;e latter group
ranee*

In August, 1944. it ims leaxW thit the Consatinista continued to

lead the fight tgainat withdrawal of endorsements of Styles and Healy by the

United A* F* of L* Political Action Committee. According to inforinantSj the

www
action sua t b« endorsed by 2/3 of all local bodies affiliated with it. The ;

Communists reported used their influence with these affiliated bodies and

prevented the top committee's recoamendation from being adopted* The
principal arena of the fight was the Central Labor Council of Lob Angeles
and the Communists, having secured control of this body* prevented adoption

of the United Committee's recommendation* The Communists in control of the

i'otion Picture Labor Committee for Political Action led the fight and finally
won it for the Communist., element* For this reason the endorsement of Styles

I-

Screen Writers 1 Guild

In August, 1944* it was learned through the "Daily Variety," trade

paper of the motion picture industry, that Mary McCail, Jr., Rresident of the

Screen Writers 1 Guild, had resigned. She was succeeded by Lester Cole .who had

previously served as Vice President* Cole will serve as President until

the annual election of the Guild in November, 1944*

Lester Cole, alias Lester Cohs, is a free lance writer employed at ,

poluxbia Studios. He is a Communist and is presently assigned to Group A-l

(Writers), Northwest Section, Communist Political Association card number

46805 for 1944* He has a long record of Communist and Communist front activi-

ties and is very active in the League of American Writers, trie Hollywood

Writers' Mobilization, the Hollywood Council of Quilds and Unions, and the

Hollywood Democratic Committee, all of which are rscognized Communist front

groups.

Conference of Studio Unions
1 1 i i ii ^

During October, 1944, this bloc of ten unions was engaged in a strike

situation in the motion picture industry. A jurisdictional dispute arose between

the Associated Propertyssn, Local 44, I .A ,T.S »E. , and Screen Set Designers,

Local 1421, A* F. of L. At first the set designers were supported by other

unions in the Conference, principally the Moving Picture Painters, Local 644

>

and the Studio Machinists, Local 1185*

- 11 -
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Lined up on one aide In the dispute ia the ConrauAst group,

the Conference of Studio Unions, and on the other, tie anti-
CoauBunist unions* As originally reported, the dispute was lo have been used
by the Communist forces in an attempt to take over the aetcbicafeip of the

opposition* Herbert RV Sorrell, vrho has been identified as a former
ember of the Communist Party, has been in charge of the affairs of the
Coananist bloc and Richard Walsh, International President of the I.A.T.S.E*
of Sew Tork City, and Hollywood, represents the opposition*

Walsh is said to have forced the Laboratory Technicians, Local 683,
I»A*T*S*F*, to withdraw from the Conference of Studio Unions* This union
looal is described as being thoroughly controlled by Communists, but in
order to save the local's charter it was agreed upon that the local would
withdraw from the Conference* This action was taken* However, it is said
that this has in no way changed any of the Communist oontrol of the union*

- As indicated above, one of the purposes of the Conference has
been to attempt to take over anti-Communist unions in the motion picture
studio*

,
The following six unions are involved t 1« Studio Orips, number 80,

I«A*T*S.E*, A, F. of L* 2* Associated Propertymen, Number 44, 1*A«T*S*E*,
V

A* F* of L* 3. Studio Laborers, Number 727, I*A*T*S«E«, A* F.of L,

4* Studio Electricians, Number 728, I.A.T.S.E., A* F« of L* 5* Studio
Utility Workers, Number 724, A* F. of L* 6* Studio Plasterers, Number 759,
A. K. of L.

To counteract the attempt of the Conference* a meeting was held on
Friday, October 27, 1944, sponsored by some seven unions of the motion picture
.industry, at which time it was decided to form a counter-organisation to com-
bat the Inroads of the Communist elements and their attempt, through the
Conference of Studio Unions, to take over the remainder of those unions, not
yet controlled by Communist influences*

The president of the new group Is Carl Cooper, West Coast representa-
tive of the I.A.T.S.E.j the secretary is Joseph P* louhy, president and business
representative of the Studio Drivers (Teamsters), Local 399, Hollywood* The
organisation has not, as yet,' been given a name or title, although several
meetings have been held since the initial one*' Furthermore, it is said the -

new group's activity has been delayed to some extent by virtue of the eleotion
campaigns* It Is said that the formation of this organization was the result

.

of a visit of Richard Ttalsh, International President of the I.A.T«S*E. to
Hollywood* Walsh is related to have warned some of the local unions in the
motion picture industry that Herbert K* Sorrell was going to "gobble them
all up if they didn't get busy. * Sorrell, In combination iiih the Council

wbf Hollywood Guilds andJgjflm^mjfl fro fa now
jfl cor*-*fl ?f 25-°°° of the

j000 studio workers*

> - 12 *
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;
Lined up on coo side la the dispute Is the Coaminurc~zroup1

'V nuaolj the Conference of Studio ttaions, and on the other, i« antl-
:

: Cqgnnnlat unions. Is originally reported, the disputo waslo have bean used
^ 'm^bm Cceramist forces In an attest to tako over the mea&rship of the \

> _ opposition. Herbert K. Sorrell, ajraown Cottguniet. has beeji In charge of V
1 the affairs of the Conounlst bloc and Richard Walsh, Intarat+Aenal President*

| of the I.A.T.S.E. of New lork City, and Hollywood, represents the opposition.

Walsh is said to have forced, the Laboratory Technicians, Local 633, *

-

X.A.?.S.S.,.to withdraw fro* the Conference of Studio Unions, This union
local is described as being thoroughly controlled by Cosnunists, but In
order to save the local's charter it was agreed upon that the local would
withdraw from the Conference. This action was taken, However, it is said
that this has in no way changed any of the Conunlst control of the union.

As indicated above, one of the purposes of the Conference has
been to attempt to take over entWlossunist unions in the notion picture
studio. The following six unions are involved j 1« Studio Grips, Jtontoer 80,
I.A.T.S.B., A. 7. of Iu 2. Associated Propertysmn, Husber hk> I.A.T.S.E,^
A. F* of L. 3. Studio Laborers, Muaber 727, I.A.T.S.E. , A. 7. of L. ^ s ^ '^v
1*. Studio Klectriciana, ftaeber 728, I.A.T.S.B., A. ?• of L. $. Studio
Utility Workers, NUaber 72fc/l'.'F. of L. 6. Studio Plasterers, Kiaeber W, ***

*

A. ?. of L.

To counteract the attempt of the Conference, a neeting was held on
Friday, October 27, 19UU, sponsored by sons seven unions of the motion picture
Industry, at which tise it was decided to fora a counter-organization to coo-
bet the inroads of the Cosnunist elements and their ttteapt, through the
Conference of Studio Unions, to take oyer the remainder of those unions, not
yet controlled by Coeounist influences.

.

The president of the new group is C&rl Cooper, West Coast representa-
tive of the I.A.T.S.E. j the aeoretary is Joseph P» Touhy, president and business
representative of the Studio Drivero (Teamsters), Local 399, Hollywood. The
organisation has not, as yet, been given a name or title, although several
Meetings havo been held since the initial one. Furtheroore, It Is sold the
new group 1 a activity has boen delayed to aoae extent by virtue of the election
caopaigna. Xt is said that the formation of this organization was the result
of a visit of Richard TTalsh, International President of the I.A^T.S.E. to
Hollywood. Valsh is related to have warned sooe of the local unions in the
motion picture industry that Herbert K. Sorroll was going to "gobble then
all up if they didn't get busy." Sorrell, in combination with the Council
of Hollywood Guilds and Onions, is said to be now in control of 22,000 of the
30,000 studio workers.

a h J



Motion Picture Labor Coaudttee for Political Aetion

Curing the first part of October, 1944> It was retorted that this
organisation composed of Hollywood Studio A. F. of L* union upcals f became
oofrpletely Connnnist controlled* At the beginning there were several non-
Communist unions belonging to the Committee* but these unions, seeing the
predominance of Communists and their Influence, dropped out of the Committee,
1earing it in Communist hands* This Political Action Committee was affiliated
with the United A. ?. of L* Political Action Committee* It also cooperated
wholeheartedly with the CIO Political Action Committee and also was affiliated
with the Hollywood Democratic Committee* Its work centered primarily in the
union* - After the elections It is said there was some discussion among its
functionaries as to whether the Committee should be kept intact* If it is
kept In a permanent status undoubtedly it will assume a different type of
work*

Screen Cartoonists Guild

r

This organisation was formed in the early part of 1939 and in the
spring of 1941* It secured a sub-charter of affiliation with the Voving
Picture Painters' Local Number 644, A* F. of L* It has approximately 1,000
members and is composed of cartoonists, screen artists and animators engaged
in the making of animated cartoons In the motion picture Industry* Since
July, 1941, the Guild has followed the Comounist program and has been
affiliated with a. number of Communist front groups, including the Conference
of Studio Unions, the Hollywood Writers Mobilisation, the Sleepy Lagoon
Defense Committee, the People's Educational Center, the Hollywood Democratic
Conmittee, the Council of Bollywood Ouilda and Unions, and the 15th District
Congressional Committee* Three of the organisers of the subject Guild are
known Comnunlsts, and the business representatives, Will 1am Pomeraice, who
represents the Guild politically, is described as one of the leading
Communists in the movie industry* Three of the five delegates to the Los
Angeles Central labor Council of this Guild are Communist Bslitical-Asancla-
tion members and formerly members of the Communist Party*

*

Screen Writers Guild

The Daily Worker for November 22, 1944, carried an article con-
cerning the election of new officers in the Screen Writers Guild* The

following people were elected to official capacities:

Emmet Lavery - President .

|
James Hilton - 1st Vice President!
Hugo Butler - 2nd Tice President!

- 13 -



tkOtiod jocture Labor cowaittee ror Political Action
1*-

During the first part of October, 19bh, it was reported that this
sr.tian coaposed of Hollywood Studio A, ?. of L. unloi locale, bccaao

coopleiely Coanunist controlled. At the beginning there wire several non-
Cotanunist unions belonging to the Cooaittee, but those unlo^T^eeing the
predominance of Coramniste and their influence, dropped out of the Camittee,
leaving It In Cowaunist hands. This Political Action Conmittee was affiliated
with the United A* F. of L, Political Action Coaeaittee. It also cooperated .\

wholeheartedly with the 0X0 political Action Canaltteo and also was affiliated
with the Hollywood Democratic Comittee. Its work centered prinarily in the
union* < After the elections it is said there was sons discussion aoong its
functionaries as to. whettor the Cona&ttee should be kept intact. If it is
kept in a permanent status undoubtedly it will assuae a different typo of
work.

_ 4

Screen Cartoonists Guild '\*9

and ia^^-^this organisation was fomed in the early part of 193?
spring of 19ljl, It secured a sub-charter of affiliation with the Ucving
Picture Painters' Local Suaber 6hh» A. 7. of L. It has approadaately 1,000
aeaUars and is cosposod of cartoonists, screen artists and aniaatorc engsged
in the waking of an!astod cartoons in the motion picture Industry* Since
July, ISiil, tha Ouild has followed the Conaunist pro£rc» and has boon
affiliated with a nuabor of Gonnunist front groups, including the Conference
of Studio Unions, tho Hollywood TTriters Hobilisation, the Sleepy Lagoon
Defense Connittee, the Peopled Educational Conter, the Hollywood Democratic
Conaittee, the Council of Hollywood Guilds and Unions, and the 15th District

.
Congressional Coanittee. Three of the organisers of the subject Ouild are
\nowx* Cowunista, and the business representative, ^IT^r nar ,rr*r 1 who
represents the Ouild politically, is described as one of the leading
Conaunlsts in the wovio industry. Thres of the five delegates to the Loo
Angeles Central Labor Council of this Ouild are Coaaunlst Political Associa-
tion nexbors and fornorlj^efflLer^ofthe Coraunist Party.

Screen Wrltors Guild ^^ew^e^ewa^sW

If

The Doily Korker for Noveabor 22, 191:1;, carried an article con-
cerning the election of now officers in the Screen Writers Ouild* The
following pooplo ware elocted to official capacities:

Eaaet Lavery - President
Janes Hilton - 1st Vice President

_ Hugo Bustler - 2nd Vice President V

A 1
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Ring Lardner, Jr. - 3rd 7ica J

Howard Eetabrook - Secretary
y>"ln * Treasurer

Board of Directors

j

Truabo
'*"• ' * " ' Hare Connelly

£2ju&r Rica
Talbot Jennings
Sharidan Gibney

1

Albert Uackatt
Francea Goodrich
John Howard Lawon
QUvax &V P. Oarratt
Oordon Xahn "'.«•' \--
Slchard Collins ^ . "'Vv '

Betty Reirihardt

Jo Sterling
Harold Buctaan
Arthur Kobor

Aaong the above are naaorouc naaoa linked prcv:

Coraunlet oovosent in varying capacities. Tbe following
af the aonnectiona of each of those persona reported to i

ganaot layery ia also Chairman of the Hollywood Writer
Mobiliiation, a Coaauniet front.

-i
*

"" stabilisation.

Howard Satabrook ia preaontly Secretary of the Rolly-
' wood Tfritera Uobiliintion.

Michnel Kanin Is a reported Coaounist eynpathiior

Truabo

f the nollyaood Writers
tnd according to a relial

named in Cotsaunlsfc ao
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Talbot Jenuinga in a reported .pcasunist ^rrpatm *y. *

Sheridan Glbna? ves ft soaker of the League of Anmcu
flritara, » Coaounist front. I

Albert ttackett is a auabar of tius Hollywood fc'ritcra

itoblll&ft&iaa.

Prances Goodrich la ft aaafear of tha Bollywood Briton

•_ i

John Howard Lawson lo a lowaa Costsunlet,

Gordon talm io a known Coarcuniat.

Richard Collins la a known Cotwamist.

.

Harold Buchaan la a known Cowunlet.
"

Tho following, according to tha Pally Worker, lo tho now

of activity of tho Screen TTritors Ouild:

"1. Full oopleyaeat for ccroon writers utilising to

tho fullest extent the advent of television ftnd

tha expansion of tha educational and ooaaarclal
fllaj with special attention to tha rapid place-
aent of returning nritora diacbargod after aerviee

with tha aroed forcaa or in ^ovarnnant bureaus.

•2. Construction of a Ouild Cantor building, housing
enployo jjreups in tho industry, with seating

halls, projection rooae, auditorius, library, ate.

(together with other guilds and unions in the
Council of Hollywood Guilds and Unions).

*\
m v qtabLishj^ent of a foreign oaployaont exchange

for the purpose of supplying trained writers and^
flla workers of all categories to notion picture
producers in other countries} establishment of
foreign language clarf«oo. rt

(Daily Worker, 11-22-Wa, p.ll)



Conference of Stndlo Unions

During flovwnber, 1944* this Gonasnlat dominated croip under the
leadership of Herbert K. Sorrell continued to be involved inpeveral labor
jurisdictional disputes with the International alliance of Tnaatrical Stage
fcvloyeea (I.A.T.33*). While these dispute* continued to appear purely
Jurisdictional, in fact, according to Informants, they were focsuted by
Coaaunist elements for the purpose of breaking I.A.T.5.3T./Oniona.. At the
present tine, tlie principal controversy is boteeen the Screen Cet Directors,
an A* ?. of L. affiliate of Sorrell's union; the painters, and local UU of
the Associated Propertyeen, X.A.T.S.K. <A strike has been threatened unless
Vllllaa Oreen, President of the Xaarican Federation cf labor, gives in to
3orroll wl*o has the backing of his International Union, the International
brotherhood of Painters, Paperhangere and Decorators of Acerlca, A. F. of L.
TUo International President of this Union is 5. P. Lindelof, supports
Sorrell. Lindelof, according to the infomant, has long beon aware that
Sorrell ie a Coestunist*

another controTerey which has arisen during Soveaber, 1944, in*
directly involving the Conference of ^tudlo Anions, hae the following
background! '

,

' >

'

The Uution Picture Producers Association, which has been
in existence for many years, is coopesed of representatives
froa all the raajor studios in the fila industry. A part of the
Association is called the "Hays Office of Censorship" which
approves or disapproves the content of pictures.

A rift has developed in the Association. Earner Brothers
has announced its withdrawal to take effect within six souths -
that tloa beln£ required because the rules of the Association
require six souths notice of withdrawal, the reasons given by
Warner Brothers for severing relations are that the studio
objects to the method of handling l*jor relations by Pat
Casey who cones under the influence of the Hays Office. Also,
tamer Brothers objects to the type of Censorship exercised
b/ the Hays Cffioe. The principle involved in this dispute
between Kamer brother* and tho lieys Office in tha natter of
censorship is that Earner Brothers objects to tho censorship^
of what it terns "educational" content of tho notion picture.
In t!ds case what is really aeant is "political" content.
Another point on which there is disagreement is the natter of
labor relations. Ihe fiays Office and the Caaey Office have been

» ,r



bargaining with two different groups, the I.A.T.S.E. a£d the
Basle Agreement Crafts, all A, 7* of L. Within these Itwo groups

ere has arisen what is called the Conference of Stnllo Unions,
a Communist controlled group of key crafts under the leadership
of Herbert K. Sorrell, a former Cosncnlst*

lamer Brothers has announced that it will conduct Its
labor relations department separate from the Hays and Casey
Offices and will recognise for bargaining purposes the Con-
ference of Studio Unions, This will give official recognition
for the first time to the Communist leadership In the Holly-
wood Studio Unions* In this regard the informant has pointed
out that Warner Brothers appears to hare been consistently
reering in the direction of Communist influence for some time*

Actors Guild

The December 21, 1944, issue of the "Worker" carries an article
on page eleven which announces that Bollywood extras and bit players toted
in a Rational Labor Relations Board election three to one for affiliation '*

with the Screen Flayers Union (unaffiliated) orer the Screen Actors Guild
(A. F.L. )• The article states that the extras and bit players were formerly
cla ss "B* non-voting members of the Screen Actors Guild. Votes were cast
by more than 1,900 of 3,300 eligible actors. The election took place on
December 17, 1944.

