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Charlie Woolley ’s radio show reflects the
critical and creative potentials of the talk radio 
format. It has been hosted previously at Space and 
David Roberts Art Foundation in London, as well 
as at David Risley Gallery in Copenhagen. Acoustic 
Mirrors is organised as part of the Zabludowicz 
Collection’s Testing Ground for Art and Education, 
an annual initiative dedicated to innovative and 
experimental events and exhibitions, which culminates 
in a collaboration between postgraduate curatorial 
students from Goldsmiths, University of London, and 
the Royal College of Art.
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How does one experience an artwork?
From the phenomenological perspective, such an experience can hold 
a deeply personal connection for the viewer. The world exists only as we 
experience it. As such, what we perceive is our own reality. Alternately, a 
cultural perspective insists on a relational element to experience. It requires 
an outward-looking curiosity – a desire to understand the experience of 
the other.

As cultural activity proliferates, and ever-increasing layers of mediation 
facilitate our cultural experience, understanding art has become a matter 
of desensitization and less intimate. It is now our exposure to the agencies 
that aid the distribution, display and critique of art that modulates our 
engagement with the concerns of today’s artistic frontier.

Organised by curators from the postgraduate programmes of the Royal 
College of Art and Goldsmiths, University of London, and hosted by the 
Zabludowicz Collection, Acoustic Mirrors employs online broadcasting 
as a means to encourage discourse regarding the challenges faced 
by audiences attempting to experience artworks that, in their physical 
absence, are more signaled than embodied.

Adopting the conceptual premises of Charlie Woolley's Radio Show, the 
online broadcast hosted a dynamic programme of performances, talks, 
and conversations that drew attention to the present zeitgeist surrounding 
the distribution of art. Charlie Woolley’s newest radio booth at the 
Zabludowicz Collection was framed by an indigestible amount of printed 
matter related to selected cultural agents, past programmes presented 
by the Zabludowicz Collection, as well as guests of the Acoustic Mirrors 
programme. These materials present audiences with an informal and 
ambiguous, yet summative, archive. While there is much information to 
be gleaned from a foray into this archive, the matter in its entirety acts 
as a metaphor for the impossibility of successfully disseminating a vast 
collection of artworks afloat on a sea of media.

The radio programme was accessible live, online on the Zabludowicz 
Collection’s website, in its café, and at an off-site listening station in the 
atrium of the Swiss Cottage Library. This off-site station explored the library as 
a space for the archiving of information; an outpost for the production and 
reception of knowledge. Simultaneously, it played a vital role in receiving 
the transmitted online broadcast programme. This foregrounded a duality 
between a space dedicated to the exhibition of contemporary art, the 
Zabludowicz Collection, and a traditional synecdoche of knowledge 
dissemination itself: a public library.
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AND Publishing is a platform 
exploring print on demand tech-
nologies and publishing con-
ceptually driven artists' books. 
Co-directed by Lynn Harris and 
Eva Weinmayr, AND publishing 
is hosted by Byam School of Art, 
Central Saint Martins. Their 
main focus is on creating a criti-
cal publishing framework for the 
production and dissemination of 
digitally produced artworks and 
on how to distribute the various 
ideas, processes, project lives 
and final artworks online as well 
as in person.
For Acoustic Mirrors, AND pub-
lishing presented "Dear Google", 
a hand made publication created 
by Print Matters Interest Group, 
a group of BA Graphic Design 
students from Central Saint Mar-
tins, to explore the transition and 
(mis)readings when printed mat-
ter is made digital. The book was 
sent to Google to be scanned by 
hand and seen online as a digital 
book. It confronts the scanner 
(and the audience) with ques-
tions of the nature and owner-
ship of content, and of how the 
book should be read and thus re-
produced. Google has never dig-
italised the book. A description 
of the book, read by Margherita 
Belcredi, was presented with a 
pre-recorded audio transcrip-
tion of Lynn Harris' emails with 
Google Books.

