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LIMITED EDITION: R2-541134 

VOLUME 

DISCI 

1. COLD RAIN AND SNOW 

2. ME AND MY UNCLE 

3. EASY WIND 

4. CUMBERLAND BLUES 

5. BLACK PETER 

6. NEXT TIME YOU SEE ME 

7. CHINA CAT SUNFLOWER> 

8.1 KNOW YOU RIDER 

DISC 2 

1. TURN ON YOUR 
LOVELIGHT 

2. HARD TO HANDLE 

3. CASEY JONES 

4. MAMA TRIED 

5. HIGH TIME 

6. DIRE WOLF 

7. GOOD LOVIN’ 

8. I’M A KING BEE 

DISC 3 

1. UNCLE JOHN’S BAND> 

2. HE WAS A FRIEND 
OF MINE 

3. ALLIGATOR> 

4. DRUMS> 

5. ALLIGATOR> 

6. CAUTION (DO NOT 
STOP ON TRACKS)> 

7. FEEDBACK> 

8. AND WE BID YOU 
GOODNIGHT 

dead.net 

All selections are previously unissued recordings except Disc 3 Tracks 3-8, 

previously released on Best Of The Grateful Dead Hour (2000), distributed exclusively to 

public and community radio stations as a fundraising premium. 

® &© 2014 Grateful Dead Productions. All Rights Reserved. 

Manufactured & Marketed by Rhino Entertainment Company, a Warner Music Group Company, 

3400 W. Olive Ave., Burbank, CA 91505-4614. Printed in U.S.A. 
HDCD® and High Definition Compatible Digital® are registered trademarks of Microsoft Corporation, Patent No. 5,479,168. 
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P.O. BOX 598 
NOVATO. CALIF! 

94847 
883-7741 

Moratorium Day, Saturday, November 15, at 9 pm 
on 2nd and Star Streets In Crockett, you will 
have a chance to celebrate the hope of peace 
with the band that makes unity seem like music— 
The N.Y. Times says, "They may make the greatest 
rock of all." 
THE GRATEFUL DEAD 

Thrill to the electrifying guitar wizardry of 
Jerry Garcia 

Breathe with the booming bass of Phil Lesh, the 
fastest bass player of them all 

Gasp at the audacity of the legendary Pig Pen to 
whom shame is but a word in the dictionary 

Grope to the exotic jungle rhythms of Mickey Hart 
and Bill Kreutzmann 

THE GRATEFUL DEAD 
and appearing with them, 
THE BLACK DIAMOND BLUES BAND 

Roar North on Highway 80 to Crockett for Moratorium 
Day Gathering, Saturday night, November 15 

Fun for kids from 2 to 82 

(time, location, admission price) 
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1111 LEXINGTON AVENUE 

NEW YORK. N. Y. 10021 

TEL.. REGENT 7-MBO 

1 

mcme s ns vous cassent les_flrg]!les. 
D'abord, Live.Deaa, ie tout der- 
nier des Grateful Dead. Musique 
de rock sur deux disques dans les- 
quels 1’exploraUon sonore et Soni¬ 
que ne le cede en rien a l’invention 
musicale et rythmique. Deux tres 
longs morceaux qui permettent au 
groupe de proceder a cette explo¬ 
ration de fafon approfondie: Dark 
Star Lovclight (Warner Bro*.- 
Seven Arts-2WS 1830). 

• Le second de ces albums en 
deux disques est le nouvel anre- 
gistrement des Pink FlojdT L*m- 
magtnnma, dont l’un est4?alise en 
public, l’autre en stfcwtfTo. Musique 
vibrante, solidempjfr rythmee, in¬ 
ventive et tres^apecialement recom- 
mandee pou^Tes jeunes. Parmi les 
extraitsmeilleurs: A Saucer- 
fui aL Secret*, Sg*yphnt. et The 
Xamnw H\*y, qui sent ires longs 
en duree mais remarquablement 
sensationnels (Capitoi-STBB 388). 

