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Everybody loves skulls.
Skulls, a revealing exhibit. Through Nov 30. 
From a massive African elephant to a wall of  
California sea lions, there’s a lot to love. 

Get tickets at calacademy.org

Skulls10.13x11_Biker_Closing.indd   1 9/22/14   2:15 PM
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DEATH TO 
CAPITALISM!
The Bay Area’s edition on the Sept. 
21 Global Climate Convergence 
was held on the edge of Lake Merritt 
in Oakland, where some of the best 
speakers went full-on commie in 
connecting capitalism to the climate 
crisis, calling for revolutionary change. 
Socialist Action’s Jeff Mackler brought 
the old-school Trotskyite class anal-
ysis while up-and-coming Socialist 
Alternative (the party of Seattle City 
Council member Kshama Sawant) had 
a strong presence. The Coup’s Boots 
Riley opened with an a cappella “Love 
for the Underdog,” followed by some 
fiery oratory and a couple more strong 
songs, including the militant anthem 
“Ghetto Blaster.” Power to the people!

TRI-VALLEY  
POUR-A-THON
This issue of the Guardian is all about 
delicious travel — here’s something 
close to home that will have beer lovers 
gripping their steins. The new tri-
Valley Beer trail lights up Pleasanton, 
Livermore, San Ramon, Dublin and 
Danville with foamy craft goodness 
— reinstating that area as one of the 
original homes of California beer (the 
region formerly contained one of the 
largest hops farms in the world). Fifteen 
stops, innumerable beers to try, and 
warm weather all the way. See www.
visittrivalley.com for more details.

SHADY  
TRANSIT DEAL
A wonky tale of woe just got a happy 
ending. Developers looking to make 
big bucks from the construction of 
the new transbay terminal tower, 
now the SalesForce tower, were look-
ing to skim money off San Francisco 
by reneging on their required taxes, 
possibly costing the city $1.4 billion. 
After the developers hired slick 
ex-Mayor, lobbyist, and SF Chronicle 
columnist Willie Brown to smooth 
the deal, they almost got away with 
saving hundreds of millions of dollars 
that would go to Muni, pedestrian 
safety, and infrastructure. At the last 
minute, the city changed its tune, 
and now the SoMa area will get the 
funding it was promised. The people 
win, and the fat cats lose.

FOLLOw US FOR 
MORE INTELLIgENCE

@sfbg
San Francisco  
Bay Guardian
@sfbayguardian

www.sfbg.com

OPEN SEASON
Art Explosion Studios, the 

Mission’s largest artist collec-
tive, prides itself on supplying 

affordable studio space to 
local painters, sculptors, 

photographers, jewelers, 
fashion designers, and 

other creative types. 
An affordable situ-

ation for artists? In 
the Mission? What 

is this, 1994? 
Support this 
organization and 

meet the artists (over 
100 in total) right where they do 

their makin’ at the annual Art explosion 
Fall Open Studios. Hit up the opening gala Fri/26, 

7-11pm, or stop by Sat/27-Sun/28 from noon-5pm. 2425 17th St, 
SF; 744 Alabama, SF; www.artexplosionstudios.com.

EXPORTINg 
CYCLETRACKS
San Francisco pushed the envelope 
in building cycletracks, bike lanes 
physically separated from cars, before 
state law allowed them. But on Sept. 
20, when Gov. Jerry Brown signed AB 
1193, a bill by Assemblymember Phil 
Ting (D-SF) that inserted cycletrack 
standards into state transportation 
codes, they suddenly became a legal, 
easy option for cities around the state 
to start building, just like they already 
do in Europe. So as cyclist safety 
improves in California, they can have 
SF to thanks. You’re welcome.

EVICTION 
PROTECTION
Now you can don condoms against 
evictions! At Folsom Street Fair, 
activists handed out condoms 
adorned by the face of Ellis Act 
evictor (and leather lover) Jack 
halprin. Why are the protesters 
equating him with an ejaculate 
receptacle? Halprin purchased 
a San Francisco property on 
Guerrero two years ago and filed 
to evict the tenants under the 
Ellis Act, one of whom is a San 
Francisco elementary school 
teacher with a 2-year-old son. 
From the condom wrapper: “Jack 
be simple, Jack’s a dick! Jack’s 
evictions make us sick!”

INTELLIgENCE 

TIFF TAKES
Bay Guardian film festival correspondent Jesse Hawthorne Ficks returned 
from the 2014 toronto International Film Festival, having deployed his 
usual tactic of seeing as many films as possible — and then writing about 
them at length on the Pixel Vision blog at SFBG.com. Visit the Pixel Vision 
blog for his series of posts, including takes on the trend toward ultra-long 
films (FYI, he’s a huge Lav Diaz fan...), Joshua Oppenheimer’s The Look 
of Silence (pictured), Bennett Miller’s Foxcatcher, and other buzzed-
about titles. | PHOTO COURTESY OF TIFF

MASONIC MOONwALK
Beck brought his endlessly funky band to the new masonic Sept. 19 for 
opening night, where they ran through melancholy new tunes from this 
year’s Moon Phase before switching gears toward his more upbeat hits for 
a serious dance party (there was caution tape involved). See a full review 
and more photos on our Noise blog at SFBG.com | PHOTO BY ERIN CONGERgLOVER INSPIRES

Major kudos to actor and local 
hero Danny Glover for his recent 
visit to the San Francisco County 

Jail Reentry Pod. “With that great 
smile and laid-back style, Danny 

connected with inmates about 
preparing to get out and staying 

out,” said Sheriff Ross Mirkarimi, 
who spent some time with 

Glover and inmates preparing for 
release. “Be the example.” The 

reentry pod stems from a collab-
oration between the Sheriff’s 

Department and Adult Probation, 
to prepare AB109 prisoners 

from state realignment for their 
release. | PHOTO COURTESY SF 

SHERIFF’S DEPARTMENT

ALL wHIPPED UP
Yes, there was a giant sheep DJ booth (the “Big Ass Amazingly Awesome Homosexual Sheep”) at Folsom 
Street Fair Sept. 21 — and also tens of thousands of creatively clothed (and unclothed) revelers, basking 
in the warm-if-cloudy atmosphere day, and taking in the sights and the sounds of whips, chains, and hearty 
hellos.
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opinion

By nadia Kayyali

OPINION People are disappearing. At 
least, that’s how it feels on Facebook. 
Since the suspension of drag queen 
and activist Sister Roma’s account, 
more and more users (including 
drag kings and queens, burlesque 
performers, and trans people) are 
getting reported. They’re either 
dropping off Facebook, or comply-
ing with Facebook’s demands — by 
using “legal” names unrecognizable 
to their communities.

As much as some of us are 
slightly ashamed to admit how 
much we rely on Facebook, we can’t 
escape how much we use social 
media these days. Losing access to 
Facebook means missing invitations 
to birthday parties and political 
rallies. It means missing important 
announcements from friends and 
family. It can even mean losing con-
tact with some people altogether.

As Sister Roma and others point-
ed out in a meeting with Facebook 
officials last week, the consequences 
of losing the ability to use Facebook 
with a chosen name are far worse 
for some. For trans women, who 
make up 72 percent of the victims of 
anti-LGBTQ homicide, being forced 
to reveal their birth names can be 
deadly. Teens like Daniel Pierce, who 
captured the violent reaction of his 
family members to his decision to 
come out, may want to hide from 
abusive families — while relying on 
social media for support.

In fact, the consequences of 
Facebook’s policy are huge for many 
groups of users. Facebook is both an 
important tool and a dangerous one. 
Being able to use it with a pseud-
onym is key for many people. But 
Facebook doesn’t agree.

Facebook states that it requires 
users to “provide their real names, 
so you always know who you’re con-
necting with. This helps keep our 
community safe.” Mark Zuckerberg 
stated four years ago: “Having two 
identities for yourself is an example 
of a lack of integrity.” Many people 
disagree — but Facebook seems com-
mitted to maintaining this policy.

Google+ abandoned its real 
name policy recently, after one of its 
lead engineers stated: “We thought 
[abandoning our real names policy] 
was going to be a huge deal: that 

people would behave very different-
ly... After watching the system for a 
while, we realized that this was not, 
in fact, the case.”

But what’s really absurd about 
the policy is this: It isn’t even 
designed very well to do what it’s 
supposed to. Facebook’s enforcement 
team isn’t scouring the site looking 
for people who don’t comply with 
the policy. Instead, people get their 
accounts shut down when someone 
reports them. So with or without the 
policy, anyone can create a profile 
with any name they want. And any-
one can be reported if they engage 
in abusive behavior.

The only thing the policy really 
does is to allow people to anonymous-
ly target others, by reporting them. 
In 2010, a spree of removals targeted 
accounts with one thing in common: 
All were critical of Islam. There have 
likely been other such instances that 
haven’t received media attention, too.

This is also not the first time 
Facebook has been confronted over 
its policies. Digital rights organi-
zations like the Electronic Frontier 
Foundation and ACCESS have been 
“loudly opposed to Facebook’s ‘real 
names’ policy for years.”

So is Facebook simply determined 
to hold on to its policy out of stub-
bornness? Despite temporarily restor-
ing some users’ accounts, Facebook 
hasn’t offered any long-term solution. 
With such a flawed policy, a refusal 
to change it doesn’t seem logical. 
Instead, it seems as though Facebook 
has decided that with 1.3 billion 
users, it can afford to lose a few.

Perhaps Facebook will take 
Zuckerberg’s more recent words 
about its policy to heart: “I definite-
ly think we’re at the point where we 
don’t need to keep on only doing 
real identity things. If you’re always 
under the pressure of real identity, I 
think that is somewhat of a burden.”

Maybe Facebook will recognize 
that the real burden of the policy 
ends up falling on communities 
that have already been unfairly bur-
dened, by discrimination, violence, 
and political repression. It’s time for 
Facebook to abandon its real name 
policy for the outdated, ineffective 
relic that it is. 2

Nadia Kayyali is an activist at the 
Electronic Frontier Foundation.

EDITORIAL As hundreds of thousands 
of people filled the streets of New 
York City and other cities around 
the world for a Global Climate 
Convergence on Sept. 21, demand-
ing that our political and business 
leaders finally get serious about 
global warming (see “Flooding the 
streets,” Page 12), there was no such 
gathering in San Francisco.

Sure, there were a few thousand 
Bay Area activists who gathered 
for the climate change event along 
Lake Merritt in Oakland, which 
included many groups and indi-
viduals from San Francisco. But we 
found it telling symbolism that San 
Francisco, as a city, was absent from 
this important political moment.

A city that was once a trailblaz-
ing leader on environmental issues 
such as solid waste reduction, tran-
sit-first policies, and adopting the 
precautionary principle — which 
calls on city officials to avoid pol-
icies and purchases that have the 
potential to cause environmental 
harm — has instead become a city 

guided by the logic and impera-
tives of capitalism, eager to grow 
and consume at any cost.

Speaker after speaker in New 
York City, Oakland, and other 
cities called for humanity to wake 
up to the realities of global climate 
change, slow down the waste-
ful economic churn and rapid 
depletion of important natural 
resources, and pursue fundamental 
changes to the system.

But in San Francisco, we appear 
to be headed in the opposite direc-
tion. The Mayor’s Office unceremo-
niously killed CleanPowerSF, the 
city’s only plan for offering more 
renewable energy to city residents. 
And it has pandered to motorists 
in ways that have taken millions 
of dollars away from public transit 
(see “Money for Muni,” Page 8), 
encouraging more driving in the 
process even though we know that 
adds to global warming.

It isn’t just the neoliberals in 
City Hall, but the entire institu-
tional structure of the city. Even 

SEIU Local 1021, long a stalwart 
supporter of progressive causes, has 
strangely endorsed the pro-auto-
mobile Prop. L and is aggressively 
supporting BART board member 
James Fang, a Republican who 
supports costly extensions of the 
system rather than projects that 
promote more intensive transit 
uses in the urban core.

Finally, there’s this city’s mono-
maniacal promotion of the ener-
gy-intensive technology industry. 
Americans emit more greenhouse 
gases per capita than anyone, and 
recent reports show that reality is 
compounded by massive increases 
in China’s greenhouse gas emis-
sions — which is partly because Bay 
Area companies produce their tech 
gadgets and other toys in China, 
which we then consume here.

San Franciscans need to stop 
being such voracious consumers 
and strive to be true innovators who 
accept our responsibilities and work 
to disrupt the rapid descent into a 
dangerously warming world. 2

Changing the climate in SF

Privacy, identity, 
and Facebook

San FranciScanS need to Stop Being Such voraciouS conSumerS.
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3200 24th Street @ S. Van Ness
415-550-7510

Mon-Fri 11AM-2AM • Sat-Sun 9AM-2AM
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3200 24th Street 
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vsJOHNSON CARIASO 
CERRONE ALVAREZ 

POIRIER McGREGOR
7PM SAT, 9/27 • $10 COVER AT DOOR

Bernal Heights 
Collective

*High Grade Cannabis
*Great Selection
*Awesome Edibles
Visit our website for coupons, 
specials & inventory

On-site 
Lounge!

Relax and 
Smoke.

Open 7 days a week 8am-8pm
33 29th St. (w/Mission)
SF, CA 94110 (415)642-5895

WWW.BERNALHEIGHTS.ORG
Only individuals with legally recognized medical cannabis recommendations 
and/or identification cards may obtain marijuana from a medical dispensary.

Home of the $5 Gram Joint!
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH
ADVANCE TICKETS WWW.BROWNPAPERTICKETS.COM

FRIDAY, SEPTEMBER 26, 10 PM - $5

BASSTOWN
WITH DJ SPECIAL LORD B

AND GUESTS SPINNING 80S RAP
SATURDAY, SEPTEMBER 27, 10 PM - $5

120 MINUTES
X CANDY RAIN

WITH RESIDENT DJS S4NT3A MU3RTE & 

CHAUNCEY CC AND CANDY RAIN CREW
LASERS & FOG BY FUTURE WEAPONS

BENDER’S GRILL
HALF-TONES REVISITED

PHOTOGRAPHY
BY ANDY GORDON

CLOSING PARTY THURS 9/25
TUE - FRI 6PM - 11PM • SAT 4PM - 10PM

HAPPY HOUR M-F 4-7PM
WHISKEY WED PBR & SHOT $5

FREE BBQ SUNDAYS 4-7PM
WWW.BENDERSBAR.COM

www.sfbg.com/mission-guide 

In association with the Mission Merchants:

FABRICATIONS: NIGHT MARKET #1
Fabrications, a project by Taraneh Hemami, is a pop-up bazaar drawing 
inspiration from a traditional Persian marketplace. This evening of performances, 
music and readings by Bay Area artists is inspired by current events and 
traditional bazaar and teahouse activities. Play backgammon, enjoy tea 
and a snack, listen to a DJ set of revolutionary songs by Ala Ebtekar, or see 
a contemporary take on a Persian Naghali storytelling performance by Arash 
Fayez. More information at www.soex.org/events/fabrications-night-market-1

Saturday, September 27, 6-9pm @ Southern Exposure, 3030 20th St., SF
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Bikes Kids Bikes

Road Bikes Mountain Bikes
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SALE ON NOW!
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By Jason Henderson
news@sfbg.com

STREET FIGHT San Francisco’s 
November ballot is crowded. With 
12 local measures and seven state 
measures, sifting through them can 
be daunting. Three local measures, 
Propositions A, B, and L, involve 
transportation and have great bear-
ing on the city’s future.

Not to belittle the other ballot 
measures, some of which address 
critical health and housing prob-
lems, these three transit-related 
measures say a lot of how the city is 
addressing — and failing to address 
— the need for a sustainable trans-
portation system.

TRanSpoRTaTIon bond
Prop. A is the most important of the 
three transportation measures on 
the ballot, but also the most difficult 
to pass because it requires approval 
from two-thirds of voters.

It would provide $500 million 
for Muni, street repaving, and pedes-
trian and bicycle safety projects. 
That’s a modest sum compared to 
the $10 billion the city should really 
be spending, but it would help make 
15 of the city’s busiest transit routes 
20 percent faster and more reliable.

Portions of the funds would go 
to modernizing Muni’s maintenance 
shops, which need upgraded ventila-
tion, fueling, and washing facilities 
and to new elevators and passenger 
platforms to make Muni more acces-
sible to the elderly and disabled. 
Prop. A’s campaign also touts $142 
million going towards pedestrian, 
bicycle, and motorist safety in cor-
ridors where the most death and 
injury have occurred.

Prop. A should really be thought 
of as two parts, one good, one not 
so good. The first part involves up to 
$55 million in annual revenue com-
ing from property assessments. Since 
Prop. A simply replaces retiring city 
debt, it does not raise property taxes, 
but rather it sustains existing rates.

This links property values to 
what makes property valuable in the 
first place — public investment in 
infrastructure. As long as Prop. A is 
used for those 15 Muni corridors and 
safer streets, it is sound public policy.

The second part of Prop. A 
involves bonds, or borrowing money 
and paying interest to financiers. This 
is a long-used method of infrastruc-
ture finance, and was in fact how 
Muni got started in 1909 when voters 
approved creating public transit. The 
taxation will pay off the capital debt.

But bonds are a funding scheme 
that involves interest and fees that 
go to Wall Street — not the most 

progressive approach to infrastruc-
ture finance. While no one can say 
for sure, some critics suggest up 
to $350 million in debt would be 
incurred over the life of the bond 
scheme, which means Prop. A is 
really an $850 million package.

Ultimately, this is a regressive 
approach to transport finance and 
needs to be replaced by a more pay-
as-you-go approach.

We are stuck between a rock and 
a hard place on Prop. A. Floating 
this bond now would bring in 
money very quickly, improving 
everyone’s commute, especially 
lower- and middle-income transit 
passengers. If approved it will also 
leverage state and federal matching 
funds, such as new cap-and-trade 
funding, hastening shovel-ready 
projects that many San Franciscans 
are clamoring to get done.

Getting transportation projects 
going now is less expensive than 
waiting while construction costs 
climb. Prop. A funds vitally import-
ant transportation infrastructure 
projects and deserves support.

GRowTH and MunI
While Prop. A deals with streets and 
capital projects for Muni, it can’t 
be used to fund acquisition of new 
vehicles or Muni operations. This is 
where Prop. B comes in because it 
specifically involves an annual set-

aside of about $22 million from the 
city’s General Fund to provide new 
vehicles and operating funds.

Prop. B is a well-intentioned 
linkage of population growth to 
transit capacity. The money goes 
towards Muni capacity expansion, 
based on population growth over 
the past decade, would increase with 
population growth in future years, 
about $1.5 million per year based on 
past trends.

There’s no doubt that trans-
portation is failing to keep up with 
San Francisco’s boom. New housing 
and offices are coming into neigh-
borhoods where buses are already 
jam-packed and streets saturated 
with traffic. But there are a couple of 
problems with Prop. B.

First, Prop. B is promised as a 
short-term measure because the 
mayor can end this general fund set-
aside if a local increase in the vehi-
cle license fee is approved by voters 
in 2016. The VLF, which was gutted 
by Gov. Arnold Schwarzenegger in 
2003, would bring in about $75 mil-
lion to the city annually.

That the mayor would voluntari-
ly (and it is the mayor’s discretion) 
sunset B in two years is a big “if” 
and voters are notoriously forgetful.

In the meantime, Prop. B does 
not come with a revenue source to 
account for this increasing set-aside 
for Muni, so something else in the 

General Fund must give. What that 
would be, nobody can say, but advo-
cates for social services and afford-
able housing fear more vulnerable 
San Franciscans will be hurt in the 
2015 city budget.

Given the incredibly slow city 
response to the gentrification and 
displacement crisis, their fears may 
be warranted.

GlooMy REalITy
My hesitation about Prop. B and 
tepid support for Prop. A stem from 
a gloomy reality in San Francisco’s 
politics of mobility. Today, it is easier 
for politicians to raise transit fares 
on the working poor, divert funds 
from social services and housing, or 
incur massive debt through bonds 
than it is to raise taxes on downtown 
commercial real estate and charge 
wealthier motorists for their detri-
mental impact to the city and soci-
ety — both of which would be fairer 
ways to finance transportation.

Twenty years ago, it was esti-
mated that a modest tax assessment 
on downtown offices and their 
impact to the transportation system 
would bring in $54 million a year. 
Today, that would likely be well 
over $100 million annually. But 
with land-owning elites and tech 
barons calling the shots in City 
Hall, there is a de facto gag order on 
what would be the most progressive 

approach to Muni finance.
Meanwhile, had Mayor Ed Lee 

not pandered to wealthier motorists, 
Sunday metering would be pro-
viding millions annually in Muni 
operating fees. Sup. Scott Wiener, 
the author of Prop. B, and his col-
leagues on the board, were shame-
fully silent about blowing that $10 
million hole in Muni’s budget. They 
were also silent or complicit in stop-
ping expansion of SF Park, which 
is smart management of our streets 
and would provide millions more 
in operations funding for Muni 
without needing to dip into the city 
General Fund to plug gaps.

Meanwhile, congestion pricing 
— or charging drivers to access the 
most traffic-snarled portions of the 
city during peak hours — could 
bring in up to $80 million annually. 
Together with a reestablished VLF, 
that would simultaneously erase the 
need to do Prop. B and reduce our 
need to incur more wasteful debt.

Instead of bonds, Prop. A’s $55 
million could be coupled with an 
annual downtown property assess-
ment, an annual VLF, a congestion 
charging zone, and revenue from 
an expanded SF Park, the city could 
borrow less, manage traffic wisely, 
and keep transit capacity at pace 
with population growth. We could 
avoid raiding the General Fund to 
subsidize Muni operations and could 
reduce debt simultaneously.

Transit advocates are right to 
cry foul when other revenue sources 
have been removed from consid-
eration, mostly because of gutless 
reluctance to challenge wealthy 
landowners and motorists. This is 
the crux of why transit advocates, 
backed into a corner by Mayor Lee’s 
repeal of Sunday meters and the 
VLF, are supporting Prop. B. The B 
in Prop. B basically stands for back-
filling broken promises.

But ultimately, all of the supervi-
sors, including Wiener, are complicit 
in the mayor’s mess. Why didn’t the 
supervisors speak up when Sunday 
metering was repealed? Why didn’t 
the supervisors insist on placing 
the VLF on this year’s ballot? With 
a two-thirds vote of the board, it 
would be on the ballot now. And 
unlike Prop. A, the VLF only needs a 
simple majority to pass.

And now, because the mayor 
and supervisors have pandered to 
motorists to the umpteenth degree, 
a small group of them feel even 
more emboldened and entitled to 
grab more. That takes us to Prop. L.

TRanSIT-laST
Prop. L, which seeks to reorder 
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opinion street figHt

CONTINUES ON PAGE 10 >>

Money for Muni
Learning the A, B, and Ls of this fall’s transportation ballot measures

Buses and tHe streets will get far more crowded witHout more investment in transportation infrastructure.
Sf ExAmINEr fIlE PhOTO by ANNA lATINO
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SUN, OCT 5, 11AM–4PM
ASIAN ART MUSEUM
FREE ADMISSION 
www.asianart.org/filam

Gather ‘round to share stories about the Filipino and Filipino American community. This 
year’s theme, tulay (bridge), connects generations and countries, shining a light on Filipino 
contributions to the Bay Area. There’ll be talks, performances and more for all ages, thanks 
to Florante Aguilar and Chus Alonso band, Myrna Del Rio and friends, martial arts school 
Eskabo Daan, American Center of Philippine Arts, historian and author Evangeline Buell, 
and Mel Orpilla, president of the Filipino American National Historical Society (FANHS). 

Target First Free Sundays at the Asian Art Museum are made possible by Target. Additional 
support for Filipino American History Month Celebration is generously provided by AARP.

200 Larkin Street
San Francisco, CA 94102
www.asianart.org

Asian Art Museum
Chong-Moon Lee Center
for Asian Art & Culture
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With Coupon Only

$6 OFF
Platinum Wash

Weekend
Special

FRI, SAT AND SUN

With purchase of the   
Works Wash receive a free 
upgrade to a Wash & Wax

25¢/Gallon off with purchase 
of any car wash.

505 South Van Ness 
415.863.6643

opinion street fight

transportation priorities in San 
Francisco, is awful. It comes from 
an angry, spiteful, ill-informed, 
knee-jerk lack of understanding of 
the benefits of parking manage-
ment (which makes parking easier 
and more sensible for drivers). It is 
a purely emotional backlash that 
seeks to tap into anyone angry 
about getting a parking ticket.

Although a nonbinding policy 
statement, the basic demand of Prop. 
L is that the city change transporta-
tion priorities to a regressive cars-first 
orientation. It calls for freezing park-
ing meter rates for five years while 
also using parking revenue to build 
more parking garages. The costs of 
these garages would dwarf parking 
revenue, and these pro-car zealots 
don’t say where these garages would 
be built, or that it would ultimately 
siphon more money from Muni.

Prop. L demands “smoother 
flowing streets,” which is a deceitful 
way of saying that buses, bikes, and 
pedestrians need to get out of the 
way of speeding car drivers who 
believe they are entitled to cross the 
city fast as they want and park for 
free. It conjures up a fantasy orgy of 
cars and freeways long ago rejected 
as foolish and destructive to cities.

Proponents on this so-called 
Restore Transportation Balance ini-
tiative don’t really care about “trans-
portation balance.” When you con-
sider the origins and backers of Prop 
L, it’s mainly well-to-do motorists 
with a conservative ideology about 
the car. These are the very same 
people who have opposed bicycle 
lanes on Polk, Masonic, Oak, and 
Fell streets, and throughout the city.

These are the very same peo-
ple who decried expansion of SF 
Park, thus making it harder, to find 
parking, not easier. These are the 
same people who complain about 

Muni but offer zero ideas about how 
to make it better. These disparate 
reactionaries have banded togeth-
er around their animosity toward 
cyclists and Muni.

In the 1950s, when the love 
affair with cars was on the rise, San 
Francisco had about 5,000 motor 
vehicles per square mile. To accom-
modate more cars, planners required 
all new housing to have parking, 
made it easy to deface Victorians to 
insert garages, and proposed a mas-
sive freeway system that would have 
eviscerated much of the city.

Thankfully, neighborhood and 
environmental activists fended 
off most of the freeways, but San 
Franciscans failed to really take 
on the car. So by 1970, despite the 
freeway revolts and commitment to 
BART, automobile density rose to 
over 6,000 cars per square mile.

By 1990, San Francisco had almost 
7,000 motor vehicles per square mile, 
even as population leveled off.

The current density of cars and 
trucks — now approaching 10,000 
per square mile — is one of the 
highest in the nation and in the 
world. To put that into context, Los 
Angeles has less than 4,000 cars per 
square mile, and Houston less than 
2,000 per square mile, but these are 
largely unwalkable cities with noto-
rious environmental problems.

Do San Franciscans want to tear 
apart their beautiful city to be able 
to drive and park like Houstonians?

If proponents of Prop. L were 
truthful about “restoring balance” 
they would instead advocate a return 
to the car density of the 1950s, when 
San Francisco had just under 5,000 
motor vehicles per square mile, 
Muni was more stable due to fairer 
taxes, and many of the streets in 
the city had yet to be widened, their 
sidewalks yet to be cut back.

Prop. L is tantamount to ham-
mering square pegs into round 
holes. Jamming more cars into San 
Francisco would be a disaster for 
everyone. Don’t be misled, Prop. L 
would make the city too dumb to 
move. It would deepen and confuse 
already vitriolic political fissures on 
our streets and it would do nothing 
to make it easier to drive or park, 
despite its intention.

Prop. L must not only lose at 
the ballot, it must lose big, so that 
maybe our politicians will get the 
message that we want a sustainable, 
equitable, and transit-first city. 2

Street Fight is a monthly column by 
Jason Henderson, a geography professor 
at San Francisco State University and 
the author of Street Fight: The Politics 
of Mobility in San Francisco.

money for muni
CONT>>
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By Christopher D. Cook
news@sfbg.com

NEWS In New York City’s Times 
Square on a muggy, gray Sunday after-
noon at the historic People’s Climate 
March, everything went silent for a 
minute as a massive crowd, led by 
indigenous people from around the 
world, raised fists in the air to support 
communities suffering the harshest 
effects of climate change.

In this canyon of glittering 
commerce, surrounded by corporate 
icons such as Chase Bank, Bank 
of America, Gap, McDonald’s, and 
Dow Jones, the silent coalition then 
burst through a thunderous crescen-
do meant to symbolize action and 
demand climate justice.

On Sept. 21, a veritable ocean 
of humanity, estimated at up to 
half a million people — a diverse 
global tapestry hailing from South 
Bronx to South Dakota, Kenya to the 
Philippines — flooded Manhattan’s 
streets with calls for climate change 
action two days before a major 
United Nations Climate Summit 
that few expected to produce 
much, if any, change. The next day 
[Mon/22], a more confrontational 
“Flood Wall Street” civil disobedi-
ence action drew thousands.

The New York march, part of a 
worldwide day of action spanning 
more than 2,700 rallies in 159 
countries, represented the largest, 
loudest sign yet that the world is 
waking up en masse to the climate 
crisis. Stretching for miles through 
Manhattan’s mid-section, wave after 
wave of contingents illustrated the 
crisis’ universal effects and broad-
ening response: indigenous people’s 
groups from around the world, labor 
unions, faith and LGBTQ groups, 
low-income communities of color. 
More than 1,400 organizations 
endorsed the march.

The People’s Climate March also 
reflected the urgency and rising 
response from communities of color 

and indigenous people who bear the 
brunt of climate disasters. As many 
attested, these climate-hammered 
communities are bringing economic 
and ecological justice issues to the 
forefront of a movement often criti-
cized for being predominantly white.

“I’m here because I have a chron-
ically asthmatic daughter,” said Tanya 
Fields, a 34-year-old mother of five 
and executive director of the Bronx-
based Black Project. In poor water-
front communities from New York’s 
Far Rockaway and the Bronx, to New 
Orleans, “communities are not being 
prepared for the inevitable repercus-
sions” of climate change, Fields said. 
“When you look at the intersection of 
climate change and capitalism, those 
who are have-nots clearly are much 
more vulnerable. When we talk about 
creating a more resilient world, we’re 
also talking about protecting the 
most marginalized.”

Iya’falolah Omobola, marching 
with a Mississippi environmental jus-

tice group called Cooperation Jackson, 
said her community has been hit hard 
by a confluence of climate change, 
poverty, and health struggles.

“We have a lot of issues directly 
related to climate, but also to the 
fact that there are no jobs, there’s no 
public transportation to get people 
to jobs,” she said. “There has to be a 
community-led solution as opposed 
to the system that keeps compound-
ing the problem.”

Behind a banner stating, 
“Climate affects us the most,” 300 
or so marched from the Brooklyn-
based El Puente Leadership for Peace 
and Justice, including many youth.

“Many of our young people are 
from the Dominican Republic and 
Puerto Rico. We know what’s hap-
pening to our people there in terms 
of climate change, so we’re coming 
together,” said El Puente Executive 
Director Frances Lucerna. “The con-
nection between what happened 
here when Hurricane Sandy hit and 

what’s happening in our islands, in 
terms of beach erosion and extinc-
tion of species, is devastating.”

Marchers from Africa, Latin 
America, South Asia, and beyond high-
lighted the underlying “first world” 
causes behind the climate crisis. 
Marifel Macalanda, of the Asian Pacific 
Indigenous Youth Network in the 
Philippines, said she was in New York 
“in solidarity with indigenous peoples 
worldwide,” urging corporations to 
“stop plundering our resources. They 
are the primary reasons we are having 
this climate crisis right now.”

Meima Mpoke, who traveled from 
Kenya along with 20 of his compa-
triots, added, “We are here to say 
to the industrialized world, you are 
the cause of this.” The UN Summit, 
Mpoke said, “should produce some 
action, particularly to show who is 
causing the climate change.”