AND Publishing
Patrick Coyle  uses writing, 

performance and found material 
to examine personal and hidden 
narratives in the world he en-
counters. These narratives often 
demonstrate an experience of 
misunderstanding, whether the 
result of ambiguous meaning or 
a deliberate misappropriation of 
material.
Coyle completed an MFA Art 
Writing at Goldsmiths, Uni-
versity of London in 2010 and 
a BA Fine Art at Byam Shaw, 
University of the Arts London 
in 2005. Recent exhibitions in-
clude CONCRETE POETRY, 
Hayward Concrete Café, Lon-
don; Fig.3: I don’t know what to 
say, David Roberts Art Foun-
dation, London;  Bloomberg 
New Contemporaries 2010, A 
Foundation, Liverpool & ICA, 
London and up, Jerwood Project 
Space, London.  Coyle  has re-
cently delivered performances at 
Spike Island, Bristol; The Mews 
Project Space, London; The Po-
etry Café, London; Arnolfini, 
Bristol; Flat Time House, Lon-
don and Islington Mill, Salford. 
Recent publications include Art 
Licks Magazine, Timepieces 
(with Art on the Underground), 
Ment journal, and the ICA’s Ro-
land Magazine.  Coyle  is Aker-
man Daly Writer in Residence 
until May 2012. Coyle's recent 
solo exhibition at Tenderpixel

Among his most notable pro-
jects, he gained interntational 
recognition for Ann Summers’ 
Sexy Paid Search.
He says of his practice: “I work 
to create connected brands. 
Whether it's a brand or an in-
dividual, “being connected,” 
means making informed deci-
sions, accessing information in 
real-time. We are able to share 
our feelings, desires, and fears 
at a touch of a button. This data 
provides huge opportunities for 
advertisers and privacy concerns 
for consumers.” 
He discussed with Ned McCo-
nnell how information has be-
come material that can now be 
bought and sold. Focusing on the 
ongoing changes with Google, 
Facebook and other social net-
working sites, the discussion in-
volved looking at new European 
legislation on privacy and infor-
mation rights, and how advertis-
ers on Google use information to
target potential consumers. 

curating. Currently director of 
MOSTYN in Wales, Alfredo 
Cramerotti has been co-curator 
of Manifesta 8 (2010-2011) and 
senior curator at QUAD, Derby. 
Since 2004 he is co-curator at 
CPS Chamber of Public Secrets, 
co-director since 2003 of the 
curatorial agency AGM Culture 
and editor of the Critical Pho-
tography series at Intellect Books 
in Bristol and Chicago. 
His recent publications include 
the book Aesthetic Journalism: 
How to inform without inform-
ing (2009) and Unmapping the 
City: Perspectives of Flatness 
(2010).
As an artist, he works with nar-
ratives by means of photography, 
installation, video, performance 
and writing. 
For Acoustic Mirrors, Alfredo 
Cramerotti has read and com-
mented with Cicely Farrer two 
short presentations of the series 
Critical Photography and a text 
written in 2011 in which he de-
fines “expanded photography,” re-
flecting on our relation to images.

Alfredo Cramerotti is a writer, 
curator, editor and artist. His 
cultural practice explores the 
relationship between reality and 
representation across a variety of 
media and collaborations such 
as TV, radio, publishing, Inter-
net, media festivals, expanded 
symposia, writing and exhibition 

As Head of Media at iCross-
ing, a global digital marketing 
agency, Sam Fenton-Elstone has 
worked on some of the most in-
novative Search Engine Market-
ing campaigns for some of the 
world’s leading brands. 

one town at a time. Responses 
have ranged from curious to baf-
flement: they have had a police 
investigation, a death threat and 
have been stars on BBC Ireland's 
News at Ten.
For Acoustic Mirrors, they have 
prepared for a few of the letters 
to be read out by volunteers. 
Over 2000 letters have be writ-
ten so far for Switzerland, Ger-
many, Ireland and America. The 
next batch is imminent. Perhaps 
your town is next?