For the young hippies in your family 
here are two records which they will like 
more than likely, even though they may 
break your eardrums. First, Live/Dead, 
the Grateful Dead’s latest. Rock music 
on two records in which the sonic and 
sound exploration is on a par with the 
musical and rhythmic invention. Two very 
long excerpts which enable the group to 
proceed along this exploration in deep 
fashion: "Dark Star," and "Lovelight." 



WHO 
IN THE 
WORLD 

Roulette Records Expands 

Into New Areas, Including 

Films Reveals Label Presi¬ 

dent Morris Levy in Exclu¬ 

sive Interview Appearing 

In This Issue. 

Tom Jones claims that Burt Bacharach-Hal David's 
''Without Love (There is "I’ll Never Fall in love 
Nothing)" (Tro Suftolk, BMI) Again" (Blue Seas /Jac/Mor- 
and who would know bet- ris. ASCAP) gets the defin- 
ter? This is a classy up- itive treatment from Dionne 
dating of the Platters hit Warwick, who always 
and a smash (Parrot 400451. sounds good (Scepter 2273). 

"Hold On" (Slacsar, BMI). 

again. This is their strong¬ 
est side in months and will 
be a quick chart riser (At¬ 
lantic 2695). 

Steppenwoll has another 
"Monster" (Trousdale. BMI) 
in this rocking smash. The 
group never sounded better 
than on this Kay-Edmonton 
track (Dunhill 4221). 
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8917 SUNSET BLV’D. 
FOR MORE INFORMATION CALL 857-8242 

Thurs. Dec. 1 1th & Fri. !2th 

2 SHOWS 

SUN., DEC. 13th THRU 16th 

ONLY L.A. APPEARANCE 

THE GRATEFUL DEAD 

BLUES IMAGE * big foot 
fC. 17th thru Sun., D*c. 21st 

PACIFIC GAS and ELECTRIC 

L-m PtffiiG-^aiNTINttOUS NUSK^OPEN AT 8:30, £»no ase limit, ' 

OK, Thelma, 
Time To Turn Up 

The Heat Now 

Over the course of their 30-year journey from Magoo’s Pizza Parlor 

to Soldier Field, the Grateful Dead played in hundreds of places 

of every size and description—race tracks and movie palaces; 

bars and ballrooms; college gyms and concert halls; venues great 

and small, famous and obscure. And the scene of the performance docu¬ 

mented in this release was about as far as you could go on the “obscure” end 

of the spectrum: a venue about which little is known, despite its location 

in the heart of one of the more bustling entertainment districts on Earth, 

Hollywood’s Sunset Strip. Even basic facts like the name and address of the 

place have remained the subject of some confusion. 

Since the great three-night stand the Dead played there in December 

of 1969 seems to be the most famous thing about the room, it’s long been 
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assumed it was called “The Thelma Theater,” probably because that’s the 

way the name has appeared on the lists of shows passed around for decades 

among Dead Head tape traders. But the facts suggest that it was not a theater 

at all but more of a lounge, and a tiny one at that, judging by the small audi¬ 

ence size indicated in this recording. The handful of print ads that exist for 

what seems to have been a short-lived business reveal that it was called simply 

“Thelma”—perhaps in keeping with the jocular names some venues chose 

back then, like the popular New York discotheque Arthur (named after what 

George Harrison said his haircut was called in A Hard Day \s Night). Maybe it 

was christened in homage to the late Hollywood screen siren Thelma Todd, 

or the veteran character actress Thelma Ritter. Or was Thelma really the 

name of the person who ran the joint? On this recording, we do hear Phil 

Lesh say between songs, “OK, Thelma, time to turn down the heat now.” But 

the rest of the band’s onstage banter is, as ever, so full of jokey misdirection 

that we can’t really know if Phil was speaking to an actual Thelma or just us¬ 

ing the club’s name to address the management. 