Previously the *Dally Worker" for September 18, 1944, advised
.that the Screen Flayers Union had been actively blaming the Screen Actors
Guild for not consummating negotiations for better wages and working con*

- ditions. It was reported in this first article that the Screen Flayers
Union had invited 2,500 extras to a mass meeting "to ask thea if they
wouldn't like to have their present checks of $5«50, $8.25 and $10.50
upped to a minimum of $16.50 with present $16.50 checks raised a couple .

of bucks more.*1 The September 18, 1944, article In effect criticizes
the Screen Flayers Union. However, the December 21, 1944, article appeared
very Impartial.

The December 21, 1944, article advised that immediately after
the above referred to election George JJurphy, president of tl|e Screen
Actors Guild, called a meeting of his executive board to consider steps
to be taken in defense of what the Guild considers its Jurisdiction*
It was explained in the article that the only voting members of the Guild

^have been "A", players, or those with substantial speaking carts*



The "Warkax41 article said that it appeared nnllkiuy .ti» serosa
Aotors Ouild would challenge the election, Although larphy jtated that his

would "continue to exert exclusive jurisdiction owr >11 acting work
Industry,"

•am'

if -

It was related that during the pre-election contest^c Screen
Actors Guild told its *Bn neaboru they would looe A.F.t« benefits if the
Screen Players Onion won, since the president, TZillioa Groan, A. F. of X*»
would not peralt any A. F. L/ union hut the Screen Actors Ouild to take

.

Jurisdiction over the extras. The Screen Flayers Union reportedly countered
with ft claiq that it had been Issued a charter by an A. F. U International
union which it did not naae, although' it was believed, according to the
article, In Hollywood that the International union Involved Is the Inter-
national Alliance of theatrical Stage Eaployees.

The article In the Worker" was ended by stating that the Screen
Flayers Union victory culainated a long period oX dissatisfaction anong <

non-Toting "B* aenbero of the Screen Actors Guild, soot of whoa felt they *

later, the Jaaiaryi, I9k£ issue of the "Dally Vorlcer* carried
an article on psge h to the effect that nB Meaberahlpn of the Screen
Actors Guild were scheduled to be abolished as of February 1, 12u5# as
a result of a special neeting of the Board" of Directors of ttte Screen
Writers Union, at which tiao steps ware considored follo^lns * National
labor Uelatlona Board certification of the new Serosa Flayers Union, as
the collective bargaining agent for all extras.

This article stated that heretofore, extras comprised the »B~
Son-Yoting-aonbership" of the Screen Actors Guild, and that henceforth
there would bo "A" and "A-J1

* asaberehipa in ttie Screen Actors Guild - "A"
for actors as such, "A-iF* for junior actors and bit players. It was also
stated that extras who also do bit parts would probably maintain their
Screen Actors Guild rae-'sberuhip for their bit work, end ctonborshlp in ^10
Screen Players Union for their extra work.

Conference of Studio Unions ,

The January 16, l?h5 l&suo of the pally Worker carries an article
or* page $ which io entitled *10 A. F. L. Hollywood Unions Back Gaopaisn
for Marry Bridges." this article states that thousands of Hollywood oovio
atudio uorkero who are nenbers of 10 A. F. of L. affiliates have voted to
support Hurry Bridges in hie fight Against deportation. It tras reported
in the article that acting through the Conference of Studio Uniono, the
workers Mired -tho Attorney General and the President asking an iza&odiate

t -
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termination of deportation proceedings, as well as the gran

ship to Bridges. Herbert K* Sorrell, A. 7, of L* Painter's

jm^ldent of the Conference of Studio Unions, Is said to ha

^l^ff^The article lists the Unions represented in the conf
Screen Cartoonists Guild, Screen Office Employees Guild, Sc

Screen Story Analysts Guild, Screen Publicists Guild, Special-Officers and

Guards Local 193, Film Technicians, Motion Picture i/achinlsts. Moving Picture

Painters and Service Employees Local 278.

of citizen-
eader and
signed the
nee as,
n Set Designers,

. Information was received in January, 1945, concerning the Jurisdictional
dispute between this group and the International Association of Theatrical and
Stage Employees. It is said that Sorrell has threatened to call a strike of the
set dressers to enforce the conference's demands for control of this craft* The
dispute is a part of a general program instituted by Comcunist controlled unions
In Hollywood to Invade the jurisdiction of the IATSK which is said to be generally
opposed to Commnist Infiltration* Confidential Informant|Hfl^states that
the Communists are reviving the Browne-Bioff affair by demanding a Senate
Investigation of the release of these two men from prison, claiming they will

.

•gain appear In the union affairs In Hollywood, The informant pointed out
T

that this Is being done for propaganda purposes* The sane source has referred
to a series of work stoppages in the studios for a period of several months,
ending in January, 1945, which he said are ostensibly caused by jurisdictional
disputes between the set dressers and the set designers* The informant pointed
out that in reality this has been a process used by Comnmnist controlled unions
to maintain the "militancy" of the wor^2__and at thm qarv> t,imw -work for the
sympathy of members of other unions. lH

Radio "Qrlters Guild
•3 —

—

The January 24, 1945 Issue of the Daily TTorker carries an article
announcing that this Guild has been organised on a national basis, and that
funds for its national budget have been supplied by the Authors League of
America. The article announced that objects for 1945 for this organization

ares

1. Negotiation of national contracts for radio
news and continuity writers working for the y
national chains*

2. . negotiations for a national minimum basis
agreement for all free lance writers*

i The new National Secretary is Dorothy Bryant,

f *• ^secretary of the Radio Writers Guild, Eastern Region and
>^_jaecretary of the Chorus Equity Association. It was voted
' servicemen would be exempt from the standard $10.00 inltla

k.

ore that executive
t discharged
on fee*
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screes rarrzRS guild

The Screen Writer* Ouild, an Affiliate of the Authors League of
_ Attica, Sic*, was organised in 1933* It is said to be the llrat union

• qj^^Ptf the cultural field in the notion picture induetry to! cone under the

domination of the Communists and Communist eympathisere* It £as approximately

1300 me^bera, of which about 100 are reported to be cambers o>»£be Coasnunist

PaHy. In addition, a treat many of ita members are associatea of Communists

•and are alleged to be sympathetic to Communist ideology and have been active

In CooBoniet dominated organisations* The Screen Writers Ouild has given

prestige to the Coasanlst movement in Bollywood and has taken the lead in the

organised cultural union groups in following the Coasanlst Party line*

John Howard Lawson, Robert Roseen, tester Cole, Hugo Butler, Taldo
Salt and Ring Lardner, Jr. reportedly arc among the leading Communists who
v.-.y£ K^^. officials in this **uiid and who have been most influential in shap—

inc its policies*

Officers of the Screen Writers Guild, Inc« -

The June, 1945 lame of "The Screes Writer,8 a magazine published

by the Screen Writers Ouild, listed the following individuals as officer* of

this organisation

1

President - Emmet Lavenr:

According to information In the file of the Los An&elcs

Office, Lavery is a native bom citisen whose hose ia Poughkeepaie,

Vew York* Be is a graduate of the JTordhaB Law School and is a
inrmor wswuc^ttor oa voo utdwiic wuwm yj 9 »«iu«»wwu, v*

Re is cooperatively nee In the motion picture Industry and for the

paat three years has continually associated with Communists and

has beon used by then an a front for various organisations* Be

was formerly connected with the Federal Theater frojset in Rew York

City* Re claims to be an ardent foe of rod-baiting and stated that

despite the fact he is not a Conmuniat he has suffered considerably,

particularly on the Federal Theater Project, froa red-baiting. Al-
though no documentary evidence Is contained in the file which would
4 *w44 oafit TjtwAm i k m mnm^pr af "th« Do«Mnnl «t P»T"tv. ha has been

chairman of the Hollywood Writers Mobilisation and was also^a member
of the Executive Board of the Hollywood Democratic Coawtttee, both

of which are aald to be Communist dominated organisations*

First vice President — Ring Lardner*. Jr* s

Lardner was formerly a member of Branch A-l,
;
Worthiest

Section of the Los Angeles County Co—anlst Party* Ioi July of 1945*

be was reliably reported to be a member of the Bevarl4r Westwood

Cultural Group of the Communist Political Association^



Second Vic* President - Frances Goodrich

i

She baa been actIt* in the Hollywood writers fsobilisation,

said to be & Conwnni at dominated organisation

Third Vice President — Gordon Kahnt

He was formerly * m*eber of Branch A-l, Horthrest Section

or the Los Angeles County Coraaznlat Party* In July of 1$U$ bo was
reliably reported to be a Benber of the Coomzniat Political Associa-
tion. He is the Eanaging Editor of ?Ths Screen 7riter^^c|^lnd^

by the Screen Writers QuiId, According ^°^H^||HH|
paid informant of the Los Angeles Offloe, Ka»Kl^e?Wei5i

llywood Writers Hobillxatlon and the Hollywood Democratic Coo-
Bitteef both of which organisations are said to be Conconist donina-
ted«

Secretary — Howard Eatabrookt

Although there la no documentary eridence of Estabrook's
seBbershlp In the CcoEonist Party, he has been actire In numerous
Consonist front organisations and was a sponsor of the ABcrlcan
Tooth for Denocracy*

Treasurer - l&chael Kanint

There is no documentary evidence in the Los Angeles Office
which would prove that Ksnin is a Beater of the Coasunist Party,
However* he has reportedly been active in a number of Cocrasnlst

front organisations and Is known to hare contributed $10.00 to the
People's World" , reported Best Coast Ccssmnist news organ, during
the fond drive of that publication in 1$i2i # .

Exocotive Coaedttee

The following individuals, who were listed In the June, 1&£ issxs

of "The Screen tfriter" as washers of the Executive Coatdttee of the Screen
writers Guild, have been reported to be either Concunists or Coosnunist

sympathisers : Richard Collins; Oliver H» P. Garrett; Sheridan Gibneyj John
Howard Lawscc; Dalton Truabo; Albert Hackettj Joe Srorllngj Harold Bucteanj
Prank Partoa*

* Activities

A review of the second report of the Uh-Aioerican Activities Comalt—
tse In California, which is the report of the Joint Pact
to the 56th California Legislators, published in Sacramen

^JL$}i$f' revealed the nsses of the Individualswho signed the
American writers congresses of the League of American Vri
American writers Congress and the League of Asericsn wrl

been Cosscznist dosdnated. The First Acerican Writers Congress was held in
Kew fork City In 1^35 and the Ftourth and last Asericsn Writers Congress was
held in Hew York City, In 1&1» At the 2$bl Congress John Howard Larson and

, -21-

Ccemittee
California, in
to the various
Both the

are said to have



Albert Valtz, both taesbers of the Screen Writer* Guild, were elected Hational
Vico Preaidente of the League of American Writers It it pertinent to knar
that the League of American Writers organisation was discontinued in the latter
part of 1?2£« During the time It wee in operation, norever,Jit was reported to
ban been ccqplotely Commrrlwt donlnated. It It also of interest to note that

of the neifcers of the Screen Writers Guild were instructors in the
,f* 1moi*4 rain WW

t

tkder questioning before the California Legislature Joint Fact Find-
ing Camittee, John Howard Lawson and V&rc Connelly, both of whan are oenbers
of the Screen Writers Guild,jadnitted that they, together with Robert Rosses,
elao a neober of the Screen writers Quiid, were the real organizers of the
Coonnniste in the notion picture industry and stated that they had carried the
brant of the early organ! Baticnal work*

r i When Alexander Trachtenberr . Rational Educational Director of the
I /CoBcminlet Party, vlaited Los Angeles in February, 19h3, he held conferences
I (with various Connunist writers who were makers of the Screen Writers Guild,
1 among whon wore John Howard Lawson, Robert Roseen, Albert Halts and Waldo Salt*

The Screen Writer* Guild has published the Screen Writers Quild
Bulletin since at least This publication is a tabloid sized paper con-
sisting of four to eight pages* It has reported the activities of the Quild,
the coaaittee, the election of officers and the screen correspondence of coo-
bara of the Guild. It also reports such of the activities of the Hollywood
Writers Udbi 11 Ration, particularly insofar as it concerns the activities of
the 3creen Writers Guild. It is pertinent to note the Screen Writers Guild

Hoblllsatica,
influential in helping to organise the Hollywood Writs

In June of l$h$ the Guild began the publication of the nagazine
entitled "The Screen Writer" • This magazine is about the size of the "Readers
Digest" and is to be published monthly*

There is set out below the naaes of the individuals whs are said
to comprise the officers and Editorial Cooaittee of "The Screen Writer":

Editor
Managing Editor
Editorial Cosnittee

Dalton Trunfco

Gordon Kahn
Ring Lardner, Jr.
Robert Andrews
Theodore Strauss
Earl Felton
Larcar Trotti
Arnold aanoff
FTank Partoa

Of these, according to the confidential records

t
-

Elisabeth Benson,



••cretary of organisation And Kwabership director of the lorthwest Section of
tM Los Angeles County Coamonlst Party, Dalton Tnrrbo, Gordon lahn, Ring Lardoar
Jr. and Arnold 2Sanoff were t/jrmh*r>* nf t>t* Coasanist Political ~A£scciaticn
of July, 1945* Or tho others, Uaar Trotti received * cultii}al mrd^fros
tbe publication "Hew l&saes* Tor hie work in the notion picttre "Vilaon."

Strauss has been discussed in "The Screen Writer" si a'foraer film,
reviewer for the "Kev Tork Tiwes" before he began to write t\r the screes.
ReccnUy he was observed by Bureau Agents at meetings in the hos*» of Richard
Collin», a screen writer and known Corouolst. Frank Partoa, a foraer secretary
of the Screen Writers Guild, has also been an associate of sany Coanuniete
in the past* No istaediate information was available concerning tbe Cooasanlst
tendencies of Earl Felton aad Michael Bosan. ,

Known Conunnlats in the Screen Writers Ouild

Documentary evidence in,the possession of the Los Angles Office
Ul WW —— - rt.. J j

Berbers of the Cossmnist Political Association in July of 1945* The docu-
mentary evidence nentioned is coapriscd of reproductions obtained fron the
confidential records of Elisabeth Benson, secretary of organisation and
BBBbership director of the lortbrest Section of the Los Angeles County
ceramist Party* The aeabars of the Screen frlters Guild, who ware listed
aa aeabers of the Cosniniat Political Association as of July, 1945,
follows

t

GEORGE SKLAR
ALLAK EOREXZ
OUT EKDORK
MAURICE RAPF
EICHOLAS TELA
OAJX WSUtllt*

,

EDJfARD ELI5C0
HEKHT HTERS
BALTOH TRUV30
HFSBrRT CLTBS LOTS
HSRttfcH BOXER
Ai^rorr ualt2
ADRIAN SCOTT
GORDON KAHK
gnwrtm EBEDALK
BESS TATra.
JAB3T STE7EKSON
BDRUA BARZVAST
HTHAK S. KRAFT

PRE3TISS HHCHELL
ttAIDO SALT
CHARLES 1OLB0LLAKD
BSRUAH WIE2GR ,

JOSEF lOSCUEL
ASMS GREE9
ARKOLD UANOFP
UICHAfiL URIS
BUTT
a sw>.w ad A J*4 w an****

UAROli BUCHKAN
UARGARrr EM1LAX5E?.
fHJCA SOLOUOH
RIKG UHD3CER, JR.
uuuxd ooiijuua

JAT GGRHET
PAUL JARRICO
LILLIAK BIR^OIST
3TAKLHT PALET
JSOBZL LEKiUT
IRutti Br.AUS
BES BARZ3AK
VAL BURTOX
LEOPOLD ATLAS
OSCAR CAUL
PHILIP STE7SKS0H
LEORAHDO B5R00VICI
raar philips
KICKAHD WEn.
PAUSH 3ILC0X
ROBERT LORIKG .RICHARDS
ELLIDT CRSJIHAi)
KILTOX SOTH i
MELTXK LETT
BKI BSKOAL
HUGO BUTLER
HERBERT B2BEHUAH
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J0H5T HOWARD LAFSOW
RICHARD COLLINS
ALVAH BE£SIE
Cms POLLARD
CHARLES HOWARD - ~

W. L. HIVSR
ROBERT KELTZEfi
EDWARD CHQDOROV
EIDIET BUCHHAWWm BLABKFORT
RUTH KoIEHNET .

RAT spsscsr
HADELIWE BOROUQH '

JOHH IKIfT.KT «

ASHE PROEUCH
MAT?SICE CLASS
GE080E
uac cto;
LILLITH
DAW JAKSS
CTHIL *T?AAS
FRANK DAVfS*

~

TZSS 5LESSIHGER (Deceased)
RICHARD BHANSTEH
MOSTQB GRAWT
VIOLA BROTHERS SHORS
'ROBERT BOSSES

The members of the Screen Writers Guild listed below who ere known
to have been members of the Communist Party, hare been on special leave from
the Party since 1942:

EVERETT WEIL, aka Everett Tilt ' y
ASA BQRBAGES
JKRCftX CBODOROV
CARL fOSSSOM
ROBERT KLTZER
MOHTTlfER OFFSEK
0ORD0H RIGHT
STAHLEY RUBIH
SOL STiOR

ARTHUR STRAW
LOO AKSTER
IRHHG WHITE
SOL BAEZBAW

Jtahn Bright, a member of the Screen Writers Guild and known to ha-re

been * member of the Communist Party, transferred to the Hew Tork Branch of
the Coomunlot Party in 1942.

