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1. flamin’ groovies - shake some action 

2. pezband - baby it's cold outside 

3. the nerves - hanging on the telephone 

■ 4 artful dodger - wayside 

■ 5. earthquake - hit the floor 

* 6. piper - can’t wait 

7. the nerves - when you find out 

8. Chris stamey - the summer sun 

9. tommy hoehn - blow yourself up 

10. the scruffs - my mind 

* 11. the names-why can’t it be 

12. cheap trick - southern girls 

13. the real kids - all kindsa girls 

14. the paley brothers - come out and play 

15. fotomaker - where have you been all my life 

16. pezband - stop! wait a minute 

■ 17. the flash cubes - christi girl 

18. the diodes - tired of waking up tired 

19. Chris bell - i am the cosmos 

' CD Bonus Tracks 

Produced for Release by 
Sound Produced by 
Project Supervision by 

See inside for complete licensing information. 
© & © 1993 Rhino Records Inc., 10635 Santa Monica Blvd., Los Angeles, CA 90025 
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Flamin’ Groovies 

Photo: courtesy BOMP 

" f you were to read just the middle hun- idred pages of Hemingway’s For Whom 

the Bell Tolls, or see only Acts 2 and 3 of 

Sheridan’s five-act play The Rivals, 

chances are you’d fall asleep, or later 

wish you had, despite the obvious brilliance of 

the material. 

This two-part compilation of American power 

pop spanning 1975-1980 also presents you with 

just the middle of a story. But there’s a reason 

why it should hold your attention when other 

incomplete tales only bring frustration or ennui: 

The beginnings of power pop—singles by The 

Beatles, The Byrds, The Raspberries—are most 

likely familiar to you, while the story’s latter 

stages are still being written by the likes of 

Michael Penn, Material Issue, and The 

Smithereens. 

In fact, as long as there are teenagers, the 

story of power pop will be a work in progress. 

Though fans differ on what deserves to be 

included on the peripheries of the genre, at its 

core the music has a distinct personality. Some 

call it pop with guts, but that’s a misleading defi¬ 

nition of the music’s thrust. First and foremost, 

power pop is rock ’n’ roll, full of crunching 

chords and wide-eyed lyrics about girls and 

Saturday nights. But it is rock tempered by a 

keen appreciation of pop’s finely crafted 

melodies and pretty vocals. 

Bompl, a music magazine of the late ’70s and 

later an independent label that released many of 

the singles on this compilation, devoted an entire 

issue to power pop back in March 1978. Bomp! 

traced the music’s history through The Who, The 

Move, and The Raspberries (a name you’ll read a 

lot in these notes) and then attempted to pin 

down the roots of its resurgence in the late ’70s. 



A primary factor, according to Bompf’s Greg 

Shaw, was the “built-in obsolescence” of punk 

rock, since it faded in popularity once the novelty 

of its “shock treatment” wore off. This left teens’ 

ears open to something new, or at least differ¬ 

ent, and they reached out for a music that would 

comfort them in the wake of the beating they had 

taken from punk (self-flagellation, really). 

Enter the innocence of power pop. Though 

punk and power pop are at-odds expressions of 

teen frustrations and fads, “the two approaches 

satisfy different facets of the same audience,” 

wrote Shaw, “the young kids who need to have 

their feelings vented and reflected in their 

music.” 

Somewhat perversely, then, this compilation 

begins with a track by a band whose members 

had long ago left their teens behind by the time 

they recorded “Shake Some Action” in 1976. 

The Flamin’ Groovies had sprung from the same 

mid-’60s San Francisco scene as the Grateful 

Dead and the Jefferson Airplane, and their early 

albums were along those lines—perhaps a bit 

more hard-bitten and roots-oriented, a trace less 

psychedelic. ’Round about 1975, head Groovie 

Cyril Jordan and gang moved to England, where 

Jordan was somehow reborn as a British mod 

circa 1966. One of the first songs he wrote In his 

new guise—which he showed off by donning 

period outfits that were entirely out of fashion— 

was this transcendent teen anthem, as sure a 

reflection of pubescent angst as if it were 

penned by a high-schooler. 

Nearly three decades after their start and two 

since their metamorphosis into a Byrds-style 

power pop outfit, the Groovies are still going 

strong. The group issued an Australian-only CD 

in the early ’90s and is reportedly recording new 

material for Stateside release on an independent 

Bay Area label. 

Chicago’s Pezband picked up on the over¬ 

wrought emotion that characterized its 

Midwestern forebears. The Raspberries, issuing 

three albums and an EP of tightly wound, plain¬ 

tive pop distinguished by Mimi Betinis’ soaring 

vocals. The album’s “Baby It’s Cold Outside” 

(not a remake of the ’60s almost-hit by The 

Choir, the Cleveland band that included soon-to- 

be Raspberry Wally Bryson) showcased the 

singer’s style effectively, but “Stop! Wait A 

Minute,” from a 1978 EP, was far more exciting, 

an urgent plea to set love free. Infectious to a 

fault, it’s guaranteed to be the song you’ll find 

yourself humming weeks after you last hear all 

these tunes. 