Marching with a large Bronx con-
tingent of Percent for Green, Alicia 
Grullon emphasized similar struggles 

in poor US communities. The South 
Bronx is “a dumping ground” for 
New York’s toxins, and “the asthma 
capital of the country,” she said. The 
UN summit presented “an unusual 
gift for policymakers to do something 
new ... and we’re afraid they’re not 
going to do that and we’re here to 
remind them of that great opportu-
nity they have.” However, she added, 
the Summit gave corporations a big 
seat at the table: “That’s not repre-
senting needs of the people.”

Mychal Johnson, co-founder of 
South Bronx Unite, was one of just 38 
civil society representatives invited to 
attend the UN Summit. “I won’t have 
a speaking role,” he said, but “our 
presence hopefully will speak vol-
umes.” The gulf between the massive 
public march and the closed-doors 
UN summit was “a grave contrast,” 
Johnson said. “A great deal of corpo-
rations have been invited, but for so 
long, the voices of the many have not 
been heard. We know what corpora-
tions are doing to cause harm to the 
planet, and hopefully this [march] 
will show people coming together all 
over world to make sure that legally 
binding agreements come out of 
these climate talks.”

Dim hopES for UN SUmmit
Billing itself as “catalyzing action,” 
Tuesday’s UN Climate Summit 
issued bold pronouncements ahead 
of its proceedings — but social jus-
tice groups from around the world 
were not buying it.

“The Climate Summit will be 
about action and solutions that are 
focused on accelerating progress in 
areas that can significantly contribute 
to reducing emissions and strength-
ening resilience,” the Summit website 
promoted. “Eradicating poverty and 
restructuring the global economy to 
hold global temperature rise below 2 
degrees Celsius are goals that — acted 
on together — can provide prosperity 
and security for this and future gen-
erations.”

flooding the streets
Climate movement’s big day raises hopes and questions

news hunDreDs of thousanDs marCh through manhattan Calling for 
greater aCtion against gloBal warning.
GUARDIAN PHOTOs BY CHRIsTOPHER D. COOK
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NEWS As our cross-country People’s Climate 
Train passed through Azure, Colo., above 
a stunning crimson and white rock gorge 
under a deep-blue sky, James Blakely deliv-
ered a presentation on the ecological crisis 
in the Alberta Tar Sands. Blakely, an activist 
with 350.org in Idaho, described toxic tailing 
ponds filled with mining refuse, polluted 
waterways, dust clouds, and buffalo die-offs.

Aboard the train, one of two ferrying 
hundreds from California to New York’s mass 
mobilization, our group — ranging in age 
from 19 to 68 — alternated between snap-
ping photos of the awe-inspiring beauty out-

side, to probing conversations about rescuing 
our imperiled planet.

Through the Amtrak window, California’s 
drought-withered cornfields stood wilted and 
barren, skeleton-like. In the Sierras, forest fires 
blurred the horizon with smoky haze. Late at 
night in the Nevada desert, huge factories and 
refineries churned away. Coal trains traversed 
the land, spewing fossil fuels.

There were reminders of beauty, too. 

At about 5am, my sleepless eyes took in an 
ethereal predawn scene. Gnarled sandstone 
rock formations rose near the tracks in Utah 
like moon faces; followed by a salmon-hued 
sunrise splashing across mesas tufted with 
sage and juniper.

Liz Lamar, an activist with the Sierra 
Club and the Climate Reality Project in 
Oxnard, said the cross-country passage made 
her “even more passionate about going on 

the march, by passing through such beauti-
ful scenery.”

The People’s Climate Train provided an 
apt backdrop for workshops and conversa-
tions about the causes and victims of climate 
crisis, and the prodigious challenges ahead.

Sonny Lawrence Alea, a recent environ-
mental studies graduate from San Francisco 
State University, said the ride offered “a great 
reminder of what we’re going to New York 
for. This land is full of opportunities, and we 
get to connect with the environment, take in 
the beauty, and reflect on the history of the 
land.” (Christopher D. Cook)

Aboard the people’s Climate train
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But critics blasted the UN climate 
agenda for emphasizing voluntary 
reforms and “partnerships” with 
businesses and industries that are 
fundamentally part of the prob-
lem. One week before the People’s 
Climate March, global social move-
ments including La Via Campesina, 
Grassroots Global Justice Alliance, and 
Indigenous Environmental Network — 
representing a total of more than 200 
million people — issued a statement 
decrying the “corporate takeover of 
the UN and the climate negotiations 
process,” Common Dreams reported.

“The Summit has been sur-
rounded by a lot of fanfare but 
proposes voluntary pledges for emis-
sions cuts, market-based and destruc-
tive public-private partnership initia-
tives such as REDD+, Climate-Smart 
Agriculture and the Sustainable 
Energy for All Initiative,” according 
to the statement. “These are all false 
solutions of the green economy that 
seeks to further commodify life and 
nature and further capitalist profit.”

Bigger tent,  
smaller message?
Despite concerns about the Summit, 
the People’s Climate March drew 
criticism from some activists for not 
making any demands, and for spend-
ing big on public relations while 
opting for a nonconfrontational 
“big tent” that some said diluted the 
movement’s message and impact.

A “Flood Wall Street” direct action 
Monday drew thousands for civil dis-
obedience, issuing a strong message: 
“Stop Capitalism. End the Climate 
Crisis. Flood, blockade, sit-in, and shut 
down the institutions that are profit-
ing from the climate crisis,” the event’s 
website urged. “After the People’s 
Climate March, wearing blue, we will 
bring the crisis to its cause with a mass 
sit-in at the heart of capital.”

Flood Wall Street’s more confron-
tational approach and its naming of 
capital illustrates unresolved differenc-
es about where the movement should 
focus its energy: Will it work for mar-
ket reforms, such as 350.org’s popular 
fossil fuels divestment campaign, or 
press for larger systemic change? As 
it erects a big political tent drawing 
broad mainstream support, will the 
climate movement be able or willing 
to push bold demands that may con-
front capital and corporate power?

In a widely read critique for 
Counterpunch, writer Arun Gupta 
argued that the focus on drawing a 
big crowd came at the expense of a 
sharper message and impact. 

“[W]hen the overriding demand 
is for numbers, which is about 
visuals, which is about PR and mar-
keting, everything becomes lowest 

common denominator. The lack of 
politics is a political decision.”

In an e-mail comment, Bobby 
Wengronowitz, who helped organize 
for the Flood Wall Street actions, 
said he supported the big march, but 
added, “We need to match the scale of 
the crisis. We need to get the US and 
other rich countries on a 10 percent 
emissions reductions per year plan. 
That requires white privileged folks to 
do what indigenous people have been 
doing for 500 years — to put their 
bodies on the line ... I’m all for big 
tent, but this march, even if the final 
tally is 500K does NOT do it.”

A three-day Climate Convergence, 
featuring talks, films, and teach-ins, 
offered protesters a dose of critical 
thinking, urging, “Demand an end 
to fossil fuels, mobilize for system 
change, living wage jobs now!” At an 
event on climate change and the pub-
lic sector, a panel of organizers and 
authors raised questions about the 
focus on market-driven approaches, 
discussing the potential for addressing 
climate change through a revitalized 
public sector.

new coalitions and hope
On the day of the big march, the 
sheer immensity of the gathering and 
the expressions of hope were palpable.

“Today I marched peacefully 
alongside humans of all class and race, 
of all gender and sexuality, among 
anarchist, indigenous, labor unions, 
different political parties and so many 
more,” said Patrick Collins, who rode 
the People’s Climate Train from San 
Francisco. “[S]eeing the over 1,000 
different groups come together in the 
march who all have different ideolo-
gies but are willing to look past differ-
ences and agree on common ground 
does give me some sort of hope.”

Many marchers also expressed 
hope for new coalitions to pack a 
potent punch in the fight for cli-
mate justice. Labor unions were out 
in force — teachers, nurses, janitors, 
food workers, and farmworkers — 
marching for economic justice, 
green jobs, and more.

Erin Carrera, a registered nurse 
and member of National Nurses 
United, said it was “a monumental 
moment to be here today with all 
these labor organizations, because 
labor and environmentalists have 
not always been on same page — but 
I think everyone’s coming to realize 
that there are no jobs on a dead 
planet.” Organized labor, Carrera 
said, “needs skin in the game, 
because it’s the working class that’s 
going to be most vulnerable ... today 
gives me so much hope that we have 
turned a corner in people waking up 
and working together.” 2

news enVIRO for more news content visit
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SHRIMP BOY’S 
LAWYERS SUE 
MAYOR
Mayor Ed Lee has been named 
in a civil lawsuit alleging he con-
spired to accept bribes in the form 
of illegal campaign contributions 
from an undercover FBI agent 
involved in the far-reaching fed-
eral corruption and racketeering 
probe into State Sen. Leland Yee, 
Raymond “Shrimp Boy” Chow, 
and 26 other defendants.

Filed Sept. 18 in San Francisco 
Superior Court by a lawyer work-
ing on Shrimp Boy’s behalf, the 
lawsuit ties a $500 donation 
toward Lee’s 2011 successful 
bid for mayor to a man named 
Michael Anthony King, who 
the lawsuit claims was the same 
undercover federal agent referred 
to as UCE 4773 in the complaint 
against Yee.

King’s $500 donation was a 
part of more than $20,000 that 
the federal agent illegally contrib-
uted to the mayor’s campaign, the 
lawsuit alleges. San Francisco law 
prohibits individual contributions 
totaling more than $500.

“From what we can tell, 
undercover agents have illegally 
been putting money into poli-
ticians’ pockets,” attorney Cory 
Briggs, who filed the lawsuit on 
Chow’s behalf, told us. In June, 

Briggs filed a public records 
request with the city of San 
Francisco, seeking documents 
associated with the campaign 
donations.

“What we want to know, is 
that when I asked on Raymond’s 
behalf about this, which we 
defined to include the transfer 
and payment of money to cam-
paigns, why did the mayor not 
produce records of King’s dona-
tion? The public is entitled to an 
answer.” Cory Briggs is the broth-
er of Curtis Briggs, who along 
with Gregory Bentley, and famed 
civil rights attorney J. Tony Serra 
represent Shrimp Boy in the 
criminal case.

Since individual donations 
totaling more than $500 are 
prohibited in San Francisco, 
the remaining $19,500 to an 
unnamed San Francisco elect-
ed official’s political campaign 
was allegedly spread out among 
dozens of straw donors, by two 
campaign staffers and political 
consultant Keith Jackson — also 
indicted by the feds — in an ille-
gal attempt to mask the source 
of the funds, according to court 
documents in the Yee case.

According to the feds, the 
undercover agent was encouraged 
“by Individuals A and B to make 
donations to the elected official 
in excess of the lawful limit,” a 
motion filed by the feds in Sept. 
reads. “Each spoke plainly about 

the fact that they would have to 
break up UCE-4773’s donations 
among straw donors. UCE-4773 
initially made a $10,000 donation 
in the form of a check made pay-
able to Individual B and a $500 
donation in the form of a check 
made payable to the elected offi-
cial’s campaign.”

King contributed $500 to 
Ed Lee for Mayor on March 15, 
2012, months after Lee had 
been elected, campaign finance 
records show. At the time, Lee 
had approximately $300,000 in 
campaign debt.

The feds haven’t public-
ly stated which politician the 
funds went to, nor have they 
released the alias that Undercover 
Employee (UCE-4773) used to 
make the contributions. Both 
the FBI and US Attorney’s Office 
declined to comment on the law-
suit, or the alleged connection 
between King and the campaign 
donations to Lee. Several emails 
to King were also not returned. 
(Max Cherney)

DRAG QUEENS  
VS. FACEBOOK
A cadre of drag queens, LGBT 
rights supporters, and politicos 
trekked in their glamorous best to 
Facebook HQ Sept. 17 to negotiate 
the reinstatement of Facebook 
profiles for those who don’t use 
their legal or birth names.

What’d they get? Nothing. 
For now, that is. “We were glad 
they were willing to listen to 
us,” Lil Miss Hot Mess wrote in 
a Facebook post about the nego-
tiations, which she attended. 
But she was “disappointed that 
[Facebook] reps weren’t willing to 
agree that this ‘real name’ policy 
is *flawed* or agree to a timeline 
to discuss solutions.”

As Heklina added shortly 
after, “they firmly gave us a vague 
commitment to meet again.”

Facebook did agree to rein-
state some of the profiles they 
had deleted for using what they 
consider “not real” names — but 
only for two weeks — which Sister 
Roma called a “hollow gesture.”

And though some Facebook 
representatives at the meeting 
were from the LGBT communi-
ty, none were in a position to 
make any changes, according 
to our sources. Prominent drag 
queens like BeBe Sweetbriar, 
Sister Roma, Heklina, Lil Miss 
Hot Mess, and others, as well 

as political figures like Gabriel 
Haaland, Harvey Milk LGBT 
Democratic Club Co-President 
Tom Temprano and Supervisor 
David Campos all stormed 
Facebook in style (star studded!), 
but Facebook’s representatives at 
the meeting were not empow-
ered to do anything but sit, 
smile, and nod prettily.

“When we began the discus-
sion it was clear the people there 
did not have the authority to 
make a policy change,” Campos 
told us. “We asked Facebook to 
set up a meeting with whoever 
it is has that authority. They 
said they’d get back to us, and 
it seems like they’re open to it, 
but we haven’t gotten that call.” 
We reached out to Facebook, but 
did not hear back from them 
before press time. (Joe Fitzgerald 
Rodriguez)

PILOt SNAFU 
DEtAILS ExPOSED
Remember when a July 2013 
KTVU-TV news broadcast went 
viral and caused jaws to drop 
because the anchorwoman read 
out fake, offensive pilots’ names 
in the wake of the Asiana Airlines 
Flight 214 crash?

KTVU producers were fired 
in the wake of the blunder. The 
National Transportation Safety 
Board — the federal agency 
KTVU said it had checked the 
names with — issued a public 
apology, saying a summer intern 
had “acted out of scope” in 
confirming the names, which 
sounded like the punch line of a 
racist joke.

Someone submitted a public 
records request to the NTSB, shak-
ing loose nearly 900 pages of doc-
uments. Names were redacted, but 
an internal statement written by 
an NTSB staff member provides 
the detailed back-story behind 
this extraordinary snafu.

According to that account, 
a KTVU producer first called 
the NTSB, read out the list of 
(fake) crewmembers’ names, 
and asked if NTSB could con-
firm them. According to various 
news reports, KTVU got the 
names from a source it consid-
ered reputable.

The NTSB public affairs intern 
who answered KTVU’s call later 
told his supervisor that he “want-
ed to be helpful so he went online 
to search for the crew names.”

But according to the inter-

nal NTSB account, the intern 
went ahead and confirmed the 
names, after being told not to 
by his supervisor. “I asked [the 
intern] if he had used the word 
‘confirm’ with the producer,” the 
supervisor’s account explains. 
“He said that he may have used 
that word.”

In the end, the intern got 
fired, and the NTSB went into 
damage control.

“I am, unfortunately, not sur-
prised this happened,” a different 
NTSB staff member wrote in an 
internal NTSB email. “Last week, I 
repeatedly told one of the interns 
that he needed to get the caller’s 
contact information and refer 
the questions to the appropriate 
Public Affairs Officer, rather than 
trying to answer the questions 
himself. ... In fact, during the 
hearing last week, [a different 
NTSB staff member] (for all 
intents and purposes) told me to 
beat the kid to the phone. ... I’m 
not surprised that the kid over-
stepped.” (Rebecca Bowe)

ThuRsday 25
The FRee speeCh MoveMenT  
— 50 yeaRs LaTeR
First Unitarian Church, 1187 Franklin St., 
SF. 7pm, free. Join three veterans of the Free 
Speech Movement — Lynne Hollander Savio, 
Mike Smith, and Jack Weinberg — as they 
discuss their participation in the monumental 
events that took place in Berkeley 50 years ago, 
with emphasis on how the movement retains 
its relevance in the 21st century. The event 
is sponsored by Progressive Democrats of 
America San Francisco in connection with the 
50th Anniversary Free Speech Celebration in 
Berkeley, beginning Fri/26.
saTuRday 27
WoMen WaLk FoR CaMpos
Dolores Park, Dolores and 19th streets, SF. 
davidcampossf.com. 10am, free. Join in a walk 
in support for David Campos for California State 
Assembly, who is seeking to represent the 17th 
District in the upcoming election. Start the day 
with a little exercise and spread the word about 
Campos’s campaign for issues such as women’s 
health, LGBT rights, affordability, and public 
safety.
47Th BiRThday BeeR BusT FoR  
CoMMuniTy housing paRTneRship
SF Eagle, 398 12th St., SF. chp-sf.org/
donatenow. 3-6pm, $12. Enjoy beer, food 
and music at a fundraiser for the Community 
Housing Partnership. Featuring performances 
by Degentrified, a ukelele percussion band with 
Jason Smart (aka Frieda Laye) and Glendon 
Hyde (aka Anna Conda). DJ set by Dirty Knees of 
Charlie Horse and Hot Rod.
san FRanCisCo BLaCk LeadeRship FoRuM 
endoRseMenT MeeTing
5126 Third St., SF. sfblf2002@yahoo.com. 
10am-4pm, free. Join the San Francisco Black 
Leadership Forum, local candidates, and 
ballot measure representatives for a full day of 
interviews and discussion on how the issues will 
impact the black community in San Francisco 
and beyond. Eligible members will be asked 
to stay and vote on BLF Endorsements for the 
November election. 2
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food + drink
pedaling 
and 
feasting
Eating my way through  
coastal California bike tours

11. SmOkeD AlBACORe tACOS At RUDDell’S 
SmOkehOUSe, CAYUCOS

This tiny spot by the beach 
doesn’t look like much, 

offering mostly just 
smoked meat and 
fish tacos and 
sandwiches, but 

that’s all you need. It 
was so good that we even 

bought a pound of smoked 
albacore to go.

12. lAmB BURRItOS 
At the wIlD DONkeY 
CAFe, SAN lUIS 

OBISpO
Offering the uniquely compelling 

combination of “Greek and Mexican 
Cuisine” (as well as a table that allowed us to keep 

an eye on our loaded bikes, which sometimes 
influenced our restaurant choices), this was a 

great little spot with an interesting menu, friendly 
service, and yummy grilled lamb burritos.

By Steven t. JoneS
steve@sfbg.com

FeASt: COASt BY BIke I spent my 
vacations on my bicycle this 
summer, pedaling from southern 
Oregon to San Luis Obispo and 
looping through the Santa Cruz 
Mountains on three separate bike 
tours, covering almost 1,000 miles 
over three weeks, fully loaded with 
camping and other gear.

It was as healthy, athletic, and 
adventurous as it sounds — but it 
also involved some serious feast-
ing along the way. We were often 
ravenously hungry when we would 
stop for meals, eager to splurge 
on whatever struck our fancy on 
the menus, or just feel an almost 
irrational appreciation for simple 
snacks.

After all, we had earned it. And 
with hiker-biker campsites costing 
just $5 per night, we could spend 
our vacation money on good food 
and drink to fill our internal fuel 
tanks and feed our taste for deca-
dent delights.

There’s a certain ethos to eating 
on a bike tour, as I learned from 
my friend Jason Henderson (the 
SF State geography professor who 
writes the Guardian’s Street Fight 
column) and other veteran bike 
tourers along the way. Some young 
cyclists on long trips go for austeri-
ty, eating simple meals out of cans 
or jars to keep their costs down, 
but we were going for maximum 
enjoyment.

We cooked about half our meals, 
mapping out the last place to shop 
for fresh food before our camping 
destination for the night. That 
sometimes meant schlepping heavy 
groceries — fruits and vegetables, 
pasta and sauce, rice and beans, beer 
and wine — up to 10 miles.

We didn’t always use perfect 
judgment, such as on the long 

day’s ride from 
Humboldt 
Redwoods State 
Park to the 
Standish-Hickey 
State Recreation 
Area, an otherwise 
remote site along the 
Redwood Highway that none-
theless had an awesome restau-
rant and store, The Peg House, 
right outside the campground 
entrance.

In the mornings before break-
ing camp and hitting the road, 
usually by 8am, we made coffee 
and top-quality oatmeal mixed 
with fresh berries (occasionally 
picked ourselves from the roadside), 
brown sugar, and walnuts. This was 
known as the “first breakfast.”

Two or three hours into the 
ride, depending on the route, we 
would stop at some random restau-
rant for the second breakfast, and 
it was always such a treat, anything 
from surprisingly awesome fried 
chicken from a little market to the 
best Hangtown Fry (mmm, oysters 
and eggs!) I’ve ever had.

Later, we’d stop for lunch, usu-
ally famished by then, a meal that 
sometimes included a beer or two 
if we were close to our destination 
for the night. Occasionally, there 
would be a second lunch, and on a 
few rare occasions when there was 
a restaurant at the campground, a 
big, fat dinner feast.

That element of randomness on 
a slow road trip, when hunger or 
whims pulled us into some funky 
little roadside restaurant or store 
along California’s epic coastline, 
was one of the great and unexpect-
ed joys of my summer bike tours. 
And while there were many awe-
some spots we hit along the way, 
here’s a representative sampling, 
north-to-south, of a dozen meals 
that lingered with me. 2

1. FRIeD ChICkeN At FORt DICk mARket, FORt DICk
Riding from Harris Beach, Ore., toward Crescent City, that 
mid-morning hunger pulled us into a little roadside market, 
and the smell of fried chicken propelled  
us from there. Fried chicken, mashed  
potatoes, and coleslaw for a second  
breakfast? Por que no? Well worth it.

2. hANGtOwN FRY At SeASCApe ReStAURANt, tRINIDAD
We rolled through beautiful Trinidad on one of our shortest 
ride days, under 30 miles, so we didn’t mind lingering down 
by the harbor during a long wait for a table at Seascape 
Restaurant. And when I put that first bite of my Hangtown 
Fry in my mouth, the oysters’ vital juice mixing with the 
cheesy eggs, I believed I reach culinary nirvana.

4. BBQ OYSteRS At the peG hOUSe, leGGett
Oh, how I wished we had known about this place before we arrived at Standish-
Hickey State Park near Leggett. The store was filled with gourmet goodies and a 
great beer and wine selection, and the adjacent restaurant had a huge outdoor 

patio, a stage for live music on weekends, and a wonderfully full 
menu, including some of the most amazing BBQ oysters I’ve 

ever had, bathed in some secret sauce that I wanted to drink 
from a pint glass. So that night, I had two dinners.

6. BURGeR AND BeeRS At peSCADeRO COUNtRY 
StORe, peSCADeRO

After a long day’s ride from San Francisco on Labor Day week-
end, with only a few more miles until our Butano State Park 

campsite under the redwoods, this place not only had 
awesome gourmet burgers and two fine IPAs on 

tap, it also had a great little jam  
band playing on the  

sunny patio.

8. COFFee 
AND mOChA 

At SURF 
CItY COFFee, 

mOSS lANDING
Sometime, between our 

first and second breakfasts, 
we’d stop for coffee drinks, 

which I’d drink as I rode from a 
Contigo cup that fit perfectly in one of 

my water bottle hold-
ers. At this cute and 

colorful little spot, 
I got one of the best 

mochas of the trip 
and picked up a bag of 

fresh ground coffee to go with our first breakfasts.

3. SUShI ROOm SeRvICe At  
hOtel ARCAtA, ARCAtA

My riding partners had traveled all the way 
from Portland, so they needed a laundromat 

and a night in a bed by the time we reached 
Arcata. The quaint and historic Hotel Arcata 

5. RIBS At BONeS ROADhOUSe, GUAlAlA
Entering the lovely coastal town of Gualala, past  

the large dinosaur-shaped topiary on the edge of town,  
I was immediately charmed. And starving after arriving in  

our destination town well ahead of my traveling companions.  
So I hit Bones Roadhouse, a groovy spot with an ocean view and  
autographed dollar bills covering the walls and ceiling, and ordered a  
huge plate of smoked pork ribs and two local IPAs on tap. Ah, life is good.

7. pUlleD pORk SANDwICh At BIG BASIN StORe, 
BIG BASIN ReDwOODS StAte pARk

Big Basin Redwoods State Park is a beautiful, popular spot that 
doesn’t seem to have a restaurant, only a little camp store. Ah, but it has 
recently added a little restaurant in the back, something visitors would hardly 

notice. And even though the menu is small, it did have some super yummy pulled pork  
panini sandwiches that hit the spot after a dusty ride on a dirt trail from Butano.

10. SteAk At BIG SUR lODGe, BIG SUR StAte pARk
Halfway through our first tour from SF to SLO, we decided to 

spend two nights under the redwoods at beautiful Pfeiffer Big Sur 
State Park, which also had a fancy restaurant, Big Sur Lodge, right 

at the campground. We did some serious feasting both  
nights, short ribs the first night and a thick, perfectly  

cooked steak the second. Totally decadent, totally worth it.

   9. whOle CRACkeD CRAB At lIBeRtY FISh, mONteReY
      It was a big ride from Sunset State Beach all the way to Big Sur, 

more than 70 miles, with Fisherman’s Wharf in Monterey  
the lunch spot at the halfway point. To mark the spot and  

fuel up for a big afternoon ride, I devoured a whole cracked 
Dungeness crab and cup of clam chowder. Then I was good to go.

was great spot right on the town square, and better yet, 
it offered room service from Tomo Japanese Restaurant. 
Fat specialty sushi rolls were a decadent treat after a long 

ride while my friends washed their skivvies.



September 24 - 30, 2014  /  SFbG.com    17 opinion        news        food + drink        the selector        music        arts + culture        film        classifieds        



18   SAN FRANCISCO BAY GUARDIAN opinion        news        food + drink        the selector        music        arts + culture        film        classifieds        

ORDER ONLINE: www.goathill.com

Potrero Hill
Dine in • Pick up

300 Connecticut St
415-641-1440

SOMA
Delivery • Pick up

171 Stillman St
415-974-1303

West Portal
Counter Service • Delivery • Pick up

170 West Portal Ave
415-242-GOAT(4628)

San Francisco’s
SOURDOUGH PIZZA

since 1975

By Marcia GaGliardi
culture@sfbg.com

FEAST:BRAZIL Just when SF starts to 
cool down, it’s time to consider wig-
gling your toes in the fluffy sand of 
Ipanema, with a caipirinha in hand, 
no? Now that World Cup fever has 
subsided, hit up Rio de Janeiro before 
the Olympics start in August 2016. If 
you love the beach and/or the gays 
and a tropical vibe (raises hand), 
then Ipanema or Leblon is for you. I 
snagged an apartment just blocks from 
the beach, and as a solo female trav-
eler, I felt safe the entire time. I have 
a post on what I learned about the 

beach culture of Rio on tablehopper.
com (you’ll find it in the “Jetsetter” 
section). It’s a bit too long to share 
here. So, let’s talk about where to eat!

You’ll need to experience a 
Brazilian churrascaria, and I dug my 
lunch at Porcão Rio after my visit 
to the top of nearby Pão de Açúcar 
(Sugarloaf Mountain). The restau-
rant is huge, with a pretty view, 
and I could not believe the spread. 
Lunch was R$112 (about $50), fea-
turing the biggest salad bar you’ll 
ever see in your life. But save some 
room, because the parade of meats 
is coming! Waddle out of there and 
then go pass out on the beach like 

the elephant seal you feel like.
Also on the checklist: feijoada, 

a hearty stew traditionally served 
on Saturday afternoon — although 
I’ve heard other Brazilian cities have 
different preferred days.) A classic 
place (58 years old and counting) 
called Garden between Ipanema and 
Leblon was excellent, with garlicky 
black beans, beef tongue, pig’s ear and 
tail, linguiça, and thin air-dried meat, 
plus the classic accompaniments of 
shredded kale, aipim frito (fried yuca), 
farofa (toasted manioc flour, made 
from yuca), white rice, and orange 
supremes. Older crowd, and I dug the 
classy vibe. Also: heavy wine pours.

I am a huge fan of Brazilian/
Portuguese pizza (it comes with 
hard-boiled egg, black olive, onion, 
and ham), and I found a good one 
at Alessandro E Federico in Leblon. Be 
sure to ask for the crazy hot piri piri 
sauce. It wasn’t the most amazing 
pizza of my life, but sitting on the 
terrace drinking sparkling rosé with 
a sexy carioca crowd did a lot.

You have to visit the Hippie Fair 
in Ipanema on Sundays so you can 
track down the Bahian food stand 
and try acarajé! An Afro-Brazilian 
dish from Bahia, by way of Nigeria, it 

will blow your mind. It’s a black-eyed 
pea fritter fried in dendê (palm oil), 
slathered with vatapá (a thick, rich, 
and spicy sauce made from shrimp, 
coconut milk, bread, cashews or pea-
nuts), garlic, onion, and more dendê. 
And then it gets topped with baby 
fried shrimp. Request a few shakes of 
the hot sauce. Boom.

You’ll definitely want to hang 
out at a few of the botecos/botequims 
that feel like Spanish tapas bars — it’s 
where you’ll drink chopps (draft beers) 
and snack on petiscos like bolinhos 
(croquettes) and savory pasteis (little 
tarts). There’s the old-school Jobi, 
while Bar Bracarense had some of my 
favorite bites (like coxinha de fran-
go with catupiry cheese).

One of my top Rio moments was 
brunch at the Copacabana Palace. 
Talk about a grand dame. Seriously, 
pinch me. Sunday brunch at Pérgula 
Restaurant is quite the spread (for 
R$170, about $75) — if it’s not too 
hot, you have to sit outside near 
the pool. From caviar and blini 
to platters of 
seafood, hot 
dishes, and des-
serts, the entire 
experience is 
truly glamorous. 
Be sure to try 
the sparkling 
wine from Cave 
Geisse, made in 
Brazil.

Check 
out Bip Bip for 
live music one evening, it’s such a 
groovy scene. Lot of history at this 
tiny place (since 1968) that spills out 
onto the street, and you can walk 
nearby to Restaurante O Caranguejo, 
a fab no-frills seafood joint. There’s 
a counter where you can stand and 
order a warm shrimp empada and a 
chopp and make new friends.

Via Sete in Ipanema has a fun 
scene and outdoor terrace. Get the 
grilled picanha (such tender and 

flavorful steak). Great spot for lunch 
and people watching.

For a special experience, how-
ever, head up to the hills of Santa 
Teresa and dine at Aprazível. Let me 
paint a picture: a twinkling view, 
trees surrounding the open terrace, 
birds chirping, bossa nova playing, 
a smashing wine list with many 
Brazilian wines (a rarity in Rio), 
such nice servers, and freshly grilled 
hearts of palm, still in the stalk. Yes, 
this exists.

If there’s any way you can swing 
it, you have to stay at the Hotel Santa 
Teresa, a total dream of a place that 
used to be a coffee plantation, and 
is the picture of rustic chic. Think 
about it, even for a night so you can 
explore Santa Teresa, a bohemian 
neighborhood with galleries and 
cafés. (Although it’s not entirely a 
place you’ll want to walk around at 
night unescorted, jus’ sayin’.)

And there are a bunch of must-
see sights, of course, like the colonial 
Centro area (don’t miss a visit to the 

Confeitaria Colombo, it’s gorgeous), 
the Jardim Botânico, and the Museu 
do Arte Contemporânea in Niterói. 
Just hop on over to the jetsetter sec-
tion on tablehopper.com for more. 
Boa viagem! 2

Marcia Gagliardi is the founder of the 
weekly tablehopper e-column; subscribe 
for more at www.tablehopper.com. Get 
her app: Tablehopper’s Top Late-Night 
Eats. On Twitter: @tablehopper.

Blame 
it on 
Rio

The city on most 
everyone’s bucket list,  

for delicious reasons

food + drink taBlehoppinG Brazilliant! acarajé at hippie fair, the view froM aprazível, Bolinho Bites at Bar Bracarense 
hippie fair photo by tablehopper
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Lunch SpeciaL
BratwurSt + Beer of the Day 

$12.00 M-f 12-4pM

42 TAPS & SPECIALIZED BOTTLE 
SELECTION FROM THE BEST 
BREWERIES IN THE WORLD

OPEN EvERyDAy AT 12
KITCHEN OPEN TILL 11PM

34 Mason street, sF
(415) 984-0279

www.mikkellerbar.com

FOOD & BEVERAGE CO.FOOD & BEVERAGE CO.FOOD & BEVERAGE CO.