Screen Writers Guild Hembers Connected with OffI OVERTSAF 7I1M FRXR&M

As of July, 1945, over fifty writers all members of the Screen Writers
Guild, have been working on scripts for pictures produced in connection with
the OSI Overseas Film Program. The Writers Mobilisation has named an editorial
board which directs the activity of the Hollywood Writers Mobilisation in con-
nection with the OBI Overseas Film Program. Among the editorial board members
are the following members of the Screen Writers Guild:

JOHW HOBARD LAKSOK
1CAKG CQ3WKU.T
SUSKI BUCHHAW
CHARLES BRACKETT
JOBS HOUSEMAN
ROBERT ROSSES
H0TA3D ESTABROOK
HOWARD KOCH
HAKRZ TUGBTD

. TALBOT OTWTHQS - 24
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All of the above-aentioasd writers have been described is either
looBumsi Party aeaoera, associates or Known ^ounis'&s or swoerB 01 orgam*a~
tlons allegedly controlled by known Cowounlete. . f

In addition to their activities In the Hollywood wtlters Mobilisation,
cv.I Orerseas fila Pro graft meaner* of the Screen Writers Ouil| hare also bean
active in the Hollywood Democratic Coanittco, a political organisation which
has no official connection with the Democratic Party of California. John
Howard Lawson, a Coaoanist Party cwaober, was ono of tho organixars of tho
Hollywood Democratic Comalttee and Information has beoa obtained froa a tech-
nical surveillance maintained on Lawson that George Pepper, the Executive
Socretary of the Hollywood Democratic Cecalttee, confers with Lawson in order
to obtain instruction as to tho policies and activities of tha Comlttoe*
On June I, 1945, this organization changed Its name to the Hollywood Independent
Citizens Cosnittee of the Arts, Sciences and Professions. Among the msatbers

of the fcreen flrltcrs Guild elected to toe ^ecutive Council of the latter
nwntion^d organisation arc the following*

SIDTOT BOCHLUH
maon

HAERI KURJIITZ

JOBS tOTAED LAISOI
JACKwOSS
WIUIAX POlTCtAKCK

JO
OHSOH BTLLSS
MORRIS COHK
R03AHD KOCH

MART C. KcCALL
HIT PKSHIS
UA5I0S SPir/TR
DALTOH TBUH50

f

All of the abovo-naaod members of the Screen writers Guild have

either been acobera of the Conaaonlst Political Association or have boon con-

nected with organizations reportedly dominated by the Communist Party In the

past*

SCRCT CAJflOOHISTS GUILD

Los Acgel03, California,

infornant of the Lou Angeles Office, advised that iCanrlce Howard has con-

tinued as business representative for tho Screen Cartoonists Guild. The

action picture trade magazine "Variety* in its Issue of June 22, 1945, carried

a news itea to the effect that tn* following Individuals had been elected to

-the offices in the Screen Cartoonists (Xiild: I
-

President
Vice President
Treasurer
Recording Secretary
Executive
warden -25 -

Gamer
Say Patln
Cornett Wood T

Charlotte Adams
Cecil Beard
Roger' Daley



Of the aboye, it should be noted that Charlotte Adams and Cecil Beard

were known to the Los Angeles Office as members of the Los Angeles County Com-
:

aunlst Political association as of August 14/ 1945* *he trustees of this

organisation wore said to be Bolus Jones, Paul Julian and Jaclf Bailey* Jack

Bailey was known to the Los Angeles Office as a member of the JCooBBUnist Political
* iAaflH^icn as of August H, 1945* ' .1*

Information has also been receiyed to the effect th^fc Earl Klein was

\ named editor of "The Animator," which is the official magazine of the Screen
A Cartoonists Guild. A copy of the July, 1945 issue of "The Animator* was ob-

tained and is being retained in the Los Angeles riles. This issue of "The

Animator* contained articles which stressed the theme that screen cartoonists
- work for 'peanuts* and described the motion picture producers as being un-

scrupulous, profit-mad individuals* This issue also carried favorable comments

\ concerning the Council of Bollywood Guilds and Unions, a Communist controlled
organisation*

Th« Conference of Studio Unions

This block of studio unions played the major role in the motion
picture strijcstakenup separately elsewhere in this section* Confidential
Informanflf^J^HBsmdvlawd that the strike by the Conference of Studio
Unions wasno^^Te^timate labor dispute but rather a strike by a group of
CosEnunist dominated locals using the question of jurisdiction over a small
group of set dressers as an excuse. The dispute was between the Conference

of Studio Unions and the International Alliance of Theatrical Stage Employees -

APL. The Informant advised that the present dispute was the third attempt in
eight years by the Cosnunist element to capture or disrupt the IATSE, which has

always opposed Communist infiltration of its ranks* The Cammnist issue was

raised in the strike and the dispute largely revolved about that question

rather than around the usual issues of wages, hours or working conditions*

* Confidential Informantfl|^Bstated that although the strike was
generally believed to be the resultof Communist activity throughout groups
belonging to the Conference of Studio Unions, newspapers reaching the general
public smothered this angle of the controversy. The informant attributed
this fact to the desire of the moving picture industry to keep the public from
knowing that there was any basis for the threatened investigation by the
^anlcin Cweaittee* of the Communist influence In Hollywood* publications of
the XATSE, however, stressed this feature of the labor dispute but distribution
of such publications reached relatively few people*

^

The informant stated that Herbert K. Sorrell, head of the Conference

of Studio Unions and leader of the strike, who the informant described as a
known Communist, called for and received the support of the Communist Party
locally and to some extent throughout the United States* Sorroll reportedly
had contact with the Rational Committee of the Coassunist Party in Hew York
tnrough Louis Teinstock, national Committeeman, end was promised support by
sfesuarrangsBMnt for picket lines in front of theaters*
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STRIKE IN MOTION PICTURE INDUSTRT
KARCH 12 TO OCTOBEH 29, 1945

The motion picture Industry strike, "which started on March 12, 1945,
was precipitated as the result of a jurisdictional dispute as to whether 77
set designers were to be represented by Local Union 1421, Screen Set Designers,
an affiliate of the Conference of Studio Unions, or Local Union 44, an affiliate
of the International Alliance of Theatrical Stage Employees - API* The strike
was settled on October 29, 194?* Herbert £• Sorrell, a former Communist, is
president of the Conference of Studio Unions and was recognised as the leader
of the strike- Richard A* Walsh is president of the International Alliance of
Theatrical Stage Employees - AFL, the union which opposed Sorrell *s Conference
of Studio Unions In this labor dispute*

This strike was not called in an attempt to gain an increase in
wages or better working conditions for the union members bat was purely political
in character* It was, in fact, an attempt on the part of the Conference of ;

Studio Unions to break the International Alliance of Theatrical Stage Employees
Group of AFL Unions, which has always opposed Comuniat infiltration and destina-

tion*

Lack of Coannnlst activity in Strike Prior to July 28, 1945

So Communist activity favoring this strike was noted from its in-

Party line was one of collaboration, which was adopted at the time Russia was
Invaded by Germany In June of 1941* In view of this fact, the Communist Party
did not support this strike since the Party line clearly advocated no strikes
which would interfere with the prosecution of the war inasmuch as Bussia was
in need of all possible aid from the United States*

On July 23, 1945, the Communist Political Association reverted to
'

the tenets of the Communist Party of the United States and at that time,
W4 11 4ftm *y - Vrt **+ ay* + Ha wiaw TlTq ¥A awbI f*^a4 wmaw* a rVv*iTfrii>i4 ft>w+w & nnArtr\AAy4

the Party would return to the Varxlst-Leninlst line of revolutionary action*
Since this strike lasted from March 12 to October 29, 1945, « period which
bridged the change in furthering this strike after July 28, 1945, is plainly
ap;a rent*

"

Comaunist Participation in the Strike after July 28, 194,5 ,

Immediately after the change in the Party line, tpe Communist press
began to support the strike **** the Communist front organisations came out -

openly In support of the strikers* The Communist Party and! its various branches
in the localities affected by the strike began to issue leaflets calling on all
the workers to man the picket lines. It was plainly visible a£~that time that
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tb« Communist Party and Its members were whipping the situation toward the
violent stage. I

' Vmw**- On October 5, 1945, mass picketing began and thousands of persons,

ninety per cent of whoa had no connection with the film industry, appeared on
the picket lines at Warner Brothers Studios in Burbank, California. The

j strikers concentrated on this particular studio although the sane tactics were
used on others, particularly Paramount, Columbia and RKD.

P' .1

\ A .

1 »

As a result of what amounted to mob action, during the first week
of October, 1945 1 aereral hundred persons who had gathered at the Warner Brothers
Studio gates were Injured* The violence reached such a pitch that the com-
munity around Warner Brothers Studios was closed to both traffic and the public.
During the period from October 5 to October 28, 1945, violence and mob action
was rampant and the local law enforcement authorities seemed to be helpless
or loath to carry out their duty of restoring order by enforcing an injunc-
tion which had been issued by the Los Angeles State Superior Court against
nob action on the picket lines. At one tlae, mass arrests were made bat this
seemed only to increase the violence.

The violence which occurred in connection with this strike was so
flagrant and law enforcement so inefficient that an Interim Committee on Law
Knforcement of the State Assembly of California began an investigation of the
Xa.iT enforcement authorities for failure to enforce the law. Judging from the
attitude and statements made by members of this Interim Committee, they appeared
to be amazed at the influence of the Communists on the public officials of

Los Angeles City and County and the State of California, who sow appear to
have been very susceptible to the political pressure the Communist apparatus
exerted at that time*

This strike was settled on October 29, 1945, vben an agreement was
reached between Eric Johnston, film czar, and high AFL Union officials In a
conference at Cincinnati, Ohio. Immediately after this settlement, It was
reported the strike had been called off under a makeshift settlement and that
the Communists were preparing to reopen the fight in the near future. However,
as of January 4, 1946, there was no indication that an immediate resumption
of this strike would take place in the motion picture industry.

in this strike are as follows:
part

t
-

Hollywood Independent Citizens Committee of the Arts,
Sciences and Professions

International Workers Order
Sational Lawyers Guild

.

*

Southland Jewish Committee
Beverly-Westwood Democratic Committee >
Bollywood Women ' s Council
Council of Hollywood Guilds and Unions

- 23 -
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k *i n~r>*+Tr nomittAA of the 'Democratic

creen Iriters Guild

10 I^duetrlal Onion Council of

Since this strike was of extreme importance to the'-Ccsuniniat pro-am

far greater infiltration and domination of the motion picture labor uniona

and the reeultant influence on the motion picture industry as a 'whole, the

Coamunlst Pferty in Los Angeles exerted all of its influence in its fi£hiJto
«4n +M« Vm _

DETELOftESTS AS RESULT OF STRIKE

(January 1, 1946 through Uaroh 31, 1946)

a confidential informant of the Los Angeles

Office, earlsed that when this strike eame to a formal end through the

efforts of Brio Johnston, both the Conference of Studio Uniona (CSU), which „

is dominated by the Coaauniat Party and whose spokesman la Herbert K. Sorrail

and the international M n<mw+ of Theatrical Stags Employees (IATSE), whieh

is reiresented in Hollywood by Roy M* Brewer, agreed to abide by the findings

of a board of arbitration which had been appointed by the Executive Council

of the American Federation of Labor* This arbitration board comitted of
J . M A - ^

txxree men too dm.q no inheres* A _ A- \ _Ui picture j ndustrjr CU4U

responsible beads of the Ay of L Labor Union Internationals* These men made

a report of their findings about January 6, 1946, and when their decision
was announced, the IATSE accepted the board's decision but the CSU unions
refused to do bo* The CSU members staged sitdown strikes and in many other

mays interferred with the production of pictures as a result of the board's
decision which was considered unfavorable to the CSU unions*

During the latter part of February, 1946, Herbert K* Sorrell,
ilOCaM VI W1D U a

J**4 WAV ^ VUUUOi O %*14» If PUUAU
unless all of his demands mere mete It should be noted that the CSU has
since the termination of the strike on March 12, 1945* demanded wage raises
and an adjustment of hours in addition to the issues previously involved
which was an attempt on the part of the CSU to break the IATSE which has
always opp^^dCoonminist infiltration and domination* (According to confidential
informantH|^ the real purpose of the CSU is two-fold i first/ the union
desires to Keep the general labor situation agitated in line with the present
Communist Party program of creating confusion in the United States and second,
to maintain intact the leadership of Herbert £ X

)

as a
further informed that Sorrell has been exposed by the IATSS
theCcomuoist Party and added that Sorrell'a jrscord of



Coaraunist activity over a period of eight Tears has been mao^ public along
with the general aims of the Communist Party in the Hollywood notion picture

In January of 1946, Sorrell was eonrieted in the Superior Court of
Los Angeles County of inciting to riot and defying an injunction against mass
picketing and was sentenced to serve sixteen days in jail* He was to begin
Herring his sentence on January 19, 1946, but as of February 15, 1946, there
had been no attempt on the part of local authorities to enforce the sentence*
In addition to the Jail sentence, Sorrell was fined f1,700* It is not known

'

whether thie^ fine has been paid* It was stated that one of the reasons
Sorrell liad not been ordered to serve the sentence imposed upon him was the
fact that the Comxnlsts, Basked as "progressives* and "liberals, 11 have a
tremendous influence on the courts and Xv enforcement agencies in Southern
California* _ The most recent information received with regard to this
situation was to the effect that after some delay, Sorrell had actually-
served the sixteen-day Jail sentence*

The Central {Labor Council of Los Angeles, an IT of L body, is .

presently preparing tcj expel Sorrell as a delegate to that Council because'-*
of his ^p^rtH Communist fcarty membership and his secret maneuverlngs with the
CIO* It is thought that Sorrell would like to see the CIO take Jurisdiction

"

over all of the Hollywood studio unions* A complete report which contains photo
static proof of Sorrell *s connections with the Conainlst Movement has been
filed with the Los Angeles Central Labor Council* All of this proof is
reportedly substantiated by testimony of recognized handwriting experts*
Despite this allegation of Comnunist affiliation on the part of Sorreel, the
producers of notion pictures, according tof^^f have announced that they
will deal with Sorrell as the representative of the CSU. W/fadded that - ^
£his action of the producers is difficult to understand unless it is due to
the influence of certain individuals in the top executive branches who are
known to be sympathetic to the Coauwnist cause or at least to be affiliated
with Commnist front organizations* The leader of this faction is falter
Wanger, one of the major producers in the moving picture industry and an
Inveterate *CoEsaxnist-frenter* * The following individuals within the Conaaunlst-
influenced labor unions in Hollywood are most active as leaders in support
of Sorrell and the Coianunist aim of controlling all studio labor according
to Wolf t

y

John Howard Lawson, Screen Writers Guild •
Eanett Lavery, Screen Writers Guild
John Cromwell, Screen Directors Guild
Frank Tuttlo, Screen Directors Guild *
Horval Crutcher, Local 683, Laboratory Technicians, IATSE **

Bassell L* UcKnight, Local 683, Laboratory Technifcians, "IATSE

- 30 -



John Ifartin, Local 683, laboratory Technician*, lATp
Jacob Starr, Studio Machinists, Local 1185 - |

Charles Barker, Studio Machinist a, Local 1185 1

Roy Tindall, International Brotherhood of Electrical
.

Workere, (IBEW) Local 40
]

Helmer Bergman, Intaraati onal Brotherhood of Electrical

Workere, (IBE*) Local 40 *
William romerance, Business Manager, Screen Writers Guild •

. ; . Maurice Howard, Business RepresentatiTW Soreen Cartoonists *
' Ed Mussa, Set Decorators, Local 1421 ,

•

; / Frank Drdlik, get Decorators, Local 1421 * '

'

- Carl Head, Studio Winters,- Local 644
Ted Kileworth, Studio Coeturners, Local 705, IATSE

Glenn Pratt, Screen Office Employees Guild
t.<i nan Hurwitz, Screen Office Baployees Guild
Daya Hilberman, Screen Offioe Employees Guild *
Mike Jeffere, Screen flayera Onion, Independent Union of Extras

James Skelton, Studio Carpenters, Local 946
George Bradley, Building Serrice Employees, Local 99 * .

Jack Williams, Bailee Officers and Guards, Local 278 *
*

The above-named Individuals are the leaders of the Communist
faction within the Hollywood studio crafts and unions* They are the spokes-
man along with Sorre11 for the program of the Communiat fferty. The individuals
after whose names an asterisk appears have heretofore been reported as
known Cannualst Arty members by sources considered to be reliable by the
Loe Angeles Office.

Sereen Writers Oulld, Ino *

(Period January 1, 1946,
through aferch 31, 1946)

according to the January, 1946 issue of "The Screen Writer,*1 which
is the official publication of the Screen Writers Guild, there are at present
1,317 members of the SWO, 972 of whom are classified as active members and
345 who are described as associate members. An associate member Is a writer
who has been elevated to a directorship or a producershlp position in the
notion picture industry. However, of the 972 active members of the 3*0, only
366 are presently employed in the eight major studios in the motion picture
industry. According to this issue of "The Screen Writer," Matro-Goldwyn-
Jteyer employees 116 screen writers, RKO Studios 27, 20th Century-Fox Studios
44, Columbia 36, ffcramount 50, Republic 20, Universal 32 and Warner Brothers
41*



In HoTHtber of 1945, the S1G
the following writers were elected to

sident .

ret Vice President
- ^_ J nr A

held its annul election at which time

executive positions t \

Xmmet Lavery j.
Lester Cole

|

Third Vice President
Secretary
Treasurer
Executive Boards
Philip Dunne
Mary UcCall
Sheridan Gibney
Blchard Collins . V!'