With ‘Mysterious Letters’, Mi-
chael Crowe and Lenka Clay-
ton decided that they wanted to 
write an individual handwritten 
letter to everyone in the world, 

Patrick Coyle

Alfredo Cramerotti

Sam Fenton-Elstone

Michael Crowe &
Lenka Clayton

Gallery (London) included per-
formance series of To Draw A 
Blank.  With dual audiences of 
remote online radio  listeners 
and the  viewers  present at the 
Zabludowicz Collection Patrick 
Coyle, in his new performance 
for Acoustic Mirrors, and pre-
sented a series of items that are 
one thing ‘in description’ and yet 
another ‘in the flesh’.
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Doug Fishbone lives and 
works in London. In 2010, he 
premiered his feature length film 
Elmina at Tate Modern, which 
has subsequently been screened 
in museums and film festivals 
internationally. Notably, in De-
cember of 2011 he had a red 
carpet premier of Elmina as a 
mainstream feature film at the 
Cineplex in Wood Green and 
recently screened the film at the 
Lexi cinema in Kensal Rise. The 
film has received acclaim from 
the art world and the academic 
world and has been written 
about in a number of journals in-
cluding “Transition” published 
by the Dubois Institute and MI-

Doug Fishbone
RAJ (Moving Image Review & 
Art Journal) due to be released 
later this year. Fishbone com-
missioned the Ghanean produc-
tion company Revele Films 
to write and produce a film for 
which Fishbone, a white Ameri-
can male could take the lead role 
within an all Ghanean produc-
tion.
Acoustic Mirrors invited Doug 
Fishbone to talk with Cicely 
Farrer about the distribution of 
Elmina and the issues the film 
highlights. Fishbone earned 
an MA in Fine Art from Gold-
smiths College, London in 2003. 
Selected solo exhibitions include 
Rokeby, London (2009), Gimpel 

Fils,  London (2006) and 30,000 
Bananas  in Trafalgar Square 
(2004). Selected group exhibi-
tions include  Rude Britannia: 
British Comic Art,  Tate Brit-
ain (2010); Busan BiennaleEx-
penditure, Busan, South Korea 
(2008);  Laughing in a Foreign 
Language, Hayward Gallery, 
London (2008);  British Art 
Show 6,  Newcastle, Bristol, 
Nottingham and Manchester 
(2006). He performs regularly 
at both international and UK 
venues, including appearances 
at ICA and Southbank Centre, 
London. In 2012, Fishbone won 
the  Samsung Art+ Prize Audi-
ence Award.

Inside the booth 
with Doug
Fishbone
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Karen di Franco is an archi-
vist/artist based in London. 
Since 2009 she has produced the 
project Concrete Radio (origi-
nally with Sophie Mellor). 
Other projects for 2012 include 
'The Way Things Go' at Crate 
Space, Margate (date TBC) 

Karen di Franco and a curatorial project, 'THE 
SCHIZO EVENT (with col-
laborator Lucy Sames) based in 
the holding cells at the Old Po-
lice Station, Deptford, that will 
launch in March 2012. 
Concrete Radio attempts to de-

scribe the relationship between 
producer and originator by 
exploring the liminal space of 
transmission and reception. 
For Acoustic Mirrors, Concrete 
Radio re-presented ‘Music for 
the Next to Die’, a fractured di-

alogue for two radios, exploring 
the economies of traversing the 
nameless zones, overlays of the 
near future/recent past as per-
formed on the gold trading floor 
of the World Trade Centre and 
how to make the most of Time.

Inside the booth 
with Karen

di Franco

Iain Forsyth and Jane Pol-
lard met and began working 
collaboratively at Goldsmiths, 
where they graduated together 
twice – earning BAs in 1995 and 
MA degrees in 2002. Widely 
recognized for their pioneering 
re-enactments of iconic cultural 
moments, the pair examines the 
interstices between the past and 
present, artificial and authentic, 
performance and documenta-
tion. Whether faithfully re-stag-
ing David Bowie’s final concert 
as Ziggy Stardust 25 years after 
the original event, re-working 
seminal video and performance 
art of the 60’s and 70’s, us-
ing mind control technology to 
transmit a subliminal message 
during a live music performance, 
or producing an endlessly loop-
ing rehearsal of a fictional rendi-
tion of a 3D science fiction film 
from 1922, the pair attracts con-
siderable acclaim for its ability 
to actuate moments that recon-
figure dominant expectations of 
performance and spectatorship. 
Among numerous others, their 
collaborators have included 
Jason Pierce of Spiritualized, 
Nick Cave, TV and radio pre-
senter Iain Lee, and Dressed to 
Kill, the world’s longest running 
KISS tribute band. The duo’s 
work has been presented inter-
nationally through venues and 
events including: Art in General 
(New York); the Liverpool Bi-
ennial and FACT (Liverpool); 
Baltic (Gateshead); Site Gal-
lery (Sheffield); Art:Gwangju 
(Korea); Crate Space (Margate); 

