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BOOMCIMe Bud 
BOUNCING Powell 
WITH BUD Trio 

1. Rifftide - 4:13 

2. Bouncing With Bud - 5:57 

3. Move - 4:56 

4. The Best Thing For You - 5:58 

5. Straight, No Chaser (monaural) - 6:42 

6. I Remember Clifford - 6:12 

7. Hot House - 5:47 

8. 52nd Street Theme - 2:23 
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“Nobody gave him much longer to live. Not even me, for a while there. His liver, you 
know, was very bad. He had to keep taking these vitamin B-12 tablets all the time. And his 
emotions — well, let’s just say he was not a very well person.” 

These remarks by Mrs. Bud Powell — quoted from Robert A. Perlongo’s “Bud Powell In 
Paris” (Metronome, November 1961) — give quite a realistic insight into the great pianist’s 
situation by the time he moved from New York to Paris. That was in the spring of 1959, 
and what was originally intended as a shorter stay has since developed into a permanent 
residence in the French capital. 

Undoubtedly, the years in Paris have been good to Bud Powell in several respects, 
have helped to stabilize him physically as well as mentally and have brought him a degree 
of relaxation that he could hardly have found in the hectic way of life in New York. Still, 
there have been occasions when his performances at the “Blue Note” have been quite 
apathetic (but then the greedy and blase atmosphere of this Paris club is not too inspiring, 
of course). 

At any rate, a longer visit to Copenhagen early in 1962 proved to have a very happy 
effect on him. Playing at the recently reopened “Cafe Montmartre” (where the late Oscar 
Pettiford had reigned a few years ago). Bud Powell could be almost exuberantly present — 
even to the extent of singing the ballad. This Is No Laughing Matter, on his last nights at 
the club. And his piano playing would often reach unexpected heights of expressiveness. 

Those who heard him may find that some of those moments have been captured on the 
present record, made in an afternoon session while the Powells were passing Copenhagen 
on their way back to Paris after two weeks in Stockholm that concluded their Scandinavian 

stay. 
Nowadays, a new record by Bud Powell is quite a rarity. His last American LP was 

recorded in late December 1958, a few months before he left for Europe. Since then, he 
has appeared on two records, made at concerts in Paris, one in December 1959 with Art 
Blakey’s Jazz Messengers, the other being the ill-fated French memorial concert for Oscar 
Pettiford in October 1960. However, both of these records have been released without the 
consent of Bud Powell, according to Mrs. Powell. 

Some rather exceptional recordings of Bud Powell in the company of Coleman 
Hawkins, Oscar Pettiford and Kenny Clarke were made by the Danish Debut firm at the 



jazz festival in Essen, Germany in April 1960, but for various reasons they have never been 
released. So the present record certainly fills a gap in the Bud Powell discography. 

Powell’s accompanists here are two of the leading Danish jazz musicians, both of whom 
had accompanied him during his engagement at the “Cafe Montmartre”. William Schiopffe, 
the drummer, is 36 years old and among his recent achievements is his membership of the 
European All Stars in 1961. Niels-Henning 0rsted Pedersen was still 15 years old at the 
time of this session, but already possesses a wonderfully developed talent for playing the 
bass. He does amazingly well on Bouncing With Bud and The Best Thing For You consider¬ 
ing that these tunes were completely new to him and that the chords were just played for 
him once or twice before the recording. 

With one exception. Bud Powell’s repertoire on this record is made up of compositions by 
jazz musicians. The opening theme of the record dates back to the early days of bop, when 
Bud Powell was a young man of about twenty, just out of Cootie William’s band. Based on 
the chords of Lady Be Good, Rifftide was credited to Coleman Hawkins when he recorded it 
in February 1945. However, it has also been recorded under at least three other titles: as 
Merry Lee by Howard McGhee in 1949, and in 1954 as Hackensack by Thelonious Monk 
and as Toll Bridge by Joe Gordon. These versions were credited to, respectively, McGhee, 
Monk and Elliot Lawrence. But whatever the correct title and authorship, the present version 
is Bud Powell’s first. It is played at a brisk medium tempo and contains seven choruses of 
which the sixth is a bass solo. 