J. V

Alternates to Executive Boardi
Prank Fartos
Allan Scott
Hugh Herbert

Oliver Oarret
Maurice Rapf
Earold Buchman

Gordon xahn
Marguerite Boberte
Howard Koch
Adele Buffington

John Wexley
Bud Schulberg
Henry Meyers

All of the above niwert individoals with the exception of Adele Buffing-
ton, Philip Dunne and Hugh Herbert are alleged Communists or have been identified
as having participated in numerous Communist front activities. The Execut8*%

nil n

appointed* Fomerance, according to unlet

.

a member of the SWG who has requested that his 'name
be kept in slFicTfesl confidence, advised that for some time there has been a
discussion within the Guild regarding the passing of a resolution or an
amendment to their constitution whlchwoul^allow the Guild to make
political assessments* According *4H|H|fethe reason for this was to
avoid a recurrence of the difficult;* Trttniffffcn the American Federation of
Radio Artists was confronted when Cecil B. DeHille refused to a**t\

which had been aooeseed to him for political purposes*

According to articles which appeared in the local Los Angeles news-
papere on July 17, 1945, the question of political assessments was brought
up at a meeting of the SWG but was defeated* Then thie information later
appeared in the "Hollywood Reporter," Emmet Lavery. President of the SWG, -
wrote a mimeographed letter to each member of the Guild in which he advised
that the "Hollywood Reporter* had libeled him and denied that there had ever
been any attempt to force a political assessment u^n the Guild's members*
However, Lavery did state that at a regular meeting of the SflO on July 17,
1945, the membership took a strong stand by forming a committee to Join with
other guilds and unions in a strong affirmation of •community': unity In the
fa.ee of Gerald L. K. Smith's destructive and disruptive tactics,* The
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whatever steps seemed Appropriate to then in defending bothjthe Guild and

a^^Mption picture industry against the "continued attacks Congressman •

RanBS and State Senator Jack 6* Tenney, Chairman of the California State

Un-American activities Conndttee** It was made quite clear at this meeting that

the SWO planned to take a definite stand against "vicious red-baiters* 71

according to information obtained from a technical surveillance which is

maintained on John Howard Lawson, Lester Cole, a Comaunist, will be a member

of the aforementioned committee* Lester Cole was also appointed as head
of a eonndttee set up by the SWO to prepare a re-employment plan for writers

who are returning from the armed 'services.

On February 13, 1946, the "Daily News" carried a news story which
quoted Lester Cole as saying that the producers have not been cooperative
_ — -J JL1U _ ^ kl . — ~A mJiA 4*4 ^4>^«.m 4m

re-employment of veterans* 1

9 w«o

a confidential informant of the Los Angeles

Office, stated that this action is an attempt on the part of the Comxonist
element within the SWO to force producers to re-employ Communists who are
now returning from the aroed forces* A '

On l&rch 12, 1945, Herbert K, Sorrell called a strike in the

motion picture industry because of a jurisdictional dispute between his

Conference of Studio Unions and the International Alliance of Theatrical
Stage Employees Union* Sorrell calle d this strike without having consulted
with Comnamist leaders and within a few days after it began, the Communists

issued an official statement in which they informed that they would not

take part in the strike inasmuch as it was adverse to their no-strike pledge*

It is interesting to note that the SBQ also issued a statement to the -

effect that there was no Justification for the strike* However, following ;

the publication of the Jacques Euclos* article and the subsequent revision

of Comnunist Party policy on July 27, 1945* the Communists in Hollywood

issued another official statement of policy in which they advised they would

on August 9, 1945, the SWO issued a request which amounted to a demand that

the producers negotiate with the CSU in a demand to the Xsr Labor Relations

Board that the strike be ended at once* William Pomeranee, Executive
e e«*»> cnr» b«^4
k/UVfi C J VI Mian tpMtVf «

i*i4 »+ 4-n TP, Ufl rrnW :

of the !%>tion Picture Producers Association, in which he stated that thr^

producers' position had created serious obstacles to the peaceful settle-

ment of the dispute and called upon them to settle and thus removed the



suspicion that the producers were endeavoring to exploit the situation to their
advantage.

1

efcfcew In tne August 21, 1945 issue of •Variety* the Tealaters Union
strongly criticized the STO for having entered into a dispute in which it
wee In no way concerned* The Teamsters Union called on the STO to answer
the question of why it had abandoned Its neutral position* - The teamsters

added that the blunt fact was that the Hollywood studio strike was not a
strike over wages or hours but a Jurisidctional dispute in which both the

the SWQ had reversed their original positions,
informed that this action on the part of the SV3

represents the Comsanis t domination and infiltration of that organisation.^repwfenji^hl

During this period the STO has contimed to publish "The Screen
Writer," many articles of which are contributed by membera of the Comannist
Party. In the October, 1945 issue of this publication, there, are five lead
articles, four of which were written by members of the Consnunlst Party, and
the fifth was authorized by a Chinese cameraman, Jazes Ttong Howe, who lives
with a Caucasian' Communist, Sonore Babb. The editor, the managing editor and
Blng Lardner, Jr., who la on the editorial committee, are members of the
Communist Party and "The Screen Writer" itself Is designed by John Hubley,
a Communist, according to information obtained from the records of Elizabeth
Benson, Section Organiser and Membership Director of the Northwest Section
of the Los Angeles Communist Party*

Conference of Studio Unions
(Period January 1, 1946, .

through Uarch 31, 1946)

' The strike in the motion picture studios which was called by the
Conference of Studio Unions on March 12, 1945, and which ended on October 29,
1945, has been settled temporarily by a three-man arbitration committee
during the period January 1 through karch 31, 1946. This arbitration comaittee
was appointed by the Executive Council of the AF of L. The striking employees
returned to their jobs but the same basic differences between the Conference
of Studio Unions and the International Alliance of Theatrical Stage Employees
are still in existen^^eaoitethe decision made by the arbitration committee*
According to vH^^H^^IIv & confidential informant of the Los Angeles
Office, it is only a matter of time until the fight between the Conference of
Studio Unions and the International Alliance of Theatrical Stage Employees
will flare up again.

Herbert K. Sorrell, leader of the Conference of Studio Unions and
a former Communist, wa.s a member of the Communist Party In 1937 under the name
~of Herb Stewart. In 1937 he carried Communist Party Membership Book No* 60622+



APRIL 1, TO JUL! 1, 1946
1

EEVELORffiHTS IN THE CONFERENCE OP STUDIO UHIOHS^

J

t
TV a IV. U.1V *V» laXutk *~« « + 4 /mi n +Ka ttr\1 T nvnnJ

studio unions was comparatively quiet* most probably due to the fact that

Herbert K. Sorrell was on trial before the Los Angeles Central Council on

the charge of being a ConnunisU However, on May 29, 1946, the A7 of L Cen-

tral Labor Council directed its affiliated members not to handle material

irorked on by the members of the nonaffiliated International Association of

Vachlnists. The International Association of Machinists withdrew from the

AF of L some ten months ago, as you will recall, as a result of a Jurisdictional

dispute with the AF of L Carpenters*

The Conference of Studio Unions, lead by Herbert K*. Sorrell and

heavily infiltrated by Comaanists, has been .placed in a very peculiar position

as a result of this dispute* The Conference of Studio Unions is composed of
,

eleven local unions, ten of which are affiliated with the AF of I and the other
with the International Association of Machinists* :

-
v

A spokesman for the International Association of Machinists stated

that if members of his union are discharged as a result of the AF of L ultima-

turn* the eight major Hollywood studios will be picketed. Leaders of the A? of-.

L have ordered the motion picture industry to ignore the picket line of the

International Association of Machinists. The Conference of Studio Unions,

however, has announced that its 8,000 members will support the International

Association of Machinists* picket line, and it appeared at that time as if
the major Hollywood studioo would again be faced with a major jurisdictional

^strike*

The International Association of Machinists local, as you recall,

Is completely dominated by Conrmniats who have pursuaded Comtonist leaders

In the Conference of Studio Unions to back then against the AF of L*

The "Daily People's World", a West Coast Communist publication, on

June 22, 1946, carried an article under the caption, "Producers Strike, " which

stated that it was really the producers who ware calling the strike in the bo=

tion picture Industry and which described it as, "a Producers maneuver, the

same kind of maneuver which to date has successfully stalled contracts** How-

ever, information developed reflects that, the producers are merely the victims

of a jurisdictional dispute between the two rival unions*

The Communist Party has issued a number of leafle ts addressed to all

. studio workers calling upon them to unite in order that they -cay secure higher

wages, and additional information reflects that the Communists will fully back

strike which is called in the motion picture industry
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Daring the month of May, the labor situation within the Hollywood
studio unions was comparatively quiet, most probably due to the fact that
Herbert I* Soarell was on trial before the Los Angeles Central Council on
the charge of being a Communist* However* on Hay 29, 1°U6, the AF of L Cen-
tral Labor Council directed its affiliated members not to handle material
worked on by the members of the nonaffiliated International Association of
Machinists* ' the International Association of Machinists withdrew from the

AF of L some ten months ago, as you will recall, as a result of a Jurisdictional
dispute with the AF of L Carpenters.

The Conference of Studio Unions, lead by Herbert £. Sorrell and

heavily infiltrated by Communists, has been placed in a very peculiar position
as a result of this dispute* The Conference of Studio Unions is composed of
eleven local unions, ten of which are affiliated with the AF of L and the other
with the International Association of machinists*

f

A spokesman for the International Association of Machinists stated
that if members of his union are discharged as a result of the AF of L ultima-
tum, the eight major Hollywood studios will be picketed* Leaders of the AF of

L have ordered the motion picture industry to ignor the picket line of the

International Association of Machinists* The Conference of Studio Unions,

however, has announced that its 6,000 members will support the International
Association of Machinists* picket line, and it appeared at that time as if
the major Hollywood studios would again be faced with a major jurisdictional
strike.

The International Association of machinists local, as you recall,

is completely dominated by Communists who have pursuaded Communist leaders
in the Conference of Studio Unions to back them against the AF of L.

The "Daily People's ISorld**, a Tieat Coast Communist publication, on
Jane 22, 1°1;6, carried an article under the caption, "Producers Strike," which
stated that It was really the -producers who were calling the strike in the mo-
tion picture industry and ifcich described it as, "a Producers maneuver, the
same kind of maneuver which to date has successfully stalled contracts." How-
ever, information developed reflects that the producers are merely the Tictims
of a jurisdictional dispute between the two rival unions*

The Con&unist Party has issued a number of leaflets addressed to all
studio workers ^11^ upon them to unite in order that they may secure hieher

wages, and additional information reflects that the Communists will fully back
*any strike which is called in the motion picture industry* ;
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Producers In Hollywood nre allowing both rival unidhe to work,

meanwhile filing their petitions vita the sational Labor Bala*.on* Board

(

re^^*ting a proper bargaining agent* This petition to the rational labor

BlfHfBas Board outlinea the claim of the four unions which aia now involved
An th« a±«nat«. nimflTv. the Tnt*msti«n*.i Association of Machsiists. the new
charter AF^of L Machinista, the International Brotherhood of Teamsters and

the International Alliance of Theatrical Stage Employees • Each of these

unions *i the right to represent machinists in the studios*

un jujy j., ±w>, neroeix &• oorrexx canea a uvrim, claiming

the producers failed to recognise hit wage demands. This strike seriously
affected the ten major motion picture studios* Sorrell coupled recognition

of a non IF of L Machinists union with his wage demands* Although producers

state that they hare agreed to Beet wage demands, they do not recognize the

non A? of L Machinists Union and hare called upon the Rational Labor Rela-

tions Board to settle the jurisdictional issue*

Additional information developed from confidential paid informant
that the real issue is a jurisdictional dispute

the Conference of Studio Unions and the International Alliance of Theatrical

Stage Employees* Hoy Brewer, international representative of the IATSS,

stated to the press on the morning of July 1, that his members would cross the

picket lines. According to a release in the "Daily Worker", carrying the

date line of July 2, 1946, and bearing the caption "The AF of L Unionists

Engage in Bloody Clashes at Two Movie Studios Today," it was indicated that

many ware bruised, two required hospitalisation and two were arrested as

the production was generally slowed down. Following this uprising, peace
fa«i*M mnf out from the strikers* This r**sce bid ^nm* from the Conference

of Studio Unions, which proposed an interim wage contract with producers and
a truce of thirty to sixty days* The IATSE announced a willingness to join

this peace movement, and the article continued, the producers had scheduled

leting to be held later on July 2, 1946*



EEVELOBffilTPS IK COKTEEEHCK OF STUDIO tffllQIB

(July 23, 1946 to Hovember 14, 1946)

According toVHH^|^|^^^^| Confidential Bald Infomant of the
Lob Angeles Field Divla35n^neconference of Studio Unions, which he classified

as a block of Connmnist-dominated onions, during August of this year again opened

the jurisdictional dispute with the International Alliance of Theatrical Stage

Employees (IATSE). stated that because of this dispute there nay be

another strike called In the notion picture industry* He stated that the
block of unions has now refused to accept the decision of the arbitrators of
the dispute and that they are now demanding that the work allocated to the IATSB
be given to the Studio Carpenters Local 946, which is one of the Unions .affiliated

with the Conference of Studio Unions*

This source states that In all this union activity there is no question
of wages or conditions involved as the notion picture producers are now is the
process of negotiating with all unions, and contracts will be entered into*
Any strike in the studio will be 4 repetition of the previous strikes led by
Sorrell, which, according to this {source, were an attempt to gain control of certain
known Comann1st union locals now rncter the jurisdiction of the IATSE.

t

•The Los Angeles Examined on July 31, 1946, under the head *Fil»
Merger Confirmed9 announced that the old Universal Studio and International
Pictures, Inc., plus Arthur Hank, Ltd*, of London, had amalgamated into one of
the nost exciting mergers that has happened in Hollywood in many years and the
biggest since Twentieth Century Fox took over the old Fox Coapany* It is

stated that the name of the new organization will be Universal - .International

.Production Company*

further stated that Willian Ooets will be President of the
new organization; Leo Spitz will be the Chairman of the Board; Rate Blamberg
will remain Chairnan of the Board of Universal and J. Cheever Cowdin is also to

be associated with Universal* Cliff York is to remain as an executive and

Walter Wanger will release his products through this company.

•Variety* for August 15, 1946, under a Kew Tork date line stated*
•The first meeting in America of the Confederation Internationale dee Socletea

de 'Auteurs et Compositeurs will be held in Washington in October* There are
forty-one member nations* ASCAP will pl~y host to the Second Federation*
The Confederation is divided into four federations: Dramatic Rights, Reforming
lights, Mechanical Rights and Book Rights* ASGAP's General Manager, John G*

Paine, is President of the Second Federation.* ' ,
'

,
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L>epL€inoer in Lae rfollywood Motion Picture Industry. These sources stated that

this strike is merely a continuation of a previous strike called in 1945 which

lasted for eight months. They state that the present strike is again purely

a matter of jurisdiction between the International Alliance of Theatrical Stage

Employees, aj^the^^nfexeoc^e^of Studio Union, union is do^nated Comnmist
influence, "Qae"leader of the la££er Ijroup b£ng'Bex£crt^ haa long

been affiliated with Cominist activities in the notion picture industry*

These sources state the primary purpose of this strike is to try and

get control of all studio workers for Communist purposes. As a means of

clarification, the eleven unions which now compose the Conference of Studio

Unions, ten of which are associated with the American Federation of Labor,

are being set out below*

Local Parent Organliation

Soreen Set Designers
Local U21

Brotherhood of Painters, Decorators,
and Paperhangers of America

Screen Publicists Guild
Local U39

Brotherhood of ftiinters, Decorators,
and Paperhangers of America

Local 1488 and Paperhangers of America

Screen Cartoonists Guild
Local 852 .

Brotherhood of Painters, Decorators,
and Paperhangers of America

Moving Picture Painters and
Scenic Artists, Local 644

Brotherhood of Painters, Tfccorators,

and Paperhangers of America

Local 193

Building Service Employees
International Union

Building Service Employees
Local 278

Building Service Ecployees
International Union

- 38 -
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Local

.o Carpenters
Local 946

Studio Electrical Workers
Local 40

Studio Sheet Metal Workers
Local 108

PARENT OROAKKATIOM

United Brotbe
and Joiners of A

of Carpenters
ie*

Studio Vachinists
Local Cinema Lodge 1185

International Brotherhood of
Electrical Workers

Studio Metal Workers International
Union '

International Association of
Machinists

As has been previously Indicated, the Conference of Studio Unions

is headed by Herbert K. Sorrell* This Conference Is an Independent organization

which vss formed several years ago, reportedly by CoamnlAts on the theory

that if several' unions would band together, their bargaining position would be
greatly enhanced. The only union which isoot affiliated with the AFL id.thin

this Conference is Local 118$ of the Studio Machinists. At first the Inter* \

national Association of Machinists spokesmen stated that if members of Local

1185 were discharged from their positions because of the ultimatum issued by ^
the AFL Central Labor Council, that their members would picket these stndios*

However, as yet, according to the above-mentioned sources, no members of the

International Association of Machinists have been discharged and the producers

have employed additional machinists who are affiliated with the AFL in order to

avoid this jurisdictional dispute,,

"> DEVELOPMENTS IN THE INTERNATIONAL ALLIANCE OF THEATRICAL

STAGE EMPLOYEES* (July 23, 1946 through Movember 8. 1946)

s Angeles paid confidential informant, related

that the struggle for control of all studio unions revolves around the National

Convention of the International Alliance of Theatrical Stage Employees held the

week of July 22, 1946 In Chicago, Illinois* He states that the Communists in

the studio unions operating through the Conference of Studio Unions attempted to

defeat the incumbent President, Richard M* Walsh, who has been consistently^

anti-Communist in union affairs* He stated that the Communists failed to

elect their candidate William T. Bennett, of Washington, D* C. , -who had made a

bargain with the Conference of Studio Unions and Herbert X* Sorrell, the

Comoonlflt leader of that group*

The highlight of this convention, accord
Issue which took precedence over all other Issues*

elected practically on this issue alone. He state

was the Communist
tates that Walsh was

enator Jack 84 Texmey



head of the Joint I-egislative Committee on Subversive Activities in California,

&Uw to Chicago and addressed the Convention on the Communilt issue and
* ^iHneed that body for the most part that all the troubles*in the immediate

peat vlthin the Bollywood Unions were the result of the attempts by the
Coanunist Party to capture those unions* According to this "source, the
Convention toted powers to Helen to clean up the Hollywood situation* No

action has been reported, as yet, in this direction, however*i

The Hollywood Reporter for July 29, 1946, under the heading "Walsh
handed Powers, End All Jurisdictional Disputes- stated in part that Walsh was
reelected to his third term as president of the IATSK, and announced
a determination to settle for a£l tine the jurisdictional disputes In Holly-
wood and to rid the Alliance of destructive elements that stand in the way
of the union. He was given dictatorial powers to achieve this end* The 38th
biennial convention at the Stevens Hotel reelected him by a vote of 649 to 426
and granted all effective powers to settle jurisdictional s&tters that have
troubled the Alliance during the last years* ; r.;'; -

* f - r-

Valsh defeated William Bennett In his second try for the {residency* -

The enthusiastic endorsement given Walsh .by William Green* by Eric Johnson* by
Brigadier General Joseph Wnaan and others, and also a number of resolutions
approving his actions during the Hollywood strike* helped 2alsh continue In his
job.

