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COLUMBIA PRESENTS 

Christmas Songs By Sinatra 

This remarkable collection gathers together all of 

Frank Sinatra’s classic Columbia Christmas 

recordings, each newly remastered for crisp, 

superb sound. Also featured are several alternate 

takes, the Sinatra Christmas V-Disc, and three 

previously unreleased, rare radio recordings! The 

collection is completed by restoration of the 

original cover art, and is sure to become a 

treasured Christmas tradition for the ages! 

1. White Christmas (3:29)* 

2. Silent Night, Holy Night (3:16)* 

3. Adeste Fideles (0, Come All Ye Faithful) (2:36) 

4. Jingle Bells (2:35)* 

5. Have Yourself A Merry Little Christmas (2:33) 

6. Christmas Dreaming 

(A Little Early This Year) (2:57) 

7. It Came Upon The Midnight Clear (3:31)* 

8. 0 Little Town Of Bethlehem (3:03) 

9. Santa Claus Is Coming To Town (2:33)* 

10. Let It Snow! Let It Snow! Let It Snow! (2:35) 

11. Introduction by General Reynolds, 

Chief of Special Services/Frank Sinatra (:59) 

12. Medley (5:15) 0, Little Town Of Bethlehem/ 

Joy To The World/White Christmas 

13. Ave Maria (3:28)** 

14. Winter Wonderland (2:03)** 

15. The Lord’s Prayer (3:34)** 

* previously unreleased alternate take " previously unreleased 
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1 WHITE CHRISTMAS (3:29)* 
(I. Berlin) 

Publ.: Irving Berlin Music (ASCAP) 1942 

(from Holiday Inn) 

with the Bobby Tucker Singers 

Arranged and conducted by Axel Stordahl 

mx. XCO 33811-PB, rec. 11/W44 

2. SILENT NIGHT, 
HOLY NIGHT (3:16)* 
(J. Mohr/F. Gruber) 

Publ.: Public Domain 

with the Ken Lane Singers 

Arranged and conducted by Axel Stordahl 

mx. HCO 1526-PB, rec. 8/27/45 

3. ADESTE FIDELES 
(0, COME ALL YE FAITHFUL) (2:36) 
(Traditional) 

Publ.: Public Domain 

with the Ken Lane Singers 

Arranged and conducted by Axel Stordahl 

mx. HCO 1945-2, rec. 8/8/46 

4. JINGLE BELLS (2:35)* 
(J.S. Pierpont) 

Publ.: Public Domain 

with the Ken Lane Singers 

Arranged and conducted by Axel Stordahl 

mx. HCO 1947-PB2, rec. 8/8/46 

5, HAVE YOURSELF A 
MERRY LITTLE CHRISTMAS (2:33) 
(H. Martin/R. Blane) 

Publ.: Leo Feist, Inc. (ASCAP) 1944 

(from Meet Me In St. Louis) 

Arranged and conducted by Axel Stordahl 

mx. HCO 2419-2N, rec. 6/26/47 

6, CHRISTMAS DREAMING 
(A LITTLE EARLY THIS YEAR) (2:57) 
(I. Gordon/L. Lee) 

Publ.: Leeds Music Corp. (ASCAP) 1947 

Arranged and conducted by Axel Stordahl 

mx. HCO 2420-IN, rec. 6/26/47 

7, IT CAME UPON THE 
MIDNIGHT CLEAR (3:31)* 
(E.H. Sears/R. Storrs Willis) 

Publ.: Public Domain 

with the Ken Lane Singers 

Arranged and conducted by Axel Stordahl 

mx. HCO 3067-PB, rec. 12/28/47 
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(P. Brooks/I 
Publ.: Public 

with the Ken Lane Sii 

Arranged and conducted by Axel Stordahl 

mx. HCO 3068-3, rec. 12/28/47 

9, SANTA CLAUS IS 
COMING TO TOWN (2:33)* 

(H. Gillespie/J.F. Coots) 
Publ.: Leo Feist, Inc. (ASCAP) 1934 

Arranged and conducted by Axel Stordahl 

mx. HCO 3072-PB, rec. 12/28/47 

12. MEDLEY (5:15) 
From the CBS broadcast dress rehearsal of 
“The Frank Sinatra Show” 

with the Mitchell Boys Choir 

Arranged and conducted by Axel Stordahl 

mx. JDB VP 1761-D5TC 1819, rec. 12/5/45 

V-disc 652-B (A) 