Iain Forsyth & 
Jane Pollard

AV Festival (Middlesbrough), 
BFI Southbank, ICA, Jerwood 
Space, South London Gallery, 
and Tate Modern (London). As 
an unannounced intervention 
into Acoustic Mirrors, Forsyth 
& Pollard broadcast the origi-
nal, uncensored version of RO-
MEO ECHO DELTA (2011), a 
sound project inspired by a long 
line of hoax alien invasions and 
fake UFO scares, most famously, 
Orson Welles’ radio play of H.G 
Well’s science fiction novel War 
of the Worlds broadcast for Hal-
loween in 1938, as well as the 
BBC’s groundbreaking Broad-
casting the Barricades by Father 
Ronald Knox, 12 years earlier. 
This edition, also known as 
VERSION A, had been reject-
ed by the BBC editorial policy 
board, who deemed it too realis-
tic and likely to induce panic in 
listeners.
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Tom Godfrey was born in 
High Wycombe, and after study-
ing at Nottingham Trent Univer-
sity he is currently enrolled on 
the MFA programme at Glasgow 
school of Art. Tom
Godfrey was one of the founding 
members of 'Moot Gallery', an 
artist run space based in Notting-
ham that run from 2005 to 2010. 
He maintains a studio practice 
alongside his curatorial work. 
Recent solo and group exhibi-
tions include 'Orange in Nuts', 
at One Thoresby Street Not-
tingham, ‘Double Trouble’ at the 
CCA in Glasgow and ‘Rain’ at 
Cell Project Space, London.
For Acoustic Mirrors, George 
Vasey interviewed him via 
email. The transcript of the 
email is read by George Vasey 
with kind assistance from Lucy 
Macdonald.

Jaimie Hodgson graduated 
from Goldsmiths College in 
2005 with a gaggle of national 
student journalism awards. Go-
ing straight to the bosom of Vice 
magazine, he quickly became a 
core member of the Vice edito-
rial team. When Vice launched 
its online TV station, VBS.tv, he 
assumed the role of one of its key 
presenters.
Expanding his writing roster he 
has acted as a contributor to The 
Guardian and The Observer, as 
well as editing the music section 
of i-D for several years. Having 
freelanced there for some time, 
he became NME's New Music 
Editor in 2008, ending a three-
year reign last year. Since leav-
ing full-time journalism he has 
moved into artist management, 
working with breaking artists 
like 2:54 and King Krule.
For Acoustic Mirrors he selected 
songs with a diverse distribution 
history, which formed the basis 
for a discussion with Ned Mc-
Connell on how distribution of 
music has changed from pre-
chart to contemporary times.

Seth Guy is a London-based 
artist whose practice collides au-
dial and visual media in order to 
challenge preconceptions about 
the nature of sound. Synthesiz-
ing chance procedures, collabo-
ration, and cumulative as well 
as participatory compositional 
strategies, his works eschew 
‘fixed’ duration and question 
individual authorship – draw-
ing attention to sound’s transi-
ence, transitivity, and potential. 
Institutions that have hosted 
his recent solo and collabora-
tive projects include: Kunst Ra-
dio, Vienna; Soma Contempo-
rary, Waterford City, Ireland; 

James Harkin is a writer and 
media analyst. He has published 
articles in the New Statesmen, 
the Guardian, Wired and the 
Financial Times amongst many 
others. He is also the author of 
numerous books including Big 

Galerie8, London; Capsule, Bir-
mingham; St. Andrews Church, 
Leicester; and, Bethnal Green 
Library, London. The artist is an 
MFA candidate at Goldsmiths, 
University of London.  Acoustic 
Mirrors  presented a selection of 
Seth Guy’s recent works includ-
ing  Time Piece  (2011) and a se-
ries of audial transcriptions of 
notable arts exhibitions, which 
subvert established modes of 
field recording and installation 
archiving. An accompanying in-
terview with Helen Frosi, sonic 
arts curator and Creative Direc-
tor of SoundFjord, the UK’s first 
not-for-profit sound art gallery, 
contributed further insight into 
his practice.