The Romantics’ “What I Like About You,” 

included on American Power Pop II, and The 

Nerves’ “Hanging On The Telephone” are 

undoubtedly the compilation’s two most widely 

disseminated songs, but given power pop’s 

Pezband 

enduring commercial unpopularity it’s little won¬ 

der that neither has been much heard in these 

original versions. The Romantics’ garage pop 

classic was butchered by anonymous hands— 

and voices—for a ubiquitous beer commercial, 

but The Nerves proved far luckier in lending their 

material. Blondie included “Telephone” (along 

with another of Nerve Jack Lee’s compositions, 

“Will Anything Happen?”) on Parallel Lines, the 

group’s 1978 million-seller. 

Photo: Jenny Lens 

Nattily attired in powder-colored three-piece 

suits. The Nerves were among the most popu¬ 

lar—and most talented—bands on the Los 

Angeles new wave scene. Their version of 

“Hanging On The Telephone” was followed 

almost note for note by Blondie, right down to 

the phone rings that begin the song, although 

Debbie Harry’s sultry vocals give Blondie’s take 

an entirely different allure. The future exploits of 

Nerves Peter Case, whose sinister-sounding 



“When You Find Out” is also included here, and 

Paul Collins are found on Part II of this collec¬ 

tion; Lee later released an excellent but limited- 

edition solo album, one track of which, “Come 

Back And Stay,” became a hit for Paul Young. 

Artful Dodger’s “Wayside” is a complex 

record, at times almost 

baroque-sounding, else¬ 

where reminiscent of 

Slade’s snide glitter pop. 

The D.C./Baltimore-area 

band made several albums 

for major labels, but 

despite loads of pretty 

material and consistently 

accomplished production 

values, none of the releas¬ 

es put a dent in the charts. 

Every group of true 

artists has its hangers-on, 

lesser talents that sneak 

their way into the spotlight 

on the strength of their 

cohorts’ genius. Or per¬ 

haps it’s all just a matter 

of taste. Among the power pop cognoscenti of 

the late 1970s, San Francisco’s Earth Quake 

could do no wrong. But even a cursory listen to 

the group’s output shows that it owed a lot more 

to traditional rock than new-fangled power pop; 

“Hit The Floor” brings to mind Bad Company 

quicker than Badfinger. Perhaps the group’s 

cachet derived from its affiliation with the 

Beserkley label (it had earlier been on A&M), the 

avatar of cool ever since it released The Modern 

Lovers’ debut in 1976. 

The voice behind 

Piper’s “Can’t Wait” 

should be instantly recog¬ 

nizable to anyone who 

turned even a casual ear 

to Top 40 radio during the 

mid-’80s; Before hitting 

the heights of the charts 

on his own, Billy Squier 

led this Boston band 

through two sensational 

albums, mixing glitter 

influences with the hard 

rock he would later favor, 

for a sound that wound up 

bearing a surprising 

resemblance to power 

pop. Squier might cringe 

to be included with some 

of the “wimps” featured herein, but the song 

sings for itself. 

The enormous appeal of Chris Stamey’s 

“The Summer Sun” owes as much to the fabu¬ 

lously florid production of former Big Star cult 

Artful Dodger Photo: courtesy BOMP 

Earth Quake P^’o^o: courtesy bomp 

hero Alex Chilton as it does to the wonderfully 

wistful lyrics and tune Stamey authored. As busy 

as Times Square at quitting time, the record 

crams every production flourish it can into three 

minutes, filling the listener’s ears with a burst of 

aural sunshine-and-lollipops. 

Along with future power pop producer extra¬ 

ordinaire Mitch Easter, Stamey had been part of 

North Carolina’s legendary Sneakers. When that 

band hit the skids, Stamey moved to New York 

and briefly pursued a solo career with this single 

before forming The dBs. 

Power Play Records was a short-lived haven 

in Memphis during the mid-’70s for the few acts 

in town that weren’t playing bar-band boogie or 

so-called progressive rock. Among the initial 

signees were Tommy Hoehn and The Scruffs, 

both heavily influenced by the town’s local 

heroes. Big Star. Hoehn’s “Blow Yourself Up” is 

an unabashedly obvious attempt to imitate that 

group’s mixed-up urgency; he even recruited Big 

Star alumnus Chris Bell to play guitar on the 

record. Hoehn gets high marks for having done 

his homework: The song is a fine re-creation of 

Piper 
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Chris Stamey (left) and Alex Chilton (right) 

the Big Star aura, though his happy-go-lucky 

vocals bear little resemblance to either Bell’s or 

Chilton’s pathos-tinged singing styles. 