0, LITTLE TOWN OF BETHLEHEM 
(P. Brooks/L.H. Redner) 
Publ.: Public Domain 

JOY TO THE^VORLD 
(H. Watts/G.F. Handel) 
Publ.: Public Domain 

10 LET IT SNOW! LET IT SNOW! 
LET IT SNOW! (2:35) 
(J. Styne/S. Cahn) 
Publ.: Cahn Music Co. (ASCAP) 1945 

with the B. Swanson Quartet 

Arranged and conducted by Axel Stordahl 

mx. CO 44615-1, rec. 11/5/50 

11 INTRODUCTION BY GENERAL 
REYNOLDS, CHIEF OF SPECIAL 
SERVICES/FRANK SINATRA (:59) 

WHITE CHRISTMAS 
(I. Berlin) 
PubJ^4fWfg^perlin Music (ASCAP) 1935 

13. $VE MARIA (3:28)** 
(FpefmEjp] 

ideast “The Frank 

mx^R^^7-2,|rec. 3/|8|4| 

14. WINTER WONDERLAND (2:03)** 
(R. Smith/F. Bernard) 

OPubl.: Bregman, Vocco & Conn 
(ASCAP) 1934 Q 

l no. 144) 

oiltktra andQj 

0 
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No religious feast day or secular holiday has 
inspired as many truly wonderful musical 
compositions as Christmas. They range 
from hymns and full-scale cantatas to 
traditional carols, romantic ballads, and 
catchy novelty tunes-in nearly every mood, 
rhythm, and tempo imaginable. What’s 
more, they transcend national boundaries, 
racial and ethnic backgrounds, and dozens 
upon dozens of different languages. 

Over the years just about every major 
musical performer has been drawn to that 
incredibly varied musical treasure chest and 
has recorded sets of his or her own 
Christmas favorites. Some say it all started 
back in the early days of this century with 
opera greats Enrico Caruso and Ernestine 
Schumann-Heink (on 78-rpm records, 
of course). On the pop music front, Bing 
Crosby was one of the first to record a group 
of carols in 1928 with Paul Whiteman’s 
Orchestra, and soon thereafter he became 
widely identified with Christmas songs 
through his holiday-season radio shows. 

By the early 1940s, when Frank Sinatra 
became Crosby’s biggest rival on the 
American music scene, Christmas albums 
were not yet de rigueur among the leading 
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pop singers, fljpverypWfiUhe big bands 
that dominated the charts. But the idea of 
recording ole or two holiday sinjlqfwas 
catching on. Arid it was Sinatra who helped 
set the pattern at this timd for mixing 
romantic holiday songs with reverential 
versions of traditional carols-a mixture that 
soon became the standard for many other 
singers’ Christmas albums. 

The first Christmas song that Sinatra ever 
recorded was, not surprisingly, one that his 
early idol Bing had introduced: the megahit 
“White Christmas” (from Crosby’s 1942 
movie, Holiday Inn). In November of 1944, 
at his sixth recording session for Columbia, 
Frank committed his own version of the 
Irving Berlin favorite to disc. Upon its 
release a month later, he saw it quickly rise 
to a Top Ten spot on the Billboard best-seller 
chart for two weeks of the 1944 Christmas 
season. Moreover, on Frank’s last broadcast 
as the star of “Your Hit Parade” on 
December 30, 1944 (his last, that is, for 
three years), he sang “White Christmas" (as 
well as that week’s No. 1 hit, “Don’t Fence 
Me In”). A year later, the re-release of his 
1944 recording of “White Christmas” again 
made the pop charts, this time for an even 
longer four-week period. 