Ideas, The Essential Guide to the 
Latest Thinking, Cyburbia, The 
Dangerous Idea That’s Changing 
How We Live and Who We Are, 
and his latest book Niche, Why 
the Market No Longer Favours 
the Mainstream. James Harkin is 
currently working as a social fore-
caster, analysing and predicting 
trends for a new agency called 
FlockWatching.

Tom Godfrey

Jaimie Hodgson

Seth Guy

James Harkin

Jaimie Hodgson graduated 
from Goldsmiths College in 
2005 with a gaggle of national 
student journalism awards. Go-
ing straight to the bosom of Vice 
magazine, he quickly became a 
core member of the Vice edito-
rial team. When Vice launched 
its online TV station, VBS.tv, he 
assumed the role of one of its key 
presenters.
Expanding his writing roster he 
has acted as a contributor to The 
Guardian and The Observer, as 
well as editing the music section 
of i-D for several years. Having 
freelanced there for some time, 
he became NME's New Music 
Editor in 2008, ending a three-
year reign last year. Since leav-
ing full-time journalism he has 
moved into artist management, 
working with breaking artists 
like 2:54 and King Krule.
For Acoustic Mirrors he selected 
songs with a diverse distribution 
history, which formed the basis 
for a discussion with Ned Mc-
Connell on how distribution of 
music has changed from pre-
chart to contemporary times.

Ideas, The Essential Guide 
to the Latest Thinking, Cybur-
bia, The Dangerous Idea That’s 
Changing How We Live and 
Who We Are, and his latest book 
Niche, Why the Market No 
Longer Favours the Mainstream. 
James Harkin is currently working 
as a social forecaster, analysing 
and predicting trends for a new 
agency called FlockWatching.
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Homeland is an interdiscipli-
nary platform for research and 
practice centred around the dy-
namic tension between the past 
as myth and the future as utopia, 
tied by a concern with the critical 
potentials of radio.
For  Acoustic Mirrors, Home-
land presented a broadcast of 
two pre-recorded readings of 
Kannitverstan, a short story by 
Johann Peter Hebel; one in its 
original language of German 
and the other, a machine trans-
lation into English.  The title of 
the story, ‘Kannitverstan’ is an 
abbreviated dialect version of 
the German phrase ‘kann nicht 
verstehen’, which means ‘can’t 
understand’.  The story is a 
metaphor for the human desire 
for, and fixation with, particular 
objects.

Lisa  Le  Feuvre  is a leading 
academic and curator, and is 
currently the Head of the Henry 
Moore Institute, part of the Hen-
ry Moore Foundation, an is an 
international research centre for 
the study of sculpture in Leeds, 
a prestigious exhibition venue, 
library and sculpture archive 
named after the famous British 
sculptor. The Institute hosts ex-
hibition programmes, lectures 

within this. Her current work is 
pre-occupied with acts of pub-
lic appearance and the agency 
attached to ‘being visible’; es-
pecially how different registers 
of visibility and public-ness are 
entangled with the social rela-
tions of art practice. She employs 
a multi-disciplinary approach to 
making work and uses a diverse 
range of forms including events, 
videos and sound broadcasts, 
performances, texts, and objects. 
Recent solo exhibitions and pro-
jects include: The Becoming, 
commissioned by Inheritance 
Projects for Milton Keynes gal-
lery (2012); We, the Object for 
Art House Foundation (2011); 
744 x 744 x 744, Limoncello, 
London (2010); Our Name is 
Legion for Beacon (2009); Me, 
Myself and I, New Art Gal-
lery, Walsall. Recent group ex-
hibitions include: Fig. 3: I don’t 

know what to say, David Roberts 
Art Foundation, London (2011); 
Book Show, Eastside Projects, 
Birmingham (2010) and Holly-
wood Wonderland, Seventeen, 
London (2009).
For Acoustic Mirrors she con-
tributed ten spoken-word inter-
ruptions that described dysto-
pian and apocalyptic situations.