The article stated that In granting lalsh full powers, the Convention
authorised him to "act as he chooses" In the Hollywood studio situation and "to

add, amend or alter any portion of the constitution and by-laws of the Alliance
he deems necessary*"

It stated, "The delegates acted on a supplementary report from Valsh
In which he pleaded for this power and in which he explained that he needed
this 1supreme authority 9 for the purpose of 'not asking but telling 8 the locals
what to do."

It quoted *alsh as stating, "I know this is a drastic move, it gives
your incoming president tremendous powers but I need it to protect our
jurisdiction and local unions In Hollywood* If we don't win Hollywood we'll
lose all* Tour president must have this authority*" -

The article further stated, "After long debates* the convention
adopted a resolution dealing nalsh and the Executive Board to act immediately

to get rid of Communists, Nazis, Fascists and Ku Klux Klausmen in the union."
»

The article stated that the convention approved
,
t^ie expulsion of

twelve members of Local 44 for failure to cooperate with the Alliance in the
"Jurisdictional disputes during the recent strike in the Hollywood studios*
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A banquet was held at theHollvwoo^^ooafiEfilt Hotel on the evening
ot October 3> 1946. According ^ ^HHH^B^Hv Tom O'Brien labor
member of the British Parliament tneaiattoliywooa studying the problems of labor
in notion pictures, stated that the film industry of Great Britain was having
much the same trouble with the Communists as the IATSK was haying in Hollywood.
Be went Into the eubjeot at length because the same type of labor disputes broke
out in the English industry at the esse time as those which took place in
Hollywood* Be stated, "It may be a coincidence* but I doubt it. The
Communists are trying to take over the entertainment industry of the world
because through it they can exercise great influence* If they can get
control of this industry* they will hare gone two-thirds of the. way."

' DEVELOPMENTS AS A BESuXT OP MOTION FICTUEE IHDUSTBT STRIKE ">
(July 23, 1946 to Movember 8, 1946)

Through confidential Informants the Los Angeles Office learned that .,.

the motion picture industry was faced with a strike on the night of September 12*

1946 as a result of a Jurisdictional dispute within the American Federation of

Labor over the Studio Carpenters. The International Alliance of Theatrical

Stage ftaployees, which represents most of the employees in the entertainment

world, but which is not a member of the Executive Council of the American

Federation of Labor, does not represent the Studio Carpenters. An individual

known only as Hutchinson, who represents the Carpenters Union, participated
a ebo*down with Walsh of the IATSE. This showdown threatened a complete
stoppage of the motion picture studios.

^H^^^HH^H advised representatives of our Los Angeles Office
that localunions^^xnemotion picture industry during the week of
September 18th were holding mass meetings protesting to William Green and
other high union executives* against the dispute between Hutchinson, of the
Carpenters Union, and Walsh, of the International Alliance of Theatrical
Stage Employees which threatens to shut down the industry* At that time this
source reported that no new motion picture sets were being constructed by the
carpenters and when pictures presently in production had filmed all possible
scenes using the present sets, production would shut down unless the Executive
Board of the AFL reached a decision. At that time it was stated that
approximately 60 carpenters would be the cause of some 30,000 people being out
jpt work* Oeorge Elmer Adams* of the Burbank, California Police Department,
^predicted that a strike would occur at any time and that considerable trouble
"Would be experienced when the strike occurred* i



During this sane period Herbert K. ^Sorrell, of thefConference of

Studio Unions, vr&a charging that producers refused to recognffce'Studio

Carpenters of local 946, which is & member of the Conference of Studio "Onions

and that producers favored carpenters within the IATSE. The Screen Writers

Guild publicly stated at this tine that the dispute was a jurisdictional one

within the AFL and that it had been so designated by the AFL. The Guild

instructed its members to pass through any picket lines* At this tine it
was reported that the Communists would vigorously support a strike.

It appeared at this tine, according to Roy U. Brewer, International
Representative of the IATSE, that the strike would start during the week of
September 25, 1946. According to Brewer, members of the IATSE Screen
Actors Guild, Screen Extras Guild, Musicians Local, Teamsters Local and all
other known Conference of Studio Unions groups in the notion picture industry have
been instructed to pass through any picket lines established by the Conference,
of Studio Unions* ; 1 .>

Reliable sources report that Sorrell at this time was unable to lead
the 7000 Conference of Studio Union workers out on strike over a jurisdictional'
issue and, therefore, he was winning his point by ordering Conference of Studio
Union members not to work on studio sets, thus forcing the producers to
discharge Conference of Studio Union members who, in turn, called this a
producers 1 lockout.

On September 25th the Conference of Studio Unions demanded that the
producers rehire 1000 discharged carpenters and painters by 6:00 PU. The
producers charged the Conference of Studio Unions was not acting in good faith
and that this was merely a jurisdictional dispute* The Conference of Studio
Unions planned a mass meeting for the evening of the 25th of September, at
which time it appeared inevitable a vote for this strike would be passed.
A strike vote was cast by this group and picket lines were set up which
resulted in fighting and general disorder. The police forced the Conference of
Studio Unions pickets to conform with the Superior Court injunction which limits
the number of pickets. -.

The CSU reportedly *as boasting about the fact that the strike had
seriously hampered production* The Producers Association, however, stated on
October 1, 1946 that production was normal in all major studios* The Selanik
Studios, an independent producer, stopped production for the duration of the
strike. The Conference of Studio Unions filed conspiracy charges against the
ten xajor studios and the International Alliance of Theatrical Stage
Employees with the NLRB, charging that major studios and thi IATSE have
conspired to deny the CSU its rights under the National Lablr Relations Act.
The AFL Central 1 Labor Council, according' to reports, remained ogjitral on the



question* Richard Walsh, the Head of the IATSE, issued an ultimatum to

independent producers to discharge the CSU members and to hire IATSE

replacements • •

It is reported that the Cccisunist-dominated Screen Writers Guild

met on October 1, 1946 to determine its strike policy* It is the report of

informants that the position taken by this organization id11 forecast the

policy to be followed by the Communists in connection with the strike*

Herbert K. Sorrell, of the CSU, and Richard Walsh, of the IATSE,

together with ten representatires from the Screen Actors Guild were reported
attending the AFL Convention which began on October 7th in Chicago. The

Jurisdictional dispute between the IATSE and the CSU was, according to

informants, to be considered at this convention. \
"

On October 5, 19-46 lamer Brothers countered the CSU action against
them by entering a million-dollar damage suit against Sorrell and the CSU,

charging conspiracy to damage the Warner Brothers property in the 1945
Jurisdictional strike. During this period it was reported that U. S.

representatives John Wood, Chairman of the House Un-American Activities
Comalttee, was in Los Angeles to investigate the extent of Communist
influence in the current strike* Newspapers quoted Wood as stating that he
will return to Los Angeles in November for further investigation of the
Communist activities in connection with labor in the motion picture industry.

During this same period it was reported by reliable sources that if
the Jurisdictional question was decided against Sorrell at the AFL Convention
Sorrell might attempt to lead his CSU into the CIO. Under the present
agreement in effect between the AFL and CIO there is no CIO union operating
in the motion picture industry*

Reliable police contacts reported that the producers received a
telegram from AFL President William Green on the afternoon of October 8, 194.6
stating that the Jurisdictional issue would not be settled at the Chicago
Convention and that the CSU - IATSE dispute must be settled in Hollywood.

^

Green has reportedly turned down the plea of the Screen Actors
Guild to settle the Jurisdictional dispute. Some observers believe that
tf*is may mean picketing and violence. Hass picketing was reported at the
Columbia Studios in Hollywood on the morning of October 8, tl946.

On October 14, 1946, the police halted mass pickJting at the
Columbia Studios which was in violation of the Superior Colrt injunction
by arresting and Jailing 153 pickets. No violence or disordepf-toowever, "*s
reported in connection with these arrests.



Norval Crutcher, Secretary, Film Technicians Local
J663»

IATSE affiliate,

announced on October 13th that his local would resist CSU pieket lines. Members

of this local process film and thus are essential to the making of motion
pictures*

Roy Brewer, International representative of the IATSE, has charged
.

that Local 683 of IATSE has always closely adhered to the Communist line.

Richard T/alsh, International Head of the IATSE threatened strong reprisals

against the IATSE local* As you will recall, when a similar situation
developed in last year's film strike, Tfalsh took ovor an IATSE local as a
trustee. Indications are that Walsh may do this with the rebellious Local 683.

Some observers say the action of Local 683 is a serious obstacle to an early
strike settlement*

It was learned that a meeting of prominent Communists was held on
the evening of October 12, 1946 at the home of Screen Writer Ring Lardner, Jr*,
an alleged Communist, where approximately $4,000 was raised to help CSU
strikers* Veil-inforeed sources have stated that the Communists are
wholeheartedly in support of the current strike.

On October 18, 1946, the International Representatives of the

International Alliance of Theatrical Stage Employees suspended the powers
granted to IATSE film technicians Local 683 to conduct its affairs* This
action was taken by International Representatives because Local 683 joined
the rival CSU picket lines. This strike by Film Technicians seriously hampered
production in all National Studios sine© members of this local must process all
film. *

*

However, Roy Brewer again threatened Local 683 that unless the
members returned to work immediately, other arrangements would be made to
process movie film in Kew lork.

On October 23, 1946, reliable sources reported that the jurisdictional
strike in the motion picture industry may soon end due to the fact that both
the CSU and the IATSE have agreed to accept the AFL decision to award set
erection work to the IATSE.

According to press reports, a joint committee of the IATSE - CSU
and the powerful Screen Actors Guild, which was largely responsible for this
settlement, met on the afternoon of October 28, 1946 to appoint a permanent
arbitrator for- jurisdictional, controversies in the motion picture, industry.

* It is interesting to note that the Communists thiugh the Daily
Vorker have alleged that the million-dollar motion picture fundustry entered
into a conspiracy with corrupt and racketeering leaders of the 4ATSS to



"Smash Democratic Unionism" in uou.ywooa. rne uonmrums^s ^nrougn uie

Uiily Worker are alleging that Walsh and Brewer of the IATSE are cooperating

with the producers over this jurisdictional dispute to becloud the real

issue. They allege that the CSU is the only union in the industry 'which

gets tough about wages, hours and working conditions and that whenever

action along these lines is instigated by the CSU, the old "jurisdictional

bugaboo " is hauled out and brought into the forefront*

The Communists accuse the producers of obtaining injunctions through
1 ^ J. -J « J ±i „ 1 I _ -.1 »-U* „ i ~ * A * •*»

iUCAl JUOgBS WHO 9L±±.V£XJl,\ OJ^X-i.«UUf, UlIU Ul O.J.DU WWl.aAiUi4;, wre aiu wi

police and sheriffs who cooperate with thea.

The Communists through the Daily Worker list the following demands

of the CSU! , /

1. Return all employees under CSU jurisdiction to their jobs with
status unimpaired.

O • hvsma Vn* r»T 1 mawMab + Vio A TTT TVl win+^va 4 n 4 + e Art A fa+ ita. AbbBj; wau^Q oxa ]^<u v^t^t? wii« niu wit <->v vj- w -tt* j. w «h wai v> vj

giving to carpenters the construction of sets or sta, os which they
have done f.cr the past 26 years, as ordered by the AFL Executive
Council and AFL President William Green.

3. Imediate completion and signing of all contracts with provisions
for adequate machinery for settlement of all controversies, including
those over allocation of work*

On Ivovenber 5, 1946 it was reported that negotiations were
continuing to end the Hollywood film strike. However, it wa3 also reported
that the question of higher wages was now being brought into the li^ht by the
strikers. The Conference of -Studio Union affiliates were reported to bo
demanding a 2OX raise for a thirty-hour week before signing contracts to
return to work* -

Hoy Brewer, the International repreoentative of the rival I*TSE,
charged the Conference of Studio Unions with bad faith and stated that the
nuestion of wages was never involved in the Jurisdictional strike which was
called b; Sorrell soae six weeks ago. Brewer also charged .that Sorrell is
now attempting- to alter the arbitration proposal previous!^ agreed upon by 1

^the CSU and the IATSE. At the time of this report the Conference of Studio
OTIS WAM M±_i I 1 rvt *b»A+4**-* *n _*t4«t— J-f _i .1*

'
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—r - on Hovember 13, 1946 it was reported thtt the leatirs of the CSU
'

anPEhe IATSE were eonferring with Joseph Xennan, AFL leader? who was in

Hollywood to consider accepting a position of AFL Labor C»ar*jror_ the movie

Industry, However, no indication of an immediate settlement of this

Jurisdictional strike has been reported*

Sorrell charged at this tins that wages and hours are the basic

issue between the Conference of Studio unions and the producers* meanwhile,

the Motion picture Consumers Local 705, which is affiliated with the IATSTS,

has rebelled against the international leadership of the IATSS and

set Hoveaber 14th as the deadline upon which they would join ZATSS

Film Technicians Local 683 in the CSU picket lines.

Local 705 alleges that producers hare refused to give them a signed

oontract covering wages and hours* This move by executive heads of Local 705

is directly contrary to the steal taken by the general membership of this local
. .i_ _ j.a ik. _ jAmm - Bn44 «h *« ajif A+tA r»4 *.m +A turn1DD HI* « KCMU| bU« yi tJ » J.UU* i*«Wk TV»wi wwnu m ««*«**.«•« «w v«w — — - -

limit on negotiations with producers*

On the afternoon of Hcvember 13, 1946, CSU leader Sorrell threatened

to extend the Conference of Studio Union picket lines to independent producers**

It was also reported that 64 writers within the Screen writers Guild have

started a petition to donate $10,000 to film {Technicians Local 683 to «aid
their fight against oertain undemocratic pressures within the IATSE."

*

a_ » —<- — 1 1 n/s t £. a a. _ a. j il.i i — — a. -* t-wu fluvcauw j^, wu repurvoa waav lire sunns? ax aoa~s bribers,
one a shop steward of I4.TSE Local 44, were bombed in a new wave of violence in
the Hollywood Him strike* These bombs were described as homemade grenades*
Although at least two of the bombs caused extensive damage to the homes, no one
was injured. Roy U. Brewer of the IATSE has posted $5,000 reward leading to the
arrest and conviction of the vandals.

Richard ?• Walsh, President of IATSE, announced that all representatives
of IATSB would be withdrawn from the current negotiations with CSU leaders* He
• t » tkA *>V>*+< Ma «k J 4. .11 .1. ixl _ n »w_ * _ . .w -«»

-

vmww w«5*iuiia«ivu wuuxu uuk u^u uxabe mi>n une t^du as xong as there is
any act of violence against members of his union. —

Los Angeles press reports state that Sorrell refused any comment on this
recent outbreak of violence. Reliable Los Angeles police contacts advise that an
extensive investigation is being conducted but that" it has been made unusually
difficult because there are a number of so-called "powder men" in Hollywood who are
hired by studios to simulate explosions in motion pictures. } This -source also
reports that the Los Angeles police are investigating a gunman who was recently— — —— w« «u.« %»*v»im 4iu\mu««iuu w wuv rxru xaoor xeager
Sorrell. Sorrell is combating, according to reUable sources, what appears to

'

be an unauthorised dissension within the ranks of his union So^&ntinue the

-46.
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SCREEN WRITERS GUILD
i

v' Its

i

The Screen Writers Guild opened discussions among (its members
whether to ban the sale of material to the motion picture industry and
adopt the procedure of licensing of all material.

a screen writer who requested that his name be kept'^V
in strict confidence- aas pointed out that this sow to license material has

two objectives! Jirst, to prevent the studio from re-using or re-issuing a;'-.-''

screen story without paying the writer Jin additional fee "and, two , to control
the content of the motion picture* This source, who is a screen writer, states
tliat the Communists are, of course, particularly interested in securing absolute
control over the content of motion pictures and they, the Conounists, feel
that' through the Screen Writers Guild they will be able to force the producers
of the llotion Picture Industry to accept a license to use a particular screen
story and as an incentive *to the use of that license, the producer would not,
of course. ;be able to changeAthe script. v ^

V%1

. *V James Cain, prominent novelist and screen writer, has appeared
J
b#Xor*

the Screen writers Guild and asked the Guild to accept the idea of a license '

apparently on the basis that the producers frequently re-issue pictures for
"»awu wic-jr uu nuv pajr biw PfAier a sowunu busts* in vne tffc*y, issue oi i^ne

"Screen rriter, « one of the feature articles is entitled "A Time for Action,"
which is written by Emmett Lavery, President of the Screen Writers Guild. In
this article. Lavery, who has been identified in numbers of Communist Front
organisations and activities, has pointed out that the Executive Council of the -

Authors League has come out for the principle of licensing and he has called " '

'

*
f

upon the Authors League to assist the Screen writers Guild In* securing such
rights for the Screen Writers* He admits that the Guild is nearly powerless
to enforce the licensing idea at the present time inasmuch as the minimum
Vltt « A A t

employment conditions only and does not apply to material sold to the studios
for the screen. He feels that the problem is one for concerted action by the
Authors League and the Screen Writers Guild.