FULL BAR
 WITH WEEKLY ROTATING   

DRAFT SPECIALS
~CRAFT & IMPORT BOTTLES~

SF TRADITION FOR 65 YEARS!
1101 GEARY BLVD

(415) 775-4216
WWW.TOMMYSJOYNT.COM
PARK FREE FOR 1 HOUR @ AMC

FOOD & BEVERAGE CO.

cafe
U N I V E R S A L

2814 19th st./ Bryant  
821-4608

universalcafe.net

Join Us for
Weekday Brunch
Wednesday - Friday
11:30am - 2:15pm

By Marke B.
marke@sfbg.com

FEAST: ITALY There are 22 
Caravaggio paintings in south-
ern mainland Italy, and we were 
determined to feast our eyes on 
every last one of them this past 
May. (We got up all the way up to 
21: one was on loan to the Dallas 
Museum of Art.) As important: 
We would eat and drink a wide 
path to each painting, leaving no 
plate unlicked in that famously 
delicious part of the world. Here 
are some highlights.

ROME
While you’re basically tripping 
over ancient ruins and gorgeous 
people everywhere you turn, 
Rome’s chic bistro and cute street 
food scene will have your head in 
the culinary clouds. Several expe-
riences really stood out: relaxing 
in the super old-school family feel 
of Trattoria di Carmine (squid cas-

serole, insanely layered eggplant 
parmagiana, gorgeous citrusy 
anchovies); wandering through 
the Jewish ghetto devouring as 
many traditional fried artichokes 
as we could; scooping up all the 
gelato at Giolitti; dropping into 

the trendy spots of the Pigneto 
neighborhood (kind of like the 
Mission, gentrification woes and 
all); drinking and dancing all 
night at one of the best clubs I’ve 
been to, Frutta e Verdura.

But there are three I keep com-
ing back to. One is the fantastic, 
kind-of-hidden lunch treasure 
Coso near the Spanish Steps, 
with its lovely takes on classics 
like hefty but somehow delicate 
polpette (meatballs) and cacio e 
vaniglia (a sweet twist on Rome’s 
eternal pasta dish, spaghetti 
with cheese and ground pepper). 

Another was the almost too-hip, 
yet still laid-back, scene at Barzilai 
— how those fashionable scruffy 
models could eat all that rich, 
irresistible sfumato de artichoke and 
asparagus flan, we couldn’t figure. 
But the top of it all was a trip out 
to the suburbs to visit the fabled 
Betto e Mary, which serves pretty 
much what the gladiators ate, but 
in a family atmosphere, its walls 
lined with socialist memorabilia. 
Here we had a vast assortment of 
interestingly prepared sweetbreads 
(thymus in lemon, fried pancreas), 
pasta sauce with more unfamiliar 
animal parts, and calf’s brain in a 
zingy orange tomato sauce. Those 
gladiators sure loved their organs!

NAPLES
Probably my favorite city in the 
world right now — brimming 
with chaotic energy, street art, 
and strange corners and ancient 
alleyways, which often overflow 
with music and partying until 
4am. The city was bombed heav-
ily in World War II, and it looks 
like instead of rebuilding all those 
Renaissance-era monastic build-
ings and 17th century armories, 
they just graffitied them with 
abandon. Pizza, pizza, pizza is 
what you’ll get here — who’s 
complaining? — and a lot of 
bold, full-bodied wines from the 
surrounding Campagnia region: 
Taurasi red and Fiano di Avellino 

and Greco di Tufo whites. Fried 
balls of dough and zucchini make 
excellent street bites. Pasta with 
beans and pan-fried rabbit break 
up the pizza routine. But perfectly 
blistered thin-crust pies will make 
you weep with joy (especially if 
you’ve spent all day exploring the 
vast ruins of Pompeii). Hopping, 
affordable, late-night Pizzeria 
I Decumani is definitely a top 
choice.

AMALFI COAST
The thin, winding cliff roads of 
this region are terrifying — but 
you’ll gladly risk death (prefera-
bly on a motorbike) for stunning 
views of pastel-colored towns 

sprawling up mountains, impos-
ing 1,000-year-old Saracen towers 
left over from the coast’s Arab 
occupiers, and fantastic seafood 
galore. Every town boasts quaint 
delights, but my husband and 
I were really taken with tiny 

Atrani, with its staircase streets, 
large clock tower, and main plaza 
lined with good restaurants. Here 
we dived into octopus, sardines, 
squid, every kind of fish imagin-
able, and bright chartreuse glasses 
of limoncello liquor alongside the 
sparkling Mediterranean.

MATERA
The sprawling, ancient cave city 
of Matera, in the central south, 
is a home base for cucina povera, 
peasant cooking that serves as 
some of the best comfort food 
in the world. Among the moon-

lit, picturesque stone buildings 
jutting from their original cave 
bases, warm dining spots serve 
orecchiette (ear-shaped pasta) or 
cavatelli (rolled up orecchiette) 
cooked with the region’s leafy 
species of broccoli rabe and 
sprinkled with lard-fried bread-
crumbs. Sometimes they drown 
the whole plate in melted mozza-
rella. Paired with a local primiti-
vo wine — the Basilicata region 
has been producing grapes since 
1300 BC — it’s pure hog heaven. 
“You will never have orecchiette as 
good as this,” said our waiter at 
incredible neighborhood favorite 
Trattoria Due Sassi as he dropped 
off a giant bowl to share. Why? 
“Because my mother makes it.”

TRANI
Trani is a seaside resort town on 
the east coast with some serious 
maritime history, and a cathe-
dral — Cattedrale di San Nicola 
Pellegrino — that dates back to 
the fourth century. When we 
were there, it was windy and cold. 
No beach weekend for us, but we 
took necessary solace in a magical 
little wine shop called Enoteca de 
Toma Mauro. Octogenarian owner 
Francesco was a perfect guide to 
the wines of Lucania, Salento, and 
Puglia (the heel of Italy’s boot) 
in general. He also carried some 
killer Amaro, the favored digestif 
of the region — herbal and bit-
tersweet, but with an exception-
ally smooth finish, I couldn’t get 
enough of it. 2

Southern light
Eating a path through southern Italy
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By Brooke Ginnard
culture@sfbg.com

FeASt: pARIS Our first night in Paris was the stuff of 
foodie dreams: digging into steak tartare and down-
ing natural wines with Autour d’un Verre restaurant 
co-owners and chefs Vikki Perry and Kevin Blackwell 
— at another well-known restaurant, Les Fines Gueules, 
where the conversation flowed freely, and the couple’s 
young daughter and pet dog under the table rounded 
out the comfortable, friendly atmosphere.

Though this was the first time I had met Perry, 
Blackwell, Perry’s mum, and everyone else working at 
and/or dining in the restaurant, the meal resembled a 
close family gathering.

My husband and I traveled to Paris because I had 
been reading A Moveable Feast, Ernest Hemingway’s 
memoir of the city in the 1920s. We were in the middle 
of a two-week European vacation with extended fami-
ly, and a spontaneous two-and-a-half days of love and 
adventure in the City of Light was enticing. Knowing 
there was no way we could adequately see all of the 
sights in two days and manage to enjoy ourselves, we 
decided to forgo the tours and the queues altogether. 

Like Hemingway, we nestled our memories in Parisian 
cafés. And Blackwell and Perry, whose brother happens to 
be married to my husband’s sister, were the perfect guides.

The couple’s philosophy at Autour d’un Verre — simple 
cooking that highlights the quality of locally sourced organ-
ic ingredients — paired well with our own philosophy on 
good eating. A surprise to us, though: this minimalist ideol-
ogy extended to Paris’s natural wine movement as well. 

Perry and Blackwell swear by natural wines, which 
are made without added chemicals, and hark back to 
ancient days, when wine was made merely of fermented 
crushed grapes, no yeast, enzymes, or extraneous tannins 
added. These kinds of wine are becoming ubiquitous in 
California, but in France — where experimentation can 
often be limited by cultural and economic concerns — 
they’ve really started to take off in the past few years. 

“Once you get into natural wines you won’t want 
anything else,” Perry said. “They are crisper with a 
stronger sense of fruit; there’s a freshness to natural 
wines. The character of the grapes and the nature and 
essence of the terroir are able to come through due to 
the lack of chemicals used, that can often hide these 
natural qualities in industrial wines.”

Some experts argue that natural wines are healthier 
because your liver is spared from processing chemicals 

and sulfites (which can exacerbate certain allergies 
and health conditions). Others argue that nat-
ural wines are no healthier than industrial 
wines — and that natural wine-lovers for-
give a lot of flaws in flavor and execution, 
thus drinking inferior wines.

Perry and Blackwell regularly attend 
natural wine tastings at Parisian restau-

rants (sometimes their own) and throughout France, 
where they discover new winemakers or choose which 
wines to carry from their existing French suppliers.

“We’ve developed strong friendships with almost all 
the winemakers we work with,” Perry said. 

And people are paying attention. According to Perry, 
French food critics now almost exclusively drink natural 
wines, leading more and more Parisian restaurants to stock 
at least a few bottles in hopes of getting good reviews. 

“Natural wine is a little bit everywhere,” Perry said. 
“Whereas before, natural wines in a restaurant were a 
sure sign that the food you would get would be of high 
quality, locally sourced and generally cared about, this is 
no longer the case.”

Perry and Blackwell directed us to the Michelin-star 
L’Agapé, where dining room manager Shawn Joyeux 
helped us pick out a wonderful French wine — which 
just happened to be natural — to accompany our fresh, 
delicious, prix-fixe seven-course meal.

The wine — a white blend, though colored an unusu-
al dark amber — was unlike any we had ever tasted. 
When we struggled to come up with a description, and 
asked if it contained a hint of apple, Joyeux confirmed.

“But it’s like an apple that has ripened on the 
branch, fallen to the ground, laid there for a few days, 
and someone picked it up and mashed it between their 
hands,” Joyeux said. 

We were impressed: His colorful description per-
fectly captured the taste. “The flavor is magnificent,” he 
said. (Joyeaux spoke the truth — although many friends 
I’ve repeated his description to have recoiled.)

Perry confirmed that there can be a lack of under-
standing toward unique natural wines. “Customers who 
are used to industrial wines sometimes have difficulties 
adjusting their tastes to natural wines that are very 
different,” she said. “They will sometimes mistake the 
differences as faults.”

On our last night in Paris, we found L’Etiquette — a 
wine shop on Ile Saint Louis specializing in organic 
wines from small French producers. After a quick inter-
rogation regarding our preferences (a crisp white) and 

exactly when we would be imbibing (post haste), the 
proprietor was more than happy to help us pick out a 
natural wine, uncork it, and make us promise to let 
it breathe for no longer than 10 minutes.

Bottle in hand, we traveled to the Champ de 
Mars where we joined groups of families, friends, 
and couples of all ages on picnic blankets in front 
of the Eiffel Tower. At exactly 10pm, the iconic 
landmark began to sparkle. 

Maybe it was the light show (which repeats 
hourly between 8pm and 1am), or the happy 
picnicking families, or, as Perry described, 

maybe it was “that happy, ‘life’s not so bad’ 
feeling you get from natural wines.” 
Whatever the reason, we fell in love 
with Paris, wine and all. 2

making a splash
the champ de mars is a favorite spot for local and 
visitinG parties to picnic, people watch, and imBiBe.food + drink feast

A natural wines education 
in the Paris dining scene

food + drink

By Joe fitzGerald rodriGuez
joe@sfbg.com

FeASt: weSteRN NeIGhBORhOODS 
Vacations are expensive. But if 
you’re a Bay Area cat hankering 
for new eats to explore, check 
out a magical, far-off foggy 
place many call the Outerlands: 
San Francisco’s oft-ignored 
Inner and Outer Richmond and 
Sunset neighborhoods. (And yes, 
there’s even a restaurant called 
Outerlands at 4001 Judah, serving 
local, organic food.)

For our staycation food tour, 
stretch and saunter sleepily down 
Clement Street. The sun is rising 
and the fog is low, but toy Boat 
Dessert Café (401 Clement) is open 
early. Your creamy cup of coffee 
is accompanied by a cavalcade 
of toys, from Pee-wee Herman’s 
Chairy to Buzz Lightyear. The 
joint is a people-watching feast, as 
elderly couples canoodle and tiny 
tykes buck on the café’s mechani-
cal horse.

Perhaps you’re a bang-flipping 
Missionite. For the trendy at heart, 
coast your fixie to the Outer 
Sunset’s Andytown Coffee Roasters. 
(3655 Lawton) The wood pan-
el-meets-Apple Store look appeals 
to laptop-workers, but delish plum 
mint scones crumble tastily and 
the signature Snowy Plover (coffee 
soda mix) will furiously spin any-
one’s bike legs ’round.

Duly caffeinated, jitter on to 
breakfast. The fancy route leads 
to eats (50 Clement). Chomp the 
fluffiest waffles in the Richmond, 
or order any skillet-bound break-
fast and chew slowly, savoring 
every spicy sensation.

Should your stomach growl 
for bigger portions, the Irving 
Street Café (716 Irving) serves up 
mighty omelets and keeps the 
coffee pouring. It’s tastier than 
most greasy-spoon diners, and 
one’s hunger is easily conquered 
for under ten greenbacks. The old-
school atmosphere (and signed 
Chris Isaak poster) encourages one 
to hum rock ’n’ roll.

As the morning fog burns off 
and that lunch bell clangs, head 
to Uncle Boy’s (245 Balboa). Any 
’80s-’90s hip-hoppers will bop 
right at home here, as the chefs 
flip their heads with a well-met 
“yo.” Check out the cool Niners 
schwag as your Pool Boy burger 
juicily bursts under the slather-

ings of chipotle sauce. The garden 
patties handily convert die-hard 
meat lovers.

Not feelin’ burgers? Drown 
your tortilla desires in the taco 
Shop at Underdogs (1824 Irving), 
where the fish tacos — imported 
from Nick’s on Polk — perfectly 
complement all the beer you’re 
about to chug.

Snacky lunch alternatives 
await at wing lee Bakery (503 
Clement) and Good luck Dim Sum 
(736 Clement), which offer perfect 
contrasting su bao options. Wing 

Lee’s savory pork bun sports some 
BBQ tang, whereas Good Luck’s 
buns are fluffy and sweet.

As evening hits, Karl the 
Fog slowly caresses the ’hood 
again. Hop the 31 Balboa to 19th 
Avenue, where the unassuming 
han Il kwan (1802 Balboa) awaits. 
Mind your drool as the waitress 
slices succulent beef from its 
bone for your stew. Hankering for 
Russian fare? Head to Cinderella 
Bakery & Café, though the deli-
cious stuffed Chicken Cutlet a 
la Kiev isn’t the star (the side of 
freshly baked rye bread steals the 
show).

The chill late night begs for 
warm dessert. Follow the intoxi-
cating sweet scent to Genki Ramen 
(3944 Clement) for crepes, or 
nurse an after dinner drink at tee 
Off Bar (3129 Clement) and play 
Rock ’Em Sock ’Em Robots. With a 
wee bit o’luck, perhaps you’ll find 
an Irish band furiously fiddling 
at plough & Stars (116 Clement), 
where Kilkenny cream ale offers a 
lighter alternative to heavy stouts.

This tour is only a sampling, 
and many local favorites await 
(we didn’t even get to any sushi!). 
But for non-Richmond or Sunset 
dwellers, sailing into the misty sea-
soaked western neighborhoods can 
be like landing in an entirely dif-
ferent city where hundreds of new 
tasty eateries await. Just remember 
to wear your hoodie. 2

Go west
winG lee’s savory pork Bun 
yelp photo by bunny C

Chomping through 
the varied eats of the 
Western neighborhoods
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Dine-in • Take OuT • Delivery
Open ‘Till 1am Every Day!
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Call for Catering Options and Discounts

Thai Cuisine
Chabaa

SunSeT 
2123 Irving St 
415-753-3347

Try Our Secret Menu

uniOn Square
420 Geary St 
415-346-3121
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2288 Mission St. @ 19th
(415) 252-9560

1003 Market St. @ 6th
(415) 864-6773

Come visit our newest location:
3211 Mission St. @ Valencia

THE 
NEW SPOT

Mexican &
Salvadorian

Cuisine 
632 20TH ST.

MON-TUE 10:30AM-4PM
WED-SAT 

10:30AM-4PM & 5-10PM

(415) 558.0556

By Stuart Schuffman,  
aka Broke-aSS Stuart
culture@sfbg.com

THE WEEKNIGHTER I have no idea why 
we were out in the Inner Sunset that 
night. I’m pretty sure we all lived in 
the Mission, but I could be wrong, it 
was at least 10 years ago. I just know 
there were like seven of us and just as 
we were about to leave the bar, anoth-
er group of five of our friends, includ-
ing Bhi Bhiman, randomly walked 
in. These kinds of things don’t really 
happen any more once you’re in your 
thirties in San Francisco. The tight-
knit group of people whom you spent 
all your time with in your twenties 
are now scattered across the world 
and wrapped up in things like babies, 
and mortgages, and careers, and have 
better things to do than drag them-
selves through the city’s dive bars in 
the 1am darkness.

“Out of all the gin joints in all 
the world,” Bhi said, and I thought 
he was clever because, even though I 
hadn’t seen Casablanca yet, I knew it 
was something that people said and 
this was the perfect situation for it. 
We said our hellos and all shared a 
shot and when Tia, my girlfriend at 
the time, said she had to pee, I told 
her we’d meet her outside.

Five or six of us stood outside 
bullshitting as two really trashed 
guys walked swerving down the 
sidewalk. Just as they turned to 
head into the bar, Tia was walking 
out. One of them said something, 
threw his arms around her, and 
began pushing her towards the wall. 
She yelped, “STU!” and those of us 
outside turned around immediate-
ly. When I threw him off her, the 
creep hit the door with a bang just 
as the rest of our large group was 
walking out. The other guy got in 
my face just as all 11 of my friends 
from both inside and outside the 

bar, surrounded the two of them. 
“The smartest thing you and Rapey 
Hands over here can do is leave 
right now,” I said, and they quickly 
scuttled the fuck away. I was glad for 
that, I didn’t want a 12-on-two beat 
down on my conscience.

This obviously bears no reflec-
tion on Yancy’s (724 Irving, SF. 415-
665-6551), the story just popped 
into my head. In fact, I fucking love 
Yancy’s. It’s got cheap drinks and 
smart-mouthed bartenders.

It’s also decorated with weird 
memorabilia, stained glass, and 
hanging potted plants. It’s got a great 
darts setup, and it’s big enough to 
accommodate any sized party. Hell, 
I’ve even brought my 40+ person 
pub crawl here a number of times. 
Yancy’s is always a great time.

But for some reason my mind 
keeps coming back to that story. 
Maybe it’s because I’m tired of all the 
shit that the women I love have to 
deal with. Maybe it’s because I wish 
there always happens to be a group 
of 12 guys around to intimidate 
anyone who tries to sexually assault 
someone. Maybe it’s just because 
certain things will always trigger 
certain memories and Yancy’s just 
happens to trigger this one in me.

All I know is that the world is a 
fucked up place and that we have to 
look out for each other. If you see 
someone who looks like they might 
be in trouble, stop and ask if they 
are OK. If they aren’t, call the cops. 
If your friends are actually catcalling 
women, tell them that they are fuck-
ing creeps. When things go wrong, 
don’t put the blame on the women 
involved. And most importantly: 
Guys, stop being Rapey Hands. 2

Stuart Schuffman, aka Broke-Ass Stuart, 
is a travel writer, poet, and TV host. 
You can find his online shenanigans at 
www.brokeassstuart.com.

Hands off

food + drink getting cheap drinkS and SaSS 
from yancy’S. yelp photo by benjamin w.



Wednesday/24
Jean-Pierre Gorin

The title of the Pacific Film 
Archive’s terrific Jean-Luc 
Godard retrospective is “Expect 
Everything From Cinema,” but 
in the aftermath of May 1968, 
Godard’s radical deconstructions 
of film form suggested a less 
sanguine outlook. His comrade 
in the collectivist Dziga Vertov 
Group, Jean-Pierre Gorin, visits 

the PFA tonight to lecture on this 
frequently underestimated period. 
Always a lively presence, Gorin 
will stick around for another 
night to introduce a screening of 
Ici et ailleurs (1976), an hourlong 
reckoning of 1970 footage shot 
in Palestinian refugee camps, 
charged by subsequent events 
(specifically the 1972 Munich 
Olympics). “The film’s complex, 
layered text and imagery, its 
anguish and skepticism all con-
fute its agit-prop approach,” writes 
James Quandt, “and the result is 
as touching and beautiful as it is 
incensing.” (Max Goldberg)
Gorin speaks Wed/24 and Thu/25 at 
7pm; each event $9.50

Pacific Film Archive Theater

2575 Bancroft, Berk.

(510) 642-1412

www.bampfa.berkeley.edu

50th BiG Book Sale
Claiming to be the “biggest book 
sale west of the Mississippi,” the 

50th annual Big Book Sale at Fort 
Mason is a collector’s dream, with 
over 500,000 books, DVDs, CDs, 

vinyl, tapes — you name it — all 
to be scavenged for under $3. (At 
a super big sale on Sunday, pric-
es plummet to $1.) If that isn’t 
exciting enough, Friends of the 
SF Public Library have hidden 
prizes among the towering stacks 
of words, so follow the clues and 
you could win tickets to the SF 
Symphony, DeYoung, the Roxie, 
and more! All proceeds benefit the 
SF Public Library’s education pro-
grams. (Haley Brucato)
Through Sun/28, 10am-6pm; free

Fort Mason Center

2 Marina, SF

(415) 441-3400

www.friendssfpl.org

Thursday/25
SlaughterhouSe-Five

Become “unstuck in time” with 
Billy Pilgrim as he recounts 
his life, spent largely as an 
American prisoner of war and 
witness to the firebombing 
of Dresden, in this satirized 
theatrical adaptation of Kurt 
Vonnegut’s antiwar 1969 classic, 
Slaughterhouse-Five. Produced 
by Custom Made Theatre Co. 
— known for its socially con-
scious and intimate productions 
— this is sure to be an emo-
tionally-moving and humorous 
100-minute performance (with-
out intermission), mirroring 

Vonnegut’s own nonlinear nar-
rative style. (Brucato)

Through Sat/27 at 8pm; also Sun/28 at 
7pm, $35-$40

Gough Street Playhouse

1620 Gough, SF

(501) 207-5774

www.custommade.org

oakland UnderGroUnd 
Film FeStival
The Oakland Underground Film 
Festival is back for its sixth year, 
and the programming is, as the East 
Bay kids say, hella great. Opening 
night films are Aussie writer-direc-
tor Hugh Sullivan’s sci-fi rom-com 
The Infinite Man (a hit at South by 
Southwest and Fantasia), and Brazil-
set martial arts saga Falcon Rising 
— featuring the high-flying Michael 

Jai White, star of 2009 OAKUFF hit 
Black Dynamite. There’s also ¿Qué 
Caramba Es La Vida?, a doc about 
female Mariachi musicians; a late-
night screening of 1988 cult classic 
Heathers (how very!); multiple shorts 
programs (including “Sick and 
Twisted Horror Shorts”); Nick Cave 
docudrama 20,000 Days on Earth, 
and more. (Cheryl Eddy)
Through Sun/28, $10

Grand Lake Theatre

3200 Grand, Oakl

Humanist Hall

390 27th St, Oakl

www.oakuff.org

Friday/26
decker.

San Franciscans may think 
they have the market cor-
nered on psychedelia, 
but things sound 
a little different 
in the desert — 
dusty, moody, 
lonely, and super 
atmospheric. All of these 
are apt words for decker., a 
Sedona-based “desert folk” 
act led by singer-songwriter 
Brandon Decker that won 
hearts with its soulful 
live act at SXSW, among 
other stages. This show, 
which serves as a record 
release party for the 

band’s fifth album, Patsy, will be 
a double-helping of soul: Oakland 
favorites Whiskerman, with Graham 

Patzner’s whiskey-coated vocals at 
the helm, will help open the eve-
ning. (Emma Silvers)
With Whiskerman and Brother Graham

9pm, $12

Bottom of the Hill

1233 17th St, SF

(415) 626-4455

www.bottomofthehill.com

saTurday/27
FiFth annUal 

SUPerhero Street Fair
Villain or hero? You decide. For the 
fifth year, thousands of event-goers 
will be disguised in their favorite 
capes, masks, and tights, grabbing 
a sword or perhaps a whip, to fulfill 
their ultimate superhero fantasies. 
Thanks to the co-creators of How 
Weird Street Fair, Sea of Dreams 
NYE, and Decompression Street 
Fair, this heroic outdoor fetish-fest 
will bump the costume-ridden 
streets with seven electronic music 
stages, light installations, comic 
exhibits, climbing walls, cartoon 
art, and a Jack Kirby museum. 
But the founders challenge each 

to first ponder one 
thing: “What 
creativity and 
superpowers do 

you bring to the 
everyday world?” 

(Brucato)

1pm-11pm; $15

Waterfront 
Boardwalk Oasis

1700 Indiana, SF

www.superherosf.com

The selecTor hoW very!
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oakland underground Film FesTival
see Thursday/25



yatra: Masters of 
KathaK and flaMenco
In his collaboration with Jason 
Samuel Smith, Kathak virtuoso 
Chitresh Das explored common 
and different qualities in their 
improvisatory approach to per-
cussive dance — one donned tap 
shoes, the other ankle bells. So, 
now Das has taken the idea closer 
to home. Flamenco, as historians 
have speculated for a long time, 
may have had its origins in north-
ern India — Kathak’s own territo-
ry — from where Gypsies brought 
it through the Middle East and 
North Africa to Spain. In Yatra: 
Journey from India to Spain, 
Flamenco dancer Antonio Hidalgo 
Paz and Das bring their own musi-
cians, who hopefully will have 
a collaborative moment of their 
own. What do we know for sure 
that they have in common? Fierce 
feet, verticality, an almost rever-
ential use of the music, expressive 
use of arms and hands, and an 
immaculate sense of timing. (Rita 
Felciano)
Sept. 27 8pm. Sept. 28, 2pm, $28-$58

Palace of Fine Arts

3301 Lyon St, SF

(415) 333-9000

www.kathak.org

IranIan  
FIlm FestIval
Iran’s rich cinematic tradition 
has perservered despite the 
country’s political upheaval and 
unrest — and a new generation 
of filmmakers continues to 
emerge and share their stories. 
The Iranian Film Festival spot-
lights indie films made by or 
about Iranians, no matter where 
they live. Its two-day run packs 
in 12 programs, most of which 

include a feature and multiple 
shorts. True tales include Oliver 
Stone’s Untold History of the 
United States, about the CIA’s role 

in the 1953 coup in Iran; and 
Abbas Kiarostami: A Report, a doc 
about the pioneering filmmaker. 
There are also several empower-
ing films about women, includ-
ing Sepideh — Reaching for the 
Stars, about an Iranian woman 
who dreams of a near-impossi-
ble career as an astronaut, and 
Iranian Ninja, about, yes, Iran’s 
first female ninja. (Eddy)
Through Sun/27, $11-12 (passes, $60-120)

San Francisco Art Institute

800 Chestnut, SF

www.iranianfilmfestival.org

Sunday/28

HusHFest
How do you get away with 
throwing a bonkers dance 
party on public Ocean Beach in 
broad daylight? Pipe the music 
directly into the crowd’s head-
phones, that’s how. The Silent 
Frisco crew has found the ulti-
mate underground vibe, above 
ground. Here’s how it works — 
gather at the party spot (imbibe 
your libations beforehand, 

please, no drugs or alcohol on 
the beach), pay $20 for special 
wireless headphones, and dance 
in the sand with a huge gaggle 
of other wildly, silently gestic-
ulating aficionados. DJs at this 
annual event include genius 
duo Psychmagik, who rejigger 
deepest funk-rock memories of 
the 1970s, Rob Garza of Thievery 
Corporation, and Fort Knox Five. 
Yes, you can still yell “woo!” 
(Marke B.)
11am, $20

Ocean Beach, SF

www.silentfrisco.com

Monday/29
JoHn DarnIelle

Mountain Goats devotees know 
him as the prolific pen and idio-
syncratic voice behind the band’s 
complex story-songs — some 

14 studio albums of ’em, over 
the course of 18 years. But with 
Darnielle’s richly imagined and 
darkly memorable debut novel, 
Wolf in White Van, the lyricist 
proves his writing chops go well 
beyond the CD insert, weaving 
a mysterious tale through the 
eyes of a narrator we won’t soon 
forget: All readers know at the 
novel’s outset is that our loner 
protagonist runs a complex, 
interactive adventure game from 
his house, and that he was seri-
ously disfigured at some point 
in his youth. In uncovering 
his full story, we find ourselves 
sympathizing with people we 
might never expect. At the only 
Bay Area stop of his book tour, 
Darnielle will read from the 
novel and discuss it with author 

Robin Sloan. (Silvers)
7pm, free

Green Apple Books on the Park

1231 Ninth Ave, SF

www.greenapplebooks.com

TueSday/30
royal BlooD

Up-and-coming UK duo Royal 
Blood may have formed just last 
year, but the band is already mak-
ing quite a name for itself on the 
basis of awesomely blues-fueled, 
snarling garage rock, which is 
showcased on the new, self-titled 
album that came out last month 
on Warner Bros. Records. That 
release debuted at No. 1 on the 
British charts, and the band is up 
for a prestigious Mercury Prize. 
Tonight is your chance to catch 
the explosive band in an intimate 
setting — the newly remodeled 
Masonic — before the pair likely 
moves on to much bigger venues. 
Royal Blood opens for The Pixies.
(Sean McCourt)
7:30pm, $50-$75

The Masonic

1111 California, SF

www.sfmasonic.com 2

The Guardian listings deadline is two weeks prior 
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By Emma SilvErS
esilvers@sfbg.com

LEFT OF THE DIAL Bob Mould seems 
like a good multitasker. The legend-
ary singer-guitarist is just signing 
out of a Reddit “Ask Me Anything” 
session as he answers the phone in 
New York for our interview Sept. 9; 
he’ll play at the Bowery Ballroom 
the following night.

“Sorry, we went a little over 
because there were technical difficul-
ties at the beginning,” he says, when 
I explain that I’ve been watching 
for the last hour in real time as his 
superfans — as well as guitar nerds 
of all stripes, from all over the world 
— ask him questions.

These queries range in topic 
from pleas for Husker Du to get back 
together (“Some things can’t be rep-
licated, and those eight years are best 
left untarnished”) to interest in his 
diet and exercise regimens (little to 
no starches, lots of running staircas-
es when he’s home in SF), wrestling 
opinions (Mould at one point wrote 
music for the professional wrestling 
industry) to “what positions were 
your guitar pedal knobs at when 
I saw you play this one particular 
show?” (generally, 3pm for both).

If the fans seem all over the place, 
it’s for good reason: Mould’s career is 
as varied as the people who count him 
among their heroes. He fronted the 
explosively influential Minneapolis 
punk band Husker Du in the early 
’80s; he ushered in a higher standard 
for hard-hitting alt-rock in the early 
’90s. His solo career has taken him 
into melancholy singer-songwriter 
territory, then back to all-consum-
ing wall-of-deafening-sound guitar 
rock, with forays into the aforemen-
tioned wrestling business. In 2011, 
after decades of being known for his 
intense love of privacy, he penned an 
acclaimed memoir about his life thus 
far, including his tortured early years 
spent closeted, at times using meth 
and cocaine to cope.

After that 180, it should come as 
no surprise to anyone that Mould’s 
most recent work, Beauty and Ruin 
(which came out June 3 on Merge), 
grapples with highly personal territory.

In the first half of 2012, Mould 

was riding high off the book’s success. 
He’d just been honored by dozens of 
younger rock titans who consider him 
a god — Dave Grohl, Spoon, Ryan 
Adams — at a tribute performance 
in LA. He had a new record out, the 
critically acclaimed, harder-than-he’d-
rocked-in-a-while Silver Age, and was 
celebrating the 20th anniversary of 
Sugar’s much-loved Copper Blue. And 
then, in October, Mould’s father died.

