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 CHET BAKER SINGS jazz(23234) 

1. THAT OLD FEELING (3:02) 
(L. Brown-S. Fain) 

2. IT’S ALWAYS YOU (3:33) 
(J. Van Heusen-J. Burke) 

3. LIKE SOMEONE IN LOVE (2:24) 
(/. Van Heusen-J. Burke) 

4. MY IDEAL (4:20) 
(Chase- Whiting-Robin) 

5. I'VE NEVER BEEN IN LOVE BEFORE (4:26) 
(Frank Loesser) 

6. MY BUDDY (3:19) 
(W. Donaldson-G. Kahn) 

7. BUT NOT FOR ME (3:02) 
(G. Gershwin-I. Gershwin) 

8. TIME AFTER TIME (2:45) 
(S. Kahn-J. Styne) 

9.1 GET ALONG WITHOUT YOU VERY WELL (2:58) 
(Hoagy Carmichael) 

10. MY FUNNY VALENTINE (2:18) 
(R. Rodgers-L. Hart) 

11. THERE WILL NEVER BE ANOTHER YOU (2:59) 
(M. Gordon-H Warren) 

12. THE THRILL IS GONE (2:50) 
(Brown-Henderson) 

13.1 FALL IN LOVE TOO EASILY (3:19) 
(S. Cahn-J. Styne) 

14. LOOK FOR THE SILVER LINING (2:40) 
(B. Desyha-J. Kem) 

Tracks 1-6 recorded on July 23 and 30, 1956 at the Forum Theatre, 
Los Angeles, California featuring: 
Chet Baker, vocal and trumpet; Russ Freeman, piano and 
celeste; James Bond, bass; Peter Littman, drums(#l, 2 8c 5); 

Lawrence Marable, drums(#3, 4 8c 6) 

Tracks 7-14 recorded on February 15, 1954 at the Capitol Studios, 

Hollywood, California featuring: 
Chet Baker, vocal and trumpet; Russ Freeman, piano; Carson 

Smith, bass; Bob Neel, drums. 

FOR A COMPLETE CATALOG WRITE TO BLUE NOTE RECORDS, 304 PARK AVENUE SOUTH, 3RD FLOOR, NEW YORK, NY 10010 

www.bluenote.com 
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CHET BAKER SINGS jazz(23234) 

*Mr. Heard's interests range 
into such opposite corners as 
Psychical Research and 
Paleontology, Architecture 
and Costume, Palestrina 
and "Progressive" Jazz, 
Comparative Religion and 
Pohtical Science. 

Primarily, and by training, he 
is a historian. But in his some thirty odd books, 
and with the objective eye of the non-speciaHst, 
he has dipped into the fields of Science, the 
Arts, Philosophy, Anthropology and 
Archaeology to produce some of the most 
daring correlations and theories of our time. He 
is also the author of a number of novels and 
short stories—"whodunnits," science fiction 
and supernatural fantasies. 

Such a variety of interests and activities have 
made him friends with the experts in most of 
these fields and with some of the most colorful 
personalities of this century—Lord Maynard 
Keynes, George Bernard Shaw, H.G. Wells, 
John Gielgud, Igor Stravinsky and Dave 
Brubeck. 

A Richard Brock Production 

Photographs: Wiliam Claxton 

TECHNICAL DATA: 

This is a high fidelity recording with a frequence response cf 30 to 15,000 cps. 
These recordings were made on Ampex equipment using custom-made 
microphones with Western Electric 640AA condenser heads. 

1. THAT OLD FEEUNG (3:02) 
(L. Brown-S. Fain) 

2. IT’S ALWAYS YOU (3:33) 
(J. Van Heusen-J. Burke) 

3. LIKE SOMEONE IN LOVE (2:24) 
(J. Van Heusen-J. Burke) 

4. MY IDEAL (4:20) 
(Chase- Whiting-Robin) 

5. I'VE NEVER BEEN IN LOVE BEFORE (4:26) 
(Frank Loesser) 

6. MY BUDDY (3:19) 
(W. Donaldson-G. Kahn) 

7. BUT NOT FOR ME (3:02) 
(G. Gershnmn-I. Gershwin) 

8. TIME AFTER TIME (2:45) 
(S. Kahn-J. Styne) 

9.1 GET ALONG WITHOUT YOU VERY WELL (2:58) 
(Hoagy Carmichael) 

10. MY FUNNY VALENTINE (2:18) 
(R. Rodgers-L. Hart) 

11. THERE WILL NEVER BE ANOTHER YOU (2:59) 
(M. Gordon-H. Warren) 

12. THE THRILL IS GONE (2:50) 
(Brown-Henderson) 

13.1 FALL IN LOVE TOO EASILY (3:19) 
(S. Cahn-J. Styne) 

14. LOOK FOR THE SILVER LINING (2:40) 
(B. Desylva-J. Kern) 

Tracks 1-6 recorded on July 23 and 30, 1956 at the Forum Theatre, 

Los Angeles, California featuring: 