Thelma was located at 8917 Sunset Boulevard, although one of its print 

ads confused historians by erroneously listing the address as 8849 Sunset 

(perhaps an object lesson in the perils of stoned typesetting—not an un¬ 

common occurrence in the heyday of the underground press). In earlier 

incarnations, the space had been a Hungarian restaurant called The Little 

Gypsy (at which, we’re told, Judy Garland once celebrated a birthday in the 

1950s—ah, the random joys of Internet research!), then an upscale restau¬ 

rant/lounge called The Golden Violin, whose owner, sensing the cultural 

sea change along the Strip in the mid-’60s, turned it into a rock club, the 
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Galaxy. It stood in the middle of a block that was crammed with music ven¬ 

ues and hangouts. On the corner to the east was the most famous of them 

all, the Whisky a Go Go; to the west was the place to go for a late-night bite, 

Hamburger Hamlet; the restaurant/jazz club Sneeky Pete’s was nearby; and 

right next door was the London Fog, where The Doors in their formative 

stages had a residency, before Jim Morrison’s misbehavior got them fired 

and the Whisky grabbed them to be house band. The Galaxy had a fledgling 

house band of its own, soon to become famous as Iron Butterfly. 

Nightlife on the Sunset Strip took a hit following the 1966 riots touched 

off by an LAPD curfew crackdown, and many of the clubs in the area changed 

management, stopped hosting live music, or closed outright. By the time 

Thelma took over the Galaxy space in the fall of 1969, the Strip’s glory days 

were long gone. Exactly how long Thelma stayed in business is hard to discern, 

as are the details of its seemingly hit-and-miss booking history. Some acts fea¬ 

tured in a print ad heralding the club’s impending opening that November 

disappeared without explanation from subsequent ads, and it seems that 

promised engagements by local heavy hitters like The Byrds and Steppenwolf 

did not happen, although shows by Poco, A1 Kooper, and the Ike & Tina 

Turner Revue may have come off. Like everything else about the place, the 

historical particulars are lost in the mists of time and flawed memory. 

• • • 

ut about this much, at least, there is no mystery: the Grateful 

Dead definitely came to Los Angeles in December of 1969 and 

definitely played three nights at Thelma. Did they ever! As this re¬ 

cording of the engagement’s final show gloriously demonstrates, 

this was a band riding a monster wave of creative energy, in the midst of a 

stunning period of musical reinvention. A little over a year earlier, the Dead 

had been in nowhere near as promising a position: internal tensions had 

damn near pulled the band apart, and they were deep in debt to their record 

company, due largely to the massive amount of studio time racked up on 

their unwieldy 1968 masterpiece Anthem Of The Sun. But the Dead resolved 

to right the ship and—entirely counter to their perverse and quixotic na¬ 

ture— maybe try to do things a little more simply. They began 1969 with this 

new agenda in place, as characterized by two recording projects. The first was 

a new studio album that would be considerably less cumbersome and costly 

than Anthem—although hardly the stuff that career-saving chartbusters were 

made of (the music was still plenty weird, and the title—Aoxomoxoa—not 

exactly calculated to roll trippingly off a disc jockey’s tongue); the second 

part of the plan was to record, as economically as they could, an album that 

would distill on two long-playing records the essence of the Dead’s long and 

already legendary live performances. In this endeavor they succeeded bril¬ 

liantly. Live/Dead remains one of the most highly regarded live albums of 



1 all time, and an essential introduction to the 

| band’s music. 

| Something else very significant happened 

I in the Grateful Dead’s creative life in 1969: 

Even as the band’s live performances contin- 

| ued to display much of the psychedelic fire- 

and-brimstone of their most wildly experimen- 

j tal and anarchic period, the Dead made an 

? utterly unexpected turn toward country, folk, 

and other American musical traditions. Jerry 
jf 
| Garcia introduced the sweet sound of the ped- 
m 

al steel guitar to the Dead’s palette, and the 

band began covering songs by giants of coun- 

| try such as Merle Haggard, George Jones, and 

others. More significantly, these influences 

were manifested in the Dead’s original compo- 

I sitions, particularly those by the rapidly matur¬ 

ing Garcia/Hunter songwriting duo. By year’s 

I end, they’d written and given live debuts to the 

| songs that would make up Workingman’s Dead, 

the album that forever changed the course of 

the band’s career upon its release the follow¬ 

ing spring. 