“It was not unexpected, but it 
was still tough nonetheless,” says 
Mould, who has written candidly 
about his complicated relationship 
with his father — an alcoholic who 
was physically abusive at times, but 
also introduced him to rock ’n’ roll, 
and acted as one of Husker Du’s big-
gest supporters in the band’s early 
years. “[Losing a parent] is something 
most of us go through, but I don’t 
think I’d realize how a loss of the size 
really shifts your perspective...it was 
an emotional time. And that became 
the marker for the next 12 months of 
touring, dealing with my relationship 
with my family and my work.”

The record takes on four key 
themes or acts, says Mould: “There’s 
the loss, and the reflection, and then 
acceptance. And then there’s moving 
on to the future, which is how the 
album closes out. It’s a work about a 
really confusing experience.”

Backed by Jason Narducy on 
bass and the tireless Jon Wurster on 
drums (Mould shares Wurster’s time 

with Superchunk and the Mountain 
Goats), Mould channels that con-
fusion into a something like a con-
densed, theatrical rock ’n’ roll epic.

Among other things, Beauty 
and Ruin demands to be heard as an 
album: As a listener, even if you were 
to shut off the part of your brain that 
comprehends lyrics, it’s the cathartic, 
hook-driven guitar thrum through-
out these missives — which builds 
to unrelentingly passionate levels 
on “The War,” marking the end of 
side 1 on the record, if it were an LP, 
before sliding into the naked clarity of 
“Forgiveness” — that engages your full 
body, that makes you question wheth-
er or not aging affects Bob Mould the 
way it affects regular humans, because 
the man honestly sounds like he could 
sing and play electric guitar and run a 
marathon at the same time.

Not so, Mould says. On days off 
when he’s on tour, he tries to talk as 
little as possible to protect his voice. 
“I sing really hard, probably too hard 
for my own good, and naturally it 
gets a little tougher to recover from 
that each night.”

When he’s not on tour, of course, 
he’s home in San Francisco — he’s 
lived in the Castro for the past five 
years. And yes, as a guy who made 
$12 playing Mabuhay Gardens in 1981 
with Husker Du, he has a few opinions 
on how the scene here is changing.

“I’m not certain how anybody 
can live in San Francisco, with the 
cost of living and the rents. It’s just 
such a massive change,” he says. 
“Cities change. And we can fight City 
Hall, fight the developers...but cities 
evolve. And people who make art 
for their living are leaving for other 
places, which is tough because San 
Francisco has such an amazing his-
tory with music and how it’s affected 
world cultures. I’ve honestly just 
learned to deal with it.

“Because you never know what’s 
going to happen. Things change. 
Maybe it’ll change back.” 2

BOB mOUlD

With Cymbals Eat Guitars

Fri/26, 9pm, $25

The Fillmore

1805 Geary, SF

www.thefillmore.com

Ruinous beauty
With a hook-filled, hard-charging new record, Bob Mould explores loss, 

acceptance, and looks, as always, to the future

mUSic 
BOB mOUlD hitS 
thE FillmOrE 
Fri/26. photo by 

jay blakesberg
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By Taylor Kaplan
arts@sfbg.com

MUSIC In 2004, shortly 
following the Napster-
fueled revolution of 
file-sharing, the preem-
inence of the album as 
popular music’s default 
narrative device was 
endangered. And forget 
vinyl; the medium had 
been left for dead a genera-
tion earlier. That year, though, 
David Barker had an idea.

In his capacity as an editor at 
Continuum, a modestly sized aca-
demic publisher in London, Barker 
launched 33 1/3: a proposed series 
of portable, novella-sized volumes, 
named for the speed of a record 
album, with the purpose of giving 
writers of all stripes an outlet with 
which to ruminate on an LP of per-
sonal significance, allowing plenty 
of room for experimentation and 
creative freedom.

Fast-forward to 2014, and 
Bloomsbury — the imprint that 
bought Continuum in 2011 — is cel-
ebrating 33 1/3’s 10th anniversary. 
Coinciding with the publication of 
its 100th volume, Susan Fast’s take 
on Dangerous by Michael Jackson, a 
big party at Brooklyn’s Powerhouse 
Arena on Oct. 2 will feature discus-
sions with past writers, all to com-
memorate the series’ now-sweeping 
archive of critical analyses, mak-
ing-of’s, memoirs, and even fiction.

In a musical landscape that has 
learned to embrace vinyl all over 
again (sales have more than quadru-
pled in the last decade), the series 
has single-handedly built a market 
for long-form music journalism that 
hadn’t existed before its arrival.

The impetus for 33 1/3’s creation 
came shortly after Barker, who “grew 
up in the 1980s on a hardcore diet of 
the NME and Melody Maker,” moved to 
NYC from London, and found himself 
deeply underwhelmed by the music 
sections at even the most world-class 
independent bookstores.

“There seemed to be such a lack 
of anything approaching interest-
ing analysis,” Barker told the Bay 
Guardian. “Lots of decent biogra-
phies, lots of mediocre ones, and not 
much else. So the series was really 
an attempt to create a space where 
writers and readers who love music 
could meet to express and share 
opinions and try out different ways 
of writing about music.”

Reaching far beyond the dry, 
biographical style of most music-ori-
ented bookstore fare, and mass-market 
publishers’ tendencies towards major 
artists like U2 and Jimi Hendrix, 
Barker set out to address canonized 
albums (The Beach Boys’ Pet Sounds; 
James Brown’s Live at the Apollo) and 
niche classics (Van Dyke Parks’ Song 
Cycle, Throbbing Gristle’s 20 Jazz Funk 
Greats) alike, written with a rabid 
fervor that the record-collector contin-
gency could get behind.

It’s worth noting that although 
Continuum and now Bloomsbury 
have thrived on a scholarly reputa-
tion, the selection for new volumes 
in the 33 1/3 series — an annual, 
monthlong open call for propos-
als — is quite egalitarian in its 
approach.

“It’s just amazing to read pro-
posals from such a massive range of 
people,” Barker said. “High school 
students in the US, scholars in 
Australia, musicians in Scotland, 
journalists in Canada, and so on.”

Encompassing critics, super-
fans, and musicians such as The 
Decemberists’ Colin Meloy (who 
dissected the Replacements’ Let It Be) 
and John Darnielle of the Mountain 
Goats (who took on Black Sabbath’s 
Master of Reality), 33 1/3’s base of 
writers has come to resemble a group 
of music-lovers more than a pack of 
scholars. In addition to producing 
some first-rate accounts of crucial 
albums and their respective record-
ing processes, this approach has 
resulted in some volumes that’ve 
ventured off the deep-end of “criti-
cism” into something else entirely.

Kevin Dettmar used Gang of 
Four’s Entertainment! as a spring-
board from which to explore Marxist 
theory, while Darnielle took his 
favorite Black Sabbath album into 
fictional territory, with the account 
of a 15-year-old boy trapped in 
a mental institution. LD Beghtol 

responded to the Magnetic Fields’ 
69 Love Songs with an encyclo-
pedic, alphabetical rundown of 

paragraph-long snippets, while 
Douglas Wolk framed James 
Brown’s Live at the Apollo with 
Cold War politics, flipping 
between that legendary night 
in Harlem, and the peak of the 
Cuban Missle Crisis.

“It was always intended to be 
experimental,” Barker said, “and 
for the pool of writers to include 
journalists, novelists, musicians, 

broadcasters, and anyone else who 
had a story to tell about a record 
they loved.”

However, according to Ally Jane 
Grossan, who assumed the duty of 
series editor after Barker moved back 
across the pond, the 33 1/3 series 
is set to take on its first non-album 
entry, opening the door for a whole 
new set of possibilities.

“Andrew Schartmann proposed 
a volume on the ‘Super Mario Bros.’ 
soundtrack (yes, the video game) 
during the last open call,” Grossan 
said, “and my first thought was 
‘That’s not exactly an album.’ I 
quickly banished that thought and 
replaced it with, ‘Actually, this book 
is going to be amazing. Here’s a 
musicologist and passionate com-
poser writing about one of the most 
important and revolutionary pieces of 
music in the 20th century.’ If that’s 
not a 33 1/3, I don’t know what is!”

Thanks to the relative success of 
independent booksellers (with large 
chains disappearing), and the new 
resurgence of vinyl heightening the 
cult appeal of small record stores, the 
33 1/3 series has found a proprietary 
niche in between the musical and 
literary worlds over the past 10 years, 
delivering a level of in-depth analysis 
and reflection that Internet-based 
writing has mostly failed to reach.

Just as Barker and now Grossan 
have approached the series as a love 
letter to the ritual of record collect-
ing, and to the narrative cohesion 
of the album format, a certain breed 
of music-lover has come to fetishize 
the 33 1/3 brand in a similar way 
— stacking the sleekly packaged 
volumes on his or her bookshelf 
with the same care and sentimen-
tality that defines a lovingly curated 
record collection. In a culture of 
music driven by the immediate, if 
ultimately insubstantial, delivery 
system of the Internet, 33 1/3’s arriv-
al at the 10-year mark is a testament 
to the collector in us all. 2 

music liT small BuT mighTy: The 33 1/3 series
photo courtesy of bloomsbury publishing

Good things, small packages
33 1/3, the ultimate record collector’s novella series, turns 10
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Ellsworth Kelly, Roy Lichtenstein, Robert Rauschenberg, Jasper 
Johns, Frank Stella, and more. See this captivating selection 
from the greatest masters of the postwar era, including a 
rare display of Barnett Newman’s 15-painting masterpiece 
The Stations of the Cross: Lema Sabachthani.

This exhibition is organized by the National Gallery of Art, Washington, and the Fine Arts 
Museums of San Francisco. Presenting Sponsors: Penny and James George Coulter. 
Director’s Circle: Estate of Dr. Charles L. Dibble. President’s Circle: Bernard Osher 
Foundation. Curator’s Circle: Lisa and Douglas Goldman Fund. Conservator’s Circle: 
National Endowment for the Arts and the S. Grace Williams Trust. Benefactor’s Circle: 
Nion T. McEvoy. Patron’s Circle: Carol and Shelby Bonnie, Richard and Peggy Greenfield, 
the Ednah Root Foundation, Dorothy Saxe, and Sotheby’s. The exhibition is supported by 
an indemnity from the Federal Council on the Arts and the Humanities.

HERBST EXHIBITION GALLERIES

Photo © FAMSF

FINAL WEEKS! 
CLOSES OCTOBER 12

FOLLOW US ON

@sfbayguardian

By Marke B.
marke@sfbg.com

SUPER EGO Just a wee bit battered 
and still fried from Folsom Street 
Fair, but there’s no rest for the deli-
ciously wicked. This coming week-
end is wall-to-wall party time.

HYPERDUB ANNIVERSARY
Beloved UK bass label celebrates 10 
years of intelligent rumblings with 
the fantastic Kode9, DJ Spinn and 
Taso, and Scratcha DVA.
Wed/24, 9:30pm, $12.50 advance. 
Mighty, 119 Utah, SF. www.mighty119.com

MARCEL DETTMAN
Marcel Dettman has great hair 
— and a great, spacey sound that 
knits together various strands of 
Berlin techno. He’s at a special As 
You Like It party with Matrixxman, 
Mossmoss, and Patrick Gill.
Thu/25, 9pm-3am, $10–$15. Public 
Works, 161 Erie, SF. www.publicsf.com

DANIEL WANG
Berlin deep disco player (and total 
cutie) Wang brings some sonic spirit 
to the Castro’s Lookout bar, which 
boasts a fancy new sound system.
Fri/26, 5pm-2am, $10 advance. Lookout, 
3600 16th St, SF. www.lookoutsf.com

TEN WALLS
Marijus Adomaitis, the man behind 
pleasant techno anthem “Walking 
With Elephants” brings his audiovi-
sual spectacular to North America 
for the first time. With Recondite 
and John Charnis.
Fri/26, 9pm-3:30am, $12–$20. Public 
Works, 161 Erie, SF. www.publicsf.com

ART BEATS
Local art, performance, and great music 
come together for a three-day spectacle 
at the enormous Pier 70. Icee Hot after-
party with Avalon Emerson on Friday, 
Baths afterparty on Saturday.
Fri/26-Sun/28, see www.facebook.com/
bayartbeats for all the info.

TIARA SENSATION PAGEANT
Every year a dazzle of drag queens 
rush the runway at de Young 
Museum, attempting to snatch the 
Tiara Sensation tiara. High kicks, 
backflips, spandex for days — you 
kind of have to see it. (I’ll be judg-
ing, of course.)
Fri/26, 5:30pm, free. de young Museum, 
Golden Gate Park, SF. www.tinyurl.com/
tiarasensation2014

BASIC SOUL UNIT
Killer Torontonian technician knows 
how to break a room down live, 
with acid beats and driving grooves. 
He’s at one more As You Like It 
party with Tin Man, Jason Kendig, 
and Bells & Whistles.
Fri/26, 9pm-4am, $10–$15. Monarch, 
101 Sixth St, SF. www.ayli-sf.com

HERCULES AND LOVE AFFAIR
The latest iteration of the live 
’90s house revivalist band is very 
cute, and you’ll be dancing in no 
time. With one of my favorite DJs, 
Tensnake, breaking down and recon-
structing soul-funk hooks.
Fri/26, 9pm, $15–$30. Mezzanine,  
444 Jessie, SF. www.mezzaninesf.com

OSUNLADE
You know that moody tech-pop 
stuff the kids are calling “deep 
house”? Come hear this Yoruban 
genius to find out what real deep 
house is. At the Mighty Deep party 
with Marques Wyatt.
Fri/26, 10pm-late, $10–$20. Mighty, 
119 Utah, SF. www.mighty119.com

CANDY RAIN
“Candy Rain’s low budget Hype 
Williams music video aesthetic 
clashing awkwardly with the 120 
Minutes party’s tasteful Tumblr porn 
gif aesthetic not only promises to 
be the 3rd most awesome party you 
attend this month but also the 1st 
coolest.” OK then.
Sat/27, 10pm, $5 advance. Elbo Room, 
647 Valencia, SF. www.elbo.com 2

Music nightlife

Beat it

sash queen: Dulce De leche steps 
Down as Miss tiara sensation, fri/26.
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ContaCt ROBERT@yOshis.cOm to host a PRivaTE EvEnT

5 1 0  e m b a r c a d e r o  w e s t ,  o a k l a n d  5 1 0 - 2 3 8 - 9 2 0 0

For tickets & current show info: Yoshis.com /  510-238-9200
All-ages venue. Dinner reservations highly recommended.
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Wed-Thu, Sep 24-25
Power trio/supergroup

Coryell, Bailey, 
White 

CoMiNG SooN. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ...............................................

Fri, Oct 17

Joe lovaNo & Dave DouGlaS Quintet

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Fri-Sat, Oct 10-11

eriC roBerSoN
Thu, Oct 16

GiN BloSSoMS
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Sun, Oct 12

WolFF & Clark expeDitioN

Wed, Oct 1

paBlo“MeZCla” MeNeNDeZ
CuBaN allStarS 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Mon, Sep 29

vNote eNSeMBle
& Grupo FalSo BaiaNo

Tue, Sep 30
Genre defying singer-songwriter

raul MiDóN

Sun, Sep 28
Heir to the Cuban jazz throne

ChuChito valDeS

Fri, Sep 26 - LATE NIGHT SERIES 

WilD ChilD: the Music of the Doors

Fri, Sep 26

riCk SteveNS feat. Cold Blood

Mon, Oct 6 - The high art of jazz

heleN SuNG

Thu-Fri, Oct 2-3
Contemporary jazz quartet

Fourplay
Sat-Sun, Oct 4-5 
GRAMMY©-winning R&B/pop group

all-4-oNe

Sat, Sep 27

la ClíNiCa De la raZa’S
all that Jazz (& Sushi!) annual Benefit event

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

WEDNESDAY 24
DANCE
Beaux: 2344 Market, San Francisco. “BroMance: 
A Night Out for the Fellas,” 9pm, free.
The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8pm, free.
Cat Club: 1190 Folsom, San Francisco. “Bondage-
A-Go-Go,” w/ DJ Damon, Tomas Diablo, guests, 
9:30pm, $7-$10.
Club X: 715 Harrison, San Francisco. “Electro Pop 
Rocks,” 18+ dance party, 9pm, $10-$20.
DNA Lounge: 375 11th St., San Francisco. “Go 
Deep!,” 18+ dance party, 9pm, $10-$15.
Edinburgh Castle: 950 Geary, San Francisco. 
“1964,” w/ DJ Matt B & guests, Second and 
Fourth Wednesday of every month, 10pm, $2.
Elbo Room: 647 Valencia, San Francisco. 
“Bodyshock,” w/ DJ Crackwhore & guests, Fourth 
Wednesday of every month, 9pm
F8: 1192 Folsom, San Francisco. “Housepitality,” 
9pm, $5-$10.
Lookout: 3600 16th St., San Francisco. “What?,” 
7pm, free.
Madrone Art Bar: 500 Divisadero, San Francisco. 
“Rock the Spot,” 9pm, free.
MatrixFillmore: 3138 Fillmore, San Francisco. 
“Reload,” w/ DJ Big Bad Bruce, 10pm, free.
Q Bar: 456 Castro, San Francisco. “Booty Call,” w/ 
Juanita More, 9pm, $3.

HIP-HOP
Skylark Bar: 3089 16th St., San Francisco. 
“Mixtape Wednesday,” w/ resident DJs Strategy, 
Junot, Herb Digs, & guests, 9pm, $5.

ACOUSTIC
Cafe Divine: 1600 Stockton, San Francisco. Craig 
Ventresco & Meredith Axelrod, 7pm, free.
Fiddler’s Green: 1333 Columbus, San Francisco. 
Terry Savastano, Every other Wednesday, 
9:30pm, free/donation.
Plough & Stars: 116 Clement, San Francisco. 
The Toast Inspectors, Last Wednesday of every 
month, 9pm

JAZZ
Amnesia: 853 Valencia, San Francisco. Gaucho, 
Eric Garland’s Jazz Session, The Amnesiacs, 
7pm, free.
Balancoire: 2565 Mission, San Francisco. “Cat’s 
Corner,” 9pm, $10.
Burritt Room: 417 Stockton St., San Francisco. 
Terry Disley’s Rocking Jazz Trio, 6pm, free.
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30pm, free.
Le Colonial: 20 Cosmo, San Francisco. The Cosmo 
Alleycats featuring Ms. Emily Wade Adams, 7pm, 
free.
Level III: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8pm, free.
Revolution Cafe: 3248 22nd St., San Francisco. 

29th Street Swingtet, Fourth Wednesday of every 
month, 9pm
Savanna Jazz Club: 2937 Mission, San Francisco. 
Savanna Jazz Jam with Eric Tillman, 7pm, $5.
Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Ricardo Scales, Wednesdays, 6:30-
11:30pm, $5.

INTERNATIONAL
Bissap Baobab: 3372 19th St., San Francisco. 
“Baobab!,” timba dance party with DJ WaltDigz, 
10pm, $5.
Cafe Cocomo: 650 Indiana, San Francisco. 
“Bachatalicious,” w/ DJs Good Sho & Rodney, 
7pm, $5-$10.
Make-Out Room: 3225 22nd St., San Francisco. 
“International Freak Out A Go Go,” w/ resident DJs 
Ben Bracken, Bobby Ganush, Mark Gergis, and 
Special Lord B, Last Wednesday of every month, 
10pm, free.

SOUL
Monarch: 101 Sixth St., San Francisco. “Color 
Me Badd,” coloring books and R&B jams with 
Matt Haze, DJ Alarm, Broke-Ass Stuart, guests, 
Wednesdays, 5:30-9:30pm, free.

THURSDAY 25
DANCE
Abbey Tavern: 4100 Geary, San Francisco. DJ 
Schrobi-Girl, 10pm, free.
Aunt Charlie’s Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 
9pm, $5-$7.
Beaux: 2344 Market, San Francisco. “Twerk 
Thursdays,” 9pm, free.
The Cafe: 2369 Market, San Francisco. “¡Pan 
Dulce!,” 9pm, $5.
Cat Club: 1190 Folsom, San Francisco. “Class 
of 1984,” ‘80s night with DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 9pm, 
$6 (free before 9:30pm).
The Cellar: 685 Sutter, San Francisco. “XO,” 
10pm, $5.
Club X: 715 Harrison, San Francisco. “The Crib,” 
18+ LGBT dance party, 9:30pm, $10.
Elbo Room: 647 Valencia, San Francisco. “Hi 
Life,” w/ resident DJs Pleasuremaker & Izzy*Wize, 
9:30pm, $6.
Infusion Lounge: 124 Ellis, San Francisco. “I Love 
Thursdays,” 10pm, $10.
Madrone Art Bar: 500 Divisadero, San Francisco. 
“Night Fever,” 9pm, $5 after 10pm
Raven: 1151 Folsom, San Francisco. “1999,” w/ 
VJ Mark Andrus, 8pm, free.
Trax: 1437 Haight, San Francisco. “Beats Reality: 
A Psychedelic Social,” w/ resident DJs Justime & 
Jim Hopkins, 9pm, free.
Underground SF: 424 Haight, San Francisco. 
“Bubble,” 10pm, free.

HIP-HOP
John Colins: 138 Minna, San Francisco. “Future 
Flavas,” w/ DJ Natural, 10pm, free.
Skylark Bar: 3089 16th St., San Francisco. 
“Peaches,” w/ lady DJs DeeAndroid, Lady Fingaz, 
That Girl, Umami, Inkfat, and Andre, 10pm, free.

ACOUSTIC
Atlas Cafe: 3049 20th St., San Francisco. 
Bluegrass & Old-Time Music Jam Session, Last 
Thursday of every month, 8-10pm, free.

Bazaar Cafe: 5927 California, San Francisco. 
Acoustic Open Mic, 7pm
Plough & Stars: 116 Clement, San Francisco. 
Tipsy House, Fourth Thursday of every month, 
9pm, free.
The Pour House: 1327 Polk, San Francisco. Jimbo 
Scott & Grover Anderson, 7pm, free.

JAZZ
Le Colonial: 20 Cosmo, San Francisco. Steve 
Lucky & The Rhumba Bums, 7:30pm
Level III: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8pm, free.
Revolution Cafe: 3248 22nd St., San Francisco. 
Patrick Cress’ Telepathy, Fourth Thursday of every 
month, 9pm
The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & Chris Siebert, 7:30pm, free.
Savanna Jazz Club: 2937 Mission, San Francisco. 
Savanna Jazz Jam with Eric Tillman, 7pm, $5.
Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Pure Ecstasy, 7:30pm, $10.

INTERNATIONAL
Sheba Piano Lounge: 1419 Fillmore, San 
Francisco. Gary Flores & Descarga Caliente, 8pm

REGGAE
Pissed Off Pete’s: 4528 Mission St., San 
Francisco. Reggae Thursdays, w/ resident DJ Jah 
Yzer, 9pm, free.

BLUES
50 Mason Social House: 50 Mason, San Francisco. 
Bill Phillippe, 5:30pm, free.

COUNTRY
McTeague’s Saloon: 1237 Polk, San Francisco. 
“Twang Honky Tonk,” w/ Sheriff Paul, Deputy 
Saralynn, and Honky Tonk Henry, 7pm
The Parlor: 2801 Leavenworth, San Francisco. 
“Honky Tonk Thursdays,” w/ DJ Juan Burgandy, 
9pm, free.

FRIDAY 26
DANCE
Beaux: 2344 Market, San Francisco. “Manimal,” 
9pm
The Cafe: 2369 Market, San Francisco. “Boy Bar,” 
9pm, $5.
Cat Club: 1190 Folsom, San Francisco. “Dark 
Shadows,” w/ resident DJs Daniel Skellington 
& Melting Girl, Fourth Friday of every month, 
9:30pm, $7 ($3 before 10pm).
The Cellar: 685 Sutter, San Francisco. “F.T.S.: For 
the Story,” 10pm
The EndUp: 401 Sixth St., San Francisco. “Trade,” 
10pm, free before midnight.
The Grand Nightclub: 520 Fourth St., San 
Francisco. “We Rock Fridays,” 9:30pm
Infusion Lounge: 124 Ellis, San Francisco. “Flight 
Fridays,” 10pm, $20.
Madrone Art Bar: 500 Divisadero, San Francisco. 
“I ♥ the ‘90s,” w/ DJs Samala, Teo, Mr. Grant, 
& Sonny Phono, Fourth Friday of every month, 
9pm, $5.
MatrixFillmore: 3138 Fillmore, San Francisco. 
“F-Style Fridays,” w/ DJ Jared-F, 9pm
OMG: 43 Sixth St., San Francisco. “Deep Inside,” 
9pm, free.
Q Bar: 456 Castro, San Francisco. “Pump: Worq 
It Out Fridays,” w/ resident DJ Christopher B, 
9pm, $3.
Slate Bar: 2925 16th St., San Francisco. “Darling 
Nikki,” w/ resident DJs Dr. Sleep, Justin Credible, 
and Durt, Fourth Friday of every month, 8pm, $5.

HIP-HOP
EZ5: 682 Commercial, San Francisco. 
“Decompression,” Fridays, 5-9pm
John Colins: 138 Minna, San Francisco. “#Flow,” 
w/ The Whooligan & Mikos Da Gawd, Fourth Friday 
of every month, 10pm, free befoe 11pm
Slim’s: 333 11th St., San Francisco. Andre 
Nickatina, Smoov-E, Fam Biz, 9pm, $30.

MUSIC LISTINGS

CONTINUES ON PAGE 28 >>

THE MANTLES PLAY THE CHAPEL SUN/28. 
PhOTO by DAvID ArmSTrONG
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375 ELEVENTH ST.
415-626-1409

ADVANCE TIX @
WWW.DNALOUNGE.COM

375 ELEVENTH ST.
415-626-1409

ADVANCE TIX @
WWW.DNALOUNGE.COM

ALL SHOWS ALL AGES
WEDNESDAY SEPTEMBER 24
SKELETONWITCH 
W/ GHOUL, BLACK ANVIL, 
CONNOISSEUR
SUN DAY  SEPT EMBER  28 
AUTHORITY ZERO 
W/ THIS LEGEND, DEARLY 
DIVIDED
THURS DAY  OCT OBER  2
CROWBAR
 W /  REVOCATION, HAVOK, 
FIT FOR AN AUTOPSY, 
ARMED   FOR APOCOLYPSE
FRI DAY  OCT OBER  3 
TERMINATOR TOO 
JUDGEMENT PLAY (EARLY), 
POINT BREAK LIVE (LATE)
FRI DAY  OCT OBER  3 
 THROUGH THE 
ROOTS & THE 
SUPERVILLAINS 
W/ THE STEPPAS,   DEWEY & 
THE PEOPLES, JUST CHILL
SUN DAY  OCT OBER  5
RETOX 
W/ DOOMSDAY STUDENT, 
HOT NERDS
TUES DAY  OCT OBER  7
GUTTERMOUTH          
& VOODOO GLOW 
SKULLS 
W/ AGAINST THE GRAIN,   
JOKES FOR FEELINGS
WED NESDAY  OCT OBER  8 
RINGO DEATHSTARR 
W/ AIRS, MOONBEAMS, 
ONE HUNDRED PERCENT
THUR SDAY  OCT OBER  9 
THE HEROINE 
W/ WHITE BARONS, 
SWEETWATER BLACK
 FRI DAY  OCT OBER  10 
ONLY CRIME 
W/ UNITED DEFIANCE, THE LUCKY 
EEJITS, HEROES   AT GUNPOINT
MON DAY  OCT OBER  12 / TUES OCT 13 
JACOB WHITESIDES 
& FRIENDS
TUES DAY  OCT OBER  21 
AN EVENING WITH 
CHUCK PALAHNIUK: 
BEAUTIFUL YOU
THURS DAY  OCT OBER  30 
BAD RABBITS 
W/ SPECIAL GUESTS
FRI DAY  OCT OBER  31 
ALL HOLLOWS EVE

ACOUSTIC
The Sports Basement: 610 Old Mason, San 
Francisco. “Breakfast with Enzo,” w/ Enzo Garcia, 
10am, $5.

JAZZ
Atlas Cafe: 3049 20th St., San Francisco. Mean to 
Me, Fourth Friday of every month, 7:30pm, free.
Bird & Beckett: 653 Chenery, San Francisco. 
Chuck Peterson Quintet, Fourth Friday of every 
month, 5:30pm, $10 suggested donation per 
adult.
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30pm, free.
Level III: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8pm, free.

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9pm, 
$10.
Zingari: 501 Post, San Francisco. Joyce Grant, 
8pm, free.

INTERNATIONAL
Amnesia: 853 Valencia, San Francisco. Baxtalo 
Drom, International shimmying for lovers of 
Balkan music, bellydancers, and burlesque., 
Fourth Friday of every month, 9pm, $10-$15.
Bissap Baobab: 3372 19th St., San Francisco. 
“Paris-Dakar African Mix Coupe Decale,” 10pm, 
$5.
Cafe Cocomo: 650 Indiana, San Francisco. Taste 
Fridays, featuring local cuisine tastings, salsa 
bands, dance lessons, and more, 7:30pm, $15 
(free entry to patio).
Pachamama Restaurant: 1630 Powell, San 
Francisco. Cuban Night with Fito Reinoso, 7:30 & 

9:15pm, $15-$18.
Roccapulco Supper Club: 3140 Mission, San 
Francisco. Fuego Latino, 9pm

REGGAE
Gestalt Haus: 3159 16th St., San Francisco. 
“Music Like Dirt,” 7:30pm, free.

BLUES
The Royale: 800 Post, San Francisco. Allister’s 
Chicago Blues Jam, Last Friday of every month, 
9pm, free.
The Saloon: 1232 Grant, San Francisco. Jan 
Fanucchi, Last Friday of every month, 4pm

FUNK
Make-Out Room: 3225 22nd St., San Francisco. 
“Loose Joints,” w/ DJs Centipede, Damon Bell, 
and Tom Thump, 10pm, $5-$10.

Revolution Cafe: 3248 22nd St., San Francisco. 
Fourth Fridays Freestyle Fiesta with MSK.fm, 
Fourth Friday of every month.

SOUL
Edinburgh Castle: 950 Geary, San Francisco. 
“Soul Crush,” w/ DJ Serious Leisure, 10pm, free.

SATURDAY 27
ROCK
Slim’s: 333 11th St., San Francisco. The Orwells, 
Skaters, 9pm, $16.

DANCE
DNA Lounge: 375 11th St., San Francisco. “Bootie 
S.F.,” 9pm, $10-$15.

The EndUp: 401 Sixth St., San Francisco. Shangri-
La, Asian queer dance party., Fourth Saturday of 
every month, 10pm, $15-$20 (free before 11pm).
Infusion Lounge: 124 Ellis, San Francisco. “Set,” 
Fourth Saturday of every month, 10pm, $20.
The Knockout: 3223 Mission, San Francisco. 
“Galaxy Radio,” w/ resident DJs Smac, Emils, 
Holly B, and guests, Fourth Saturday of every 
month, 9pm, free.
Lookout: 3600 16th St., San Francisco. 
“Bounce!,” 9pm, $3.
Madrone Art Bar: 500 Divisadero, San Francisco. 
“Blunted Funk,” w/ resident DJs Sneak-E Pete & 
Chilipino, Fourth Saturday of every other month, 
9pm, $5 (free before 10pm).
Mezzanine: 444 Jessie, San Francisco. “Lights 
Down Low,” w/ Simian Mobile Disco (performing 
Whorl), 9pm, $25.
Public Works: 161 Erie, San Francisco. “Crush,” 
w/ Rob Garza, Psychemagik, Fort Knox 5, 9pm, 
$20.
Slate Bar: 2925 16th St., San Francisco. “Electric 
WKND,” w/ The Certain People Crew, Fourth 
Saturday of every month, 10pm, $5.
The Stud: 399 Ninth St., San Francisco. “Dark 
Room,” w/ DJ Le Perv & guests, Last Saturday of 
every month, 9:30pm
Temple: 540 Howard, San Francisco. “Life,” 
Fourth Saturday of every month, 10pm, $20.