The Scruffs drew more discreetly from Big 

Star, throwing The Raspberries and British 

Merseybeat into the mix for good measure. Full 

of minor-chord changes and power-chord cho¬ 

ruses, their Wanna’ Meet The Scruffs? album (a 

none-too-subtle takeoff on The Beatles’ debut) 

consistently pleases. “My Mind” is perhaps the 

most ambitious track on the album, but the oth¬ 

ers capture the heady, insouciant spirit of teen 

Photo: courtesy BOMP 

rock as adeptly and surely as the group’s stage 

shows used to set fans dancing. 

The Names’ “Why Can’t It Be” is an achingly 

beautiful number, sad enough to set even the 

most battle-scarred romantic cynic crying, 

though marred a tiny bit by the band’s amateur¬ 

ish self-production. Still, it would be impossible 

to make Dave Galluzzo’s tender vocals sound 

unappealing, and a bit of the production 

pageantry comes through to good effect in the 

mix. The band’s clever picture-sleeve spoof of 

the teen melodrama behind much power pop 



Cheap Trick 

almost makes up for the doltish produc¬ 

tion: A beautiful girl sits at a table wiping 

away a tear, surrounded by an ashtray 

full of cigarette butts, a spilled pill bottle, 

some dead flowers, a copy of On Death 

and Dying, a wine glass, and a revolver. 

Cheap Trick’s November ’77 release, 

“Southern Girls” was a stiff of a single, 

predating the band’s explosive popularity 

by about a year, but as a paean to wom¬ 

anly wiles it ranks right up there with The 

Beach Boys’ similarly themed “California 

Girls.” In 1979 Cheap Trick issued what 

is arguably the most commercially suc¬ 

cessful power pop single ever, “I Want 

You To Want Me.” 

Out of the fertile Boston scene came 

the Real Kids, whose ode to “All Kindsa 

Girls” flirts with a fake prim beginning 

before kicking in to a supercharged guitar 

assault reminiscent of the Ramones, for 

whom Real Kid leader John Felice once 

readied. Felice’s distinctive nasal vocals 

are endearingly unpolished and sincere, 

as if someone had just handed him a 

microphone in the shower. 

Another Boston scenester, Andy 

Paley, produced several of the Real Kids’ 

records and has turned the knobs for 

such slightly bigger names as Brian 

Wilson and k.d. lang. But for power pop 

fans, his best work lies in the 1978 album 

he recorded with his brother Jonathan. 

Marketed shamelessly to the Tiger Beat 

crowd—it came with an 8x10 of the pret¬ 

ty boys singing in concert—7/?e Paley 

Brothers is as bubble-gummy in places 

as a wad of Bazooka, but it always satis¬ 

fies a sweet tooth without causing a 

headache. “Come Out And Play” has the 

same sort of sing-song feel as the 

Sesame Street theme or Ray Stevens’ 

“Everything Is Beautiful,” but somehow 

manages to sound a heck of a lot better. 

Fotomaker had the makings of a 

supergroup, except that its stars were 

somewhat superannuated. Dino Danelli 

and Gene Cornish had been members of 

’60s-early-’70s hit-makers The Rascals, 

while Wally Bryson was a veteran of the 

oft-mentioned Raspberries. It’s partly his 

connection to that seminal power pop 

band that has earned “Where Have You 

Been All My Life” a spot on this collec¬ 

tion; the song, a splendid, heartfelt ren¬ 

dering of love found, falls on the border¬ 

line between power pop and softer, more 

mainstream fare. 

The Flash Cubes’ “Christ! Girl” was 

one of those singles stacked several 

Photo: Roberta Bayley 

Fotomaker Photo: Donna Santesi 



The Diodes Photo: courtesy BOMP 

copies deep in the discount bin of every record 

store in New York during the early ’80s. The 

cheesy graphics on the Syracuse band’s only 

release didn’t help sell many copies; too bad a 

sound can’t be seen, because a few bars of this 

sublime, Union Gap-like smoothie would have 

moved plenty. 

The Diodes’ deliciously enervating “Tired Of 

Waking Up Tired” may have been a fluke- 

nothing else by the Toronto band can match its 

wonderfully blase vocals and universally likable 

anthem-for-the-common-man lyrics—but that 

doesn’t dilute its appeal one bit. 

Last, but hardly least, we come back to 

Chris Bell, who lived the life and died the death 

of a true cult hero. He was a founding member 

of Memphis’ revered Big Star, a band that 

received little recognition for its art in its time. 