Lavery pointed out that at a recent meeting of the Screen Writers
Guild, a resolution was passed which states, "In any arrangement by T-hich there is
granted the right to produce a motion picture based on material written by any
member of the Authors League, or, its member or affiliated guilds (the Screen
ViH fAM fltH 1 A 4 c orf-tHo^fl/l vt +Vi 4-Ua *<,4-Uss * -~ -\ xi _i t j v. x j

only the right to produce and exhibit within a stated period a single motion
picture on 35 nun film in the English language. These rights should be in the

-foi» of a license limited as aforesaid, which shall cease upon the expiration ,

^

f affixed; time. « •,
, - • - ; ',4 • .r.

;

v -
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1
* V*



I

'eels that if the Commnists and the Screen Writers Guild

_ „ able to secure a contract with the producers based upon!licensing rather than

the sale of material, they will be able to control the content of each notion

picture* this informant feels that along with a license to ns*?a sstioa picture

will be an accompanying restriction upon changing it by the producers*

Janes Cain, recently* during a laeeting of the Screen Writers Guild,

according to the Varch 5, 1946 issue of •Variety* stated i «Once we control

our properties we can demand and get all sorts of concessions* Ye should hare

a fund* like the iSCAP fund for the musicians obtained from a check off on
all pictures for the benefit of all members of this Guild to be whacked up on

a rating basis to take care of us in our old age* to be pat in the bank or to

be used for whatever we choose to spend it ©n#*

Apparently* in line with this new move on the part of the Columnists

within the Screen writers Oaild, fi. S. Kraft, a Coffimmist, wrote a four-page

article for the March, 1946 'issue of the "Screen Triter" entitled, "Dreiser
Kar In Hollywood*" This article was an account of Theodore Dreiser's attempt
to force Paramount Pictures to dramatise his novel, "An American Tragedy" with *

a full realisation of "the violent social, economic and loyal influences
affecting the hero of the novel."

committees appointed bt sto

The Hay, 19^6 issue of the "Screen Writer," which is the official
oabllcation of the Screen writers Guild, carried a list on page five of the
Screen Writers Guild Studio Chairman* An examination of this list reflects
jieavy infiltration and domination by the Communists in the Guild, This list
is as follows*

Columbia Studios? Kelvin Levy

Vetro-Goldwyn-Uayerx Isobel Lennart
Paramount s Abe Polonsky
RKO: „ Henry Myers
Republic t John cutler
Twentieth Century Fox* Wanda Tachack -

Universal} Joel Malone
Warner Brothers t Hanald ' iiacDongall

Elisabeth Benson, Section Organiser and Membership Director of the
Rorthwest Section of the Los Angeles Comaunist Party, which is composed of motion

I

- & - f
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picture personnel had In her possession xacords reflecting. tfiafLevy, Lennart,

?olonsky and layers' were members of t^^^^ffimn^rMfart^aceofalng^to a highly

"

MBJdential but delicate„ source ^^^HHHeVHR "t^rdeWfirTSftriBant

6f thews' Angeles Office, has Identfffe^acISupirin seTiral front activities

The February issue .of .the "Screen Writer* identifiea' sabers of the

Screen T'riters Guild Arbitration Banal and it was noted that the following

Cozsmnls ts were members of this panels Leopold Atlas, Ben Barsman, Guy ^rtfore,

Robert Lees, Kelvin Levy, Haldo Salt and Leo Termsend It was also noted that

Ualvin Frank is a umber of this panel and although It has never been determined

that he Is a member of the Communist It has been ascertained through a highly ,

confidential but delicate source that Elizabeth Benson, Section Organiser
and Membership Director of the Northwest Section of the Los Angeles Communist

farty, vhlch is composed of notion picture personnel has in her possession

records which reflect Ann Ray Frank, his wife, is a Communist*

During {the last three or four years, W. R. irlUcerson, Editor of the

trade publication "The Hollywood Reporter* has repeatedly attacked the CoaoBLaist

infiltration of the Station Picture Industry and he has paid exceptional attention

to the CoBoonist -infiltration of the Screen Writers Guild* In the April 16, ;

1946 issue of the *Bollywood"fteporter,^ Wilkerson attacked members of the

Screen Writers Guild and stated that adst of them were either Communists or

Fascists and that all of them spend far
1

too men time in political activities*

Kilkerson stated that the writers in Hollywood are "doing every job but the

one that they are being paid for* The former $500 a week writer is now

getting $2,000 each pay day and doing less work*" Again on. June Z>, 1946,

Wilkerson described what he called "some screwy undercover tricks being pulled

by our creators in the studios are pronxlgated by the Commies among taeau*

Wilkerson then went on to relate a situation of an unidentified important star

who refused to accept a certain director stating that the director was a red

baiter, and Wilkerson related another incident in which an individual was a

known Conaunist writer and was dismissed from a screen story because the star

who was allegedly a Comcunlst complained to the studio about the writer*

At a membership nesting of the Screen Writers Guild on April 29,

1946, a resolution was rais&d urging action against the Hollywood Reporter
and in the Vay, 1946 issue of the "Screen Writer," Wilkerson was pictured as

"inviting Congressman Rankin to push on with his witch hunt in Hollywood" ^and

in the light of this discussion the SWG passed the following resolution* **That

the Screen Writers Guild now declare officially that Wilkerson has been unfair

to the Guild and all its members and that the nembere of the Guild are called

upon to Institute a voluntary boycott of the publication and that we call

upon other Guilds and unions aud Agents to join us in this boycott**

- U9 -
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It has been noted that recent issues of the "Screen writer8 have

prominently displayed in heavy black type an announcement that the Screen
Writers Oiild.has indorsed the FEPC and requested .members of the Guild to

sign' a petition which will pat the FEPC on the California ballot* .

•
. .• . ' i.. . . -

' • > •"
. . i .

v
'r In tho March issue of the "Screen Writer there was a note on page 46

which urged all members "and friends and others interested in this extension
of democracy*' to sign the petitions of the Fair Employment Practices Committee*

This note then went on to list the members of the State Executive Committee to
v. *

Vol! informed sources have stated that the FEPC has been originated u
and promoted by the Communist Party. \

1-v

The "Screen writer* is the official publication of the Screen Writers

Guild and is issued monthly, ^
:

It has been noted that the May issue of the
"Screen rariter" stated that iBobel Lennart had been selected to serve on the
Editorial Committee. Those responsible for the publication are as follows:

Dalton Trumbo - Editor (Communist)
Gordon Kahn - Managing Editor (Communist)

' Editorial Committee:
Adele Buffington
F. Hugh Herbert
Philip Dunne
Sonya Levien

(Communist)

Ring Lardner, Jr. (Communist)
Paul Trivers (Communist)

Stephen M. Avery

The "Screen writer" Is sold at only eleven book stores and news stands
in Los Angeles and it is noted that among these are the Lincoln Book Store,

~~

1721 North Highland Avenue in Sbrth Hollywood and the Progressive Book Shop,
717 West Sixth Street, Los Angeles, both of which have been identified by

*its as Communist book stores*

Under date of August 14, 1946, the "Hollywood Reporter, * a motion
Jrfy-^yterfcure trade sheet edited by William Wilkmrson, contained Jthe following
^-jdiiorial under the caption, "Another Vote for Stalin." Because of its interest

-thifr article is being set out in fulli
Lr. Girn#a

^r, pemlnftoT
'Jr. Qulnr Taos
Vr
Lis* 0*noF

- SO -



njhe Screen Writer* Guild continues to take its oitiers from

yoscowl

: ; "A late issue of Hyestia, the official newspaper of the Soviet

"government, attacked the recent film trade agreement arranged

between the imerican and French state department** v

> " ^According to an Associated >ress dispatch dated August 9 from

Moscow, Victor Poltoralsky, writing in the Communist organ, attacked

the agreement as a threat to the very existence of the French film

industry, and became particularly -virulent over an alleged statement

by American economists that American films offered 'the best method

of fighting Communism in France.'. , . t

.
- •. - r .,

'*
• * "•- ". '

\ -
'

•
;

%
'
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- ' "Isvestia is the voice of World Communism giving orders. The'>>.;-

voice of the Red Beachhead in Hollywood—saying, 'aye, aye, comradeU'—
was heard in the' Screen Writers Guild meeting on July 29, at the *

.

Hollywood Roosevelt Hotel, when that Red-dominated organization

adopted the following resolutions

'that the Screen Writers Guild, in arswor to the appeal

of the French film workers, expresses its opinion of the French-

American film agreement and asks our State Department to investigate

i
the possibility of re-negotiating this agreement so that the French
film industry can survive.'

"

i
* _ » L *

T ' |

"In other words, the Communist Party organ In Moscow and the

Screen Writers Guild in Hollywood attacked the French trade agreement
on the sa^e spurious grounds—that it would destroy the French film
industry*

"And the Cuild voted against the State Department of the republic
that gives American writers their freedom, and against the motion
picture industry, which gives them their living*

*

"They were persuaded to do this by Harold Salemson, who addressed
the Guild for 25 minutes, denouncing the trade agreement* Re charged
that a third of the workers in the French filn industry would be
thrown out of work by the American trade agreement, tfe said the
American industry was prepared to flood France with fijve years of
film product* And he implied that the State Department was Imperial-
;istically forcing American films upon as unwilling Freiach public*

^•This was barefaced lying* The agreement negotiate**}?- Leon
Blum^and the American State Department does not guarantee THE
EXHIBITION OF A SINGLE AMERICAN MOTION PICTURE IN FRANCE. American



picture* will be played OHLT if French theatre owners *Vid the French,

public want then. >. v
_

; -
.- I •

'• Vy r

•The trade agreesent VCVS GOARANTKB that four out jof every 13

weehe 1 playing ti»e in French theatres shall be devoted"*te-the

exhibition of French pictures. All 13 weeks CAN be devoted to

French pictures If the theatre sanager prefers.
«. -

•
' ^ v .

" *-<«*-' V * *

"

. .
* * »•'» * * - > ;

* 1 * * u
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- fThe Quild resolution deliberately beclouds this situation by>
% ,

-nelcJ.ng it sea* that French" exhibitors were forced to play nine
weelrs of Mexican pictures. But the only force bacVlns Anerican
filiui in France is that of popular demand.

N/nd this, the Ooouounlsts can*t standi

*Tha true situation is revealed in a. copy of a letter which the >

Reporter received froa the head of a wajor studio yesterday—a letter ^
Trritten by Srlo Johnston, president of the Motion Picture Association^-
to Itawt Lawery. President of the Screen Writers Ouild. It speaks for,
itselfi •

^ ' * ' >

•Dear Mr. XAweryt

•I as profoundly disturbed by the implication nt a rcsoluticn
which I understand was recently adopted by the Screen Writers Oil Id.

-r

i
'

; ^According to inforrati on received froa our Hollywood office, this
resolution said in parta

* '
-

"that the Screen Writers Quild in answer to the appeal cf
the French film workers, expresses its opinion of the frenc!:-

Aoerican filtt agreement and asks our State Department to

investigate the possibility of re-negotiating this agree*-xmt
so that the French film industry can survive.

"

•The plain implication of the resolution is that the fsgreecent
recently negotiated by our government and the French fiovensnent is a
threat to the survival of the French filn industry.

•I believe there is absolutely no basis for the unwarranted
assumption that the agreement threatens the extinction of the
French film industry and T believe further that such an assumption
casts an undeserved reflection upon the good faith of fche American
and French officials who negotiated the agreeaent for: two

< iowernewnte.'' -." *" :

"r V- -
~'

I " .

••



•The oiU'd'S' re8olutdoh,'ln ; effect, distorts so completely the

purpose and meaning of the agreement that X believe a clarification

of its provisions is vitally essential* Hth that in mind I shall

set forth briefly why it was adopted and the purposes whicfTlt is

designed to achieve*.

iThe moving purpose behind the agreement was a desire to

promote the ideal^of world ''reaving-' tome'' of 'the' restrictions

which isolate one nation from another, by Chinese falls of nationalism,

The motion picture is a primary medium for the exchange of ideas

bet>teen people. I have always believed that excessive nationalism

breeds war; that a freer exchange of goods, services and information

is a healthy offset to the friction whioh causes war.

'Is for the specific conditions of the agreement relating to -'V

the motion picture, I believe that .any fair-minded person will "V^j«v,
agree that the terms set forth actually protect the development
of the French film industry and give it a greater measure of protection
than it had before the war*

•For example, every theatre in France must reserve at least four
week's playing time out of every 13 solely for French pictures.
During the remaining nine weeks of the quarter, the theatre is free
to play foreign pictures or French pictures, whichever it prefers.
The free playing time is not reserved for American pictures—it may
be used for the exhibition of Russian films or British films or
French films or the films of any other nation.

'Actually, the agreement does not guarantee the exhibition of a
single American motion picture in France# It simply opens the rarket
to the best pictures.

'Before the war, the American motion picture industry annually
supplied between 150 and 185 "dubbed" feature pictures for the French
market. Since the agreement, however, the eight leading American
companies voluntarily agreed to release not more than 124. "dubbed"
features in the French market annually* The number of feature
pictures with superimposed titles which have a limited distribution
in France will be substantially smaller than before the war. This
should reassure anyone who honestly believes that the American
industry is preparing to flood, the French market with jfilms produced
here during the war period. >: = \
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. »The observation of Monsieur Leon Blum, an outstajfaing French

patriot wno aiaea in liegoujun-iii^ kuc wwuan w,

answer to the accusation that the agreement is against the best

interest* of the Trench producing industry* In a statement, quoted

in the American press on June 29> lfonsieur Blum said. * ': >*'•

^ renouncing the 1936
T

pact, the United States made '

; .

"

V considerable * concession in agreeing to let France keep' " :^
'v

exclusively four weeks out of every 13 for French products, .
y-

assuring 30 percent of the playing tlme# When negotiations

started, the French hoped to get a seven weeks quota, but

after long discussion France did well in comparison to a

17 percent guarantee. granted to Italy^and a 22 percent accord ,;,._i.
v ^ t

-

.with Britain." J,, : \ ; V; — ;
' .V^^r*.

) v
;' •* * . ; ^ »-. . • ; J

'

•

'Monsieur ELum added* '
' -

: ; £SI>^»r ^-

"There is not a word in the accord to prevent an exhibitor from
showing 100 percent French films if he wishes, Vihat is

needed is for the French film industry to produce films

pleasing to the public*

Film interests here must remember the Washington accord , : -r-'^

..would assist in the re—establishment of the French film industry. -

" The French industry will aid in every way# " <y

»Iou may be interested in knowing that when the loan agreement was
up for approval in the French assembly, the only spokon opposition to the

film provisions came from a few Communist deputies* It is obvious to

ne why French Communists wish to keep out American motion pictures which
reflect American democratic life*

*I do not for a moment challenge the right of the Screen Writers
Guild or any other group to ask the State Department to re-negotiate
the existing film agreement with France, That is simply the
exercise of an American fundamental right*

T

ou^ we impj.xcaia.on max i»ne govemaent or tne urntea states or
the American film industry took undue advantage of the French film
industry -is both naive and false. I challenge lt«

•I aa giving you these facts in the interest of Jaimess and accuracy.

N;" Sincerely yours,

L

£rio Johnstoxie *

I 'V
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_ ' «Mr, Johnston's appeal probably will fall on deaf tears.
fc

•V ^Bs^Conuauiifits are not interested in 'fairness and accuracT 1 *

- "Hr. Salemson, the sponsor of this attack on indus*Wy,jmd
government, has been an industrious member of many of the extreme
left-?dng groups which have consistently followed the Party line!

"This is the kind of leadership to which the Screen Uriters Guild - ^
listens* This is the kind of leadership which* causes the Guild to' «

•

'

ignore the fact that the foreign market on many pictures means the '*

?

'

difi'erence between profit and loss, and to attack the industry of
which it is a part.

"TH2 PARTI FIRST!"

/The "Hollywood Reporter* on August 20, and 21, 1946, contalnedv
?

articles which were directed at the Screen fidtors Guild and accused this ^>
organisation of being a Canonist controlled and dominated group, .The *'\:*'r-?*?ys
••Hollywood Beporter" carried, articles reflecting that the President of th# Quild,
John Howard Lawson, has been a sponsor of numerous Communist front groups, such
as the American Youth for Democracy, and the Joint Anti-Fascist Refugee Committee,
as well as the Harry Bridges Defense Committee and the Hollywood Independent
Citiiens Committee for the Arts, Sciences and Professions*

The article also reflected that Dalton Tr.nabo, a mecber of the
Guild's Executive Board and Editor of the Guild's official magazine, was a.

Communist and is the holder of Communist party Membership Book No. 36802.
... V .

.

-<'
• *

- ;.
•

" ^ r

Gordon Kahn, Ring Lardner, Jr. and Richard Jay Colling8, all members
of the Executive Board, are also accused of being Communists and their Communist
party Book numbers are set out therein*

These articles were followed in this periodical by an article on the.
American Authors Authority, whieh is sponsored and backed by the Screen TTriters;
GuilcU The latter article is- referred to in the section set out concerning .