Since graduating from his 
MFA in 2011, he has quickly es-
tablished a reputation for mak-
ing work that playfully critiques 
the tidy logic of everyday exist-
ence. His work often takes place 
outside of the studio; on Skype, 
department stores, on public 
transport, in ordinary life. 
His recent projects include ‘Err’, 
in which Hutchison sent emails 
to factories around the world 
asking factory workers to make 
products with errors in them.
Jeremy Hutchison has prepared 
a new work for Acoustic Mirrors.

Christopher Kulendran 
Thomas studied at Goldsmiths, 
University of London (1998-
2001) and the University of 
the Arts London (2007-2008). 
Working both solo and as part 
of the London and Berlin-based 
artist & DJ collective psychoan-
alYSL, Christopher Kulendran 
Thomas organises exhibitions 
and writes on art for various pub-
lications. He has exhibited in-
ternationally and his films have 
been shown at the Curzon Soho, 
the Rio Cinema, the Institute 
for Contemporary Art and the 
Cannes Film Festival 2006. His 
work was selected for Bloomberg 
New Contemporaries 2009 and 
he is currently completing his 
MFA at Goldsmiths.
Forthcoming projects include 
an internationally touring exhi-
bition and a book entitled The 
Future: Art Beyond The Con-

Jeremy Hutchison studied at 
Bristol University and the Slade 
School of Art. 

Kelly Large’s social practice 
is both research and production 
based. Her work often involves 
a long-term engagement with 
organisations or institutions en-
gaged with culture making such 
as archives, libraries, schools 
and universities. She uses these 
situations to explore the condi-
tions that shape cultural pro-
duction and the artist’s role 

temporary, which is also the sub-
ject of doctoral research com-
mencing in 2012.   For Acoustic 
Mirrors, Christopher Kulen-
dran Thomas conducted a series 
of hard-hitting interviews with 
guests Tom Trevatt, Paul Peroni, 
Barbara Stevini, Paul B. Davis, 
Ed Fornieles and Lucky PDF, on 
the themes of access to art and its 
systems of distribution.

bitions include: Interruption: 
Again (2011), Tasmania; ON/
Protest Apathy (2008), Bristol; 
In Focus Space (2008), New-
town; I’m so Bored of Viewing… 
(2010), R O O M, London. 
For Acoustic Mirrors, Tobby 
Huddlestone included several 
interventions in the broadcast, 
including his on-going Interrup-
tions Series and Rants, as well as 
the Inert Gas Series: Box Rants. 
He is currently curator at Crate 
Studio and Project Space in 
Margate, England.

Homeland

Toby Huddlestone

Lisa Le Feuvre

Jeremy Hutchison

Kelly Large

Christopher 
Kulendran Thomas

Toby Huddlestone is an artist 
known for his considered, yet 
acerbic, interventions in both 
galleries and in the public sphere. 
Often using humour as a mecha-
nism to interrogate regimes of 
power, his use of slapstick and 
satire among other comedic 
modes, highlights an interest in 
developing aesthetic forms that 
undermine cultural hierarchies. 
He has recently become increas-
ingly fascinated by ideas of the 
spectacle/event and in particular 
how these ideas pertains to our 
wider understandings of cul-
ture in an increasingly mediated 
world. 
His recent projects and exhi-

Christopher
Kulendran 
Thomas in 

conversation with 
Paul Pieroni



and conferences as well as devel-
oping  research  and publications 
for the purpose of expanding the 
understanding and scholarship 
of historical and contemporary 
sculpture in Britain.

Lisa  Le  Feuvre  was previous-
ly Senior Lecturer in the Depart-
ment of Art on the postgraduate 
Curating Programme at Gold-
smiths College, part of the Uni-
versity of London.

engages the audience with im-
mersive ambitious site-specific 
drawn projects, FM radio broad-
casts, sculptural installations, 
photography and animation. He 
has exhibited widely in Ireland 
and internationally.
Garrett Phelan has made a per-
formance work specifically for 
Acoustic Mirrors. The concept 
for the work is based on the in-
fluential 18th century English 
painter Joshua Reynolds' Seven 
Discourses on Art, which has 
long been recognised as an im-
portant text for the study of 
18th–century English painting.