HIP-HOP
John Colins: 138 Minna, San Francisco. “Nice,” 
w/ DJ Apollo, Fourth Saturday of every month, 
10pm, $5.

ACOUSTIC
Atlas Cafe: 3049 20th St., San Francisco. Craig 
Ventresco and/or Meredith Axelrod, Saturdays, 
4-6pm, free.
Exit Theatre: 156 Eddy, San Francisco. Songwriter 
Saturdays, hosted by Melissa Lyn, Last Saturday 
of every month, 8:30pm, free/donation.

JAZZ
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30pm, 
free.
Sheba Piano Lounge: 1419 Fillmore, San 
Francisco. The Robert Stewart Experience, 9pm
Zingari: 501 Post, San Francisco. Anne O’Brien, 
Last Saturday of every month, 8pm, free.

INTERNATIONAL
1015 Folsom: 1015 Folsom, San Francisco. 
“Pura,” 9pm, $20.
Bissap Baobab: 3372 19th St., San Francisco. 
“Paris-Dakar African Mix Coupe Decale,” 10pm, 
$5.
El Rio: 3158 Mission, San Francisco. “Mango,” 
Fourth Saturday of every month, 3pm, $8-$10.
Make-Out Room: 3225 22nd St., San Francisco. 
“El SuperRitmo,” w/ DJs Roger Mas & El Kool 
Kyle, 10pm, $5-$10.
OMG: 43 Sixth St., San Francisco. “Bollywood 
Blast,” Fourth Saturday of every month, 9pm, $10 
before 11pm with RSVP.
Pachamama Restaurant: 1630 Powell, San 
Francisco. Eddy Navia & Pachamama Band, 8pm, 
free.
Space 550: 550 Barneveld, San Francisco. “Club 
Fuego,” 9:30pm

REGGAE
Pier 23 Cafe: Pier 23, San Francisco. Native 
Elements, Last Saturday of every month, 10pm, 
$10-$15.

BLUES
Biscuits and Blues: 401 Mason, San Francisco. 
Earl Thomas & The Blues Ambassadors, Last 
Saturday of every month, 7:30 & 10pm, $24.
The Saloon: 1232 Grant, San Francisco. Dave 
Workman, Fourth Saturday of every month, 
4pm; Ron Hacker, Last Saturday of every month, 
9:30pm

COUNTRY
The Independent: 628 Divisadero, San Francisco. 
Houndmouth, 9pm, $16-$18.

SOUL
Edinburgh Castle: 950 Geary, San Francisco. 
“Nightbeat,” w/ DJs Primo, Lucky, and Dr. Scott, 
Fourth Saturday of every month, 9pm, $3.

MUSIC LISTINGS
CONT>>

for more music visit
SFBG.COM/NOISE
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SUNDAY 28
DANCE
440 Castro: 440 Castro, San Francisco. “Sunday 
Furry Sunday,” Last Sunday of every month, 
4-10pm, $1.
The Cellar: 685 Sutter, San Francisco. “Replay 
Sundays,” 9pm, free.
The Edge: 4149 18th St., San Francisco. “’80s at 
8,” w/ DJ MC2, 8pm
Elbo Room: 647 Valencia, San Francisco. “Dub 
Mission,” Sunday night excursions into the echo-
drenched outer realms of dub with resident DJ 
Sep and guests, 9pm, $6 (free before 9:30pm).
The EndUp: 401 Sixth St., San Francisco. 
“Sundaze,” 1pm, free before 3pm
F8: 1192 Folsom, San Francisco. “Stamina,” w/ 
DJs Lukeino, Jamal, and guests, 10pm, free.
The Knockout: 3223 Mission, San Francisco. 
“Sweater Funk,” 10pm, free.
Lookout: 3600 16th St., San Francisco. “Jock,” 
Sundays, 3-8pm, $2.
MatrixFillmore: 3138 Fillmore, San Francisco. 
“Bounce,” w/ DJ Just, 10pm
Mezzanine: 444 Jessie, San Francisco. Trust, 
9pm, $22.
Monarch: 101 Sixth St., San Francisco. “Werd,” 
9pm, $5-$10.
The Parlor: 2801 Leavenworth, San Francisco. 
“Sunday Sessions,” w/ DJ Marc deVasconcelos, 
9pm, free.
Q Bar: 456 Castro, San Francisco. “Gigante,” 
8pm, free.
The Stud: 399 Ninth St., San Francisco. 
“Cognitive Dissonance,” Fourth Sunday of every 
month, 6pm
Temple: 540 Howard, San Francisco. “Sunset 
Arcade,” 18+ dance party & game night, 9pm, 
$10.

HIP-HOP
Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,” 9:30pm, free.

ACOUSTIC
The Chieftain: 198 Fifth St., San Francisco. 
Traditional Irish Session, 6pm
The Lucky Horseshoe: 453 Cortland, San 
Francisco. Bernal Mountain Bluegrass Jam, 4pm, 
free.
Madrone Art Bar: 500 Divisadero, San Francisco. 
Spike’s Mic Night, Sundays, 4-8pm, free.

JAZZ
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc” Webster & Jazz Nostalgia, 7:30pm, 
free.
Madrone Art Bar: 500 Divisadero, San Francisco. 
“Sunday Sessions,” 10pm, free.
The Royal Cuckoo: 3202 Mission, San Francisco. 
Lavay Smith & Chris Siebert, 7:30pm, free.
Savanna Jazz Club: 2937 Mission, San Francisco. 
Savanna Jazz Jam with David Byrd, 7pm, $5.

INTERNATIONAL
Atmosphere: 447 Broadway, San Francisco. 
“Hot Bachata Nights,” w/ DJ El Guapo, 5:30pm, 
$10-$20.
Bissap Baobab: 3372 19th St., San Francisco. 
“Brazil & Beyond,” 6:30pm, free.
Caña Cuban Parlor & Cafe: 500 Florida, San 
Francisco. “La Havana,” 4pm
El Rio: 3158 Mission, San Francisco. Salsa 
Sundays, Second and Fourth Sunday of every 
month, 3pm, $8-$10.
Revolution Cafe: 3248 22nd St., San Francisco. 
Balkan Jam Night, 8:30pm
Thirsty Bear Brewing Company: 661 Howard, 
San Francisco. “The Flamenco Room,” 7:30 & 
8:30pm

BLUES
The Saloon: 1232 Grant, San Francisco. Blues 
Power, 4pm; The Door Slammers, Fourth Sunday 
of every month, 9:30pm
Sheba Piano Lounge: 1419 Fillmore, San 
Francisco. Bohemian Knuckleboogie, 8pm, free.
Swig: 571 Geary, San Francisco. Sunday Blues 
Jam with Ed Ivey, 9pm

MONDAY 29
DANCE
DNA Lounge: 375 11th St., San Francisco. “Death 

Guild,” 18+ dance party with DJs Decay, Joe 
Radio, Melting Girl, & guests, 9:30pm, $3-$5.
Q Bar: 456 Castro, San Francisco. “Wanted,” w/ 
DJs Key&Kite and Richie Panic, 9pm, free.

ACOUSTIC
Fiddler’s Green: 1333 Columbus, San Francisco. 
Terry Savastano, 9:30pm, free/donation.
Hotel Utah: 500 Fourth St., San Francisco. Open 
Mic with Brendan Getzell, 8pm, free.
Osteria: 3277 Sacramento, San Francisco. 
“Acoustic Bistro,” 7pm, free.
The Saloon: 1232 Grant, San Francisco. Peter 
Lindman, 4pm

JAZZ
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, 7:30pm, free.
Le Colonial: 20 Cosmo, San Francisco. Le Jazz 

Hot, 7pm, free.
Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
City Jazz Instrumental Jam Session, 8pm

REGGAE
Skylark Bar: 3089 16th St., San Francisco. 
“Skylarking,” w/ I&I Vibration, 10pm, free.

BLUES
Elite Cafe: 2049 Fillmore, San Francisco. “Fried 
Chicken & Blues,” 6pm
The Saloon: 1232 Grant, San Francisco. The 
Bachelors, 9:30pm

SOUL
Madrone Art Bar: 500 Divisadero, San Francisco. 
“M.O.M. (Motown on Mondays),” w/ DJ Gordo 
Cabeza & Timoteo Gigante, 8pm, $3 after 9pm

MUSIC LISTINGS

CONTINUES ON PAGE 30 >>

WU-TANG CLAN PLAYS  
THE WARFIELD SAT/27.



30   SAN FrANcISco bAY GUArDIAN opINIoN        NeWS        FooD + DrINK        tHe SeLector        mUSIc        ArtS + cULtUre        FILm        cLASSIFIeDS        

17

“WHISKEY WEDNESDAYS” 
$5 PBR AND WHISKEY SHOT 

ALL NIGHT LONG

PUNK/SCHLOCK KARAOKE
W/ THE LOVELY EILEEN

9PM FREE

BOOMFEST / JENNZENNAPALOOZA
(JEN ZEN AND BOOM KING’S BIRTHDAY SHOW)

MAD MAMA & THE BONA FIDE FEW
PINEAPPLE PRINCESS • LOST PUPPY

10PM ONLY $5 

“SCHLITZ INDUSTRY NIGHT” 
$4 SHOTS OF FERNET BRANCA,

$2 SCHLITZ BOTTLES,
 $5 SHOTS BULLEIT BOURVBON,

$3 STOLI SHAKEY SHOTS

“MOJITO MONDAYS”
$5 MOJITOS ALL DAY AND 

ASS-END HAPPY HOUR 11 P.M. 
TO 2 A.M. $1 OFF DRAFT/WELL

“TEQUILA TWO-WHEELED TUESDAYS” 
$6 SHOT OF TEQUILA WITH  A CAN OF TECATE

BENDERS BAR & GRILL
806 S. VAN NESS @ 19TH  415.824.1800
 MON-THU 4PM-2AM  FRI-SUN 2PM-2AM

 WWW.BENDERSBAR.COM 

9/24

9/26

9/29

9/30

9/27

9/28

KITCHEN OPEN MON-SAT AT 6PM

FOR INFO AND TICKETS
yoshis.com/sanfrancisco         415-655-5600

SAT-SUN, OCT 4-5

FOURPLAY

TUE, SEP 30

TOMMY IGOE GROOVE CONSPIRACY
FT. ASHLING “BISCUIT” COLE

FRI, SEP 26

BOCA DO RIO

SAT, SEP 27

GYPSY ALL STARS

THU, OCT 2

DOUG SEEGERS

SUN, SEP 28
LAURIE ANTONIOLI The Music of Joni Mitchell

WED, SEP 24

MARK TURNER QUARTET

FRI, OCT 3

BRAZILIAN GIRLS

WED, OCT 1

CAROLYN WONDERLAND

1330 Fillmore St. SF

WEDNESDAY, 9/24 • 6PM • FREE
CRUISE IN: 

BIKES, BANDS, BOOZE AND BABES
HELL FIRE • THELMA & THE SLEAZE (NASHVILLE)

THURSDAY, 9/25 • 9PM  $10
SHELBY ASH PRESENTS: 

TWANG BANG!
CASY NEIL & THE NORWAY RATS• TELL RIVER

LAURA BENITEZ & THE HEARTACHE
FRIDAY, 9/26 • 9PM • $7

BLOOD SISTER (TAPE RELEASE)
TIARAS • ZEAHORSE (AU) • SQUAW (FORMERLY SWEAT LODGE)

SATURDAY, 9/27 (DAY SHOW) EARLY 
ENTRY @ 11AM $5; AFTER 12PM FREE

PROFESSIONAL FANS & FATHER/DAUGHTER RECORDS PRESENTS:
BAY AREA RECORD FAIR

THREE O’CLOCK ROCK • WILD MOTH
HOT FLASH HEAT WAVE • HAPPY DIVING

DJ VIN SOL & THE PROFAN DJS
SATURDAY, 9/27 (NIGHT SHOW) • 9PM • 

$10/$12
ALCOHOLOCAUST PRESENTS:

SAVIOURS (10 YR ANNIVERSARY)
MOSES • HAZZARD’S CURE

SUNDAY, 09/28 • 4PM • FREE
ORIGINAL FAMOUS TWANG SUNDAYS

THE DEADLIES 

FULL BAR 7 DAYS • Happy Hour M-F, 2-8pm
OPEN AT 2PM, SAT AT NOON

KITCHEN OPEN DAILY • SUNDAY BRUNCH (11AM-3PM)

theeparkside.com
1600 17th Street • 415-252-1330

TUESDAY 30
DANCE
Aunt Charlie’s Lounge: 133 Turk, San Francisco. 
“High Fantasy,” w/ DJ Viv, Myles Cooper, & 
guests, 10pm, $2.
Boom Boom Room: 1601 Fillmore, San Francisco. 
“Time Warp Tuesdays,” w/ DJ Madison, 9pm, free.
Monarch: 101 Sixth St., San Francisco. 
“Soundpieces,” 10pm, free-$10.
Q Bar: 456 Castro, San Francisco. “Switch,” w/ 
DJs Jenna Riot & Andre, 9pm, $3.
Underground SF: 424 Haight, San Francisco. 
“Shelter,” 10pm, free.

ACOUSTIC
Plough & Stars: 116 Clement, San Francisco. 
Song session with Cormac Gannon, Last Tuesday 
of every month, 9pm

JAZZ
Burritt Room: 417 Stockton St., San Francisco. 
Terry Disley’s Rocking Jazz Trio, 6pm, free.
Cafe Divine: 1600 Stockton, San Francisco. Chris 
Amberger, 7pm
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30pm, free.
Le Colonial: 20 Cosmo, San Francisco. Lavay 
Smith & Her Red Hot Skillet Lickers, 7pm
Verdi Club: 2424 Mariposa, San Francisco. “Tuesday 
Night Jump,” w/ Stompy Jones, 9pm, $10-$12.
Wine Kitchen: 507 Divisadero St., San Francisco. 
Hot Club Pacific, 7:30pm
Yoshi’s San Francisco: 1330 Fillmore, San 

Francisco. Tommy Igoe Big Band, 8pm, $22.

INTERNATIONAL
Cafe Cocomo: 650 Indiana, San Francisco. 
Salsa Tuesday, w/ DJs Good Sho & El de la Clave, 
8:30pm, $10.
The Cosmo Bar & Lounge: 440 Broadway, San 
Francisco. Conga Tuesdays, 8pm, $7-$10.
F8: 1192 Folsom, San Francisco. “Underground 
Nomads,” w/ rotating resident DJs Amar, Sep, and 
Dulce Vita, plus guests, 9pm, $5 (free before 9:30pm).

REGGAE
Milk Bar: 1840 Haight, San Francisco. “Bless 
Up,” w/ Jah Warrior Shelter Hi-Fi, 10pm

SOUL
Make-Out Room: 3225 22nd St., SF. “Lost & Found,” 
w/ DJs Primo, Lucky, and guests, 9:30pm, free. 2

MUSIC LISTINGS
CONT>>

ThE SOFT WhITE SIxTIES  
PLAY ThE FILLMORE ThU/25.
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By RoBeRt AvilA
arts@sfbg.com

THEATER The sunny skies over 
Portland, Ore., were added incen-
tive to bask in the summer coda 
offered by the Portland Institute 
for Contemporary Art’s Time-Based 
Art Festival, which ran Sept. 11-21. 
But the pretty green sheen that 
appeared one day on the surface of 
the Willamette River turned out to 
be a toxic species of blue-green algae. 
Scientists called it unprecedented for 
the river but an increasingly common 
problem in the Northwest due to 
the warming environment. And this 
unwelcome intrusion was like the 
best work seen in the final weekend 
of the festival, rousing one 
from a complacent slumber 
into something resembling a 
world out of balance.

One work in partic-
ular: Ground and Floor by 
chelfitsch, the brilliant 
Japanese company led by 
playwright-director Toshiki 
Okada. And, with limita-
tions and reservations, the 
much-talked-about theater 
offering from France’s 
Halory Georger and Antoine 
Defoort, Germinal.

Germinal, which has been mak-
ing the festival rounds, proved a 
deftly executed and designed work 
as well as a crowd-pleaser. The piece 
begins with supine bodies motion-
less on a darkened stage. Then the 
houselights begin to dim in a teasing 
back-and-forth pattern, and a dim 
orange pool of light collects on the 
stage with a similar coming and 
going, both calling attention to the 
mechanical artifice of the stage.

The four performers gradually sit 
up or stand, fiddling in silence with 
some portable consoles. Their man-
ner is affectless, emotionally muted, 
like freshly shaped clay figures. Still, 
each has a distinct personality. One, 
Halory, discovers that by a certain 
manipulation of his console he can 
cast his thoughts (as supertitles) 
on the back wall of the stage. Soon 
the others are trying it. Soon one is 
doing it without the console. How 
about that? They think. They throw 
the consoles away. They can all do it!

They explore further. Who is 
whom, exactly, among these car-
toon-like thought bubbles appearing 
on the back wall? It’s confusing, until 
Halory suggests they put their names 
before any thought. The question of 
being naturally follows for Arnaud, 
who ponders his name and its mean-
ing. “It’s just that it raises a few ques-
tions about identity,” he explains. He, 

Halory, and the other male, Antoine, 
all sit and think on this as the woman, 
Odine, takes a pick-ax to the stage and 
unearths a live microphone. “I found 
something,” she tells her companions.

In this fashion, half-detached 
confusion and excitement intermin-
gle with the humorous unfolding 
of dawn — the beginnings, it turns 
out, of a new world circumscribed by 
the physical and technological limits 
of the theater — as the characters 
not only explore and expand the 
possibilities for communication, but 
begin the process of classifying their 
world and its terms in what becomes 
an elaborate, evolving Venn diagram 
projected on the back wall.

This is a charming and intriguing 
beginning, and its elaboration over 
the course of the play offers more 
laughs and surprises, as the four 
continue to manipulate the elements 
of their world. But the conceit reca-
pitulates philosophical and scientific 
categories without doing much more. 
This parallel universe might have 
been more interesting had it chosen 
to be truly different. But it starts to 
feel too familiar, without the critical 
distance that might have made the 
trip worthwhile. The play’s affirma-
tive key rings out literally at points (as 
the four characters discover music as 
another “tool for communication”). 
But in the final crescendo, a chorus of 
affirmations grounded in an old-fash-

ioned celebration of Reason, even the 
multiverse starts to feel a bit cramped.

If the optimism in Germinal came 
to feel like a retreat into comfortable 
certitudes, the brooding misgivings 
in Ground and Floor felt more in 
touch with the spirit of the times. 
Even playwright Okada’s setting of 
the play in some “future Japan” was 
riddled with a kind of ambivalence 
— the supertitle was followed by an 
afterthought that made it the “near 
future” instead. Ambivalence is the 
key of this piece of “musical theater 
with ghostly apparitions,” and it’s 
just for that reason that it remains 
rigorously, confidently, defiantly of 
this time and place.

The play concerns a family in 
which the living, the dead, 
and the unborn are all in an 
uneasy, imperfect relation 
to one another. A woman 
resists acknowledging the 
ghost of her mother in an 
attempt to shield her soon-
to-be-born son from — 
what? “I am not going to see 
anything unpleasant,” she 
insists. Her husband gives a 
her weak encouragement as 
if from some distant place 
she barely registers. Her 

brother meanwhile announces he 
has at long last secured a job, and 
is restoring himself to a respectable 
position. But what is his job? No one 
asks, and he is wary of saying.

A wood stage raises the actors 
slightly, and a screen cut into the 
shape of a wide, squat cross acts as 
a screen for Japanese and English 
supertitles. The cast establishes a gen-
tle, contemplative pace, delivering its 
performances with a kind of melan-
choly that resonates like a dream or 
the stunned aftermath of a disaster. 
The six scenes comprising the play are 
carefully juxtaposed to a shimmering, 
musing prerecorded score by Tokyo 
instrumental band Sangatsu.

The characters barely interact 
with one another, but are comfort-
able addressing the audience and 
commenting on the subtitles, point-
ing out the untranslatable gaps atten-
dant on translation. These are maybe 
analogous to that gap between the 
living and the dead expressed here. 
The social fabric, covering time and 
space, is rife with holes. And the pro-
duction succeeds by limning them 
quietly, pensively, even mysteriously, 
without any firm answers or blunt 
messages. Unlike the prototype-uni-
verse in Germinal, this weary place 
may be winding down but it does 
not feel yet like a closed system. 2

http://pica.org/programs/tba-festival

TBA 
TBD

Daring new works at 
Portland, Ore.’s  

Time-Based Art Festival

ARts + cultuRe 
Ground 
and Floor
Photo by 

Misako shiMizu
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COMING 10/23    MARKETA IRGLOVA
10/24    FOREVERLAND
10/25    FOREVERLAND
11/4      WE WERE PROMISED
              JETPACKS 

E V E R Y T U E S D A Y 2 F O R 1 W I T H T H I S A D
EVERY SUNDAY!  S F COMEDY S HOWCASE
“The Best Comedy Club in The USA!”–DAVE CHAPPELLE

PUNCHLINECOMEDYCLUB.COM  • FACEBOOK.COM/PUNCHLINESF • TWITTER.COM/PUNCHLINESF
444 BATTERY STREET • 18 & OVER • 2 DRINK MINIMUM • ALL SHOWS ARE LIVE AND SUBJECT TO CHANGE • 415-397-7573

SF COMEDY SHOWCASE - EVERY SUNDAY!

Newspaper: GUARDIAN
publish Date: 9/24/2014

art Due: 9/19
CoNteNt: punch/cobb’s

size: 1/10 pAGe (1.89 X 5.42 ”)
art proDuCtioN: sacha pfeifer (720) 239-3411

ALL SHOWS: Cover charge plus two beverage minimum • 18 & older with valid ID
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO • SHOW INFO: 415-928-4320

Validated Parking @ Anchorage Garage, 500 Beach St.
WWW.COBBSCOMEDY.COM

Limit 8 tickets per person. All dates, acts and ticket prices are subject
to change without notice. All tickets are subject to

applicable service charges. Avoid Online Fees at our Box Office.  

follow
us on

twitter
and

facebook!
THURSDAY 9/25 - FRIDAY 9/26

GUY BRANUM, JANINE 
BRITO & KEVIN SHEA

wednesday 10/1 - saTURday 10/4
From Chelsea lately and Conan!
IAN KARMEL
nato Green, Kelly anneKen

wednesday 9/24 - saTURday 9/27
From the toniGht show with Jay leno! 

phIL hANLEy
Kevin Camia, lanCe woods

TUesday 9/30

ESTROGEN ENTRÉE wITh A SIdE Of bALLS

wednesday 10/8
From the animal and the hot ChiCK!

bOb RUbIN
THURsday 10/9 - saTURday 10/11
From the late show with david letterman
and the toniGht show!
MITCh fATEL

THURSDAY 10/2
FEATHERS AND FIlTH:

A TRIBUTE TO JOAN RIVERS
Mary Van Note, Ronn Vigh, Scott Capurro & more!

SUNDAY 9/28
Branded Funny presents:

SHAUN lATHAM

THURSDAY 10/9
Live Podcast Taping

YOUR MOM’S HOUSE
Christina Pazsitzky, Tom Segura

OCTOBER 3-5 & 10-12
JO KOY

From E’s Chelsea Lately!

TUesday 10/7
From ComiCs Unleashed!

REGGIE STEELE

By Amy ChAr
arts@sfbg.com

THEATER Comedian Dhaya 
Lakshminarayanan was once acci-
dentally lodged in former president 
Bill Clinton’s cleavage.

“I shook his hand and then 
someone behind me pushed me 
so I kind of ended up in his man 
boobs — this was big Bill Clinton — 
and I got sort of squished in there,” 
Lakshminarayanan explains. “I had 
to wriggle myself out.”

Her refreshing, hilarious out-
look on life is clear in this tale, 
which she chose to share at one 
of the Moth’s StorySLAM events. 
Lakshminarayanan responded to the 
theme of “office” by delving into 
her neurotic obsession with Clinton 
and how she never had the chance 
to connect with him the three times 
they met. Each encounter was either 
too awkwardly close for comfort, 
too brief, or too embarrassing (and 
was further punctuated by the 
provocative bachelorette party outfit 
Lakshminarayanan was wearing).

The Clinton story is only a sin-
gle aspect of Lakshminarayanan’s 
impressive résumé, which is gen-
erously dotted with storytelling 
emphasized by human connections, 
progressive standup comedy, and 
funny-yet-poignant explorations of 
the struggles of being a nerd. And 
yes, her two degrees from MIT and 
her stints in management consulting 
and the venture-capital world might 
have something to do with it as well.

One of Lakshminarayanan’s 
current projects, a show titled Nerd 
Nation (its next showing is Friday at 
Alameda’s Pacific Pinball Museum — 
an aptly geeky venue), explores the 
trials and tribulations of being nerdy 
in a country whose cultural values 
following the Kardashians rather than 
Neil deGrasse Tyson. “We’re like, ‘I 
don’t know that dude. Does he have 
women on his show? Are they hot?’ ” 
Lakshminarayanan described it as 
“self-imposed anti-intellectualism.”

Nerd Nation, a work in progress, 
examines what’s happening in nerd 
culture. First, by highlighting a 

phenomenon she calls “boobs and 
boys,” Lakshminarayanan explains 
how adolescents are bullied for being 
smart. “It’s really sad because girls 
stop being interested in math and 
science either for social reasons or 
for boy reasons or they’re getting 
boobs and they feel weird,” she says. 
“They’re like, ‘Oh, I see pictures of 
scientists and they look nerdy and 
stupid,’ and I’m like, ‘No, girl, we can 
have heels and wear lipstick!’ ”

At the same time, Lakshminaraya-
nan has noticed how the definition 
of “nerd” has changed. “If you look 
at the Mission, everyone is wearing 
nerd clothes and hipster glasses,” 
Lakshminarayanan muses. “I’m like, 
‘You don’t have the cred to be a nerd. 
You didn’t get bullied. You’re not 
studying some outdated language like 
German. You’re not a real nerd.’ ”

Tech-hipster nerds are also shap-
ing culture — for better and worse 
— like never before. The words 
“gentrification” and “San Francisco” 
in the same sentence may sound 
like a broken record to some people, 
but Lakshminarayanan spices up 
the discussion by borrowing the 
mantra of “diversify your portfo-
lio” from her former investor days. 
Lakshminarayanan thinks “a diverse 
portfolio for San Francisco keeps [it] 
a viable, vibrant, self-sufficient city.”

“You don’t just want tech people,” 
she says. “You want public policy peo-
ple, nonprofit people. You want art-
ists.” She emphasizes how important 
it is to avoid pitting tech nerds against 
artists. “I’m kind of both,” she admits. 
“I’d like people to come together and 
support each other. Tech nerds, come 
and watch comedy. Come and have 
conversations with people of color. 
Artists, go perform at Twitter. See 
what it’s like. Make fun of them.”

When Lakshminarayanan makes 
fun of someone or something in her 
standup act, she avoids profanity, 
figuring raunchy jokes might make 
audience members focus on how “a 

petite, kind of innocent-looking girl 
[has] a dirty mouth.”

“I almost feel like it forces me to 
talk about things that are maybe a 
little bit cerebral or a little bit intel-
lectual or a little bit uncomfortable 
that women are not supposed to talk 
about,” she says. “I’m getting guys 
in the audience to laugh about fem-
inism and I’m getting white people 
to laugh about immigration.”

Lakshminarayanan has heard 
far too many comedians punch 
down at women when they throw 
the phrase “bitch, please” into their 
acts for cheap laughs. “What if you 
took those two words out of your 
act? Would you still be as strong as 
a comedian? I would never want 
someone leaving my show thinking 
it’s okay to hurt people actively with 
humor. That’s why I try, as much as 
possible, to draw light to something 
and punch up rather than down.”

The Ku Klux Klan once rallied out-
side of the library in Birmingham, Ala. 
— Lakshminarayanan’s hometown 
— and she compared this to offensive 
jokes. “Sometimes comedians want 
to do material for the sake of being 
‘edgy,’ ” she said. “Freedom of speech 
— do it, but what are you creating in 
society? Are you creating understand-
ing, togetherness, and laughter?”

As for the Klan, Lakshminaraya-
nan wasn’t fazed. “If you make 
it a big deal and you act afraid of 
them, you give them power,” she 
explained. “But think about it. 
They’re in weird costumes, they 
can’t really see. I’m surprised that 
they’re still able to walk in a straight 
line. If they’re going to impose rac-
ism on others, they should at least 
have their body free. I mean, do 
some kinesthetics!” 2

Nerd NAtioN

Fri/26, 8pm, $15

Pacific Pinball Museum

1510 Webster, Alameda

http://dhayacomedy.com

Arts + Culture theAter

Brain 
teaser
Proud nerd Dhaya 

Lakshminarayanan pokes 

fun at her people

dhAyA lAkshmiNArAyANAN:  
“i try to puNCh up rAther thAN dowN.”
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH
ADVANCE TICKETS WWW.BROWNPAPERTICKETS.COM

WEDNESDAY, SEPTEMBER 24, 9 PM - $6
A  NIGHT OF NEW BEAT & EBM

BODYSHOCK
XULTUR (LIVE/SF DEBUT)

GUEST DJ MATIA (INHALT)
RESIDENTS

CRACKWHORE, BLK RAINBOW, UNIT 77
THURSDAY, SEPTEMBER 25, 9:30 PM - $6

FUNKIFIED-ELECTRO-TROPICAL-GETDOWN

HI LIFE
RESIDENT DJS

PLEASUREMAKER & IZZY WISE 
AND SPECIAL GUESTS

FRIDAY, SEPTEMBER 26, 10 PM - $5

BASSTOWN
WITH DJ SPECIAL LORD B

AND GUESTS SPINNING 80S RAP
SATURDAY, SEPTEMBER 27, 10 PM - $5

120 MINUTES
X CANDY RAIN

WITH RESIDENT DJS

S4NT3A MU3RTE & CHAUNCEY CC
AND CANDY RAIN CREW

LASERS & FOG BY FUTURE WEAPONS
SUNDAY, SEPTEMBER 28, 9 PM
FREE BEFORE 9:30 /$6 AFTER

DUB MISSION
PRESENTS THE BEST IN DUB, ROOTS REGGAE & DANCEHALL WITH

DJ SEP, VINNIE ESPARZA
AND SPECIAL GUEST

DJ TOMAS (UMOJA HI-FI/VOLTAGE MUSIC)

MONDAY, SEPTEMBER 29, 9 PM - $8
ELBO ROOM PRESENTS

ELUSIVE (RECORD RELEASE),

RUFF DRAFT, JOE MOUSEPAD, 
OF NAZARETH

TUESDAY, SEPTEMBER 30, 9 PM - $10
ELBO ROOM PRESENTS

KYTAMI (EX-DELHI2DUBLIN)

PLUS BITCH PLZ

WEDNESDAY, OCTOBER 1, 9 PM - $8
KYMBERLI’S MUSIC BOX & INNERLIGHT PRESENT

DESERT STARS PRE PARTY

THE SHIVAS (PDX)

CELLAR DOORS
ANCIENT RIVER (FL)

SPIRAL ELECTRIC 
DJ VIKKI VADEN (FRINGE FACTORY/ATL)

VISUALS BY MAD ALCHEMY

U P C O M I N G  S H O W S
THU 10/2 HI LIFE

FRI 10/3 DOUBLE DUCHESS

SAT 10/4 SAT NITE SOUL PARTY

SUN 10/5 DUB MISSION: DJ SEP

MON 10/6 GIGAN/ PYRRHON

WEDNESDAY 9/24 AT   7PM $8

BIG WEDNESDAY 
HOSTED BY JEREMY WHEAT 

A COMEDY SHOW WITH SOME VARIETY!
ALLEN STRICKLAND WILLIAMS 
(WOMEN, COMEDY CENTRAL), 

CHRISTOPHER JOHN, JESSICA SELE, CLIFF HENGST, 
DJ REAL, KASEEM BENTLEY & SPECIAL GUESTS

FOLLOWING AT 10PM FREE

INT’L FREAKOUT A-GO-GO!
 DJS SPECIAL LORD B., BEN BRACKEN + 

BOBBY GANUSH! 
60S 70S SOUL-FUNK-DISCO-POP-PSYCH 

FROM AROUND THE WORLD! 