*

"The American Authors Authority."
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DgTELOPirSHTS IU COKFSKaiCS or SWEEP pyioiri^
"

(Kovember 14, 1946 to February 14, 1947)1

This block of Communist controlled unions, according to
a paid confidential informant of the Los Angeles fie

strike, the strike is a continuance of the 1945 strike
and still is an attempt of the Communist elements, according to this source,
to control the unions in the Hollywood studios*

Division,
hich was

pickets were singing "Solidarity Forever. * this source also reported that
the Painters District Council #36 voted a $5,000 fund for the benefit of the
strikers. The Badio Writers Guild set at the hose of Sing La reiser, Jr., and
voted £4,000 for the strikers* benefit.

The Conference of Studio Unions has been spreading its influence to
the radio field through an alliance with another group of like nature now being
formed in that field. This new block of unions is to be called the Council of
Badio Unions. An organisational meeting of radio anions was held on itovember

21, 1946, in Hollywood. Composing this parallel block of unions are the
following!

Kadio Writers Guild
fiadio Directors Guild
American Federation of Musicians,
Local #47

American federation of Hadio Artists

According to this source this group has announced that it will affiliate with
the Conference of Studio Unions. Commenting on this alliance, the source
indicatec that this would be a most effective weapon because of the affinity
of the motion picture industry with the radio industry.

. oith regard to the strixe in the Hollywood motion picture industry,
it is reported that this strike is now more or less ineffective. The studios
nave used replacements put in 'by the ITASL and seen to be making pictures as
usual. It is reportou that the Conference of Studio Unions is attempting to
get the support of the unions in England in order to stop production there
of any pictures in which American capital is interested* So far there has
been little success attaches to this effort.
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COUHCIL OP HOILTTOOD GUILIS AND UHOHsf

Speclangents of the

Los 'Angelas Field Division on September y»~1946j obtained a 10-page type-

written report.which described the activities of the Council of Hollywood

Guilds and Unions. This report reflects that there are now seven CSO unions,

two IATSE locals, two Independent unions, and one A« F* of L« miscellaneous .

union, which comprise this organisation* They are as follows i Screen Story
Analyst' s Guild; Screen Cartoonist Guild; Screen Costumers Guild; Film Techni-
cians; Film Electricians Local 40; Machinists Guild; Musicians Local 767
(This is not the musicians union to which musicians in the studios belong.);
Painters Union; Screen Publicists Union; Screen Supervisors Union; Screen
Set Decorators; Screen writers Guild*

It is noted that the subject organisation has lost, mainly because
of difficulties over the current film, strikes, the Screen Actors Guild, Screen
Office rvployees Guild, and Hasicions Local So, 47, to which all suslcians' In
the notion picture industry belong.

According to this report the Council is seeking new affiliation and
is attempting to induce the Radio Writers, the Badio Directors, and the Film
Editors Ouilds to join with them In pressing for "progressive legislation*

*

This report also points out that the Council must seek for closer affiliation
with the Conference of Studio Unions which is, as has been previously pointed
out, heavily infiltrated with the Communist Party* This report also points
out that the "Progressives," i.e. Communists within the Council, see the cur-
rent Hollywood film strike, together with the move by the AF of L to set
up a Hollywood Council, as a "serious threat* to the subject organization.
According to the report, the Communists feel that if the AF of L does set up
a Hollywood Labor Council in addition to the Los Angeles Labor Council
the two may be operated in parallel but that it Is also quite likely that the
AF of L will take the A? of L local out of the Council and may have them
use only the independent unions. Moreover, the current jurisdictional
dispute between the CSU and the IATSE is a serious threat to the internal
stage of the Council of Hollywood Guilds and Unions* Regardless of which
stand the Council takes in the settlement of the dispute, several locals which
are affiliated with the Council will obviously protest and this leaves the
Council unable to take the affirmative, definite stand in the current dispute*

in this reports,
which report is beiievea to nave oeen

>y u. Margaret Bennett Wills, Executive Secretary, :when she stated,
"I aa sure that everyone will agree that either the Council will cease to
exist entirely or it oust be stamped as a real source in

/

This report also detailed some of the highlights of the Council 's

activities, an examination of which reflects that the Council has constantly

- 57 -



supported the measures advocated by the Communist Party in the "Los Angeles Field

Division. These include (1) * figat against Cecil B. Demie, (2) participa-

JAen in the fight- for radio freedom, i.e. the protest against high labor con-

ratters, (3) the fight against notion picture aliens,
1

(4) "conferences with

Robert Hiakin of the OTI on educational films for Europe,* $5) protest against

the State Un-American Activities Committee, (6) activity for^a-wtate FE?C, (7)

sending a delegate to the "Win the Peace* conference, (8) a protest against

banning of Lena Home film in Tennessee, (9) a protest against Train's
intervention in the railroad strike*

This summation of Council's activities in the last few months con*

eludes by stating, "Nor have we forgotten the 'Yugoslavs, the Russians, and

the drive toward Tforld War III.*

The Counoil has continued to support those measures and activities in

which the Communist Party has been prominently identified. For example, on

Sunday, March 17, 1946, the Council was identified as one of the sponsors of

an address by Congressman Bugh DeLacy, who gave a "hard-hitting expose of the

plot against the peace**^ 6X1 A&en* °* the

Los AngelSsTTelaTJ^STon" obtained minutes of the meeting~of the Council

which was held on Jane 6, 1946* According to the minutes, the Council re*
ceived s letter from Festus Coleman, a Negro prisoner at San Quentin, thanking
the Courcil for their support in an attempt to secure his parole* It is well
known that the Communist Party has waged a rigorous campaign to free Coleman

alleging that he was improperly convicted* At the same meeting the Council

stated that President Truman had "used the powers of his office to blackjack

the railroad workers rather than to effect a just settlement**

At a meeting held on August 8, 1946, the Council registered a strong

protest with the Ambassador Hotel for refusing lodging to a Kegro song writer,

Carlton Uoss. Moss was identified, through a highly confidential, but delicate
son«e-^tno_Jjad access to the records of Elizabeth Benson, the section organizer
and me^erahip director of the Northwest "Section* of the Los Angeles County

Communist T*rty> as a member of the Comnunist Party* This meeting of August 8,

ln46, closed with a resolution urging the widespread distribution of leaflets

which had been prepared by the Mobilization for Democracy* Mobilization for
nemocrac^ha^beenidentified as a Communist front organization and accordingtoHH^HWa paid active informant of the Los Angeles Office, this

orgTSzaTfflRorKs very closely with the Council of Hollywood Guilds and talons*

SCRESK "WRITERS OP ILP

In the October, 1946, issue of the Screen Writer, the publication of
the Screen writers Guild, on page 32 there is a note whictaj reads, The current
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outlook and strike In the major motion picture studios began too late to

permit inclusion in this issue of any summary of events** fche note then

Ifj^ on to point out that the Screen Writers Guild has made? an independent

investigation and found that there was considerable violence at the studio

gates. It reminded the nenbers of toe Screen Writers Guild* teat they need

not go through a picket line wnere there w»s 8-iijr rear or violence and co.u-

cluded by stating that they would legally assist any member of the Screen

Writers Guild who was fired or otherwise discriminated against by a pro-
.

ducer for refusing to come to work*

. •
-

.
• :" , *•

"

' ;
* v • " .

•'.

it a so-called emergency meeting of the Screen writers Guild

on October 1, 1946, which was reportedly attended by only a very few Screen

Writer* i a resolution was passed to loan the striking unions $10,000, How-

ever, ?.t a general membership meeting held on November 13, 1946, this pro-

a screen writer and an informant of the Los
Angeles Office, pointed out that recently there has developed within the

Screen Writers Guild considerable opposition to the pro-Comnunist leadership,*

This source stated that following the publication of the articles by
. {

Wllkerson identifying most of the Executive Board as members of the Communist

Party, many of the writers began to challenge this leadership, and a movement
was begun to draft a slate of non-Communist writers as officers* At a general4

s-sbership aseiisg of the Screen Writers Guild, held on November 13- 1946, the

following were elected to executive positions:

. President Emmet Lavery
- 1st Vice President Mary aoCall, Jr»

V 2nd Yice President Howard Estabrook

/ 3rd Vice President Hugo Butler ^ .

Secretary F* Hugh Herbert
Treasurer Harold Bnchman

*

Lavery secured 495 votes, to 293 votes for the opposition candidate,
Talbot Jennings. This vote doas not in some small measure eliminate a portion
of the Communist influence from the Executive Board of the Guild* However,
Mary licCall and Howard Estabrook have both been identified in several Communist
front organ!tations . Through a highly confidential but delicate source it was
ascertained that the records of Elizabeth Benson, membership director of the
Los Angeles County Comaun1st Party, reflected that Hugo Butler and Harold
Buchman were members of the Communist Party*

At this same meeting, a resolution to loan $10,000 to one' of the unions
now on strike, in the motion picture industry was defeated; however, a resoln-
•tion to loan $2500 to the Newspaper Guild was passed* I

*
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I
Tne Screen inters Guild continues to publish thefScreen writer as

ficial publication, and many of the articles are contributed by knonn
embers of the Ccamnniat HtXj. lh« editorial coaaiiUe« ol|SiKr is presently
composed of i ,—

.

r

D&lton Truwbo, Editor
Gordon fahn, Managing Sdltor
Stephen Morehouse Avery
Harris Cable
F. Hugh Herbert
ting Lardner, Jr#
Isabel Lennart
Sonia Levien
Theodore Strauss
Imul TriTors

^ Harold *K Sale&aon, Director of Publications

*

-
'

. * ^

Of this committee, seren including Trumbo, Iahn
>
Lardner, Lennert,

Strauss, Trirers and Salamaon are members of the Communist Party.

t_ ih. n, ^ — > . ~ _ injC -i _ _.. _ — *• .1. i_ _ c vr^_i — j * i _ j.
JJl WIO l/U WUOi | IDiUQ UA biiO tfVi OVU WU. VC3X~, MIUUU T»<->_0 U-iO JAbVfl b

nfc. available at the time, there are six articles* One concerns the estab-

lishment of the AAA} another, the scope of the Screen Writers Guild; a third
article by Connunists Howard Dinsdale and Ouy tndore; the fourth on a technical
phase of screen writing; the fifth on opinions and motion pictures; and the

sixth by. Communist screen writer Lester Cole on wage negotiations for screen
writers.

This publication contains each month an editorial which in tae October
4> asw f*«»a » v uu mio Bra* *w uua *aO| auu .tt* iiu« wiiv p(iw4*v« uiwu

there is a section entitled "^ows Hotes** An analysis of these noLea clearly
shows that quite often Communist causes are sponsored or advertised in them*

For example, the news notes In the October issue of the Screen Writer reflect:

(1) an announcement by tne California Labor School of a series of courses; (2)
a production by the Communist-dominated Actors Laboratory; (3) a note regarding
the symposium of "The Challenge of the Post Jar World to the Liberal Itoreoiant";

(4) an announcement of the Communist-dominated Peoples Educational Center; (5)
details of the new curriculum of the Peoples Educational Center; (6) a note con-

Mobilisation for Democracy; and (7) a note that "Orson Welles has relinquished
his air tine to concentrate on film production; a distinct loss to the forces
of liberalism on the American air wares*"



<

ascertained

^tet Ann Roth Itorgan, 860 Westmount Drive, Los Angexes, anq mitn Birnkrastt

Tre employed as secretaries in the office of the Screen Writers Ouild*

This tame highly confidential but reliable source reported that the records

of Elizabeth Benson reflected both of these women were meabers~of the Communist

Party. $

The Screen Writer Is designed by John Hubley, an artist whom, according
i. has Y*tmm also ld*»t.lfl«a A« & itf^ip of th* CoianinlBt

International Film and Hadio Guild

The International Film and Badio Guild threw a picket line around

the Ayalon Theater on the East Side of Bollywood on January 30, 1947, in the
first phase of an all-out campaign against the continued production of "inferior
and Insulting 11 all-Segro quicks* currently being produced by a handful of
Southern and Eastern independent' producers for showing in predominately Xegro,
theaters. The Managerent of the Aralon Theater in Bollywood cancelled the film
•Ileal• Street Mama* after three showings of the scheduled minimum five-day run*

This action combined with violent protests from other leading citizens of the
community against the continued showing of the Bert Goldberg all-colored
featurette forced the theater manager to discontinue the showing of the featurette*

A* Frederic! , manager of the Avalon Theater, issued the following
statement: *We have a contract with the Alfred H« Sack Amusement Enterprises
to show 15 of these all-colored films throughout the coast area in the near
future* bat if the Kegro people consider these pictures insulting, we certainly
prefer to take the consequences with Sack rather than to offend an entire race* 11

Leon Hardwick, executive secretary of the International Fila and
Radio Guild, explained his organisation's position thuslys "For several years,
J.TIUJ,

ifa inn the "cgry {JT65S and v«viuuS Other grvups have been l&ffibastiiig

Hollywood studios for presenting Negroes non-complimentary roles, seeking
at the same time a more balanced presentation of Negro life on the screen*
Meanwhile we have been overlooking entirely the practice of a small group of
money-nad individuals in the 'east and south, who dump these inferior, insulting
films on the Negro market throughout the country* How can we expect to get
better treatment from Hollywood as long as this latter evil persists?

7

"IFRG, an organization dedicated to the task of helping protect the
4

campaign against this vicious type of racial exploitation in films and hope
others will join us*"
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Listed among the officers of the International flip and Badio Guild
are Swp&ricz* sJodge Stanley SosSe^ XiSO^ Homs^ jobs Garfield^ ycsepl* Calleia^ jm****

Colt and Al Jarvis.

The above information concerning this group was obtained from the
Peoples Toice of February 1, 1947*

DgVl»L0rV.&KT3 AS A Bt-SULT OF KOTlOIi PICTURE~~
' ..IKDUSTHX STRIKE

"

Tnl l ssw< nn> «kA *n4Kwalra « * «kCa1.»_^ 4. ik. IT-II,— ..11.. — .1 - J _«w*^vf«.u*6 WR wu«u*v*>*vb V* TAWXCUW J-U UiQ CUXXJf VUUU CVblUU 1*OTB

inuustry strike on Jfoveaber 14, 1946, in which at least five hoses of non-
•trikers were xeportealy bombed, unidentified vandals on November 15, stole
and burned a passenger bus owned by the fanner Motor Company which had been
used to transport nonstrikers through the Conference of Studio Unions' picket
liues* The Los Angeles Jrield Office reported that reliable police contacts
confidentially advised that they had identified a Cou^nist from San Pedro,
California, as probably being implicated in the bombings. The Los Angeles
Times as a result of this violence called upon the Conference of Studio
Union*' lo&dsrs to deny or &££irs that they were in ar,v y?.y implicated *

Ins IATSS representativws on November 15, 1946, again refused to
confer with the Conference of Studio Unions leaders as long as their members
vers subjected to possible violence* On the afternoon of November 15, It* %as
reported that the Conference of Studio Unions held a mass meeting which
resulted in the sending oat of orders to all Members that they must assemble
in front of Columbia Motion Picture Studios the following morning at 6:00 a.m.
and that any member who was not arrested would be fined *25 by the Union*
It is reported that Sorrell confided in a police informant that he as well
as his entire Strategy Committee would go to Jail* This picketing, of course,
would be in violation of the Superior Court's injunction* As a result of
this mass picketing, the Los Angeles Police Department arrested approximately
802 strikers in front of Columbia Studios for violation of the Superior Court
injunction relating to the limiting of the number of legal pickets*

The Los Angeles Field Division reported that at a Coaaunist mass
meeting held the previous nigh*, a Conference of Studio Unions representative
spoke and urged Communists to turn out in mass for the morning picket lines*
It was later learned that at this meeting which was held tc celebrate the 29th
Anniversary of the Octooer devolution under the auspices of the Los Angeles
Coamunist^ John Stepp, Communist Party organizer for the Hollywood Section,
urged all present to turn out for picket duty*

A reward being offered for information leading to .the arrest and
gpnvictiou for those responsible for violence in this film strike .has grown to

1



$30,000. Governor Earl larren on November 15, 1946, stated- that he would give
full cooperation to local authorities who were endeavoring! to determine who

responsible for the recent bombings and terrorisms* Although the Conference
tudio Unions leader, Herbert Sorrell, had refused to make any public

comment some Conference of Studio Unions leaders were charging that the IATSS
had Imported Chicago gunmen* This, however, appears to be "highly doubtful
inasmuch as all violence had been directed against members of the IATSE*

On November 19, 1946, the Conference of Studio Unions picks ts massed
In front of the RKO studios* The ESQ studios at that time had not secured a •

court order limiting the number of pickets*
-I

The District Attorney's Office on the evening of Movember 18, 1946,
announced that it irould file criminal conspiracy charges against the Conference
of Studio Unions film leaders and a deputy district attorney publicly stated
that the Conference of Studio Unions action was a declaration of war and
described It as a. "campaign of lawless violence** According to the Los Angeles
Police Department, only a few of the , 812 strikers arrested raised ball aid
that the remaining individuals who were incarcerated in the Los Angeles city .

Jails were starting on a banger strike to call attention to their plight*

On November ' 21 , 1946, the Los Angeles County Grand Jury commenced
subpenaing witnesses and inquiry into violence which had accompanied this strike*
Also examining evidence against 14 ring leaders who were arrested on the 18th
and 19th of November, 1946, on complaints issued by the Los Angeles County •

District Attorney* Those indicted included Herbert X* Sorrell, business agent
for Painters Union, Local #1421, and President of the Conference of Studio
Unions $ tiatthew Hattison, business agent for the Screen Story Analysts Guild
and a Communist; James Skelton, Chairman of Strike Strategy Committee; Averill
Herman, radio commentator ar-d Communist; Sorval Croteher, Secretary-Treasurer
of the IATSE, Local #683, and a Communist; and Andrew Lawless, Louis Whitman,
Ray Higby, Carl Head, John H* Martin, frank Drdlik, Russell McKnight, Boy
Tinsdall and Edward Gilbert.