So it’s appropriate that this Sinatra Yuletide 
songfest begin with “White Christmas.” 
Actually, two versions are included-and 
both are being issued commercially for the 
first time. The opening track presents an 
alternate take from the November 1944 
recording session that produced the original 
chartbuster mentioned above. The second 
version, presented later in this collection, 
was recorded in 1945 for a special V-Disc 
release intended exclusively for the 
armed services. 

As owners of the remaster* V-Disc set in 
Columbia/Legacy’*jjjanXl$inMra: The 
Columbia Years know, Sinatra was one of 
the most active Sipgers involved in making 
V-Disc^during and right after World War II. 
These discs, among the first to be 
man|j|ctured on unbreapble vinyUwell, 
almost unbreakable!), were shipped to 

^ -military units around the 0obe to provide 
the men and women in our armed forces 
with a welcome taste of music from home. 

Two other rare V-Disc recordings are 
included here along with original versions of 
several of Sinatra’s early commercial 
recordings, five alternate takes from various 
recording sessions, and three airchgcks 

. from radio broadcasts. Almost all are from 

the 1940s and capture the special sound 
and feeling of the wartime years and early 
postwar period when home and family took 
on added meaning for most Americans 
during the holiday season. Th§y also reflect 
Sinatra himself, as not just a 
first flushes of mega-hit popull 
as a young married man wil 
children to whom home and 
significant personal mea 
more than at any otj^j: 

There’s a typically SinL 
vivre and sparkle to the versfcn 
seasonal favorite “Jingle Beffe* 
itself dates from 1857, and wa 
titled “One-Horse Open Sleigh” by composer 
James S. Pierpont. But it soon fecame more 
widely known by the opening line of its 
chorus, and has been “Jingle Bells! to just 
about everybody ever sin%, Sinatra’s 
version here is an alternate take from the 
1946 recording that prepuce^ his 
commercially released version.1 Mr 
Are there any parenfs who haven't at some 
time or another warned their kids that “you 
better watch out” and “you better be good” 
because “Santa Claus Is Coming To Town”? 
Those words usually do the trick with 
youngsters better than anything this side of 

an Obedience School run by Dickens’ Fagin. 
J. Fred Coots and Haven Gillespie composed 
their friendly seasonal admonition in 1934, 
and the song was introduced on a radio 
show that year by Ethel Shutta and the 
dance band of her husband, George Olsen. 
But another band-leading George had the 
song’s first hit recording that same year: 
George Hall, with Sonny Schuyler on 

ie vocal. 

(tely different and avoiding any 
is of “ho-ho-ho* iheeriness is “Have 

\ 

Yourself A Merry Lple Christmas.” This 
thoughtfully introspective and plaintive 
Christmas ballad by Hugh Martin and Ralph 
Blane comes from one of the best-loved 
“family musicals” of the 1940s, Vincente 
Minnelli’s Meet Me In St. Louis. It’s sung 
in the film by Judy Garland to mop¬ 
pet Margaret O’Brien, who is upset at 

n#e prospect of spending no further 
Christmases in St. Louis (since the family 
plans to move soon after the holidays). The 
song4ook on special allegorical significance 
to many families separated from loved ones 
during the wartime years when the movie 
was first released (1943)—especially for the 
lines “someday soon we all will be together, 
if the fates allow.” 
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In a more sentimentally romantic vein is 
Irving Gordon’s “Christmas Dreaming,” 
which Sinatrafrintroduced with a 1947 
red|rding. Although it tallied five weeks on 
“Your Hit Parade” over the holiday season 
that year (peaking in the No. 6 spot), it never 
caught on as a standard-certainly not the 
way Gardon’s^unseasonable “Unforgettable” 
did a few years later fot Nat “King” Cole. 

Although Sinatra sang Jule Styne and 
Sammy Cahn's cheery “Let It Snow! Let It 
Snow! Let It Snow!” o$ his radio shows soon 
after Vaughn Monroe introduced it in 1946, 
he didn’t record this frisky version until 
1950. possibly ouf of deference to Monroe’s 
hit recording (14 weeks on the best-seller 
charts, including five in the No. 1 spot). 
Meanwhile, it had become a holiday 
standard as well as the balmiest of all 
musical tributes to being snowbound. 