Chet Baker, vocal and trumpet; Russ Freeman, piano and 

celeste; James Bond, bass; Peter Littman, drums(#l, 2 & 5); 

Lawrence Marable, drums(#3, 4 & 6) 

Tracks 7-14 recorded on February 15, 1954 at the Capitol Studios, 

Hollywood, California featuring: 

Chet Baker, vocal and trumpet; Russ Freeman, piano; Carson 

Smith, bass; Bob Neel, drums. 

You'll hear Chet Baker's trumpet as well as his 
voice on some of these songs; that's hardly 
startling, but it is startling to discover a voice and 
a horn of such quality with but a single source. 
Chet Baker has turned out to be a musician with 
such a wonderfully nice voice it is a problem 
whether to speak of him as a "trumpet player 
who also sings" or as a "singer who also 
plays trumpet." 

This album includes on one side the entire 10" 
Long Play album that first introduced young 
Chet Baker as a singer. The reverse side is 
devoted to a brace of new vocal and trumpet 
performances arranged by Chet's accompanist, 
pianist Russ Freeman, 

You'll hear a trumpet throughout these songs, 
and perhaps you'll hear an echo of that tender 
horn in the soft voice singing, moving delicately 
from word to word and note to note. 

*Gerald Heard, Anglo-Irish lecturer, author 

and philosopher, a man of many and widely 

diversified interests contributes the following 

notes reflecting his interest in the talented 

Chet Baker. 

Our so-called popular music (jazz, swing, bop, 
and back to "progressive" jazz) is the real folk 
music of our times. It reflects and expresses the 
uncertainty and nostalgic longing with which 

most of us look at life today. 
We're not at all sure, now, that "dreams do 

come true"—at least those dreams we all grew up 
with—"boy meets girl, boy loses girl, boy gets 



girl" and "they live happily ever after." And yet 
we must keep on hoping that our particular 
dream will come true. We all want to be "happy" 
but we don't know just how to go about reaching 
this elusive state. 

As a result, most of our composers and 
performers are made up of virtuosos, specialists 
and rebels. The virtuoso dazzles us with his 
technical fireworks and the complexity of his 
improvisations. And, not seldom, he becomes 
the specialist. 

The specialist quickly finds a set of cliches and 
settles down to turning them out ad nauseum. 

The rebel simply does what the word 
implies—he rebels. And he usually ends up by 
talking to himself. 

The virtuoso and the specialist are 
fundamentalists. They are dominated by "rules." 
They find their security in the certainty that 
theirs is "the way." 

The rebel is out on a limb, for he doesn't want 
security—he is happy just in being a 
non-conformist. 

And each one of them has a corresponding 
audience. There are those who thrill to 
pyrotechnics. Some of us can only relax and find 
quiet in the anodyne of a comfortably familiar 
and accepted phrase. And a few of us like to feel 
daring—we like to stick our tongues out, 
vicariously. 

But as operators these fellows are all pretty 
self-conscious. And although we are lulled, 
momentarily, their music finally makes us 

listeners self-conscious too. 
That is, we soon begin to feel that what they 

had to say was only a distraction, not an authentic 
expression of an experience with which we might 
identify ourselves and find a release from the 
pressure of our own doubts and misgivings. 

So there are some of us who are always looking 
for the one who combines all three of these types. 
He must have a technique (not necessarily formal 
or orthodox) but he must not "show off." He 
must have style but must not be repetitious. He 
must not conform but neither must he merely 
"thumb his nose." 

Once in a while someone comes along who, 
although his technique is limited, has an unfaiHng 
flair for saying exactly what he has experienced 
(somewhere—perhaps sometime). 

There is a definite quality about him; a 
distinctive tone of voice, a manner of speaking 
that is different. But it has not yet hardened into 
a formula—it still has the flexibility that comes 
from having experienced and lived through the 
emotional problems that are common to 
everyone. 

Naturally, he doesn't conform, but he is not 
just an anarchist. Like the proverbial genius, "he 
does as he must." And because he speaks to our 
deepest and most basic need—the necessity of 
being able to think and feel as human beings who 
are individuals and yet part of one another—^we 
are enthralled... and such an artist is this 
remarkable young man, Chet Baker. 

—GERALD HEARD 
(original liner notes) 
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