On November 23, 1946, these individuals were indicted for felonious
conspiracy by the Los Angeles County Grand Jury* The 812 individuals pre-
viously arrested for mass picketing in violation of the Superior Court's in-
junction were released on $50 bond each on this same date* The following
individuals suspected of committing the recent bombings were arrested for
having in their possession explosives* Robert tfcCuskey, alias EcCorskey; and
John F* Yealey, Eugene Calvin Horton and Robert A. Perry* Horton Is reported
to be a painter, Perry an engineer and the others longshoremen*
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r
Co loveaber 2$, 1946, Soxrell made a statement in fa~oh ^ d*nied

t
tjsjtthe Conference- of Studio Unions was in any way responeille for the recent

boraolhgs. He made an appeal to the atudio producers to reopen negotiations

looking toward * return to work. Spokesmen for the producers stated that

Sorrell's appeal was ufider consideration and it appeared taat^tae producers

would reopen negotiations*

' On Hoveaber 26, 1946, Superior Court Judge Willis denied the strikers"

appeal to dismiss a restraining order Halting the nuaber of pickets tu-d .pointed

out that the notion picture studios were caught in a union jurisdictional

.dispute. —

?ollowing the District Attorney's action of instigating tha conspiracy
charges against the strike leaders, the Los Angeles Office reported taat the

Coumunlet attorney Benjamin kargolis, the attorney for the Coiiference of Studio
Unions, wfcs contacted by the Communist Party County Chairman for advice as to
bow far the Communist press could go in attacking the conspiracy charges.
Jiargolla advised that the Comaunist press could call this "an attack on labor,

and "fascist technique* 1 but cautioned Communist Party leaders against threetsn-

"ing the judge or alleging corruption* It is reported also that the Comaunist
Party leaders urged their aembers to malatain the picketing and "tough attitude"

for at least a few more days*

On December 2, 1946, approximately 50 aecibers of the Conference of

Studio Unions picketed the Los Angeles limes newspaper office for alleged
' unfair news reporting of the strike.

lhe Mexican labor leader^ Lombardo Tolehdano, President of the Latin

American Confederation of Labor, pledged his support to the Conference of

Studio Unions.

T+ was sltn ranAT+on r\n Itsr- xamhc T« ^ "? O/.fi t.h.3 t. farmsr Cflr. PtiStafill

Silis £. Patterson was employed by the Conference oi Studio unions i'ur

political liaison work.

ffith regard to the strike itself, it is reported that Sorrell has

clearly lost the jurisdictional issue and continues to press nis new demands

for higher *ages ar.d shorter hours in an apparent attempt to justify his calling

the Conference of Studio Unions out on strike*

k*. * »jesting fceld December 3, 1946, office employees of the Inter-

national Union which has jurisdiction over the white-collar workers in the

film industry voted to call a strike in all local film exchanges but did not
set a date for this strike* Office workers were demanding a 20 p*r cent



i

wage increase and improved working condition*, This local t^s wired the

National Labor Belationa Board and the Secretary of Labor under the

•fSmtclsloos of the Smith-Connally let for the strike authorisation and r.as

called upon the Central Labor Council to place all motion pAturs studios
oti the unfair list* Workers in major studios hare pledged taeiiL support
to the Office Employees International Union in the f ilrc exchanges and
stiould the entire membership of the OKU go out on strike it would effect
toe stenographic and clerical employees in all major studios except
Paramount which has a company union for these employees*

On December 5* 19^6, £07 M* Brewer, International representative
of the IATS2, testified before the House Committee on Un-American Activities
that the current Hollywood film strike was brought about by Communists*
It was reported that the house Committee utas unaole to serve a subpena on
Sorreil, out it was reported tnat Sta^e Senator Tfenney, who is Chairman of the

California State Un-American Activities Comuittee appeared before tf.a United
States Souse Committee on Un-American Activities and testified taat Sorreil

'

«u.s a Cvjnaunist Pai ty member* At that time the House Committee indicated -

that it would call Sorreil to testify at a Committee Hearing wnicn vas~£o^b«
held in ashington, D. C, sometime in January. Hearings conducted by the .

Hou^e Comittee were being held behind closed doors, but sources believe they
weie conducting intensive inquiries into the film industry.

As of ttecember 10, 1946, the producers still refused to open nego-

tiations with the Conference of Studio Unions unless the latter assured them
that it would act to prevent violence, that the Conference of Studio Unions

would assure them -that that they would accept the AiL jurisdiction over this

'strike, and would abide by their July agreement not to ask for aoditioaal

VAga increases.

The mass trial of over 800 pickets opened in Los Angeles on December

11, 1946. . Warner Brothers studios reported minor vandalism when unidentified
individuals atterpted to chop open a cable of over 200 telephone lines at
tueir studio*

fifteen members of the Studio Carpenters Union asked the Federal
Court in Los Angeles to issue a declaratory judgment. This action ves des-
cribed us unprecedented legal action to settle jurisdictional disputes*
Tuese men allege in their complaint that they are unable to work at their
accustomed jobs because of a jurisdictional dispute and named both the IATSE
at*d Conference of Studio Unions as defendants*

)
According to the Los ^nGeles pr«.ss, the Los Angelas Field Division

{ reported on DecemOer 13, 1946, that 35 screen set decorators affiliated

j. ^fiith tne Conference of Studio Unions petitioned the IATSS tp grant them
" - a—Q sirship cards in orderti^^^ieviiight oontlnue to work Jin the motion

picture studios* ^^^^^^^H^p l
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Ihe 14 film union officials and pickets who vers indicted on
charges of criminal conspiracy on January 7, 1947, entered aLeas of not $
3gJJLty» Sorrell and ttattison in addition to the indictment* of criminal
^^mwm^pix

to break an injunction on November 14, 1946
iracy have been cnarged with conspiracy to influence an|i coerce strikers

Meanwhile Municipal Judge Ellsworth Meyer has denied a defense motion;
for separate trials for each cf the 202 film pickets now on trial in Los
Angeles and on January 10, 1949, former Congressman Ellis Patterson, who is
reliably reported to be a member of the Communist Party, and Ruth Seade, who
is known to be a member of the Co&munist Party, appeared at the City Attorneys
ofiice and demanded that the City drop prosecution against the pickets who were
arrested in connection with illicit picketing in November of last year.

Charging "unexcusable brutality* and B un»arranted" persecution of
film strikers. A^len aeist, Southern California Director of the American Civil
Liberties Union, appealed to the police and District Attorney to drop the

conspiracy indictment against the strike leaders. Heist also charged that
the present mass trials of pickets impinges upon the civil rights of strikers
and stated that the resources of the American Civil Liberties Union woula be
available to those charged with conspiracy and disorder in the current film
strike.

Negotiations for the settlement of this strike appear to oe dead-

locked and the producers have a6ain stated that iuas^uch as it is a jurisdic-

tional dispute it can be end&d only by action within tae AfX.



CONFERENCE OF STUDIO UKIOKS %

(February 14, 1947 to April 22, 19^)

Confidential Informant(^HH|^^^^V°? Los-Angeles reported

that the Conference of Studio Unions^inder tne leadership of Herbert K. SorreH,
a former Communist, Is still on strike. Be stated that picket lines are still

be
v

7ore~*€he studio gates and all attempts to settle the strike so far hare failed*

He reported that the Conference of Studio Unions, although an AFL bloc, has the

sympathies of the CIO and all groups where Communist influence is felt* The -

World Federation of Trade Unions has been appealed to by Sorrell and unions in

France and England hare responded* Some of them havej^ised to handle film
In their countries* The same applies, according tofl^V to South America and

ttaxlco where Communists are strongly entrenched* Vicente Loabardo Toledano,

head of the left-wing unions in Mexico and a vice president of the Korld Federation

of Trade Unions, was In Los Angeles during February of 1947, and spoke at a
meeting of the Conference of Studio Unions, at which time he promised he would
shut down every motion picture theater in Mexico for one day In sympathy with *

the strike of these Hollywood unions* '

'

f.. .

'

The Bollywood Reporter for February 3, 1947, under the heading
Mexican Theater Strike to Aid CSU" stated in part that Vicente Loabardo
Toledano, Vexlean labor leader, on Sunday night, February 2, 1947, told a C.S»U.
mass meeting that he was wiring the Mexican union, the equivalent of the I«A.T.S.E.

in the United States, to 'call a one day strike of all Kexican theaters on the first
convenient • Sunday, as a means of telling the Kexican public of the Hollywood strike

. r

It stated that Toledano is in Los Angeles attending a meeting of the
International Labor Organisation and he was quoted as saying that he was •wiring

my office in Mexico City to write to all Latin American theater unions requesting
them to take similar action*" He said if the strike were not settled by Kay, whan
the Ybrld Trade Federation of which he is a rice president meets in Prague, he
would try to have a world wide one day theater "close-down11 called* It further
stated that a majority of the Screen Actors Guild has gone on record as supporting
the Screen Actors Guild's policy and activities of the Board of Directors in the
current Hollywood film strike*

It also stated that the Screen Actors Guild leadership was blamed for
a lack of moral courage to support the strike in a talk last night by Father George
Dunne, He called on the Screen Actors Guild to adopt a policy of refusing to
cross picket lines and thus speed the end of the long studio strike*

The Labor Herald for February 6, 1947* stated that the American Labor
Delegation from the American Federation of Labor objected} to any consideration
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or the Hollywood strike on the grounds that it is s strictly jurisdictional strike
snd it then was emphasised that Tol«dano*s presentation wa^uaofficiaj.

, - ' * . . V* r V' _ '* > - %
" I "

*-
.

*
. r , -

* •

Regarding the Hollywood situation, Toledano said that he had received
a telegram from Hollywood strikers while he still was in Mexico* The strikers

\ asked that Mexican workers refuse to finish work on any films -produced in the

; United States which might be sent to Mexico for completion* His reply was that
Mexican trade unions "of course** would not finish any such films sent to Mexico*

.1

V- It stated that Herbert Woods, * United States worker and an AFL dele-

.
gate who was presiding, cut short the, exchange of positions with a reminder that

.
*'Mr. Toledano** declarations had been entirely unofficial" and required no
formal action from the group of delegates.

This Is the second strike in two years by this group for control of the

studio workers. There is no question of wages or hoars involved. The present
^strike is now in its fifth month* V /' *

'

:
- / •

;

A benefit to raise money for the strikers was held at the Philharmonic
Auditorium on February 6, i*47. All those entertainers appearing or sponsoring
same have reportedly records of Communist activity or sympathy* The prominent
ones were:

Abe Burrows and Irving Rcis
(Co-Chairmen of the Meeting);

;

tvie Anderson (Negress) - singer;

Eye Arden, actress;
Saul Chaplin, son of Charlie Chaplin;
Betty Comden;
Adolph Green;
Howard Da Sllva, screen actor;

Anita Ellis, Actors Lab.;

John Garfield, actor;

Peter Tuind Hayes, actor;

Dan Seymour;

Paul Henreid, actor;

Aljarvis, radio entertainer;

Sol Kaplan;

Gene Kelly, actor; \*

Evelyn Keyes, actress;

Karpo Marx, actor;

Sidney Miller;

Corinna Mura, actress;
Stanley Prager, actor;

Jessie Price, Actors Lab.;
Alan Reed;
Keenan Wynn, actor.

Approximately $6000 was raised.

Agents of the Los Angeles Office attended the show at the Philharmonic
/ulitoriura February 6, 194?» given by the so-called "motion picture stars of

' Hollywood** for the benefit of motion picture strikers. The program was the usual

T*>songa; dances, dialogue, jokes and skits of various sorts.' teterspersed, there

'^"'were several strike scenes where the police were shown "neetins up strikers/*

Usually only one or two strikers were shown as if peacefully picketing, carrying

banners or -boards on which some slogans were inscribed*



'• The police, usually several la number, would arrive on the scene end

charge the pickets with "conspiracy" to do something end proceed to '•©eat upM

theuickete. At no time did the pickets resist but meekly sufcfnitted to the

"jagt inded beatings/*

4.

There were approximately 3000 ^tboum present. The admission was
from $U00 to $5.00. It is estimated that •pproximately $2500 to $3000 net was
realised from the box office, En addition! a collection was taken* 3*hc contri-

were as follows

t

i \ ^
Fw

- *

r
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-
'

N
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. -V 1 * ' > ' .
*

$1000.00

2 $500 checks 1000.00

1 $250 check 250.00

1 $200 check 200.00

10 $100 checks 1000.00

3 $50 checks 250.00

12 $2 5.checks 300.00

20 $5.00 bills 100.00

En addition to the above, a general collection was taken by passing

baskets. The total from the collection, including the above mentioned as

announced was $3629. It is estimated that the total net from the entertainment
4

was at least $6000 and may have been as much as $7000.

This same informant reported that on the morning of March 3, 1947,

Herbert K, Sorreli, alleged Communist leader of the studio strike, was found 150

mjlea from Los Angeles in the desert where, supposedly, he had been thrown from
car. He was found to have been beaten and scratched; he stated that the night

'

'
\

before he had been kidnapped by three men near his home in G1endede, California;

that they had threatened to kill him. He had been trussed up and thrown into the

car, then taken out into the desert and left there. He said threats to kill him had

been made.

This story made headlines all over the country. However, according

to a statement made by Ben Martinez, Business Representative of Studio

Plasterers, Local 755, who had attended a cocktail party given by the Studio

Managers on the evening of March 6, 1947, this story is false. Martinem stated

/ that some of 5orrell*s own union members who wanted to go to work had, on

Sunday morning, March 2, 1947, gotten into an argument with Sorrell and beat

him up pretty badly; that the- whole story of the kidnapping was a fake manufactured

i W SorrelL. " ;
-

' -
.

Despite this, the strikers in the studios, sided bl all the forces of the

Communist Party in Los Angeles County, we r fit© stage a maeajpeeting to protea

* s
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•KfiAAt this "attack on lsbor" by the Motion Picture Producers and the
tfgengster-

in Los Angeles on Sunday evening, March 9* 1947* Those bifed to speak avere rthe

* —
- - -

—

"ZZZZ*
EUis^L Patterson Ex-Congressman
Waiter- J. Turner AFL.Preesmen'a Union

VW
(> ; ... (Candidate for School Board)

je* nl «iiyft /;' v
"...

.

A

AFL Retail Clerks s Eusin**a Agent rl

Rev. FaWr George DuinW \; Loyola University ;"-"\ \ ;
-

Rev, J*:L. Caetin ^ - , Negro Candidate for City Council

Mary McCall, Jr. Writer -

n#ilt63 TrttmKn Screenwriter

I. +

The Conference of Studio Unions issued a circular on or about February

10, 1947, entitled *>AnU*Ual>or Inunctions" in which was stated the following in

<*7; -

"Anti-Labor injunctions are being issued at the request of

employers in many parts of the United States, to prohibit picketing,

encourage scabbing, break strikes and destroy unions.

"Local injunctions have been ruled out in Federal Court and in

26 states, but not in California.
1 *

* r

i ii

He further stated that in the current Hollywood dispute, the motion
picture employers have obtained court orders and injunctions without any court

hearing, often with violence and with mass arrests of more than 1000 peaceful

pickets.

It stated that these injunctions aid the employers in their purpose

which is to smash those unions now picketing the film studios for the following

advantages:

"1. Workable arbitration machinery to settle all disputes

concerning the allocation of work,

"Z. Signed contracts covering wages, hours and working conditions.

V 3. Return to their Job without discrimination of all workers
on or respecting the picket lines.*'

"Variety/* for March 10, 1947, under the heading "Six Thousand Hear
Sorrell at C.5.U. Rally/* stated that approximately 6000 persons turned out last



«.

night at th* Olympic Audltoriusi to hear Herbert X* Sorrell recount the story of
hlsgjjcent kidnapping and beating. *

f

It stated that those attending the aass meeting roted to send tele-

of the U. S. Senate and Hous a Labor Cooaittees. protesting proposed legisla-
tion outlatrfjag the closed shop and collective bargaining and what vere called
•restrictive \iunendment»- to the V&g&ar Act. Other talograaa were sent to

Mayor Bovron; the District Attorney, and the City Attorney of 1.03 Angeles,
demanding dismissal of the aass trials, apprehension of Sorrell 1 s assailants,
-and an end to the violence which has characterized the strike*

In addition to Sorrell* the following persons addressed the nesting:

Sills E. Patterson (former Congressman)
Walter J. Turner Father George D^inne

Hat* Jonathan Castan ' ATerlll Seroan
. Phillip X* Connell/

.
. Dalton Traabo

Shis inforB&nt, who was again contacted be tireen April 9 and 11* 1947,
reported that there vas no evidence of a settlement of the strike, which is hot
orer wages or hours but is completely one for Coaiaunist control of the Studio
Unions.

C0BT53E5CS 0? WIPES
(April 22, 1947 - Kay 24, 1947)

Confidential Infozsent^^^^^^^^^^^^^^Rf the Lo* Angeles Offlee
-reported during the first part oxTS^^Ii^^nl^WI Comaunl 3t-controiled
;hloo of Studio Unions still renaius on strike and nalntains picket line 3 before
the notion picture studios. He stated this strike is now in" the ei^ith month,
fie indicated the iK>tlon picture producers are attempting to bargain with the
strikers but so far nothing has resulted* Ee also stated that the usual forces
Influenced by the Cosnnmlst icorement still support the strike*

f