THURSDAY 9/25 AT 9:30PM FREE

“SICK SOUNDS” 
DJS MEDIUM RARE, JODIE ARTICHOKE & GUESTS 
GARAGE, SOUL, GLAM, FREAKOUT, PSYCH, & MORE! 

FRIDAY 9/26 AT 7:30PM $8

THE MINKS + MATTHEW EDWARDS 
& THE UNFORTUNATES 

FOLLOWING AT 10PM $5

BOOM! SHAK-A-LAK-A
FUNK, SOUL, DISCO, WAVE, SYNTH-POP, 

HIP-HOP, GROOVE, INTERNATIONAL 
DJ 2SHY-SHY & DJ MELT W/U

SATURDAY 9/27 AT 6PM FREE

SHAKE APPEAL 
W/DJS GALINE MODMOSELLE, OMAR 

PEREZ, BARON VON WEST & VALENTINO!
GARAGE, SOUL, PSYCH, GLAM, ROCK! 

FOLLOWING AT 10PM $5 BEFORE 11PM / $10 AFTER 

EL SUPERRITMO!
DJ EL KOOL KYLE Y DJ ROGER MÁS 

CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS BAILABLES PA’ LAS NENAS  

SUNDAY 9/28 AT 7:30PM $8

JUSTIN AND JEFF’S BIRTHDAY PARTY
ROLLING STONES TRIBUTE

 SHOW EXTRAVAGANZA 

MONDAY 9/29 9:00PM TO 2:00AM FREE!

DJ HOTLINE
PUNK, POWERPOP, BUBBLE-GUM, ROCK N’ ROLL

  TUESDAY 9/30 AT 9:30PM FREE

SLOW JAMS 
DEEP & SWEET 60S SOUL 
DJ PRIMO & FRIENDS 

WEDNESDAY 10/1 AT 9:30PM FREE

FRIGO-INTERNATIONAL 
DISCOTHEQUE 

CUMBIA, THAI FUNK, SAMBA, AFRO-BEAT, 
SALSA, RAI, ELECTRO-REGGAE, AFRO-FUNK, 

ASIAN-PSYCH, ROCKSTEADY, & MORE! 
DJ 2SHY-SHY & DJ MELT W/U 

3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 • www.makeoutroom.com

By Rita Felciano
arts@sfbg.com

DANCE While watching Garrett + 
Moulton Productions’ exhilarat-
ing The Luminous Edge, the dramatur-
gical concept of “a well-made piece” 
kept popping up in my mind. At a 
time when “process-oriented” and 
“in progress” work seem to be the 
currency of the day, seeing structur-
ally rigorous dance, in which ingre-
dients are impeccably integrated into 
something akin to a universe of its 
own, seemed almost antediluvian. 
The accomplishment is all the more 
impressive, given the fact that until a 
few years ago, co-choreographers (and 
real-life couple) Janice Garrett and 
Charles Moulton kept their profession-
al careers strictly apart. I can’t think of 
any other partnership like this one.

With no rough edges or tenta-
tive moments, each of Luminous’ 
elements — music, dance, design — 
contributed to the work’s confident 
trajectory. After 70 minutes, it curled 
in on itself, and instead of its final 
moments feeling predictable, they 
felt right. We emerge from a void, 
and we return to it, Garrett and 
Moulton appeared to tell us.

There is no narrative, but indi-
vidually distinct episodes suggest a 
story, perhaps embodied by three 
ever-so-different couples: company 
dancers Carolina Czechowska and 
Michael Galloway, Tegan Schwab and 
Dudley Flores, and Vivian Aragon 
and Nol Simonse. Throughout they 
engaged with each other and in solos 
that built on their special abilities. 
Except for one small duet between 
Flores and Simonse, as couples they 
stayed put.

Luminous looked at the joys and 
pains of being alive — the intimacy 
and struggles of relationships, but also 
a profound sense of being at the mercy 
of forces beyond our understanding. 

The sheer brilliance of the interweav-
ing between the black-clad movement 
choir and the dancers — the women 
in Mary Domenico’s crimson skirts 
with just a trace of a misplaced train, 
the men in simple dark blue — set 
into the relief how the personal exists 
within something larger.

As originally developed some 
30 years ago, Moulton’s “movement 
choir” choreography (small, precise 
gestures in overlapping unison, per-
formed sitting in tiers) always looked 
vaguely threatening. The discipline 
involved had something militaristic 
about it. Those elements are still 
there, but the choir has become an 
infinitely more expressive instru-
ment, on par with the soloists. It 
envelops, protects, and constrains, 
but it also welcomes and opens vistas. 
Fingers can be claws, but filigreed 
they promise a gentler way of being.

In Luminous’ opening, the choir 
formed a fluid honor guard through 
which the three couples traveled, as 
if entering a new world. When the 
larger group reshaped itself into cir-
cles around them, I thought of the 
many cultures in which round danc-
es are integral to wedding rituals 
— except here, their speed seemed 
more ominous than welcoming.

Later on, in one of the 
work’s more chilling moments, the 
soloists stood in brilliant separate 
spotlights (the first-rate lighting design 
throughout was by David Robertson). 
Staring impassively at us, disembodied 
hands caressed, measured, and exam-
ined their bodies. The dancers looked 
like pieces of meat for sale. In another 
section, the choir bunched into a tight 
group of fist-shaking arms as one of 
the dancers disappeared among them, 
swallowed up by a mob.

But these dark moments were 
balanced by those in which folkloric 
exuberance broke through as if from 
an almost forgotten memory. The com-

pany dancers spoke most powerfully 
about triumphs and tragedies of life. In 
their roles they celebrated, they strug-
gled, and they also buried each other.

Almost shyly partnered by 
Galloway, Czechowska could appear 
impassive and self-absorbed until 
her long limbs fiercely tore into and 
claimed the space around her. Aragon 
is a firecracker of athletic exuberance, 
but when crumpled over Simonse’s 
leg, she became a different person. 
Schwab’s grounded physicality looked 
particularly open to being partnered 
on equal footing with the liquidly 
dancing Flores. Again and again, they 
reached for each other’s hands in a 
tug of war that never seemed to end.

Luminous wouldn’t exist with-
out the extraordinary contribu-
tion of composer-musical director 
Jonathan Russell, his six musicians, 
and guest singer Karen Clark, all 
performing live upstage left. The 
choreographers had first intended 
to work with Mahler’s unbearably 
anguished Kindertotenlieder. I am glad 
they didn’t. Instead, Russell chose rich 
selections from his own and Marc 
Mellits’ music. They set the tone for 
each of Luminous’ parts. Brilliantly, 
however, he also chose three songs 
from Mahler’s masterful score and 
arranged them for Clark rich voice.

But Russell and the two choreog-
raphers gave an 11th-century woman, 
Hildegard von Bingen, first say:

O strength of Wisdom
who, circling, circled,
enclosing all
in one lifegiving path,
three wings you have:
one soars to the heights,
one distils its essence upon the earth,
and the third is everywhere.
Praise to you, as is fitting,
O Wisdom.

http://garrettmoulton.org  2

aRts + cultuRe dance

Soaring to the heights
Garrett + Moulton Productions triumph with ‘The Luminous Edge’

FRom leFt: dudley FloRes, michael Galloway, 
ViVian aRaGon, teGan schwaB, and nol simonse
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Stage listings are compiled by Guardian staff. 
Performance times may change; call venues 
to confirm. Reviewers are Robert Avila, Rita 
Felciano, and Nicole Gluckstern. Submit items 
for the listings at listings@sfbg.com. For com-
plete stage listings, see www.sfbg.com.

THEATER
OpEning
Ransom, texas Tides Theatre, 533 Sutter, 
SF; www.tidestheatre.org. $10-30. Previews 
Sat/27, 8pm and Mon/29, 7pm. Opens Oct 2, 
8pm. Runs Thu-Sat, 8pm. Through Oct 18. 
Virago Theatre Company performs William 
Bivins’ Texas-set tale of escalating tension 
between a father and son.
BAY AReA
Fire work Live Oak Theatre, Live Oak Park, 
1301 Shattuck, Berk; www.theatrefirst.com. 
$10-30. Previews Thu/25, 8pm. Opens Fri/26, 
8pm. Runs Fri-Sat, 8pm; Sun, 5pm. Through 
Oct 19. TheatreFirst presents the world premiere 
of Lauren Gunderson’s romantic comedy.

OngOing
the Barbary Coast Revue Sub/Mission Gallery, 
2183 Mission, SF; www.barbarycoastrevue.
com. $28. Sat, 8pm. Through Nov 29. Join Mark 
Twain on an interactive musical tour of Gold 
Rush-era San Francisco.
Cock New Conservatory Theatre Center, 25 
Van Ness, SF; www.nctcsf.org. $25-45. Wed-
Sat, 8pm; Sun, 2pm. Through Oct 12. New 
Conservatory Theatre Center performs Michael 
Bartlett’s comedy about a man who meets the 
woman of his dreams — while on a break from 
dating his boyfriend.
each and every thing Marsh San Francisco 
Main Stage, 1062 Valencia, SF; www.themarsh.
org. $20-50. Thu-Fri, 8pm; Sat, 5pm; Sun, 
2pm. Extended through Oct 4. The latest 
solo show from celebrated writer-performer 
Dan Hoyle (Tings Dey Happen, The Real 
Americans) winds a more random course than 
usual across the country and abroad but then 
that’s the idea — or at least Hoyle warns us, right 
after an opening encounter with a touchy young 
white supremacist, that the trip he’s taking us on 
is a subtle one. Displaying again his exceptional 
gifts as a writer and protean performer, Hoyle 
deftly embodies a set of real-life encounters as 
a means of exploring the primacy and predica-
ment of face-to-face communication in the age 
of Facebook. With the help of director Charlie 
Varon (who co-developed the piece with Hoyle 
and Maureen Towey), this comes across in an 
entertaining and swift-flowing 75-minute act 
that includes a witty rap about “phone zombies” 
and a Dylan-esque screed at a digital detox cen-
ter. But the purported subject of connection, or 
lack there of, in our gadget-bound and atomized 
society is neither very original nor very deeply 
explored — nor is it necessarily very provocative 
in a theater, before an audience already primed 
for the live encounter. Far more interesting and 
central here is Hoyle’s relationship with his old 
college buddy Pratim, an Indian American in 
post-9/11 America whose words are filled with 
laid-back wisdom and wry humor. Also intriguing 
is the passing glimpse of early family life in the 
Hoyle household with Dan’s celebrated artist 
father, and working-class socialist, Geoff Hoyle. 
These relationships, rather than the sketches of 
strangers (albeit very graceful ones), seem the 
worthier subjects to mine for truth and meaning. 
Indeed, there’s a line spoken by Pratim that 
could sum up the essence of Hoyle’s particular 
art: “It’s so much better,” he says, “when you 
find yourself in other people than when you just 
find yourself.” Hoyle’s real frontier could end up 
being much more personal terrain, much closer 
to home. (Avila)
Foodies! the musical Shelton Theater, 533 
Sutter, SF; www.foodiesthemusical.com. 
$32-34. Fri-Sat, 8pm. Open-ended. AWAT 
Productions presents Morris Bobrow’s musical 
comedy revue all about food.
the haze ACT Costume Shop, 1117 Market, 
SF; http://bit.ly/thehazeplayACT. $20. Thu/25, 
7pm; Fri/26-Sat/27, 8pm. Heather Marlowe 
performs her solo show, a sharp-witted, auto-
biographical play about recovering from rape 
— and the way rape cases are mishandled by the 
justice system.
Ideation San Francisco Playhouse, 450 Post, 
SF; www.sfplayhouse.org. $20-120. Previews 
Wed/24-Fri/26, 8pm. Opens Sat/27, 8pm. Runs 

Tue-Thu, 7pm; Fri-Sat, 8pm (also Sat, 3pm; no 
matinee Sat/27); Sun, 2pm. SF Playhouse per-
forms the world premiere of Aaron Loeb’s darkly 
comic suspense thriller.
king Fool Various locations TBA to reservation 
holders; www.weplayers.org. $30-50. Sat/27-
Sun/28, times TBA. We Players presents a new, 
intimate, site-specific work inspired by King 
Lear.
the late wedding Thick House, 1695 18th 
St, SF; www.crowdedfire.org. $15-35. Wed-
Sat, 8pm (no show Wed/24). Through Oct 11. 
Crowded Fire Theater performs a world premiere 
commission by Christopher Chen, a “journey of 
the soul” inspired by the work of Italian fabulist 
novelist Italo Calvino.
motown the musical Orpheum Theatre, 1192 
Market, SF; www.shnsf.com. $45-210. Wed/24-
Sat/27, 8pm (also Wed/24 and Sat/27, 2pm); 
Sun/28, 2pm. Over 40 hits (“My Girl,” “Ain’t 
No Mountain High Enough”) pack this tale of 
Motown founder Berry Gordy’s career in the 
music biz.
Noises Off! Shelton Theater, 533 Sutter, SF; 
www.sheltontheater.org. $38. Thu-Sat, 8pm. 
Through Oct 25. Shelton Theater performs 
Michael Frayn’s outrageous backstage comedy.
Old hats ACT’s Geary Theater, 415 Geary, SF; 
www.act-sf.org. $20-120. Wed-Sat, 8pm and 
Tue/30 (also Sat, 2pm); Sun, 2pm. Extended 
through Oct 12. American Conservatory Theater 
presents Tony winners Bill Irwin and David 
Shiner in the West Coast premiere of Signature 
Theatre’s story of “clowns getting older — and 
even crazier.”
pippin Golden Gate Theatre, 1 Taylor, SF; www.
shnsf.com. $45-210. Tue-Sat, 8pm (also Wed 
and Sat, 2pm); Sun, 2pm. Through Oct 19. This 
new production of Roger O. Hirson and Stephen 
Schartz’s 1972 musical won the 2013 Tony for 
Best Revival of a Musical.
Semi-Famous: hollywood hell tales from the 
middle New venue: Marsh San Francisco, 1062 
Valencia, SF; www.themarsh.org. $20-100. Sat, 
8:30pm; Sun, 7pm. Through Oct 19. Don Reed’s 
latest solo show shares tales from his career in 
entertainment.
Slaughterhouse Five Gough Street Playhouse, 
1620 Gough, SF; www.custommade.org. $20-
50. Thu-Sat, 8pm; Sun, 7pm (also Oct 5 and 12, 
3pm). Through Oct 12. Custom Made Theatre 
Co. performs Eric Simonson’s adaptation of the 
classic Kurt Vonnegut’s semi-autobiographical 
novel.
too much light makes the Baby Go Blind 
Boxcar Theatre, 505 Natoma, SF; www.sfneo-
futurists.com. $11-16. Fri-Sat, 9pm. Ongoing. 
The Neo-Futurists perform Greg Allen’s sponta-
neous, ever-changing show that crams 30 plays 
into 60 minutes.
BAY AReA
An Audience with meow meow Berkeley 
Repertory Theatre, Roda Theatre, 2015 
Addison, Berk; www.berkeleyrep.org. $29-89. 
Tue and Thu-Sat, 8pm (also Sat and Oct 16, 
2pm); Wed and Sun, 7pm (also Sun, 2pm). 
Through Oct 19. British singer-comedian Meow 
Meow world-premieres her new show at Berkeley 
Rep, under the direction of Kneehigh’s Emma 
Rice.

“Breaking Chains Festival” Various venues, 
Oakl (one venue in SF); www.ubuntutheater-
project.com. $15-25. Through Sat/27. New 
company Ubuntu Theater Project presents 
this festival of six site-specific works. Authors 
include Marcus Gardley, Tim Price, Clifford 
Odets, George Brant, Bennet Fisher, and 
N’Jameh Camera.
house and Garden Pear Avenue Theatre, 1220 
Pear, Mtn View; www.thepear.org. $10-35. Thu-
Sat, 8pm (also Sat, 2pm); Sun, 2pm. Through 
Oct 5. Pear Avenue Theatre performs Alan 
Ayckbourn’s two interlocking but separate come-
dies, a unique theatrical experience in which the 
audience stays put and the actors travel between 
adjacent theaters, performing each play at the 
same time.
An Ideal husband Forest Meadows 
Amphitheater, 890 Belle, Dominican University 
of California, San Rafael; www.marinshake-
speare.org. $12-35. Runs in repertory through 
Sat/27; visit website for specific performance 
dates and times. Marin Shakespeare Company 
performs Oscar Wilde’s witty tale.
life Could Be a Dream Center REPertory 
Company, Lesher Center for the Arts, 1601 
Civic, Walnut Creek; www.centerrep.org. 
$37-66. Wed, 7:30pm; Thu-Sat, 8pm (also 
Sat/27, 2:30pm); Sun, 2:30pm. Through Oct 
5. CenterREPertory Company performs Roger 
Bean’s doo-wop musical.
lovebirds Marsh Berkeley, 2120 Allston, Berk; 
www.themarsh.org. $20-100. Fri, 8pm; Sat, 
8:30pm. Through Oct 18. Marga Gomez brings 
her solo show to Berkeley after runs in SF and 
NYC.
A midsummer Night’s Dream Bruns 
Amphitheater, 100 California Shakespreare 
Theater Wy, Orinda; www.calshakes.org. $45-
82. Wed/24-Thu/25, 7:30pm; Fri/26-Sat/27, 
8pm; Sun/28, 4pm. Cal Shakes performs Shana 
Cooper’s remix of the Bard’s classic fantasy.
the New electric Ballroom Ashby Stage, 1901 
Ashby, Berk; www.shotgunplayers.org. $20-
30. Wed-Thu, 7pm; Fri-Sat, 8pm; Sun, 5pm 
(Oct 5, show at 2pm). Through Oct 5. Shotgun 
Players perform Enda Walsh’s poetic nightmare 
about three sisters who are obsessed with their 
memories.
Rapture, Blister, Burn Aurora Theatre, 2081 
Addison, Berk; www.auroratheatre.org. $32-
50. Wed/24-Sat/27, 8pm; Sun/28, 2 and 7pm. 
Aurora Theatre Company opens its 23rd season 
with Gina Gionfriddo’s drama about three gen-
erations of women “struggling with feminism’s 
foibles.”
Romeo and Juliet Forest Meadows 
Amphitheater, 890 Belle, Dominican University 
of California, San Rafael; www.marinshake-
speare.org. $12-35. Runs in repertory through 
Sun/28; visit website for specific performance 
dates and times. Marin Shakespeare continues 
its 25th season with the Bard’s timeless tragedy.
Year of the Rooster La Val’s Subterranean, 
1834 Euclid, Berk; http://impacttheatre.com. 
$10-25. Thu-Sat, 8pm; Sun, 7pm. Through Oct 
12. Impact Theatre performs Eric Dufault’s com-
edy, told from the point of view of a rooster that 
enters cockfights. 2
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WEdnEsdAy 24
“Ask a Scientist: Baseball” SoMa StrEat Food 
Park, 428 11th St, SF; www.askascientistsf.
com. 7pm, free. Science teachers Tucker Hiatt 
and Zeke Kossover discuss and demonstrate the 
physics of baseball.
“Friends’ 50th Annual Big Book Sale” 
Festival Pavilion, Fort Mason Center, SF; 
facebook.com/friendssfpl. 10am-6pm, free. 
Through Sun/28. The Friends of the San 
Francisco Public Library host this annual sale to 
benefit the SFPL. All items are $3 or less; every-
thing on Sunday is $1.
Roxane Gay City Lights Bookstore, 261 
Columbus, SF; www.citylights.com. 7pm, 
free. The author discusses her new book, Bad 
Feminist.

THuRsdAy 25
Naja marie Aidt Booksmith, 1644 Haight, 
SF; www.booksmith.com. 7:30pm, free. The 
Greenland-born Danish poet and author reads 
from Baboon, her first book to be translated into 
English.
“Outbreak Nightlife” California Academy 
of Sciences, Golden Gate Park, 55 Music 
Concourse, SF; www.calacademy.org. 6-10pm, 
$12. Part of Cal Academy’s “Brilliant! Science: 
Pandemic Festival,” this after-hours event mixes 
microbiologists and cocktails in a look at diseas-
es that have shaped the world we live in.

sATuRdAy 27
Bay Area Blues Festival Main between Court 
and Alhambra, Martinez; www.bayareabluesfes-
tival.com. 10am-6pm, free. Through Sun/28. 
The Downtown Martinez Italian Street Painting 
Festival and the Polk Street Blues Festival join 
together to make one festival, with lots of live 
blues, plus arts and crafts, food booths, chalk 
art painting, and more.
Bay Area Record Fair Thee Parkside, 1600 
17th St, SF; www.theeparkside.com. 11am, $5 
early entry (free after noon). Vinyl junkies, take 
note: over 30 Bay Area indie labels participate 
at this semi-regular event, which also boasts live 
music, DJs, raffles, and more.
San mateo Bacon and Brew Festival Central 
Park, Fifth Ave and El Camino Real, San Mateo; 
www.sanmateochamber.org/bbf. 11am-5pm, 
$15. This fest breaks it down to the essentials. 
Admission gets you a free beer (or soft drink), 
while food vendors favor you-know-which crispy 
pork product.

“Sounds of the Streets: A historical and 
musical tribute to latin Rock” Brava Theater, 
2781 24th St, SF; www.brava.org. 8pm, $12-
20. Carlos Santana memorabilia exhibit, plus a 
slide show presentation with music by Ivy College 
of San Mateo professor Rudy Ramirez and a per-
formance by the Mission Street All Stars.
Superhero Street Fair 1700 Indiana, SF; www.
superherosf.com. 1-11pm, $10. Seven stages 
and 13 “sound camps” provide the beats for 
this fifth annual festival celebrating heroes, 
villains, sidekicks, and everything in between. 
It goes without saying that costumes are highly 
encouraged.
“watershed environmental poetry Festival” 
Civic Center Park by the Berkeley Farmers’ 
Market, Martin Luther King, Jr Way at Center, 
Berk; www.poetryflash.org. Noon-4:30pm, 
free. Eco-poetry readings with Kay Ryan, Anne 
Waldman, Al Young, Dean Rader, Randall Potts, 
and others.

sundAy 28
Sunday Streets: excelsior Mission between 
Theresa/Avalon and Geneva, SF; www.sunday-
streetssf.com. 11am-4pm, free. Hit the street at 
this edition of Sunday Streets, which coincides 
with the sixth annual Tricycle Music Fest at 
the Excelsior Branch Library (sfpl.org/tricycle 
for more info). Also check out the concurrent 
Excelsior Festival (Ocean at Mission), with Aztec 
dancing, arts and crafts vendors, food trucks, 
and more.

MOndAy 29
Naomi klein First Congregational Church of 
Berkeley, 2345 Channing, Berk; www.brown-
papertickets.com. 7:30pm, $15. KPFA Radio 
91.4 FM presents the journalist and author in 
a discussion of her latest book, This Changes 
Everything: Capitalism vs. The Climate.
“Queer prism: Readings” Good Vibrations 
Polk, 1620 Polk, SF; www.goodvibes.com. 
6:30-9:30pm. Free. Queer fiction reading with 
Eric Andrews-Katz, Dale Chase, Dena Hankins, 
Clifford Henderson, Kathleen Knowles, and 
Felice Picano.

TuEsdAy 30
Chris Guillebeau Booksmith, 1644 Haight, 
SF; www.booksmith.com. 7:30pm, free. The 
author reads from travel memoir The Happiness 
of Pursuit.
wave Books party City Lights Bookstore, 261 
Columbus, SF; www.citylights.com. 7pm, free. 
Wave Books editor-at-large Matthew Zapruder 
hosts this reading with Garrett Caples, Anthony 
McCann, Hoa Nguyen, Cedar Sigo, and Rachel 
Zucker. 2
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FILM The music biopic is a tricky 
beast. Very few directors are able to 
compellingly compress true-life tales 
into films that actually have some 
interest beyond “Hey, that famous/
infamous thing you already knew 
about happened like this!” — though 
superior performances (recent Oscar-
winning examples: 2004’s Ray, 
2005’s Walk the Line) can help buoy 
the results. Far rarer are more artisti-
cally daring films that unfold more 
like docu-dramas than glossovers, 
like Control (2007) and Sid and Nancy 
(1986).

As with any based-on-truth film, 
there’s also the question of whose 
version of the truth is being told. In 
music biographies, that’s especial-
ly important, because if whoever 
owns the song rights doesn’t like 
the portrayal of the subject — or if 
he or she doesn’t have a finger in 
the box-office pie — you just might 
end up with a musical story that 
contains very limited music. This is a 
problem facing Jimi: All Is By My Side, 
written and directed by John Ridley, 
who won an Oscar for scripting 
2013’s 12 Years a Slave. The Hendrix 
family noped any song permissions, 
so you won’t be seeing star André 
Benjamin, aka OutKast’s André 
3000, wail through “Foxy Lady” or 
any other songs that hit big during 
the film’s time frame (it ends just 
before Hendrix’s stateside breakout 
at the 1967 Monterey Pop Festival). 
He does get to noodle on some 
blues riffs, and the Jimi Hendrix 
Experience’s notorious cover of “Sgt. 
Pepper’s Lonely Hearts Club Band” 
— played days after its release in 
front of a crowd that included aston-
ished Beatles — is one of Jimi’s few 
exhilarating moments.

However, the absence of any sig-
nature tunes is just one of the film’s 
problems. Controversy has already 
swirled around the script’s portray-
al of Hendrix as a violent drunk. 
Former girlfriend Kathy Etchingham 

(Hayley Atwell) has publicly objected 
to the film’s depiction of her rela-
tionship with Hendrix. Faring mar-
ginally better is Linda Keith (Imogen 
Poots), who famously used her con-
nections as Keith Richards’ girlfriend 
to help Hendrix break into the music 
biz. Both women come across as 
bossy and needy, though Jimi also 
spends a lot of time making Hendrix 
out to be an aimless drifter who 
probably wouldn’t have made much 
of himself, despite his talent, were 
it not for people like Keith or his 
manager, Chas Chandler (Andrew 
Buckley).

Most of Jimi takes place in 
swingin’ London, and Ridley con-
veys the cultural mood with collage 
snippets (the Who performs! A 
monk sets himself on fire!), cos-
tumes heavy on the go-go boots, 
and a lot of non-Hendrix tunes. 
The film addresses racial issues in 
a few scenes that don’t otherwise 
fit into its flow, making them feel 
like afterthoughts: Jimi and Kathy 
are harassed by the police; Jimi 
meets a pot-smoking activist named 
Michael X who encourages him to 
politicize his music. Stripped of his 
guitar, Hendrix’s preferred mode of 
communication is soft-spoken hippie 
patter (“I’m in a constant struggle 
against the color gray...”); he’s also 
fond of thrusting scribbled lyrics at 
the women he’s wronged as a matter 
of apology.

Without those electrifying songs 
to punctuate Hendrix’s day-to-day 
drama, Jimi’s narrative is meander-
ing at best. We already know he’s 
going to become a star. We know 
he’s going to die young. (Ridley 
might not know we know, however; 
for an Oscar-winning screenwriter, 
he’s sure quick to violate the “Show 
me, don’t tell me” rule by using 
onscreen text to ID such obscure 
characters as “George Harrison.”) 
Sure, maybe we don’t know how 
Hendrix wrote “Purple Haze,” but 
this movie, which contains precious 
few insights into his creative pro-
cess, isn’t going to tell us.

CAVE OF WONDERS
Fortunately, the music-movie 
genre isn’t limited as Hollywood 
would like audiences to believe. 
Also, it helps with the authentic-
ity factor when one’s subject is a 
living, willing participant. Lushly 
filmed by artists Iain Forsyth and 
Jane Pollard, 20,000 Days on Earth 
purports to be a day in the life of 
moody Aussie troubadour-screen-
writer-novelist Nick Cave — but is 
really an experimental docudrama 
in disguise.

It opens with Cave, now in his 
mid-50s, getting out of bed and 
admitting in voice-over, that he 
“cannibalizes” everything that hap-
pens in his life for his songs. Thus 
begins an intimate look into Cave’s 
songwriting, a rambling adventure 
that includes studio sessions for 
2013’s Push the Sky Away (including 
some goofing off — yes, he smiles!); 
a chat about his childhood with 
psychoanalyst Darian Leader; a 
meal with bandmate Warren Ellis; 
sorting through his career archives; 
and scenes of Cave driving around 
his adopted hometown of Brighton, 
visiting with cohorts (Kylie Minogue, 
Blixa Bargeld, Ray Winstone) who 
appear and disappear in perfect 
cadence with 20,000 Days’ themes of 
memory, the art of performance, and 
storytelling.

“Who knows their own story? 
Certainly it makes no sense when 
we’re living in the midst of it,” Cave 
muses. “It only becomes a story 
when we tell it and re-tell it.” Jimi 
may have lacked the catharsis from a 
scene depicting its subject’s triumph 
in Monterey, but 20,000 Days builds 
to a Sydney Opera House gig in 
which Cave croons the songs we’ve 
seen him create, interspersed with 
footage of a younger Cave thrash-
ing around the stage in pursuit of 
what the film vividly captures: “this 
shimmering space where reality and 
imagination intersect.” 2

JIMI: ALL IS BY MY SIDE and 20,000 DAYS 
ON EARTH open Fri/26 in San Francisco.

Keys 
of life
Jimi Hendrix and  

Nick Cave feature in two 

very different movies

film 
André BenjAmin As jimi 
hendrix; niCk CAve As himself
Jimi photo by patrick redmond; cave 

photo courtesy of drafthouse films
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FILM Spanning nine months of programs and a full cen-
tury of cinema, “Discovering Georgian Cinema” is the 
kind of ambitious exhibition that reminds us how much 
of film history is yet to be written. The series, presented 
by the Pacific Film Archive, represents a remarkable feat 
of coordination: Its opening weeks feature prints from 
Toulouse, Berlin, New York, Tbilisi, and, most delicately 
given recent history, Moscow.

Building upon a core collection of 
Soviet-era Georgian films held by the 
PFA, curator Susan Oxtoby organized the 
program around three periods: the silent 
era, the art cinema explosion of the 
1950s through the 1980s, and the con-
temporary scene. While many titles will 
be unfamiliar even to dyed-in-the-wool 
cinephiles, echoes and premonitions of 
broader trends in international cinema 
abound. To take only one example, series 
opener Blue Mountains (1984) seems to 
draw upon Jacques Tati while at the same 
time anticipating the New Romanian 
Cinema in its elegant formalist satire of 
state bureaucracy. But then perhaps the ultimate lesson of 
a series like “Discovering Georgian Cinema” is that every 
New Wave renews some earlier illumination.

SF Bay Guardian What was the genesis of your work 
on “Discovering Georgian Cinema”?
Susan Oxtoby The genesis for the project really comes from 
the fact that BAM/PFA holds an important collection of 
Soviet Georgian films — 37 prints in total. Individual 
films have shown in different contexts, but we haven’t 
done a major Georgian series in many years. In 2011 I 
received a curatorial research grant from the Andy Warhol 
Foundation for the Visual Arts to travel to other archives 
with significant holdings, and then we raised funds for a 
touring series from the National Endowment for the Arts. 
We invited Nino Dzandzava, who is currently working at 
the National Archives of Georgia, to visit Berkeley to exam-
ine our collection. Viewing prints with her was a wonder-
ful experience because she could supply me a sense of the 
history behind these films and the connections between 
them. There was also my visit to the Tbilisi International 
Film Festival, which was extraordinary in terms of getting 
a sense of the current film scene in Georgia and having an 
opportunity to meet with contemporary filmmakers.

SFBG Was it always your intention to be linking the historical 
films to more contemporary work?
Oxtoby Absolutely, I think it is very important to see the 
contemporary era in light of the history of Georgian cin-
ema. It’s quite evident that young filmmakers working in 
Georgia today are aware of their country’s film heritage.