Daniel Ploeger is a Dutch art-
ist and theorist, currently living 
and working in Berlin and Lon-
don. Heralded in the press as the 
‘Jimi Hendrix of the sphincter’, 
his performance installations of-
ten involve cheap readily avail-
able medical technologies, such 
as anal electrodes and fetal Dop-
pler devices, and explore themes 
around the technologized body, 
sexuality and vanity.
His artwork has been featured 
in venues such as the Museum 
of Contemporary Art Basel, 
Experimental Intermedia in 
New York, para/site art space 
in Hong Kong and Revolution 
1.000.000.000etc. Gallery in 
his hometown Middelburg, in 
the Netherlands. His writing in 
the field of digital art and cul-
tural studies has been published 
in the International Journal of 
Performance Arts and Digital 

Garrett Phelan, born in Dub-
lin in 1965, has developed a dis-
tinctive art practice that directly 

Media and the Body, Space and 
Technology Journal, among oth-
ers. For Acoustic Mirrors Dan-
iel Ploeger produced a sound 
piece ‘50.000.000’ in response 
to Susanne Bürner's 50.000.000 

CAN'T BE WRONG (2006). 
It is a 21 1/2 minutes sound re-
cording of his research into the 
Susanne Bürner's self-reflective 
desire to produce this particular 
artwork.

Post-Works is a collaboration 
between Melissa Appleton and 
Matthew Butcher. Their work 
combines built structures and 
installations, with performances 
and film.
For Acoustic Mirrors they pre-
sented a pre-written statement 
from their ongoing project Writ-
tle Calling, a temporary radio 
station, designed in collabora-
tion with ARUP Engineers, to 
be sited in the grounds of Writtle 
Agricultural College in Essex. 
The area holds importance in 
radio history as the first site of 
public radio broadcasts by Mar-
coni Engineers. In 1922, every 
Tuesday evening, live perfor-
mance was broadcast under the 
calling name ‘2EmmaToc’ from 
an ex-army hut in the fields sur-
rounding Writtle. Post Works’s 
Writtle Calling radio station 
was scheduled for Spring/Sum-
mer 2011, after which it will tour 
other venues in the UK. 
The radio station will host a 
series of live events and perfor-
mances over the period of one 
month that will be broadcast to a 
local area.
Regional practitioners such as 
artists, agriculturalists and ar-
chaeologists, will be asked to 
respond to the idea of 'site' in 
terms of the physical locality of 
the station and to wider regional 
landscape of Essex. 
The structure of Writtle Calling 
is derived from a collage of local 
Essex vernaculars, a peculiar hy-
brid of temporary structures and 
permanent dwellings and local 
and imported architectures.

Gil Leung

Garrett Phelan

Post-Works

Daniel Ploeger

Gil Leung is a writer and cura-
tor based in London. She is Dis-
tribution Manager at LUX, Lon-
don and Editor of VERSUCH 
journal. She previously worked 
as Assistant Curator for Tate 
Film and Live Programmes and 
writes for Afterall and various 
independent publications.

Inside the booth 
with Post-Works

Ellen Greig in 
conversation 

with Gil
Leung

Claudia Molitor is a composer 
and sound artist whose work ex-
tends the tradition of classical 
music to embrace contemporary 
arts practices. The artist treats 
musical notation as a form of 
drawing, reflecting upon the in-
trinsic materiality and visuality 
of the written score. Manifesting 
a curiosity regarding unnoticed 
and fragile sounds, structures 
and thoughts, Moltior’s work 
has gained considerable ac-
claim at international festivals 
including Wien Modern, Hud-
dersfield Contemporary Music 
Festival, Ecat, the VI Festival 
de Musica Contemporania de 
Girona, among numerous oth-
ers. Her many commissions 
include works for the London 
Sinfonietta, hcmf//, the BBC, 
Sound and Music and the Royal 
Philharmonic Society, and her 
recordings have been included 
in releases on the Jerwood Se-
ries, NMC Recordings, ORF 1 
recordings and Sub Rosa.  She is 
one part of the performance arts 
collaborative Lemon Drizzle. 
She is co-founder and festival 
director of Soundwaves Festival, 
a music and sound focused mul-
ti-arts festival which has taken 
place annually in Brighton, UK. 
For  Acoustic Mirrors,  Molitor 
presented a new performative 
work and on-air interview with 
curator Alex Ross.