Disillusioned, Bell quit Big Star in 1972 after 

the group’s first album was released. Following 

several failed suicide attempts and forays into 

substance abuse. Bell was struggling to make a 

comeback in late 1978 when he died in a one- 

person car crash in Memphis. 

The track included here, “I Am The 

Cosmos,” had finally been released earlier that 

year on the independent Car label after Bell had 

spent years trying to find a home for it. 

Recorded in 1974, it’s a lugubrious wonder that 

hints at the despair fueling Bell, but never 

becomes overwhelmed by it. Pretty and fragile, it 

skirts the more serene edges of power pop and 

makes a fine resting place before launching into 

American Power Pop II. 

—Jean Rosenbluth 
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1 shake some action- 
flamin’ groovies 
(Jordan/Wilson) (from the album Shake Some Action, Sire [UK] 

#9103 251, 5/76) ® 1976 Sire Records, Inc., produced under license from 
Warner Bros. Records Inc. Available on the SIRE CD Groovies Greatest Grooves. 

2 baby it’s cold outside - pezband 
(Gauvenda/Betinis) (from the album Pezband, Passport #PP 98021, 

4/77) ® 1977 Passport Records, Inc., licensed from Mike Gorman. 

3 hanging on the telephone- 
the nerves 
(Lee) (from the EP The Nerves, The Nerves #N 4501,3/77) ® 1976 The 
Nerves, licensed from Jack Lee. 

4 wayside ■ artful dodger 
(Herrewig/Paliselli) (from the album Artful Dodger, Columbia #PC 

33811,10/75) ® 1975 Sony Music Entertainment, Inc., under license from 

Sony Music Special Products, a Division of Sony Music Entertainment, Inc. 

5 hit the floor - earth quake 
(Doukas/Dunbar/Miller) (from the album 8.5, Beserkley #JBZ 0047, 

8/76) ® 1976 Beserkley Records, licensed from Beserkley Records. 

6 can’t wait - piper 
(Squier/lsaacs) (from the album Can't Wait, A&M #SP 4654, 8/77) 
® 1977 A&M Records, Inc., licensed from A&M Records, Inc. 

7 when you find out ■ the nerves 
(Case) (from the EP The Nerves, The Nerves #N 4501,3/77) ® 1976 
The Nerves, licensed from Jack Lee. 

8 the summer sun - chris stamey 
(Stamey) (Ork single #81982, 6/77) ® 1977 Ork Records, licensed from 
Chris Stamey. 

9 blow yourself up * tommy hoehn 
(Hoehn/Aldridge) (Power Play single #PP 1954, 7/77) ® 1977 Power 
Play Records, Inc., licensed from Henry Gregg Loeb. 

10 my mind - the scruffs 
(Burns) (from the album Wanna'Meet The Scruffs?, Power Play 

#HLPP 5050, 11/77) ® 1977 Power Play Records, Inc., licensed from Henry 
Gregg Loeb. 

11 why can’t it be- the names 
(Pemberton) (Fiction single #F 99, 11/77) ® 1977 Fiction Records, licensed 
from Rick Pemberton. 

12 southern girls - cheap trick 
(Nielsen/Petersson) (from the album In Color, Epic #PE 34884, 

9/77) ® 1977 Sony Music Entertainment, Inc., under license from Sony Music 
Special Products, a Division of Sony Music Entertainment, Inc. 

13 ail kindsa girls- the real kids 
(Felice) (Sponge single #SPSP 10, 12/77)® 1977 Kidsongs, licensed from 
John Felice. 

14 come out and piay - the paiey 
brothers 
(Paiey) (from the album The Paiey Brothers, Sire #SRK 6052,4/78) 
® 1978 Sire Records, Inc., produced under license from Warner Bros. Records Inc. 

15 where have you been all my life - 
fotomaker 
(Cawley) (Atlantic single #3471,3/78) ® 1978 Atlantic Recording Corp., 
produced under license from Atlantic Recording Corp. 

16 Stop! wait a minute - pezband 
(Gawenda/Betinis) (from the album Laughing In The Dark, Passport 

#PB 9826, 4/78) ® 1978 Passport Records, Inc., licensed from Mike Gorman. 

17 Christ! girl - the flash cubes 
(Lenin) (Northside maxi-single #NS 701, 8/78)® 1978 Northside 
Records, licensed from Gary Frenay. 

18 tired of waking up tired - 
the diodes 
(Catto) (Epic [Canada] single #E4 4186, 6/78) ® 1978 Sony Music 
Entertainment, Inc., under license from Sony Music Special Products, a Division of 
Sony Music Entertainment, Inc. 

19 i am the cosmos - chris beii 
(Bell) (Car single #CRR 6, mid 78) ® 1978 David Bell, reproduced under 
license from Rykodisc, Inc. Available on / Am The Cosmos from Rykodisc. 
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