SFBG Can you talk about some of your priorities in trying to 
create a context for a national cinema?
Oxtoby My priority is to show strong examples of what has 
been created in Georgia within an art cinema tradition. 
Over the course of the retrospective we will spotlight 
numerous directors and have a chance to examine their 

individual film styles. We launch the series with two 
guests from Tbilisi, veteran filmmaker Eldar Shengelaia 
(The Blue Mountains, 1963’s The White Caravan, 1968’s An 
Unusual Exhibition), who will present his own films plus his 
father Nikoloz Shengelaia’s Twenty-Six Commissars (1928); 
and Nana Janelidze, the executive director of the Georgian 
National Film Center, who is herself a filmmaker (2011’s 
Will There Be A Theater Up There?!, 1985’s The Family) and 
screenwriter (1984/1987’s Repentance). In October, film his-
torian Peter Rollberg will join us to speak about Georgian 
films from the silent era, and archivist Nino Dzandzava 

will present a program of Georgian 
Kulturfilms from the early 1930s. In 
mid-November, Levan Koguashvili 
(2010’s Street Days, 2013’s Blind Dates) will 
be our guest.

SFBG The silent films in the series that 
I’ve seen are quite striking in the way they 
refigure elements of Soviet filmmaking. A 
film like Eliso (1928) has such strong ele-
ments of montage.
Oxtoby Yes, that’s true. We will pres-
ent Eliso with a newly commissioned 
score adapted from traditional Georgian 
folk songs by Carl Linich and performed 

by Trio Kavkasia on October 25 and 26; this will be a 
truly unique way to experience this beautiful silent era 
classic presented with choral accompaniment. The silent 
era films by Ivan Perestiani, Mikhail Kalatozov, Nikoloz 
Shengelaia, Lev Push, and others are absolutely wonder-
ful. There’s also an interesting short 40-minute silent film 
called Buba (1930) by Noutsa Gogoberidze, which we will 
screen on November 8. She was traveling in the same 
circles with Dovzhenko and Eisenstein and collaborated 
with the avant-garde painter David Kakabadze, but her 
work was not endorsed by the Stalin regime and so she 
was more or less written out of film history. Her film is a 
bit like Buñuel’s Las Hurdes (1933), made a few years later.

SFBG Were there any other films that were especially surpris-
ing to you in terms of style or theme?
Oxtoby Oh yes, many. Little Red Devils (1923) could be 
a Douglas Fairbanks film; My Grandmother (1929) is 
Dadaist in character and very fresh stylistically. Then 
there’s a film like Nikolai Shengelaia’s Twenty Six 
Commissars (1932), which deals with the geopolitics of 
the oil fields in Baku — its political concerns might have 
been pulled out of today’s news headlines. I’m intrigued 
to see the influence of Italian neorealism on such films 
as Magdana’s Donkey (1955), Our Courtyard (1956) or even 
the contemporary work Susa (2010), as well as the influ-
ence of the French New Wave on Otar Iosseliani’s films 
from the 1960s. I want to hear more from the filmmak-
ers and historians as to how much back and forth there 
was during the Soviet era. How much world cinema was 
being seen in Tbilisi? How much were filmmakers trav-
eling abroad and seeing things at festivals? One definite-
ly senses a strong connection with international cinema 
when you watch these films from Georgia. 2

discoverinG GeorGian cineMa

Sept 26-April 19; Pacific Film Archive; 2575 Bancroft, Berk; 
bampfa.berkeley.edu

FilM series

Georgian rhapsody
‘Discovering Georgian Cinema’ raises the curtain on a vital national cinema

inFluential GeorGian director nikoloz shenGelaia’s historical epic 
Eliso (1928) stars his sister-in-law, kira andronikashvili.
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Film listings are edited by Cheryl Eddy. Reviewers 
are Kimberly Chun, Dennis Harvey, Lynn 
Rapoport, and Sara Maria Vizcarrondo. For rep 
house showtimes, see Rep Clock.

OpeninG
The Boxtrolls The stop-motion wizards behind 
Coraline (2009) and ParaNorman (2012) 
release their latest, about an orphaned boy raised 
by friendly trolls. (1:37) Balboa, Presidio.
The Equalizer A retired black ops commander 
(Denzel Washington) finds himself at odds with 
the Russian mafia, as one does, in this update 
of the Edward Woodward TV show from director 
Antoine Fuqua. (2:08) Marina.
A Fuller Life Samantha Fuller’s homage to 
her father, the maverick director Sam Fuller, 
plays it by the book: a chorus of the director’s 
many actors (Mark Hamill, Robert Carradine, 
Constance Towers) and acolytes (Wim Wenders, 
Monte Hellman, James Toback, William Friedkin) 
sit in his carefully preserved office reading pas-
sages from the 2002 memoir, A Third Face: My 
Tale of Writing, Fighting and Filmmaking — 
many of them chomping the auteur’s trademark 
cigar. If A Fuller Life is too narrowly conceived 
to be a fully satisfying documentary, it does work 
as a kind of séance. While barely grazing the 
complexities of Fuller’s long run of independent 
productions — to say nothing of their spring-load-
ed style — the film nonetheless goes a long way 
in emphasizing the importance of Fuller’s earlier 
lives as a crime reporter and infantrymen to his 
no-bullshit approach to narrative cinema. Fans 
will savor glimpses of unrealized scripts littering 
the director’s office (Star and Swastika, the 
mind reels) as well as segments of his private 
16mm rolls — most significantly the haunting 
footage of liberated concentration camps Fuller 
shot as a grunt. (1:20) Castro. (Max Goldberg)
Hector and the Search For Happiness A ther-
apist (Simon Pegg) roams around the globe to 
figure out what makes people happy. (1:54)
I Am Eleven Australian director Genevieve Bailey 
wanted to find out if kids today are still as “happy 
and excited” in “this crazy world” as she was at 

her own favorite age. So she trotted around the 
globe interviewing 11-year-olds. This innocuous 
documentary doesn’t ask them any difficult or 
probing questions. So we get a curiously samey 
sampling of children in very different cultural and 
economic circumstances who are nonetheless all 
plucky and well-adjusted, have the same opinions 
(war, racism, bullies and global warming are 
bad; animals and family are good). None of them 
appear to be suffering any serious deprivations, 
abuse or cultural-religious programming that 
might disturb viewers, making I Am Eleven a 
feel-good montage with little depth. It might 
ideally be shown to actual 11-year-olds, who 
could benefit from its mild, relatable depiction of 
diversity. But by grown-up standards, this movie 
represents a wasted opportunity to take the pulse 
of those who are about to inherit a world facing 
crisis on myriad fronts. (1:34) Metreon, Smith 
Rafael. (Harvey)
Jimi: All is by My Side See “Keys of Life.” 
(1:58) Metreon, Sundance Kabuki.
Last Days in Vietnam Recent news coverage of 
Yadizi people — ethnic-minority Iraqis targeted 
by ISIS for their spiritual beliefs — desperately 
fleeing their country brought to mind another 
frantic evacuation, investigated in detail by Rory 
Kennedy’s tense new doc Last Days in Vietnam. 
It begins in 1975, when Saigon’s post-war popu-
lation included 6,000 or so Americans, as well as 
thousands more South Vietnamese who worked 
for and with them. With rapidly-approaching 
Communist troops on the horizon, the urgent 
exodus began, and Last Days combines news 
footage with eyewitness reports from American 
embassy workers and military (including the last 
US soldier to climb aboard the last departing 
helicopter) who took an active role in the oper-
ation. We also hear from South Vietnamese — 
including several people who did not make it out, 
but managed to survive, as well as a man whose 
father daringly choppered his entire family to an 
American ship bobbing offshore. Kennedy — 
whose previous work, 2012’s Ethel, was about 
her mother, best-known as RFK’s widow — favors 
filmmaking that doesn’t innovate stylistically 
beyond anything seen on the History Channel, 

and there are no big revelations here. But her 
straightforward approach means the stories 
she captures take center stage, and they are 
harrowing stories indeed. (1:19) Opera Plaza, 
Shattuck, Smith Rafael. (Eddy)
Pride LGBT activists and striking miners become 
unlikely allies in this based-on-true-events tale 
starring Bill Nighy, Imelda Staunton, Dominic 
West, and Andrew Scott. (2:00) Embarcadero, 
Sundance Kabuki.
Starred Up British actor Jack O’Connell (star 
of the upcoming Unbroken) plays teenage 
rageaholic Eric, a seasoned convict despite his 
young age. We meet him as he’s being moved 
from juvenile to grown-up lockup, where he 
wastes no time fashioning a weapon out of his 
toothbrush and adjusting the anvil-sized chip on 
his shoulder. This young lad’s furious existence is 
further unsettled when he encounters his shifty 
father (Ben Mendelsohn), a lifer who grudgingly 
takes an interest in his son’s progress, while 
displaying a temper that suggests the origins 
of Eric’s troubled psyche. Thick accents and 
slang pepper the script by former prison shrink 
Jonathan Asser (represented in the film by 
Rupert Friend) — meaning the dialogue is as 
authentic as it is impenetrable. No matter, really, 
since this grim, involving drama from Scottish 
director David Mackenzie (2011’s Tonight You’re 
Mine, 2003’s Young Adam) relies firmly on the 
idea that brutality speaks way louder than words. 
For an extended review visit www.sfbg.com/
pixel_vision. (1:46) Roxie. (Eddy)
Tracks One of the many worrisome visuals 
in Tracks, an adaptation of a 1980 memoir by a 
young Australian woman named Robyn Davidson, 
is the sight of Mia Wasikowska’s skin, scarlet and 
blistering under a punishing desert sun. Robyn 
(Wasikowska) has a singular, and single-mind-
ed, aim: to walk across nearly 2,000 miles of 
Australian outback, from Alice Springs in the 
dead center of the country to the Indian Ocean, 
with a team of four feral camels and her black 
lab Diggity for company. There’s some Into the 
Wild (2007) and All Is Lost (2013) here — in 
Robyn’s driving impulse toward deep isolation, 
her almost frantic need to remove herself from 
the cacophony of human transaction and com-
mune with her animals in the empty desert, as 
well as in the film’s steady focus on logistics. With 
the loopy exception of Adam Driver as an admir-
ing freelance photographer who periodically 
joins her on the trail, at the behest of National 
Geographic, nearly everyone Robyn encounters at 
the film’s outset thinks she’s nuts, and doomed, 
and the viewer is likely sympathetic to this view-
point. Robyn, radiating an unyielding idealism 
and a white-knuckled ethic of self-reliance, can 
seem naïve and unreasonable, and doesn’t much 
trouble to explain herself. The camera, mean-
while, follows in her tracks without judgment, 
accepting her decision and watching, solicitously, 
to see who she is out there and how she will make 
her way. (1:42) Embarcadero. (Rapoport)
20,000 Days on Earth See “Keys of Life.” 
(1:37) Roxie.
Two Night Stand A random hook-up turns into 
an awkward extended stay when an NYC blizzard 
strands a pair of not-so-strangers (Miles Teller 
and Analeigh Tipton). (1:26)

OnGOinG
The Disappearance of Eleanor Rigby Writer-
director Ned Benson’s The Disappearance of 

Eleanor Rigby began as separate films about 
a failed marriage, told from the points of view 
of the husband (James McAvoy), and then the 
wife (Jessica Chastain). Because Americans 
will happily binge-watch entire TV seasons but 
still get the shakes when confronted with a two-
part film, the segments (titled Him and Her) 
are getting wide release in the edited-together 
Them. (Diehards will have a chance to seek 
out the complete work eventually, but for now, 
this review concerns only Them.) As the film 
begins, Chastain’s Eleanor (yep, named after the 
Beatles song) flings herself off an NYC bridge. 
She survives physically, but her mental state 
is still supremely fragile, so she checks out of 
her Manhattan life and her marriage to Connor 
(McAvoy), and digs in at the chic suburban salt-
box occupied by her parents (Isabelle Huppert 
and William Hurt) and sister (Jess Weixler), a sin-
gle mother with a young son. Meanwhile, Connor 
mopes around his failing restaurant with his chef 
BFF (the suddenly ubiquitous Bill Hader), and 
pays occasional visits to his own moping father 
(Ciarán Hinds). The estranged couple circles each 
other, in flashbacks and occasional run-ins, and 
the audience is slowly made privy to the tragedy 
that drove them apart and has them both reeling 
from grief months later. Even in mash-up form, 
this is a delicate film, enhanced by Benson’s con-
fidence in his audience’s intelligence; what could 
have been a manipulative tear-jerker instead 
feels authentically raw, with characters whose 
emotional confusion leads them to behave in real-
istically frustrating ways. The casting is note-per-
fect, with a special nod to Viola Davis as Eleanor’s 
world-weary college professor. I’ll be seeking 
out Her just to catch more of that performance. 
(2:03) Albany, SF Centre. (Eddy)
The Drop The late James Gandolfini gets a fitting 
final feature-film sendoff in this edgy microcosm 
of a crime movie, set among the small-time 
hoodies of Brooklyn, but just easily recast in Tony 
Soprano’s Jersey or the Beantown of 2010’s 
The Fighter. As Cousin Marv, a onetime dive-bar 
owner forced to turn his watering hole over to 
Chechen mobsters as a drop spot for bookmaking 
loot, he also gets worthy sparring partners in 
Tom Hardy and Matthias Schoenaerts (star of 
2011’s Bullhead, director Michaël R. Roskam’s 
Oscar-nominated breakout). Hardy’s Bob looks 
to be the perpetual side guy to his Cousin Marv; 
he seems sludgy and lacking confidence, until 
he finds a battered pit bull puppy in a trashcan 
belonging to Nadia (Noomi Rapace) — and dis-
covers himself in the middle of a brazen robbery 
at the drop bar. With the puppy and Nadia comes 
the canine’s purported owner, rumored killer, and 
neighborhood “nut case” Eric (Schoenaerts). The 
beauty of Dennis Lehane’s screenplay, spinning 
off his short story “Animal Rescue,” is embedded 
in how the most banal niceties (like “Good to see 
you”) are used with Mamet-like skill to signal the 
threadbare facade of civilized behavior and con-
vey an almost nihilistic sense of imminent threat. 
Meanwhile, Roskam walks a tightrope between 
the drab, wintry everyday and a pervasive mood of 
menace, creating a downbeat yet almost horrify-
ing effect when the trigger is finally pulled — and 
the veil between the hidden and the real, the ani-
mal and the human, is dropped. (1:45) Californi, 
Metreon, 1000 Van Ness, Piedmont, 
Presidio, Sundance Kabuki. (Chun)
Frank Who doesn’t want to be a musical savant, 
visually riveting, naturally gifted, freed from 
convention, and liberated of linear thought? The 

exception might be the doll-headed, damaged 
namesake of this comedy loosely inspired by 
the life of late English musician and comedian 
Frank Sidebottom (real name: Chris Sievey), 
and real-life Sidebottom sideguy Jon Ronson, 
who co-wrote the screenplay. And if this loving, 
very funny, bromantic take on the so-called 
creative process of rock seems a bit forced at 
times, that’s only because the movie is so clearly 
filtered through the archetypal wannabe, made 
likable by Domhnall Gleeson. His office worker 
Jon is struggling to write songs when he stumbles 
across a band, Soronprfbs, after watching their 
keyboard player attempt to drown himself at the 
beach. Manager Don (Scoot McNairy) taps the 
bystander to contribute to the chaos happening 
onstage, then drags him off for the making of 
the album. Mysterious leader Frank (Michael 
Fassbender), who never takes off his massive, 
faux-happy head, finds inspiration in threads pro-
truding from upholstery. As Jon’s nest egg gets 
sucked into the recording budget and theremin 
player Clara (Maggie Gyllenhaal) rages against 
the interloper, he posts the band’s, er, artistry 
to YouTube, obtaining the group a coveted gig at 
South by Southwest. But who really wants this 
shot at fame? The sideman with a will to power, 
or the damaged true talent? Director Lenny 
Abrahamson and Ronson wisely place Frank 
squarely in the viral video/GIF/Vine-poisoned 
multiplatform miasma of today, put across all 
the more powerfully by Gleeson and particularly 
Fassbender, who reveals a fine singing voice. 
While cleverly referencing outsider artists big and 
small by way of right-on original songs by Stephen 
Rennicks, Frank asks vital questions about moti-
vation and art-making in an era when it seems like 
everyone is getting their 15 minutes of fame — 
and we’re getting increasingly weary of eyeballing 
it and filtering the wheat from the gone-in-a-
nanosecond chaff. Some make music because 
they want to be stars, while others, Frank says, 
do it because they have little other choice. (1:34) 
Balboa, Opera Plaza, Shattuck. (Chun)
Love is Strange Ben (John Lithgow) and George 
(Alfred Molina) have been together four decades, 
so it’s a big celebration for their extended family 
of friends and relations when they finally, legally 
get hitched. But news of the marriage reaches 
the archdiocese in charge of the Catholic high 
school where George teaches music, and while 
he’s hardly been in the closet at work or anywhere 
else, this supposed gesture of public defiance 
against church doctrine gets the beloved instruc-
tor fired. With Ben a not-particularly-successful 
painter, and George now looking for a new job, 
the couple can now no longer afford to pay the 
mortgage on the Manhattan co-op apartment 
they’ve lived in for 20 years (but only owned for 
five). Finding an affordable new place is near-im-
possible. So the pair find themselves split up, 
forced to crash under different roofs and awkward 
circumstances. Ben moves in with his workaholic 
nephew (Darren Burrows), unwittingly heighten-
ing tensions with his author wife (Marisa Tomei) 
and especially their moody teenage son (Charlie 
Tahan), who deeply resents having to share his 
bedroom. George lands on the couch of a younger 
gay couple, two cops (Cheyenne Jackson, Manny 
Perez) who are very nice but have an active social 
life that robs him of privacy and sleep. This latest 
from ever-more-excellent Ira Sachs (2012’s Keep 
the Lights On), its near-flawless screenplay 
co-written with Mauricio Zacharias, is a widely 
relatable drama about precisely observed human 

film listinGs AnimAted fAmily film The BoxTrolls, bAsed On AlAn snOw’s bOOk here Be MonsTers! , Opens fri/26.
photo courtesy of laika, inc./focus features
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nature and increasingly inhumane economic 
realities. It’s also easily one of the best US films 
2014 is likely to offer. Might as well start filling out 
your Oscar ballots, because this movie is definitely 
going to be a contender. (1:38) Embarcadero, 
Shattuck, Sundance Kabuki. (Harvey)
The Maze Runner What better way to allegorical-
ly filter the nightmarish battleground of adoles-
cence amid apocalyptic end times, than through 
the prism of brainteasers and video games? After 
all those dystopic, divergent, ender-baiting — 
and more girl-focused — hunger games, The 
Maze Runner feels like a mixture of Michael Bay 
blockbuster fare, crypto-Lost conspiracy-fanta-
sy, and classic proto-YA fiction, à la Lord of the 
Flies. We are bolted — like smart noob Thomas 
(Dylan O’Brien), waking from an amnesiac 
slumber in a speeding mystery elevator — into a 
contained Petri dish of sorts: a bucolic box of for-
ests and fields, a land of lost boys. No Peter Pans 
here, though. Alby (Ami Ameen) oversees the 
fragile peace of this budding society, alongside 
second-in-command Newt (Thomas Brodie-
Sangster), opinionated hazer Gally (Will Poulter), 
and a baby Hurley named Chuck (Blake Cooper). 
They’re surrounded by a menacing maze filled 
with deadly, giant spider-like “Grievers,” and 
the strongest and fastest, led by Minho (Ki Hong 
Lee), explore its corridors each day in search of a 
way out. Of course, Thomas, who happens to be 
smarter, speedier, and more compassionate than 
most, is destined to run the maze, which evokes 
a way-too-elaborate guillotine-cum-Skinner-box, 
the Transformers, and the doomed pathways of 
The Shining (1980). The arrival of a girl to the 
glade, of course, changes everything, though 
not in ways you’d naturally expect. In spite of its 
intriguing premise and director Wes Ball’s brisk 
play-by-play, Maze Runner’s end game is way 
more pat than anything Kubrick ever laid his dig-
its on. And why any entity would go through the 
fuss and bother and expense of building out this 
scenario for the goals finally teased out at the end 
comes off as utterly absurd, as is the laughable 
catchphrase that poor Patricia Clarkson is tasked 
with intoning. (1:53) Metreon, 1000 Van Ness, 

film listings

CONTINUES ON PAGE 40 >>

is there something in my teeth? hammer horror classic Brides of dracula (1960) screens at yerba buena center for the arts thu/25.
PhOTO COUrTESy Of UNIvErSAl

Schedules are for Wed/24-Tue/30 except where noted. Director 
and year are given when available. Double features marked with 
a •. All times pm unless otherwise specified.
ANSWER COALITION 2969 Mission, SF; www.answersf.org. 
$5-10 donation. Revolutionary Medicine: A Story of the First 
Garifuna Hospital (Freeston and Geglia, 2013), Wed, 7.
ARTISTS’ TELEVISION ACCESS 992 Valencia, SF; www.ata-
site.org. $6-10. “ATA Lives!”: “Gaze: 30,” short films and video 
by women, Wed, 8; “An Evening with George and Mike Kuchar, 
Part One: Mike Kuchar, New and Recent Works,” Thu, 8; “Part 
Two: George Kuchar, Storm Squatter,” Fri, 8. “Other Cinema:” 
•Autumn Sun: A Story About Occupy Oakland (Martinez, 
2013) and The Uprising (Snowdon, 2013), Sat, 8:30.
BALBOA 3630 Balboa, SF; cinemasf.com/balboa. $7.50-10. 
“Thursday Night Rock Docs:” Super Duper Alice Cooper 
(Dunn, Harkema, and McFadyen, 2014), Thu, 7:30. My Little 
Pony: Equestria Girls — Rainbow Rocks (Thiessen and 
Rudell, 2014), Sat, 10:30am and 10pm; Sun, 10am and 11am; 
Mon, 7:30pm; Oct 1, 7:30pm.
CASTRO 429 Castro, SF; (415) 621-6120, www.castrotheatre.
com. $8.50-11. •Red Desert (Antonioni, 1964), Wed, 7, and 
Mickey One (Penn, 1965), Wed, 9:10. •Mood Indigo (Gondry, 
2013), Thu, 7, and Eternal Sunshine of the Spotless Mind 
(Gondry, 2004), Thu, 8:50. •Bubba Ho-Tep (Coscarelli, 2002), 
Fri, 7:30, and Evil Dead 2: Dead By Dawn (Raimi, 1987), Fri, 
9:15. “Peaches Christ Productions presents:” Hocus Pocus 
(Ortega, 1993), with pre-show spooktacular, “Coven: Return of the 
Manderson Sisters,” Sat, 3, 8. Advance tickets ($30-100) at www.
peacheschrist.com. •Pickup on South Street (Fuller, 1953), Sun, 
2:30, 7:15, and Park Row (Fuller, 1952), Sun, 4:05, 8:50. A Fuller 
Life (Fuller, 2013), Sun, 5:40. •What Dreams May Come (Ward, 
1998), Tue, 7, and The Survivors (Ritchie, 1983), Tue, 9:10.
“CINE+MAS PRESENTS: SAN FRANCISCO LATINO FILM 
FESTIVAL” Various venues including Opera Plaza Cinema, 601 
Van Ness, SF; www.sflatinofilmfestival.org. Sixth annual festi-
val celebrating work from Argentina, Brazil, Colombia, Mexico, 
and other Latin American countries, plus the US, including doc-
umentaries, narratives, and short films. Wed-Sat.
COURTHOUSE SQUARE 2200 Broadway, Redwood City; www.
redwoodcity.org. Free. Muppets Most Wanted (Bobin, 2014), 
Thu, 8:45.

DAVID BROWER CENTER Goldman Theater, 2150 Allston, Berk; 
www.browercenter.org. $5-12. “Reel to Real:” Watermark 
(Baichwal and Burtynsky, 2013), Thu, 7.
DAVIES SYMPHONY HALL 201 Van Ness, SF; www.sfsympho-
ny.org. $43-158. The Wizard of Oz (Fleming, 1939), with 
Constantine Kitsopoulos conducting the SF Symphony, Sat. 8.
EXPLORATORIUM Pier 15, SF; www.exploratorium.edu. 
Free with museum admission ($19-25). “Off the Screen:” 
Impossible Light (Ambers, 2014), Thu, 7:30. Outdoor screen-
ing. “Saturday Cinema: Bodies,” short films, Sat, 1, 2, 3.
GOETHE-INSTITUT SF 530 Bush, SF; www.goethe.de/ins/
us/saf/enindex.htm. $5 suggested donation. “100 Years After 
WWI:” Diaries of the Great War — Part 1 and 2 (Peter, 
2014), Wed, 6:30.
“OAKLAND UNDERGROUND FILM FESTIVAL” Grand Lake 
Theatre, 3200 Grand, Oakl; Humanist Hall, 390 27th St, Oakl; 
www.oakuff.org. $10. Narrative films, docs, and shorts, Thu-Sun.
PACIFIC FILM ARCHIVE 2575 Bancroft, Berk; (510) 
642-5249, bampfa.berkeley.edu. $5.50-9.50. “Jean-Luc 
Godard: Expect Everything from Cinema:” “The Dziga Vertov 
Group: Lecture with Clips by Jean-Pierre Gorin,” Wed, 7; 
Ici et ailleurs (Godard, Miéville, and Gorin, 1976), Thu, 
7. With Jean-Pierre Gorin in person. “Discovering Georgian 
Cinema:” Blue Mountains (Shengelaia, 1984), Fri, 7:30; 

Twenty-Six Commissars (Shengelaia, 1932), Sat, 6:30; The 
White Caravan (Shengelaia and Meliava, 1963), Sat, 8:30; 
Repentance (Abuladze, 1984/1987), Sun, 4; An Unusual 
Exhibition (Shengelaia, 1968), Mon, 7; Will There Be a 
Theater Up There?! (Janelidze, 2011), Tue, 7.
ROXIE 3117 and 3125 16th St, SF; (415) 863-1087, www.roxie.
com. $6.50-11. “Docunight #8:” Be Like Others (Eshaghian, 
2008), Wed, 7. Memphis (Sutton, 2013), Wed-Thu, 9. This 
Ain’t No Mouse Music (Simon and Gosling, 2013), Wed-Thu, 7 
(also Wed, 9:30; Thu, 9). Tamala 2010: A Punk Cat in Space 
(t.o.L., 2002), with “Wake Up!! Tamala,” Thu, 7. Starred 
Up (Mackenzie, 2013), Sept 26-Oct 3, call for times. 20,000 
Days on Earth (Forsyth and Pollard, 2014), Sept 26-Oct 2, 
7:15, 9:30. “Girl Talk: Teen Monologue Series #2,” Sun, 2. 
•Dr. Strangelove (Kubrick, 1964), and The Shining (Kubrick, 
1980), Sun, 7.
SAN FRANCISCO ART INSTITUTE 800 Chestnut, SF; www.
iranianfilmfestival.org. $11-12 (passes, $60-120). Iranian Film 
Festival, “discovering the next generation of Iranian filmmakers,” 
Sat-Sun.
SAN FRANCISCO CONSERVATORY OF MUSIC 50 Oak, SF; 
www.leftcoastensemble.org. $15-30. “Films and Interludes,” 
silent films accompanied by live scores with the Left Coast 
Chamber Ensemble, Mon, 8. Program repeats Oct 2, 8pm, 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley.
SMITH RAFAEL FILM CENTER 1118 Fourth St, San Rafael; 
(415) 454-1222, www.cafilm.org. $6.50-$10.75. This Ain’t 
No Mouse Music (Simon and Gosling, 2013), Wed-Thu, call for 
times. “Alec Guinness at 100:” The Ladykillers (Mackendrick, 
1955), Sun, 5, 7. Last Days in Vietnam (Kennedy, 2014), 
Sept 26-Oct 2, call for times. In the Cobbler’s Shoes (Marks, 
2013), Sat, Mon-Tue, 7.
UNITARIAN UNIVERSALISTS OF SAN MATEO 300 E. Santa 
Inez, San Mateo; www.sanmateopeaceaction.org. Free. The 
Wisdom to Survive: Climate Change, Capitalism, and 
Community (Macksoud and Ankele, 2013), Sat, 7.
VOGUE 3290 Sacramento, SF; www.cinemasf.com/vogue. 
$8-$10.50. Born to Fly: Elizabeth Streb vs. Gravity (Gund, 
2014), Sept 26-Oct 2, check website for times.
YERBA BUENA CENTER FOR THE ARTS 701 Mission, SF; www.
ybca.org. $8-10. “Invasion of the Cinemaniacs:” The Brides 
of Dracula (Fisher, 1960), Thu, 7:30. Sol LeWitt (Teerink, 
2013), Sat, 7:30 and Sun, 2, 4. 2

rep clock
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Presidio. (Chun)
The One I Love Sophie (Elisabeth Moss) and 
Ethan (Mark Duplass) have hit a speed bump in 
their relationship — they don’t have fun together 
like they used to, and even direct attempts to 
replicate that past magic fall completely flat. 
Ergo they take the advice of a couples counselor 
(Ted Danson) and book a weekend at a country 
getaway he swears has done “wonders” for all his 
previous clients in relationship trouble. Things 
get off to a pleasant enough start, but the duo’s 
delight at recapturing their old mojo becomes 
complicated when they realize ... well, it’s best 
to know as little as possible going into The One I 
Love, a first feature for director Charlie McDowell 
and scenarist Justin Lader that approaches a 
fantastical narrative idea with a poker face and 
considerable ingenuity. Duplass and (especially) 
Moss are terrific in roles that eventually require 
some very complicated (and subtle) nuances. 
(1:31) Four Star. (Harvey)
The Skeleton Twins “I don’t know ... maybe 
we were doomed from the beginning,” muses 
Maggie (Kristin Wiig) at the beginning of The 
Skeleton Twins. It’s her voice-over, but the 
figure onscreen is her brother, Milo (Bill Hader), 
who mopes to Blondie before flopping into a 
bathtub that slowly fills with water and blood from 
his slashed wrists. The twins haven’t seen each 
other in over 10 years, and the ice takes awhile 
to break when Maggic appears at his hospital 
bedside. But we know her secret: On the same 
day Milo was penning a suicide note, Maggie — 
trapped in a torturously bland marriage — was 
on the verge of gobbling a handful of pills in order 
to make her own permanent exit. Clearly, these 
siblings have more in common than they realize: 
They’re both deeply miserable, unable to shake a 
troubled past that includes their beloved father’s 
suicide, a distant mother (Joanna Gleason), and 
the scandalous incident (involving Milo and his 
high-school English teacher) that caused their 
estrangement. There’s only one path that these 
sad-sacks can choose (since if one of ‘em actu-
ally died, that would make this black comedy a 
little too black), so they set about trying to mend 
fences. And it’s obvious — despite their frequent 
arguments, and the fact that both do some 
pretty terrible things — that the only bond in The 
Skeleton Twins that has any chance at repair is 
Milo and Maggie’s. Produced by indie darlings 
Jay and Mark Duplass, and directed by Craig 
Johnson (whose co-writer, Mark Heyman, also 
co-wrote 2010’s Black Swan), The Skeleton 
Twins might veer too deeply into melodrama ter-
ritory were it not for its restrained script, and its 
deeply appealing cast. Wiig and Hader have been 
funnier elsewhere — but they’ve rarely been bet-
ter. (1:33) California, SF Centre, Sundance 
Kabuki. (Eddy)
This Ain’t No Mouse Music! In an early scene 
from Maureen Gosling and Chris Simon’s doc-
umentary on the life and musical obsessions of 
their mutual friend Chris Strachwitz of Arhoolie 
Records, we see Strachwitz behind the wheel of 
his car, struggling to explain the common thread 
that joins his wide-ranging musical tastes, from 
country blues to Cajun zydeco to bordertown 
conjunto. “It’s just got some guts to it. It ain’t 
wimpy, that’s for sure. It ain’t no mouse music.” 
Gosling and Simon make their own attempt to 
define the term, following Strachwitz from his El 
Cerrito shop, Down Home Music, on a fascinating 
road trip through the dusty backroads and anony-
mous beer joints of “the music of your neighbors.” 
And the film doesn’t skimp on the soundtrack; 
there are close to 70 songs used in the 91-minute 
doc, including historically important recordings 
— such as Lightnin’ Hopkins’ version of Mance 
Lipscomb’s “Tom Moore’s Farm,” which led 
Strachwitz and music historian Mack McCormick 
(who deserves a documentary of his own) to 
Lipscomb’s front door in Navasota, Texas. Taking 
a page from Strachwitz’s own playbook, the direc-
tors are also on hand to record a wealth of ver-
nacular music being played on the spot. Keeping 
the focus on the music and musicians Strachwitz 
adores rather than the man himself may be the 
greatest homage Gosling and Simon can offer 
their subject. However, this choice leaves a 
sometimes distracting gap at its center, not quite 
filled by the flashes of Strachwitz’s interior world 
that do find screen time. But never far from the 
foreground are the many moments that cement 
Strachwitz’s role as a conduit through which so 
many overlooked, homegrown genres and musi-
cians have been passed through to the American 
public, and Strachwitz emerges as a character 

