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Voices of Spring • The Emperor Waltz • Vienna Blood • The Blue Danube Waltz • Tales from the Vienna Woods 

Wherever and whenever The Blue Danube or any other of the great Strauss 

waltzes is played, there is a Johann Strauss Festival because this is music so filled 

with gaiety and romance, warmth, lilt and even splendor that it creates in the heart 

of a solitary listener as well as of a huge audience its especial irresistible radiance. 

The Strausses, father and son, and their music made a go of it almost from the 

very first, even though the waltz as a dance had been eyed askance as something 

a little vulgar not long before. The elder Strauss and his colleague, Joseph Lanner, 

and then, more triumphantly, Johann Strauss, Jr. turned their native Vienna into a 

true “waltz city” that virtually banished every other kind of dance. Like a wildfire, 

the Strauss music and the dance swept the stately, regal balls, the outdoor gardens 

that served as dance halls, onto the operetta and even opera stages. The sparks flew 

from music capital to music capital and soon all the world was aflame with the 

enchanting Strauss waltz. 

When the younger and greater Strauss died in 1899, says Louis Biancolli in the 

New York Philharmonic Program Book, “something of Vienna died with him. The 

whole city mourned him. As the elaborate cortege passed along the streets, the 

Viennese bowed their heads in silence and wept. He was buried at the side of 

Brahms and Schubert. Adoration had come to him from the lowest to the highest 

in Vienna’s social scale. . . . What Strauss had received from this throbbing, intox¬ 

icating city he gave back with lavish interest. In Wiener Blut, in the Emperor Waltz, 

in Tales from the Vienna Woods, in Artists’ Life—actually in all his music—he 

hymned the enchantments of his immortal city for all time.” 

On this record is a group of five waltzes by the younger Strauss, all played with 

the silken virtuosity that Eugene Ormandy and The Philadelphia Orchestra bring 

to this lilting, endearing music. 

Voices of Spring, a product of 1883, is the only one of Strauss’ waltzes written 

originally for soprano and orchestra although it seldom is heard in that form today. 

Lithe and gay, it seems more a waltz for the ballet stage than for the ballroom. 

The Emperor Waltz was written in 1888 as a tribute to the Emperor Franz Josef 

on his Fortieth Jubilee. The introduction is a march of considerable nobility. 

Vienna Blood, supposed to have been written in 1871, is among the most leisurely 

of the Strauss waltzes. At least one critic has found in it the germs of the Rosen- 

kavalier Waltzes by Richard Strauss. 

The Blue Danube Waltz was composed in 1867 and was first performed by chorus 

and orchestra, the former singing a dreary jingle with telegraphic phrases such as 

“Vienna, be gay,” “What for, pray?” The public responded to the music but not to 

the lyrics, and it was only after the divorce of the two that the magnificent waltz 

came into its own. 

Tales from the Vienna Woods belongs to the year 1868. With its captivating 

introduction and its richly romantic air this has become second only to The Blue 

Danube in popularity. The famous rising-sixth melody first played by the zither 

was actually written by the elder Strauss, but the son had an affection for it and 

used it in still two more of his waltzes—Wine, Women and Song and Morning 

Papers. 
Morris Hastings 

Since 1936, Eugene Ormandy has guided The Philadelphia Orchestra, a demanding but affectionate taskmaster. Out of this 25-year collaboration has grown a sumptuous 

instrument with a sound uniquely opulent. The special art of Eugene Ormandy and the Philadelphians creates fresh legend with every concert, each Columbia Record. 

Other exciting recordings by The Philadelphia Orchestra include: Grofe: Grand Canyon Suite. ML 5286/MS 6003 (Stereo) Philadelphia Orchestra Gala. ML 5257 

The Philadelphia Orchestra Plays Victor Herbert. ML 5376 World’s Favorite Waltzes. ML 5359 The Wonderful Waltzes of Tchaikovsky and Strauss. ML 5238 

Offenbach: Gaite Parisienne. ML 5348 

SIDE I VOICES OF SPRING 
EMPEROR WALTZ . 
VIENNA BLOOD . 

THE SELECTIONS (PUBLIC DOMAIN) ARE FOLLOWED BY THEIR TIMINGS. 
.5:30 SIDE II BLUE DANUBE WALTZ 
.10:20 VIENNA WOODS . 
.7:40 

.8:23 
10:58 

THIS COLUMBIA STEREO <^1^53 FIDELITY RECORDING IS DESIGNED FOR USE ON 33X RPM STEREOPHONIC REPRODUCERS. 

Library of Congress Catalog Card number R60-1421 applies to this record 
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1. VOICES OF SPRING, Op. 410 

2. THE EMPEROR WALTZ, Op. 437 

3. VIENNA BLOOD, Op. 354 
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