Bouncing With Bud is Powell’s first trio recording of one of his best themes, previously 
done in a famous quintet version with Fats Navarro and Sonny Rollins in 1949. Three years 
earlier. Sonny Stitt had recorded it under the title Bebop In Pastel, giving himself as the 
composer, but as Powell was present on that version, too, his authorship seems unquestion¬ 
able. Again, 0rsted Pedersen has the last chorus before the final theme statement. 

There are eight medium-tempoed choruses. For Denzil Best’s Move, originally known as 
Denzil’s Best, the tempo goes up and allows eleven piano choruses. Powell is present on 
Charlie Parker’s 1950 version of this tune, but is not heard in the solo, and this is his first 
recording of it under his own name. Irving Berlin’s rarely heard The Best Thing For You (Is 
Me) was recently revived by Art Farmer. As a 1955-version by Powell is very unfortunate, it 
is fitting that he has, now, recorded it again and made so much more out of it. The seven 

choruses have an AABA form, but are unusual in that the A sections are twelve bars 
long. 

To our knowledge. Straight, No Chaser, Thelonious Monk’s classic blues theme, is 
relatively new to Powell’s repertoire and, at any rate, has not been recorded by him 
before. When asked if he would record a slow blues for this record, Powell was 
emphatically unwilling, but the medium tempo of this Monk blues suits him well and, 
in fact, inspired him to play longer than on any of the other tracks. 0rsted Pedersen 
solos for four choruses before the theme is restated. 

Benny Golson’s / Remember Clifford is another recent (and previously unrecord¬ 
ed) addition to the Powell programme. The only ballad on the record is played at a 
very slow tempo and consists of just two choruses. A Monkish descending run will be 
noted in the fourth bar of the second release. 

Up till now, the only Hot House with Bud Powell has been the excellent version 
recorded at Massey Hall and featuring, besides Powell, Charlie Parker, Dizzy 
Gillespie, Charlie Mingus and Max Roach. Powell’s first recording under his own 
name of Tadd Dameron’s masterly theme on the chords of What Is This Thing Called 
Love contains nine medium-tempo choruses and makes room for a bass solo in the 
eighth. 

Finally, Thelonious Monk’s 52nd Street Theme, which Powell uses as his 
signature tune. He has recorded it with Kenny Clarke in 1946, with his own quintet in 
1949 and with his trio in 1956. The present version is a short and fast one, with a 
short drum solo by Schiopffe in the release of the fifth and final chorus. 

This is not the place to discuss Bud Powell’s past and present qualities. However, 
this record should remind us that even today, more than fifteen years after Bud 
Powell first rose to prominence, there are very few jazz pianists who can match the 
passion and the almost naked sensitivity of his playing. 

—Erik Wiedemann, 1962 

Bud Powell was born September 27th, 1924 in New York City and died July 31st, 1966 in a hospital 
in Brooklyn New York. 





BOnMCIMe Bud 
BOUNCING PoweU 
WITH BUD Trio 

1. Rifftide (Coleman Hawkins) - 4:13 
2. Bouncing With Bud (Bud Powell) - 5:57 
3. Move (Denzil Best) - 4:56 
4. The Best Thing For You (Irving Berlin) - 5:58 
5. Straight, No Chaser (monaural) (Thelonious Monk) - 6:42 
6. I Remember Clifford (Benny Golson) - 6:12 
7. Hot House (Tadd Dameron) - 5:47 
8. 52nd Street Theme (Thelonious Monk) - 2:23 

Bud Powell (piano) 
Niels-Henning 0rsted Pedersen (bass) 
William Schiopffe (drums) 

Recorded in Copenhagen, April 26, 1962 
Black & white photography courtesy of Max Jones Files 

UDCD 703 
STEREO & 
MONAURAL v 

^aSl STORYVILLE 
DIGITAL AUDIO 

ANALOG • ANALOG • DIGITAL 



24 KT GOLD PLATED 

BOni4CIMG 
BOUNCING 
WITH BUD 
Bud Powell Trio 

UDCD 703 
STEREO & 
MONAURAL 

n COMPACT 

1. Rifftide-4:13 
2. Bouncing With Bud - 5:57 
3. Move-4:56 
4. The Best Thing For You - 5:58 
5. Straight, No Chaser (monaural) - 6:42 
6. I Remember Clifford - 6:12 
7. Hot House - 5:47 
8. 52nd Street Theme - 2:23 

MADE IN USA 


