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DISCI 

1. BERTHA 

2. ME AND MY UNCLE 

3. TENNESSEE JED 

4. JACK STRAW 

5. LOSER 

6. PLAYING IN THE BAND 

7. SUGAREE 

8. BEAT IT ON DOWN THE 
LINE 

9. BLACK PETER 

10. MEXICALI BLUES 

11. COLD RAIN AND SNOW 

12. ME AND BOBBY McGEE 

DISC 2 

1. COMES A TIME 

2. ONE MORE SATURDAY 
NIGHT 

3. RAMBLE ON ROSE 

4. CUMBERLAND BLUES 

5. THAT’S IT FOR THE 
OTHER ONE> 

6. DEAL 

7. SUGAR MAGNOLIA 

8. CASEY JONES> 

9. JOHNNY B. GOODE 

DISC 3 

Auditorium Theatre, 10/21/71 

1. TRUCKIN’ 

2. BIG RAILROAD BLUES 

3. THE FROZEN LOGGER 

4. DARK STAR> 

5. SITTING ON TOP OF THE 
WORLD> 

6. DARK STAR> 

7. ME AND BOBBY McGEE 

8. BROWN-EYED WOMEN 

9. ST. STEPHEN> 

10. JOHNNY B. GOODE 
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souftitebout The live excitement 
of the Grateful Dead 

By Al Rudis 
A “live” album is often a copout for performers who don’t 

have anything new to say or are just too lazy to spend time 
sweating out studio sessions. They record a couple of concerts, 
include plenty of applause and cheers and put out an album. 

On the other hand, groups like the Grateful Dead are gen¬ 
uinely better on live recordings. Their best previous album 
was Live Dead (Warner Bros.-Ampex tapes), and their new 
one, Grateful Dead (Warner Bros.-Ampex tapes) is almost as 
good. 

The studio albums have some very interesting musical 
ideas, as well as some good performances. But somehow there 
is a missing ingredient — call it edge or excitement — which 
only finds its way onto the live recordings. 

Don’t confuse Grateful Dead with The Grateful Dead (Warn¬ 
er Bros.-Ampex tapes), the mediocre first album. Maybe the 
title similarity means something like the Dead coming back to 
their roots, but the album certainly doesn’t sound that way. 
The roots on the first album were noisy blues-rock, which was 
combined with the Dead’s freaky image and dubbed acid rock. 

THE NEW ALBUM’S QUALITY is immensely better, and 
the songs are mostly mellow and country-folk tinged. The best 
numbers are “Playing in the Band,” which features nice har¬ 
mony, weird rhythm changes and tasty instrumental work 
with Robert Hunter’s strange lyrics, and “Wharf Rat,” which, 
tort of, is iiie Dead’s version of “ArptaHmg” and^pMrtrfWTftfe 
same ingredients as above, plus a fine piano (who?). 

The Dead’s reach exceeds their grasp on this double album, 
and all of Side 3 could have been dispensed with. Not that 
John Phillips’ “Me and My Uncle” isn’t a terrific and funny 
song, but its humor lies in the lyrics, and sung in a mealy- 
mouthed unintelligible fashion, as here, it is worse than not 
done at all. Similarly, the other songs on Side 3 need not have 
been recorded. 

But Side 2, although repeating a piece from Anthem of the 
Sun (Warner Bros.-Ampex tapes), was worth recording. It is 
one of those long flowing pieces. Parts are a little tedious, but 
they are worth putting up with. Similarly, the Dead contribute 
something new to the old chestnut “not Fade Away” on Side 4. 
Altogether, the album is relaxing, satisfying and fun — and 
also a good preview of the Dead’s concerts in the Auditorium 
this Thursday and Friday. 

APPEARING WITH THE DEAD both nights are the New 
Riders of the Purple Sage, friends of the Dead who occasion¬ 
ally use some Dead personnel. Their first album, New Riders 
of the Purple Sage (Columbia records and tapes), is a delight. 

Maybe some recognized the greatness of the New Riders 
when, they appeared with the Dead at the old Syndrome, but 
two things got between the musicians and the audience: the 
Syndrome vibrations, which certainly weren’t conducive to qui¬ 
et, mellow music, and the unfamiliarity of the material, which 
didn’t have the heavy riffs to win immediate acceptance. 

All this should be solved by this fine album and the friendly 
atmosphere of the Auditorium. Because John Dawson’s songs 

definitely grow on you the more you hear them; so does the 
New Riders’ restrained, easy-going style of playing. 

There’s no telling if Dawson, David Nelson or David Torbert 
have really good voices because they never raise or push 
them. It’s always soft, tasteful harmony, even on a protest 
song like “Garden of Eden,” which is reminiscent of the firm ! 
yet unhysterical tone of the original “For What It’s Worth.” 

There are a good variety of songs, from the humorous myth 
of a modern Jason’s perilous quest for the golden keys (“Hen¬ 
ry”) to tender love (“Portland Town”) to a neo-folk ballad 
that beautifully mixes dirty feedback guitar with soft acoustic 
guitar (“Dirty Business”). New Riders of the Purple Sage is a 
sleeper album because it’s so unpushy, but it might make a lot 
of people wake up. 