There is a deeply reverential tone to 
Sinatra’s approach to the five traditional 

BBfcrts included here, beginning with the 
oest-known of all Christmas carols “Silent 
Night, Holy Night.” Long before Sinatra or 
even Schumann-Heink sang it, this carol was 
popularized by an Austrian singing group, 
the Strasser Family (a forerunner of sorts of 

another well-known Austrian group, the 
Trapp Family Singers, immortalized by 
Rodgers and Hamm|jstein in The Sound Of 
Music). For man-years, “Silent Night” 
(whose original German title is “Stille Nacht, 
Heilige Nacht") was wrongly attributed to the 
.younger bother of,the great Franz Josef 
Haydn, but in 1854 it was conclusively 
determined that art Austrian organist Franz 

'Gruber had compos^^lin 1818 for a 
Christmas Eve service. This version Sinatra 

pngs here is an alternate take from the 
P session that produced hfg'flrsrcommercially 

released version iiB.945. 

^Adeste Frij||es” i| another Christmas song 
whose authorship was for many years 
wrongly attributed. The carol was first 
published in thejate 18th century and 
credited to the| 17th-century church 
composer John Reading. But later research 
determined that both the music and the 
Latin words were by John Francis Wade, a 
Latin teacher and music copyist, and that it 
originated sometime between 1740 and 
1743. Still later, a translation of the Latin 
verses was published by Frederick Oakeley 
as “0, Come All Ye Faithful.” 

Another alternate take, this time from 1947, 

is heard with “It Came Upon The Midnight 
Clear.” The song itself jean be called an 
alternate too—or at least its words can, 
^nceesselntially the same tune 
accompanies several other sets of lyrics. 
Richard S. Willis originally composed it in 
1849 for the hymn lliiysrael’s Gentle 
Shepherd Stand.” Then, WHMs came upon a 

^poem he liked by Edmund H. Sears.^nd 
decided to rearrange the melody to fit 
Sears’ poem. “It Came Upon The Midnight 
Clear" was the result. Stm later, Willis 
readjusted the musiHice more for another 

.Cbffstmas;,hymn to the words of “While 
Shepherds Watched Their Flocks." The latter 

is still hearBccaslally, although it has 
never become as Widely popular as 
“Midnight Clear." 

“0 Little Town Of BetMohem” is probably the 
best-known 19th-cll§ury American carol, 
dating from the years right after the Civil 
War. Phillips Brooks and Louis Redner 
adapted it in 1868 from an English folk 
song, "Forest Green.” Sinatra’s long-popular 
1947 recording with the Ken Lane Singers is 
included here, but so too is the equally 
moving version he recorded for V-Discs in 
1945 with the Mitchell Boys Choir. The V- 

Disc version is taken from the dress 
rehearsal of a December 1945 broadcast of 
“The Frank Sinatra Show,” and includes the 
special introduction delivered by the Chief of 
Special Services, General Reynolds. 

The V-Disc “Little Town Of Bethlehem” is 
part of a medley with “Joy To The World” and 
“White Christmas.” Although everyone 
seems to agree that the words for this one 
were written by Isaac Watts around 1719, 
the origin of the music remains in dispute. 
It is usually attributed to the early 
18th-century oratorio master, George 
Frederick Handel (the Saxon-born composer 
who lived most of his ajjjjt life in London 
and is buried among England’s great 
in Westminster Abbey). Handel com¬ 
posed ma^yworks on filigious themes 
(includmg, of course, Messiah). But some 
musicologists believe this*pfece may have 
been writtjjr in a style deliberately modeled 
after Handel bva young composer "named 
Lowell Mason- 

The OTee final selector# in this collection 
all come from radio broadcasts Sinatra 
made in the 1940s and are included here in 
their first authorized release. The joyful 
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’ was composed in 
1 (music) and Richard 

' Lombardo and his 
i first to turn it into a 
l the No. 2 spot on the 

ri934 Christmas holiday 
nained a seasonal favorite 

The ttyo other broadcast airchecks are of 
religious pieces not specifically composed 
as Christmas songs but often performed 
(and appropriately so) during the holiday 
season. A.H. Malotte’s setting of the best- 
known Christian prayer, “The Lord’s Prayer,” 
is modern in origin, having been composed 
in the mid-1930s and winning almost 
immediate acceptance as a hymn in 
thousands of churches. 