in his own right — a “classic record man” who 
entered the music business with the purest of 
intentions, to make the records he wanted to hear. 
(1:32) Roxie, Smith Rafael. (Nicole Gluckstern)
This Is Where I Leave You Jason Bateman 
plays Judd Altman, the hollow center of a clan of 
snarky, squabbling siblings — Wendy (Tina Fey), 
fractiously married with kids and pining for her 
high school sweetheart (Timothy Olyphant); Paul 
(Corey Stoll), who runs the family sporting goods 
store; and Phillip (Adam Driver), a philandering 
über-fuckup currently dating his former thera-
pist (Connie Britton) — reunited somewhere in 
eastern seaboard suburbia by the death of their 
father. This vaguely sketched individual’s last 
wish, they are informed by their mother (Jane 
Fonda), a therapist turned author who mined 
their adolescence for pop psych bestseller gold, 
was that, his atheism notwithstanding, they 
conform to Judaic tradition and sit shivah for 
him. A seven-day respite of quiet reminiscing and 
clarifying reflection, broken up by periodic bab-
ka-and-whitefish-salad binges, could be good 
for Judd, whose recent misfortunes also include 
coming home to find his wife (Abigail Spencer) 
between the sheets with his shock jock boss (Dax 
Shepard), resulting in a divorce-unemployment 
double whammy. But there is no peace to be 
found at the Altman homestead, where fuses 
blow, siblings brawl, in-laws conduct high-volume 
international business transactions and repro-
ductive rites, and Wendy’s latchkey toddler wan-
ders the property with his portable potty. Director 
Shawn Levy (2013’s The Internship, 2010’s 
Date Night) and writer Jonathan Tropper, who 
adapted the script from his novel, don’t want any 
of the siblings, or satellite characters, to feel left 
out, and the story line is divvied up accordingly. 
But the results are uneven — lumps of comedy 
and genuine pathos dropped amid the oppressive 
exposition, pat resolutions, and swings in pacing 
from slack to frenetic. (1:43) Marina, 1000 
Van Ness, Piedmont, SF Centre, Shattuck. 
(Rapoport)
The Trip to Italy Steve Coogan and Rob Brydon 
return as “Steve Coogan” and “Rob Brydon” in 
this sequel to Michael Winterbottom’s 2010 The 
Trip. Like its predecessor, the premise — a road 
trip for the purpose of a restaurant-reviewing gig 
— provides a loose framework upon which these 
two actor-comedians, portraying exaggerated, 
fictionalized versions of themselves, hang their 
easy banter and occasional deeper conversa-
tions. The midlife crisis themes are still apparent 
(Brydon meets a comely expat who tempts him 
into cheating on his wife, with whom he has a 
small child; Coogan feels regret over his distant 
relationship with his teenage son), which tie into 
career anxieties for both men; references to 
classic literature also hold over from the first film. 
Most importantly, also like the first film, The Trip 
to Italy — blessed with all the gorgeous food 
and coastal landscapes the change of scenery 
suggests — is a riot. The impressions (lots of 
Godfather this time around) flow fast and furi-
ously; while there’s nothing that can top the first 
film’s Michael Caine battle, it’s still a pleasure 
watching Brydon “converse” with a historical 
relic at Pompeii, or the duo’s joyous invocation of 
The Bounty (1984) during a brief boat journey. 
(1:55) Albany, Embarcadero, Presidio. (Eddy)
Tusk Michael Parks has a gift for looking like he’s 
in a different movie than everyone else, and it’s 
possible that ineffable skill of his has found its 
best use to date in Kevin Smith’s new fuck-you 
horror/comedy Tusk. When jerky podcaster Wally 
(Justin Long) finds a video that begins like “Star 
Wars Boy” but ends with dismemberment, Wally 
flies to Canada to interview the “Kill Bill Boy” 
(so named for the sword wielding and spurting 
stump). Wallace reaches his destination and is 
importuned by the funeral. This is one of a hand-
ful of scenes that exists to make us happy when 
Wally meets magical storyteller Howard Howe, an 
ex-sailor full of sea tales and an dark plan to turn 
Wally into a Franken-walrus. The story is based 
on something Smith hashed out in his sModcasts 
(excerpted during the credits) and when you look 
for author surrogate (not that you should) Wally’s 
impossible to distinguish from Smith. Asshole 
podcaster? Fights for permission to work freely? 
Body issues? All Wally needs is a dachshund 
and a jersey. Tusk isn’t up to the level of Smith’s 
early output, but it’s right in line with the decline 
in quality he’s been facing since critics broke 
his spirit, studios turned cold shoulders, and 
cynicism naturally set in. I hope whatever soul 
coughing Tusk represents will provide Smith 
momentum and license to leave any transforma-
tive hardships behind him — there are always 
beacons of hope (an uncredited Johnny Depp 
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provides a good one here). Despite fundamen-
tal frustrations, Tusk has some deep and inky 
moments. When Howe takes Wally’s leg from him 
(leveling him to a “Kill Bill Kid”-styled punch line) 
Wally wails impotently, and Howe laughs — at 
what, it’s not certain (perhaps it’s really Parks, 
guffawing at Long’s performance?), but whatever 
that gloriously complicated motivation was, in the 
mingling of cries emerges an eerie but profoundly 
communal squall. (1:42) Metreon, 1000 Van 
Ness, Shattuck. (Vizcarrondo)
A Walk Among the Tombstones The latest in 
Liam Neeson’s string of films in which he plays a 
tough guy uncannily adept at hissing orders (or 
threats) through a telephone is as pitch-black 
as its eerie title suggests. Set conspicuously in 
1999, when Y2K and far more sinister threats 
loomed (see: a poignant shot of the World Trade 
Center), Tombstones is the grim tale of Matt 
Scudder, a loner with both an NYPD career and 
a prodigious drinking habit wedged 10 years in 
the past. He maintains his bare-bones lifestyle 
by doing off-the-books PI work, but none of his 
dirty-deeds experience can prepare him for 
his next case, a nightmarish pile-up of missing 
women sliced to pieces by a van-driving maniacs. 
Working from Lawrence Block’s novel, writ-
er-director Scott Frank (2007’s The Lookout) 
emerges with surprisingly layered characters 
that extend beyond the archetypes they initially 
seem to be at first; besides Neeson’s Scudder, 
there’s a street-smart youth who becomes his 
sorta-helpful sidekick (Brian “Astro” Bradley), 
and a vengeful drug dealer (Dan Stevens) with a 
junkie brother (Boyd Holbrook). Even the murder-
ers behave in unexpected ways. And if its story 
hews a bit too closely to Urban Noir 101, it’s bleak 
as hell, and has the guts to make relentlessness 
one of its primary objectives. (1:53) 1000 Van 
Ness, SF Centre. (Eddy)
Wetlands It begins, like many a classic coming-
of-age tale, with an unbridled case of hemor-
rhoids, followed by a barefoot meander through 
possible sewage to the vilest public restroom 
captured on film since 1996’s Trainspotting. 
None of this seems to faze Wetlands’ outspoken 
heroine and narrator, 18-year-old Helen (Carla 
Juri), a skateboarding, sexually adventurous 
young maniac who admits to having a markedly 
lax attitude toward personal hygiene. Viewers of 
director-cowriter David Wnendt’s film, however, 
may want to refrain from visiting the concession 
stand just this once — chewing on Milk Duds is 
likely to become negatively evocative as Helen 
embarks on a round of tactile explorations 
involving a tasting menu of bodily excretions. 
The biotic high jinks continue when she winds 
up in the hospital in the wake of a viscerally 
enacted shaving incident, from which vantage 
point, occasionally under general anesthesia, she 

revisits scenes from both her fraught childhood 
and her teenage exploits, wandering between 
the homes of her divorced parents: an anxious, 
uptight germophobe mother (Meret Becker) 
and a checked-out, self-indulgent father (Axel 
Milberg), whose inadvisable rapprochement 
she hopes to engineer from her hospital bed. 
Impressively, amid the advancing waves of 
gross-out, a poignant story line emerges, and, 
like Helen’s handsome, bemused nurse Robin 
(Christoph Letkowski), the object of her wildly 
inappropriate advances, we find ourselves rolling 
with the shock and revulsion, increasingly solic-
itous and bizarrely charmed. (1:49) Four Star, 
Shattuck. (Rapoport)
The Zero Theorem Two-time Oscar winner 
Christoph Waltz’s ability to play loquacious char-
acters — some evil, some crusading for justice 
on horseback — is undeniable. But how has 
this actor, having been hand-picked to portray 
characters tailored to his strengths, fared beyond 
Quentin Tarantino movies? It’s been a mixed 
bag (see: non-starters like 2011’s The Green 
Hornet and Water for Elephants). His latest test 
comes with Terry Gilliam’s The Zero Theorem. 
The project had been on Gilliam’s radar for years; 
the script was penned over a decade ago by Pat 
Rushin, a Florida creative writing professor. Its 
dystopian themes mirror Gilliam touchstones 
Brazil (1985) and 12 Monkeys (1995); an 
overt dig at The Matrix (1999) reflects the era 
in which it was written, although it’s presumably 
been updated to include more current-day con-
cerns, like technology’s ability to foster extreme 
loneliness. Waltz plays computer whiz Qohen, 
one of “the most productive number crunchers” 
at mega-corp Mancom. He’s a hairless stress 
case who dreams about massive black holes and 
refers to himself using plural pronouns, as in “We 
are dying.” (The affectation is as annoying to 
Theorem’s other characters as it is to the viewer.) 
The mysterious “Management” (Matt Damon) 
allows Qohen to work from his home, but this 
privilege comes with a price: he’s tasked with 
solving the titular theorem, a maddening beast 
that would drive even a stable person to the brink 
of sanity. His madness is in no way assuaged by 
“Dr. Shrink Rom,” his virtual psychiatrist (Tilda 
Swinton), though he does get some help from 
Management’s hacker-genius teenage son (Lucas 
Hedges), and some welcome distraction from a 
virtual-reality junkie (Mélanie Thierry) — though 
that nascent romance proves no more “real” 
than anything else in Qohen’s world. Ultimately, 
despite Waltz’s heavy lifting (and not-infrequent 
nudity), Theorem sputters to sustain all its many 
whirring parts, including the parts that attempt to 
convey deep thoughts about the meaning of life. 
Maybe the meaning is “don’t overthink it.” (1:46) 
Four Star. (Eddy)  2
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Feel the Vibe! Hot Black Chat. 
Urban women and men ready 
to MAKE THE CONNECTION Call 
singles in your area! Try FREE! 
Call 1-800-305-9164 (AAN CAN)

¿Hablas Español? HOT Latino 

Chat.Call Fonochat now & in 

seconds you can be speaking 

to HOT Hispanic singles in 

your area. Try FREE!
1-800-416-3809 (AAN CAN)

Where Local Girls Go Wild!
Hot, Live, Real, Discreet! 
Uncensored live 1-on-1 HOT 
phone Chat. Calls in YOUR city! 
Try FREE! Call 1-800-261-4097 
(AAN CAN)

CASH FOR CARS: Any Car/

Truck. Running or Not! Top 

Dollar Paid. We Come To You! 

Call For Instant Offer:

1-888-420-3808
www.cash4car.com (AAN CAN)
DONATE YOUR CAR, TRUCK OR 
BOAT TO HERITAGE FOR THE 
BLIND. FREE 3 Day Vacation, 
Tax Deductible, Free Towing, All 
800-731-5042 (Cal-SCAN)

PREGNANT? CONSIDERING 

ADOPTION? Call us first. Living 

expenses, housing, medical, 

and continued support after- 

wards. Choose adoptive 

family of your choice.
Call 24/7. 1-877-879-4709 

(Cal-SCAN)

DID YOU KNOW 144 million 

U.S. Adults read a Newspaper 

print copy each week? Discover 

the Power of Newspaper 

Advertising. For a free brochure 

call 916-288-6011 or email 

cecelia@cnpa.com (Cal-SCAN)

LQQK! Attention Sports Fans: 

Call for your FREE Pick today 

from our expert handicappers. 

NO Strings Attached! 21+ Call: 

888-513-5639 (AAN CAN)

DISH TV Retailer. Starting at 

$19.99/month (for 12 mos.) 

& High Speed Internet starting 

at $14.95/month (where 

available.) SAVE! Ask About 

SAME DAY Installation! CALL 

Now! 1-800-357-0810.

(Cal-SCAN)

If you or a loved one suffered 

a stroke, heart attack or died 

after using testosterone sup-

plements you may be entitled 

to monetary damages. Call 
877-884-5213. (Cal-SCAN)

DID YOU KNOW that not only 

does newspaper media reach 

a HUGE Audience, they also 

reach an ENGAGED AUDI-

ENCE. Discover the Power of 

Newspaper Advertising. For a 
free brochure call 916-288-6011 
or email cecelia@cnpa.com 
(Cal-SCAN)
DIRECTV starting at $24.95/
mo. Free 3-Months of HBO, 
starz, SHOWTIME & CINEMAX. 
FREE RECEIVER Upgrade! 2014 
NFL Sunday Ticket Included 
with Select Packages. Some ex-
clusions apply - Call for details 
1-800-385-9017. (Cal-SCAN)
DID YOU KNOW 7 IN 10 Ameri-
cans or 158 million U.S. Adults 
read content from newspaper 
media each week? Discover 
the Power of Newspaper 
Advertising. For a free brochure 
call 916-288-6011 or email 
cecelia@cnpa.com (Cal-SCAN)

Curious About Men? Talk 

Discreetly with men like you! 

Try FREE!

Call 1-888-779-2789
www.guyspy.com (AAN CAN)

PREGNANT? THINKING OF 

ADOPTION? Talk with caring 

agency specializing in
matching Birthmothers with 
Families Nationwide. LIVING 
EXPENSES PAID. Call 24/7 
Abby’s One True Gift Adoptions. 
866-413-6293. Void in Illinois/
New Mexico/Indiana (AAN CAN)
OWN YOUR own Medical Alert 
Company. Be the 1st and only 
Distributor in your area! Unlim-
ited $ return. Small investment 
required. Call toll free 1-844-
225-1200. (CalSCAN)

CASH for unexpired DIABETIC 

TEST STRIPS & STOP SMOK-

ING ITEMS! Free Shipping, 

Best Prices, 24hr Payment. 

Hablamos Espanol. Call
888-440-4001 www.TestStrip-
Search.com (AAN CAN)

MEN’S LIFESTYLE MEDS
Viagra - Cialis – Levitra

USA Pharmacies

Telemedicine Physicians

Overnight Shipping Available
Trusted Since 1998 

800-951-6337
VIAMEDIC.COM

Save 5% using code: CAL14
Coupon exp. 12.31.2014

(Cal-SCAN)
Lowest Prices on Health & 
Dental Insurance. We have the 
best rates from top companies! 
Call Now! 888-989-4807. 
(Cal-SCAN)
Broken Power Wheelchair or 
Scooter? We will repair your 
power wheelchair onsite. 
Call for Repair, Maintenance 
or Sales for assistance with 
your scooter. 888-490-6446. 
(Cal-SCAN)
Canada Drug Center is your 
choice for safe and affordable 
medications. Our licensed 
Canadian mail order pharma- 
cy will provide you with savings 
of up to 75 percent on all your 
medication needs. Call today 
1-800-273-0209 for $10.00 off 
your first prescription and free 
shipping. (Cal-SCAN)
Safe Step Walk-In Tub! Alert 
for Seniors. Bathroom falls can 
be fatal. Approved by Arthritis 
Foundation. Therapeutic Jets. 
Less Than 4 Inch Step-In. Wide 
Door. Anti-Slip Floors. American 
Made. Installation Included. 
Call 800-799-4811 for $750 
Off. (Cal-SCAN)

$1,000 WEEKLY!! MAILING BRO-
CHURES From Home. Helping 
home workers since 2001. Gen-
uine Opportunity. No Experience 
required. Start Immediately www.
mailingmembers.com (AAN CAN)

Africa, Brazil Work/Study! 
Change the lives of others while 
creating a sustainable future. 6, 
9, 18 month programs available. 
Apply today! www.OneWorldCen-
ter.org (269) 591-0518 info@
OneWorldCenter.org (AAN CAN)
AVON - Earn extra income with 

a new career! Sell from home, 

work, online. $15 startup. For 

information, call:
877-830-2916. (Cal-SCAN)

Now seeking proctors for the 
2015 National Assessment 
of Educational Progress. To 
apply visit http://www.westat.
com/careers/field-data-collec-
tion-jobs. Search by state then 
find the NAEP Assessment Ad-
ministrator position. For more 
information, call 888-237- 
8036. WESTAT EOE Minorities/
Females/Protected Veterans/
Disabled (CalSCAN)

AIRLINE CAREERS begin here 
– Get trained as FAA certified 
Aviation Technician.Financial 
aid for qualified students. 
Housing and Job placement as-
sistance. Call Aviation Institute 
of Maintenance 800-725-1563 
(AAN CAN)
DID YOU KNOW Newspaper-gen-
erated content is so valuable 
it’s taken and repeated, con-
densed, broadcast, tweeted, 
discussed, posted, copied, 
edited, and emailed countless 
times throughout the day by 
others? Discover the Power of 
Newspaper Advertising. For a 
free brochure call 916-288-
6011 or email cec elia@cnpa.
com (Cal-SCAN)
ATTN: Drivers New Kenworth 
Trucks! APU equipped. Earn 
up to 50 cpm Plus Bonuses! 
Full Benefits + Rider/ Pet 
Program. CDL-A Required (877) 
258-8782 www.addrivers.com 
(Cal-SCAN)

DRIVERS – START WITH OUR 

TRAINING OR CONTINUE YOUR 

SOLID CAREER. You Have Op-

tions! Company Drivers, Lease 

Purchase or Owner Operators 

Needed. 888-891-2195
www.CentralTruckDriving- 
jobs.com (CalSCAN)

AIRBRUSH MAKEUP ARTIST 

COURSE For: Ads . TV . Film 

. Fashion 40% OFF TUITION - 

SPECIAL $1990 - Train & Build 

Portfolio. One Week Course 

Details at:
AwardMakeupSchool.com 818-
980-2119 (AAN CAN)
TRUCK DRIVERS! Obtain 
Class A CDL in 2 1/2 weeks. 
Company Sponsored Training. 
Also Hiring Recent Truck School 
Graduates, Experienced Driv-
ers. Must be 21 or Older. Call: 

(866) 275-2349. (Cal-SCAN)

AIRLINE CAREERS Begin Here 

– Get FAA approved Aviation 

Maintenance Technician train-

ing. Job placement and Fi- 

nancial assistance for quali-

fied students. CALL Aviation 

Institute of Maintenance
888-242-3382 (Cal-SCAN)

Always Broke? Be Your own 

Boss! Seeking women 21yrs+! 

Set your own hours! Get Paid to 

shop, eat, date & Travel! Free 

info www.passthesugar.com 

(CalSCAN)

BIG BOOBS
and SEXY CURVES!

Dominatrix - Control 
100% PREMIUM & ELITE 

private action. 
Let’s play together.

Outcalls only.
 415-429-3910 

Call me NOW.

Are you in BIG trouble with 
the IRS? Stop wage & bank 
levies, liens & audits, unfiled tax 
returns, payroll issues, & resolve 
tax debt FAST. Seen on CNN. 
A BBB. Call 1-800-761-5395. 
(Cal-SCAN)
Do you owe over $10,000 to 

the IRS or State in back taxes? 

Get tax relief now! Call BlueTax, 

the nation’s full service tax 

solution firm. 800-393-6403. 

(Cal-SCAN)

Is Your Identity Protected? It 

is our promise to provide the 

most comprehensive identity 

theft prevention and response 

products available! Call Today 

for 30-Day FREE TRIAL 1-800- 

908-5194. (Cal-SCAN)

Reduce Your Past Tax Bill by 

as much as 75 Percent. Stop 

Levies, Liens and Wage Gar-

nishments. Call The Tax DR 

Now to see if you Qualify

1-800-498-1067. (Cal-SCAN) 

Meet singles right now! No 

paid operators, just real people 

like you. Browse greetings, 

exchange messages and con-

nect live. Try it free. Call now: 

800-945-3392. (Cal-SCAN)

SULLIVAN PROPERTIES INC.
West Maui’s Affordable Con-

dos. 1, 2, 3 Bedroom Rentals. 

1-800-332-1238

www.MauiResorts.com

ALL AREAS - ROOMMATES.COM
Browse hundreds of online 

listings with photos and maps. 

Find your roommate with a 

click of the mouse! Visit: 

http://www.Roommates.com
(AAN CAN)

Follow us @sfbayguardian

psychic dream astrology

aries

March 21-April 19
Asking for help is healthy and 
we all need to do it sometimes. 
This week, however, the stuff that’s plagu-
ing you is yours to deal with, Aries. Your atti-
tudes shape your thoughts, which affects 
everything you do. Take responsibility for 
the way you’re processing things, and if you 
don’t like what you see, change it.

taUrUs

April 20-May 20
Start listening to your gut 
instincts and stop making 
things more complicated than they need 
to be. Instead of figuring things out so 
you can ‘fix’ them, try feeling into them 
instead. Your intuition is strong, but you 
have to be willing to listen to it, Taurus. 
Receive the wisdom within you this week.

gemiNi

May 21-June 21
You’ve got to stand up and 
speak out for what you believe 
in, Gemini. Whether you’re dealing with 
a situation or struggling against your own 
limiting beliefs, this week you may find 
yourself pitted against something you once 
believed in, but just isn’t right for you any-
more. Don’t resist change; embrace it.

caNcer

June 22-July 22
Instead of struggling against 
obstacles, look for what les-
sons they’re trying to teach you, Cancer. 
Your life is progressing exactly as it should 
be, even if you have helluv crap to deal 
with. Don’t self-sabotage just because 
things are turning out differently than you 
expected. Look for the opportunities in 
your current situation.

leo

July 23-Aug. 22
Your heart is a huge and 
powerful thing, Leo, but its 
yearnings can derail you from your goals if 
you let it. Stay true to your ambitions, even 
if there are upsets along the way this week. 
Life is not meant to be perfect, and it’s not 
your problems that define you, it’s how you 
deal with them.

Virgo

Aug. 23-Sept. 22
If you do what needs to get 
done without kindness or com-
passion you’re not gonna be happy- even 
if you’re ‘successful’. The stars are chal-
lenging you to do the right thing, and to do 
it in the way that’s right for you. Don’t look 
outside of yourself for answers, because 
they’re not there. Listen to your own damn 
heart, Virgo.

liBra

Sept. 23-Oct. 22
Don’t try to avoid mistakes, 
Libra. You can’t know how 
things are going to turn out, and it’d be ide-
alistic to imagine that everything’s going to 
be perfect. In order to succeed you must 
risk failure. Your fears are compelling, but 
they are not divine. Believe in what you 
want, and take concrete steps to make it 
happen.

scorpio

Oct. 23-Nov. 21
Be the fierce powerhouse 
that you are, Scorpio. It’s time 
to clear out all the sludge that’s clogging 
up your emotional pipes, ‘cause it’s screw-
ing with your overall flow. To clean up your 
head (and your vibes), unplug from other 
people and social media for 24hrs this 
week. It’ll make you feel better, I promise.

sagittariUs

Nov. 22-Dec. 21
Instead of hiding from your 
own fire you need to step it up, 
Sag. People or situations may try to block 
you, but don’t let that throw you off course. 
You are being tested in your ability to be 
true to your vision, even when the going 
gets rough. Deal with your butthurt feel-
ings so they don’t sabotage you this week.

capricorN

Dec. 22-Jan. 19
Why do you insist on being 
your own biggest enemy, 
Capricorn? You’re a force to be reckoned 
with but instead of trusting yourself, you’re 
standing in a corner, with your back to the 
room fighting internally over the details. 
Quit it! Align with your big picture inten-
tions and do what you came here to do.

aQUariUs

Jan. 20-Feb. 18
You don’t need to know the 
answer or to be able to see 
what the future will bring. All you need is 
balls, Aquarius. Show bravery in the face 
of your fears, because if you act (or avoid 
acting) out of apprehension, you’ll miss 
out on a grand opportunity. Invest in your 
dreams even when you don’t have assur-
ances, and you’ll be richly rewarded.

pisces

Feb. 19-March 20
Happiness is not a static 
destination; it’s a choice, and 
one that is often hard won. The stars are 
inviting you to prioritize the actions that 
make you feel good, Pisces. I’m not talking 
about quick-fix fun stuff; pursue a belly 
deep, high-quality, meaningful YES this 
week. You deserve it.

Sept. 24-30, 2014

By Jessica laNyadoo
Jessica lanyadoo has been a psychic dreamer for 18 years.  

check out her website at www.lovelanyadoo.com or contact her for an astrology 
or intuitive reading at (415) 336-8354 or dreamyastrology@gmail.com.
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Full Body Massage 

415-585-2222
Open 7 days 10AM-10PM

4565 Mission St (x Norton)

$45/hr
$30/half hr

Bring copy
of ad.

Shower
& Steam 

Room 
Available

J & M HEALTH SPA
Deep Tissue & Swedish Massage

2655 Judah Street 415-655-1367

$45/HR FULL BODY MASSAGE
$35/HR  BODY & FOOT MASSAGE
FREE CUPPING & HOT STONE
OPEN DAILY 10-10     EASY PARKING

OPEN 7 DAYS
8AM-10PM

G R A N D  O P E N I N G

BODY MASSAGE 

BRAZILIAN WAXING

NEW MANAGEMENT

650-755-2823
7345 MISSION ST - DALY CITY 

BETWEEN SAN PEDRO & CASTLE
OPEN 7 DAYS - 9AM-9PM

Union Spa & Salon
EmpirE HEaltH Club

428 O’FarEll St. @ taylOr
(near Hilton Hotel San Francisco)

Open 7 days  
a week

10am-midnight

Visa/Mastercard/Discover accepted
Now hiring masseuses with permits

Many 
Beautiful 

Asian 
Girls to 
Choose 
From

415-759-8577
2450 Taraval St (SF) 
(Free Parking) * Bring Ad in for $5 Off Body Massage

harmony spa
GranD opEnInG

i NEW YOUNG MASSEUSES i
FOOT MASSAGE:
$19.99/pkg
• Full Body
   Massage
• FREE Sauna
• Table Shower
   Available

3017 Geary Blvd SF

$45/hr

266 Sutter (5th Flr) in SF

415-658-7886

VIP Massage
Full Body Massage

Fresh & Clean Location
Beautiful Chinese, Japanese, & Korean Girls

Open Daily 10AM-10PM

$10OFF
When you bring

in this Ad

YOUR AD HERE!

INTERRACIAL-KINK
A Swinger Party

Weekly Play parties from 9:00PM until...

Deliciously Sexy 
Couples and 
select Singles 
are welcome 
to attend. to attend.to attend.

(510)388-5108(510)388-5108(510)388-5108(510)388-5108
Couples, Call Together

SAT. SEPT. 27 | GANGBANG W/MARCY

Chick
‘TS’

Latina
32 yo, 

5’7”, 36DD, 
8” functional

Oakland 
(Lake Merritt)

TS “Lucy”
(510) 251-1742

Chick

Latina

8” functional

(Lake Merritt)

(510) 251-1742
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We match any local price!

www.Green215.com 
1 (877) PROP-215

1 (877) 776-7215
Oakland | San Francisco | San Jose

(1200 Howard St @ 8th)

• Real Doctors – Real Care

• Professional and Affordable

• Totally Confidential

• Quality ID Cards

• 24/7 Safe VerificationLed by
Hanya Barth, M.D.

Call  
Now!

420 EVALUATION CENTERS
100% PRIVATE AND CONFIDENTIAL

WE BEAT ANY COMPETITORS PRICE BY $5.

115 N. 4TH ST., SUITE 106
(BETWEEN ST. JOHN & ST. JAMES)
MON-SAT: 10AM-7PM | SUN 12-5
408-998-0980 | SJ420.COM

VALLEJO
432 TENNESSEE ST.
MON-SAT: 10AM-6PM
707-644-1667
VALLEJO420MD.COM

WALK-INS WELCOME

VALLEJOVALLEJO

FREE EVALUATIONS!
(IF YOU DON’T QUALIFY, 

IT’S STILL FREE!)
10% OFF FRIENDS & 

FAMILY SPECIAL

$35
NOT VALID WITH ANY OTHER OFFERS

MUST BRING AD • 1 PER PATIENT 
*RENEWALS ONLY

AS LOW AS
OPEN 

7 DAYS 

A WEEK $$35353535
NOT VALID WITH ANY OTHER OFFERS

MUST BRING AD • 1 PER PATIENT 

$$$$$$$$A WEEK $$$$$$$$$$$
NOT VALID WITH ANY OTHER OFFERSNOT VALID WITH ANY OTHER OFFERSNOT VALID WITH ANY OTHER OFFERS

MUST BRING AD • 1 PER PATIENT MUST BRING AD • 1 PER PATIENT MUST BRING AD • 1 PER PATIENT 

A WEEK

HAIR MODELS NEEDED!
Cutting and Color at DiPietro Todd Salon. 
Call (415) 693-5549. www.dipietrotodd.com.

“I really don’t understand what appears to be the 
general population’s lack of concern over privacy is-
sues in publicizing their entire lives on the Internet 
for others to see to such an extent... but hey it’s 
them, not me, so whatever.”

—AxlRose

SENSAtIONAL MASSAgE
I like to have fun, relax and enjoy myself.

Maybe you would too?
Available days and evenings.

Incall/Outcall 

415-435-7526

$35
Renewals

from ANY Doctor

www.PriceLessEvaluations.com

PriceLess Evaluations

Licensed Medical Doctors are Providing

$45
New Patients

• High Quality Photo ID Cards and   
   Pocket Recs Available
• 100% Private & Confi dential
• This Coupon is Not Applicable with
   Appointment

San Francisco
Now Open Sundays
415.796.2254

Mon - Sun 11AM - 7PM
3490 20th St. 3rd Floor
San Francisco, CA 94110

WE MATCH
ANY PRICE
WITH PROOF

BEWARE! Some Clinics Come and Go and Your Recom-
mendation Will Be Worthless. Don’t Take A Chance. We 
Are The Oldest And Most Dependable. Only Our Doctors 
Will Support You in Court at Our Expense if needed.

Invite three friends to get Medical Marijuana Recommendation 
with 420 MD and get yours for FREE**

24 Hours Verification
Valid for a whole year
CA Licensed MD
100% Confidential

2588 Telegraph Ave.
Bekeley, CA 94704

510-204-9999

2633 Telegraph Ave.
Oakland, CA 94612

510-832-5000

2100 Watt Ave. Ste 190
Sacramento, CA 95825

916-480-9000

1630 Oakland Rd. A118
San Jose, CA 95131

408-441-0230


	01cover
	02-03ads
	04intel
	05ad
	06opinion
	07mast
	08street
	09REVISED
	10street
	11REVISED
	12climate
	13climate
	14wrap
	15ad
	16bike
	17ad
	18table
	19dishes
	20feast
	21week
	22selector
	31selector_23
	32left_24
	33anniv_25
	34ego_26
	35-38mlist_27-30
	39theater_tba_31
	40theater_32
	41dance_33
	42listings_34
	43musicmovies_35
	44georgian_36
	45-49flistREVISED_37-41
	50-51classy_42-43
	52bb_44