By the time they got to Thelma in December, 

the Dead already had under their collective 

H Photo by Jim Marshall 



belt 135 of the career-high 147 gigs they would tally in 1969. Live/Dead had 

been released to enormous acclaim just weeks earlier, which likely contrib¬ 

uted to the band’s high spirits as they setded into that little room for the 

three-show run, the last night of which is presented here as recorded on the 

original soundboard tapes. (The first reel, by the way, went missing from the 

Grateful Dead vault for many years, only to be recovered decades later in a 

precious stash of prime stuff from the era.) What you’ll experience on this 

recording is a near-perfect encapsulation of the 1969 Grateful Dead, their 

musical past, present, and future somehow miraculously reconciled. Seven 

of the eight songs that would appear on Workingman’s are heard, as well as 

generous hunks of material from the band’s earlier repertoire, traditional 

covers, and, as ever, wild bursts of improvisational abandon. 

A Pigpen-intensive show was always a good thing, and the man was in 

splendid form on this night, working the crowd into a fine frenzy with such 

standbys as “I’m A King Bee,” “Caution (Do Not Stop On Tracks),” “Easy 

Wind,” “Alligator,” “Good Lovin’,” “Hard 

To Handle,” and a spectacular half-hour- 

plus workout on his Live/Dead showstopper, 

“Turn On Your Lovelight.” The wrestling 

match Bob Weir promised for the second 

set seems to have never materialized, but 

you can’t have everything... 

Thelma, we hardly knew you. But thanks 

for the use of the room. 

—Gary Lambert 
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NOT GOOD FOR FLIGHT 

instanTicket 
PACIFIC SOUTHWEST AIRLINES 

ADMINISTRATIVE OFFICE: 3225 N. HARBOR DRIVE SAN DIEGO, CAUF. 92101 

(SOLD SUBJECT TO TARIFF REGULATIONS) 

TICKETED PASSENGERS NEED ONLY APPEAR AT TICKET COUNTER OR EXPRESS CHECK¬ 
IN POSITION 15 MINUTES PRIOR TO FLIGHT TIME, 

NOT GOOD 
FLIGHT 

FOR 

CONTROL NO. 714433 

SIGNATURE OF CARD HOLDER 

I HEREBY' AC^W^iTESiFt^'THIS TICKET 

y PASSENGER 'j j^UGHT NO^ FLIGHT DATE S LOS ANGEUS 
Airport 

PHONS: 776-0125 

H0LIYW00B/8URSANK 
lockbood Airport 

PHONE; 787-47S0 
PSA CREOif CARD NO | TICKET AMOUNT S 

\ 
rvi 14. - J OR 248-8437 

A TICKET NUMBER \ ONE PASSENGER ( \ GOOD IN 
1 FLIGHT BETWEEN | AND' | DIRECTION 

SAN BIEGO 
Lindbergh Hold 

^ PHONE 298*4611 J 

SAN FRANCISCO 
JIT STOCKTON 
m O'FASSSU 

IrtHtfwerfKKWii Airport 
PHONE: 761-0818 

OAKLAND 
Infernoiionoi Airport 

PHONE: 835-3555 
OR 562-9330 

ONTARIO 
InTernatianai Airport 

PHONE; 983-3591 

SAN JOSE 
Municipal Airport 

386-4720 

SACRAMENTO 
SFNATOtt HOTEL 
mmdptil Airport 

PHONE; 432-8780 

PASSENGER S RECEIPT I 



ihis rider is herewith attached is ana made pari of the contract 

DkArs or Rlma **, 
*» TO COWaicj 

0a«*m Dig*. 

jy**-Mpfoibaoi 
o*j /km* 

N*f WettC 

dated... fee tween THE SEATEFBL 2£AD and 

IttX* •••••••••••••••<•••<••••••• (Hereinafter referred to as the 

•employer”) 

All terse and provisions herelaunder and hereinbefore set forth 

are part of one and the ease contract. Employer agrees that any 

violation of the tents set forth hereunder constitutes grounds for 

nors-performance, with the express covenant that the fall guarantee 

shall be paid The Grateful Dead as litigated damages for the faalur 

by employer hereunder* 

1. PLACE or EKGAGEmChl, 

2. period or eagagerekti 

3. TIMES 0? ERGACEREUf i 

e. all payments by the employer for the services of the Grateful 

Lead to be made under or pursuant to this agreement shall be 

remitted in the form of cash, money order* certified cheque, or in 

the case of a concert performed at and for a university, by univer 

cheque. All additional percentages shall be made payable to The 

Gratdful dead during intermission of above engagement in same. 