Claudia Molitor



Aura Satz is an artist and writer 
based in London. Her multidis-
ciplinary practice is interna-
tionally recognized for its acute 
meditations on the materiality of 
sound and memory. Evoking the 
affective specificities of moments 
long past, her work adapts anach-
ronistic technologies to trouble 
the limits between the bodily 
and the mechanical, vocalization 
and language, science and spir-
itualism. Satz has taught across 
various institutions including the 
Slade School of Fine Art, Cen-
tral Saint Martins, Chelsea Col-
lege of Art and Design, and the 
Art History department at UCL, 
and been invited to speak at such 
venues as the Henry Moore In-
stitute, Baltic, the Hayward Gal-
lery, London College of Com-
munication and Goldsmiths. 
Her writings have been featured 

Charlie Woolley (1981) is a 
London based artist represented 
by David Risley Gallery, Co-
penhagen. Charlie Woolley’s 
dialectical practice investigates 
topics of language, politics and 
culture. His work is shaped by 
communication, as it is clear in 
his fully operational radio show 
broadcast live in collaboration 
with art galleries, organiza-
tions and magazines. The art-
ist's sculptural and mixed media 
works involving collage, textiles 
and installation, Woolley jux-
taposes found elements and sets 
them in dialogue with one anoth-
er in order to create estranging, 
and poetic images. The  tension 
these images convey  opens up a 
conversational space.

in  Performance Research,  New 
Formations,  Leonardo Mu-
sic Journal, and  Cabinet. She 
has performed, exhibited and 
screened her work nationally and 
internationally, at venues includ-
ing: FACT (Liverpool); Site Gal-
lery (Sheffield); Galleria Civica 
d’ Arte Contemporanea di Tren-
to (Italy); De La Warr Pavilion 
(Bexhill-on-Sea); the Zentrum 
Paul Klee (Switzerland); AV fes-
tival (Newcastle); Whitechapel 
Gallery, the Victoria & Albert 
Museum, Barbican Art Gallery, 
ICA, Jerwood Space, Tate Brit-
ain, Beaconsfield Gallery, BFI 
Southbank, Artprojx Space, and 
the Wellcome Collection (Lon-
don). For  Acoustic Mirrors, the 
artist was recorded in her Lon-
don studio in conversation with 
curator Alex Ross.
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Selected artists from the Zabludowicz Collection

Ai Weiwei & Serge Spitzer
Jennifer Allora 
& Guillermo Calzadilla
Francis Alÿs
Reza Aramesh
Cory Arcangel
Vahakn Arslanian
Marcela Astorga
Ed Atkins
Miroslaw Balka
Violette Banks
Matthew Barney
Yael Bartana
Bernd and Hilla Becher
Walead Beshty
Vanessa Billy
Victoria Binschtok
Steve Bishop

Candice Breitz
Nicolas Deshayes
Philip-Lorca diCorcia
Ruth Ewan
Omer Fast
Doug Fishbone
Iain Forsyth & Jane Pollard
Ryan Gander
Wade Guyton
Swetlana Heger
Marine Hugonnier
Nam June Paik
Martin Kippenberger
Terence Koh
Sherrie Levine
Glenn Ligon
Joan Linder
Renata Lucas

Harry Meadley
Josephine Meckseper
Haroon Mizra
Avi Mograbi
Gareth Moore
Alexander Morrison
Paul McCarthy
Steve McQueen
Mr.
Shirin Neshat
Junebum Park
Katie Paterson
Amalia Pica
Seth Price
Clunie Reid 
Damien Roach
Dirk Scheidt
Florian Slotawa

Bob and Roberta Smith
Josh Smith
Melanie Smith
Agathe Snow
Dash Snow
Hannah Starkey
Jack Strange
Mark Titchner
Ryan Trecartin
Kon Trubkovich
Oscar Tuazon
Sophie von Hellermann
Yonatan Vinitsky
Sue Webster
Charlie Woolley



Curators and Charlie Woolley
inside the booth
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