Much older is Franz Schubert’s “Ave Maria,” 
the best-known of a number of musical 
settings of the Roman Catholic prayer to the 
Virgin Mary. Schubert composed his “Ave 
Maria” in 1825, as part of a song cycle 
based on Sir Walter Scott’s The Lady Of The 
Lake, but it has long been famous on its 
own, separate from that cycle. At the time 
Sinatra sang this version on a 1945 
broadcast, Schubert’s “Ave Maria” had 

recently been prominently featured in no 
fewer than three major motion pictures: 
New Wine, a much-romanticized “bio-pic” 
about Schubert’s life (with Ilona Massey and 
Alan Curtis): the Oscar-winning Going My 
Way, in which it was sung by Bing Crosby 
and Metropolitan Opera star Rise Stevens; 
and as the finale for Walt Disney's animated 
classic, Fantasia. 

There were few singers in the 1940s-and 
even fewer today—who could approach such 
a varied program as this one and bring each 
and every song off in a thoroughly 
appropriate and heartfelt way. Christmas 
has never been limited to just one mood 
and one feeling, and neither has Frank 
Sinatra. That’s why they go together so well. 

Notes by Roy Hemming, critic for Stereo 
Review, Video Review, and Entertainment 
Weekly, author of The Melody Lingers 
On, and coauthor with David Hajdu of 
Discovering Great Singers of Classic Pop 
(from Jolson to Minnelli). 

Executive Producer: Jerry Shulman 
Producer: Didier C. Deutsch 
Project Director: Gary Pacheco 
Project Manager: Charles Granata 
Art Direction and Design: Tony Sellari 
Packaging Manager: Peter Cenedella 
Archival Restoration & Mastering: Tom Ruff, 
Sony Music Studios, NYC 

PRODUCER’S NOTE: Every effort hasten 
made to preserve the integrity of the original 
analog recordings. The 
aware, however, that these transfers from 
metal or shellac parts contain imperfection^ 
(surface noise, sound distortion) inherent in 
the recording techniques 

Original radio transcriptions (tracks 13 
14 and 15) from the collection of 
Charles Granata 

Original cover from 
Set #C-167, “Christmas Songs By Sinatra," 
released 10/4/48. Label based onX&lumbia 
promotional label, circa 1947. Cover and label 
art from the collection of Charles Granata 

ThisMJding has been processed through 
both the CEDAR® and NoNOISE® sound 
restoration systems. CEDAR® utilizes the 
latest developments in digital signal 
processing and microcomputer technology, 
while NoNOISE® combines high-speed 
computers and state-of-the-art digital audio 
equipment with a sophisticated library of 
noT§e-<^duction algorithms, each producing 
a noise-f^e recording while perfectly 

reservingShe original sound for the 
quality. 

u iji. || ijp 
Audio Ltd. are registered 

trademarks of CI~t)AR Audio Ltd. CEDAR is 
patented worldwide by CEDAR Audio Ltd. 
NoNOISE is a registered trademark of 
Sonic Solutions. All rights reserved. 

Many thanks to The Barlings, Will Friedwald, 
Barbara Granata, Alan R. Holmes, Terri 
O’Loughlin, and Jude Spatola. 

Special thanks to Sonny Golden and Frank 
Military 

This Compact Disc was manufactured to meet critical quality 

standards. If you believe the disc has a manufacturing defect, 

please call-our Quality Management Department at 1-800- 

255-7514. New Jersey residents should call 609-722-8224. 
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