Aboluteiy no MaMMi-flE business cheques of any kind will M 

Acceptable, ho fxceptjpns »i}l.be madet 

CCKI* 

Top Vttul 

( hoA<d u»c4 or p\^v 

THE DIAGRAM SELLS* SHOWS THE tiWlmM STAGE DIMENSIONS NEEDED FOR A 

PERFORMANCE Bf THE GRATEFUL DEAD . 

KXNDLf ENSURE tha* all lighting technitions are aware that the Grateful 

Dead is amenable to most whims of their art. but that the grateful dead 

strongly dislike any font of white light during their performance. To 

save both retina and temper might we suggest that you arrange for the 

stage lights to be either a* overhead, or at an oblique angle, so that 

they do not shine directly into the musicians eyes. 

-I 

C Coni^ruct\oq Plan) 



DISC 1 
1. COLD RAIN AND SNOW (5 53) 

(Trad. Arr. by Grateful Dead) 

2. ME AND MY UNCLE (4:05) 

(Phillips) Spirit Two Music (ASCAP) 

3. EASY WIND (9:33) 

(Hunter) 

4. CUMBERLAND BLUES (7 39) 
(Garcia/Lesh/Hunter) 

5. BLACK PETER (1219) 
(Garcia/Hunter) 

6. NEXT TIME YOU SEE ME (5 43) 

(Harvey/Forest) Universal Duchess Music (BMI) 

7. CHINA CAT SUNFLOWER (519) 

(Garcia/Hunter) 

8. I KNOW YOU RIDER (5 55) 
(Trad. Arr. by Grateful Dead) 

DISC 2 
1. TURN ON YOUR LOVELIGHT 0157) 

(Scott/Malone) Universal Duchess Music!Floree 

Music Co. (BMI) 

2. HARD TO HANDLE (4:40) 

(Redding /Isbell!Jones) Irving Music (BMI) 

3. CASEY JONES (4:55) 

(Garcia!Hunter) 

4. MAMA TRIED (2 37) 
(Haggard) Sony/ATV Songs LLC (BMI) 

5. HIGH TIME (7 34) 

(Garcia/Hunter) 

6. DIRE WOLF <4 5i> 

(Garcia/Hunter) 

7. GOOD LOVIN’ (618) 
(Clark/Resnick) Alley Music Corp./Trio Music Co. (BMI) 

8. I’M A KING BEE (7 44) 
(Moore) Embassy Music Corp. (BMI) 

DISC 3 
1. UNCLE JOHN’S BAND (8 39) 

(GarcialHunter) 

2. HE WAS A FRIEND OF MINE (413) 
(Trad. Arr. by Grateful Dead) 

3. ALLIGATOR (4 08) 
(Lesh/McKemanIHunter) 

4. DRUMS (7:00) 
(HartIKreutzmann) 

5. ALLIGATOR oasi 
(Lesh/McKeman/Hunter) 

6. CAUTION (DO NOT STOP 
ON TRACKS) (22:43) 

(Grateful Dead) 

7. FEEDBACK (7 ii) 

(Grateful Dead) 

8. AND WE BID YOU 
GOODNIGHT (3:27) 

(Trad. Arr. by Grateful Dead) 

All songs © Ice Nine Publishing Co. Inc. (ASCAP) except where noted 

Grateful Dead 
TOM CONSTANTEN: Keyboards 

JERRY GARCIA: Lead Guitar, Vocals 

MICKEY HART: Drums 

BILL KREUTZMANN: Drums 

PHIL LESH: Electric Bass, Vocals 

RON (PIGPEN) McKERNAN: Harmonica, 
Percussion, Vocals 

BOB WEIR: Rhythm Guitar, Vocals 

Produced by GRATEFUL DEAD 

Original Recordings Produced by OWSLEY STANLEY 

Produced for Release by DAVID LEMIEUX 

Executive Producer: MARK PINKUS 

Associate Producers: DORAN TYSON & RYAN WILSON 

CD Mastering by JEFFREY NORMAN at 

MOCKINGBIRD MASTERING, Petaluma, CA 
Art Direction and Design: STEVE VANCE 

Cover Art: TONY MILLIONAIRE 

Tape Research: MICHAEL WESLEY JOHNSON 

Archival Research: NICHOLAS MERIWETHER/ 

UC Santa Cruz Grateful Dead Archive 

Special Thanks: Sheilah Stanley, Starfinder Stanley, 

Janet Cohen, Eric Hutchins, Kate Dear, Julie Temkin, 

LeeAnn Wong, Steve Woolard 

Official Web Site: dead.net 



"Put on the Dead 
and Spread” 

“Live Dead explains why the Dead are one of the best 
performing bands in America, why their music touches 
on ground that most other groups don’t even know 
exists.” —Lenny Kaye in 

ROLLING STONE 

The Grateful Dead Are on 
Warner Bros. Records Where They Belong 

R2-541134 

© 2014 Grateful Dead Productions. AH Rights Reserved. 





THELMA, LOS ANGELES, CA (12/11/69) 
1. DARK STAR> (20:20> 

(Garcia/Hart/Kreutzmann/Lesh/McKernan/Weir/Hunter) 

2. ST. STEPHEN> iisao) 
(Garcia/Lesh/Hunter) 

3. THE ELEVEN> (8:54) 
(Lesh/Hunter) 

4. CUMBERLAND BLUES <5 02) 
(Garcia/Lesh/Hunter) 

5. THAT’S IT FOR THE OTHER ONE> (24 06) 

I. CRYPTICAL ENVELOPMENT 
(Garcia) 

II. DRUMS 
(Hart/Kreutzmann) 

III. THE OTHER ONE 
(Weir/Kreutzmann) 

IV. CRYPTICAL ENVELOPMENT 
(Garcia) 

6. COSMIC CHARLIE (7:17) 
(Garcia/Hunter) 

All songs © Ice Nine Publishing Co. Inc. (ASCAP) 

TOM CONSTANTEN: Keyboards 
JERRY GARCIA: Lead Guitar, Vocals 
MICKEY HART: Drums 
BILL KREUTZMANN: Drums 
PHIL LESH: Electric Bass, Vocals 
RON (PIGPEN) McKERNAN: Harmonica, 

Percussion, Vocals 
BOB WEIR: Rhythm Guitar, Vocals 

Original Recordings Produced by OWSLEY STANLEY 



1. COLD RAIN AND SNOW (5:53) 
2. ME AND MY UNCLE (4:05) 
3. EASY WIND (9:33) 
4. CUMBERLAND BLUES (7:39) 
5. BLACK PETER (12:19) 
6. NEXT TIME YOU SEE ME (5:43) 
7. CHINA CAT SUNFLOWER> (5:19) 
8. I KNOW YOU RIDER (5:55) 

R2-541134 

@ & © 2014 Grateful Dead Production 

All Rights Reserved. Made in U.SA 
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1. TURN ON YOUR 
LOVELIGHT (31:57) 

2. HARD TO HANDLE (4:40) 
3. CASEY JONES (4:55) 
4. MAMA TRIED (2:37) 
5. HIGH TIME (7:34) 
6. DIRE WOLF (4:51) 
7. GOOD LOVIN’ (6:18) 
8. I’M A KING BEE (7:44) 

R2-541134 

® & © 2014 Grateful Dead Productions. 

All Rights Reserved. Made in U.SA 



UNCLE JOHN’S BAND> (8:39) 
HE WAS A FRIEND OF 
MINE (4:13) 
ALLIGATOR> (4:08) 
DRUMS> (7:00) 
ALLIGATOR> (9:15) 
CAUTION (DO NOT STOP 
ON TRACKS)> (22:43) 
FEEDBACK (7:11) 
AND WE BID YOU 
GOODNIGHT (3:27) 

THELMA 
Los Angeles, CA 

12/12/69 

DISCS 

R2-541134 
© &© 2014 Grateful Dead Productions. 

All Rights Reserved. Made in U.S.A. 
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