JERRY GARCIA IS LEAD GUITARIST for the Dead and 
also plays pedal steel and banjo for the New Riders, but that’s 
not enough for him. He’s also on Hooteroll? (Douglas), ten 
album of jazz-rock instrumentals. Co-leader of this combo is 
organist Howard Wales, who wrote or co-wrote all the tunes, 
although he didn’t credit Herb Alpert, whose “Lonely Bull” he 
borrowed for “A Trip to What Next.” 

There are other echoes, like Hugh Masakela on “South Side 
Strut,” on these nice jams by good musicians. Martin Fierro’s 
horn arrangements seem to be at their worst when they’re out 
front making the big blast, but the quieter things are really 
nice, especially his flute in "Da Birg Song.” 

From Chicago Sun-Times, 10/17/71 & 10/23/71 © 1971 Chicago Sun-Times. 

All rights reserved. Used by permission and protected by the Copyright Laws 

of the United States. The printing, copying, redistribution, or retransmission 

of this Content without express written permission is prohibited. 

The Grateful Dead (!. to r. Jerry Garcia, Bob Weir and 

Phil tesh, with Bill Kreutzman behind Weir) introduce 

a new classical rock sound Thursday night in the Audi¬ 

torium. (Sun-Times Photo by Howard O. Simmons) 

pcsfeos f /je Dead stage a revival 
Reprinted from yesterday's 

late editions 

By Al Rudis 
What do musicians learn in 

two months? 
The Grateful Dead played 

the Auditorium Aug. 23 and 24, 
so why would they come back, 
as they did Thursday night, 
and repeat? 

Well, it turned out there was 
no need to question. For four 
hours, it was a new concert. I 
left at an intermission in the 
Dead’s set to meet a deadline, 
but the Dead crew said the 
group would do the old num¬ 
bers in the second half of their 

__>et. 
The first new thing about the 

concert was the New Riders of 
the Purple Sage, which wasn’t 
along last time. Composed of 
Dead man Jerry Garcia and 
four friends, the New Riders 
play a weird kind of country 
rock, with most of the pleasant 
songs written and sung by 
John Dawson. 

THE VOCALS are an impor¬ 
tant element in the New Ri¬ 
ders’ music, but the PA speak¬ 
ers were aimed badly for those 
in the front rows, so Dawson’s 
nice lyrics were lost, although 
the occasional harmony 
sounded fine. What came 
through beautifully were the 
lead guitar of Dave Nelson and 
Garcia’s pedal steel-guitar. 

Garcia is the showman, 
starting off badly on a solo but 
working at it until it turns into 
something to clap about. But 
Nelson is taste personified; he 
acts so insignificant onstage 
that it’s hard to hear all the 
wonderful little things he’s 
doing unless you close your 
eyes. 

Rounding out the band are 
ex-Jefferson Airplane drum¬ 
mer Spencer Dryden, unawed 
byDawson’s simple-com¬ 
plicated numbers, and sim¬ 
ilarly flexible bassist Dave 
Torbert. They can get the 
crowd going with "Willie and 
the Hand Jive” and “Honky 

Tonk Women,” but the real 
measure of the group is on un¬ 
usual numbers like “Louisiana 
Lady” and “Lost Lonely 
Eagle.” 

AS FOR THE DEAD, the 
first difference was the ab¬ 
sence of Pigpen. Replacing the 
organist, who’s just out of the 
hospital after treatment for a 
perforated ulcer, was Keith 
Godchaux, who plays a hot pi¬ 
ano in addition to organ. 

The Dead had been rehears¬ 
ing a whole new set with God¬ 
chaux the last month, and 
Thursday night they played 
most of them. They show the 
group is once again changing, 
this time from the mellow mu¬ 
sic of their last few albums to 
classical rock. 

Most of the numbers were in 
between, retaining the coun¬ 
try-rock touch, but with more 
drive and energy. But the final 
number before intermission, 
“One More Saturday Night,” 
was straight out of the Elvis- 

Little Richard-Jerry Lee Lewis 
songbook. The audience went 
crazy, turning up the chair 
seats and dancing in their 
places and in the aisles. 

The Dead started playing 
their mellow, listening music 
at a time when audiences 
wanted to sit down and concen¬ 
trate. Now it seems that many 
rock concertgoers can’t wait to 
stand up and jump, and the 
Dead are into body music 
again. Could it be a revival for 
dance halls? 
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Grateful Dead Get 
Better and Better 

It's the time of the year for the devil winds to bring 
their message of dust and fire peril. 

Winter, the Southern California variety anyhow, is 
tiptoeing nearer. 

What better way to spend the long nights than with a 
dose friend or two, and for music, both to stir and smooth. 

One of the best musical samples to be had is the new 
Grateful Dead release on Warner Bros, titled simply 
enough “Grateful Dead.” 

It’s a live double album recorded variously at Winter- 
land. the Manhattan Center and the now-defunct Fillmore 
East. 

You’ll not find a better Dead album anywhere. 
The group has made some memorable studio albums, 

but its best work has been live, the band seeming to enjoy 
the interaction it creates with an audience. 

There have been past attempts to catch the Dead live 
on disc, but nothing has worked, at least until now\- 

The aura of relaxation and good times, the Dead ema¬ 
nates his present throughout the group’s new release which 
includes such songs as •‘Bertha." “Big Railroad Blues," 
“Playing in the Band,” Willie Dixon's “Big Bass Man,” 
“Not Fade Away,” made famous more than a decade ago 
by Buddy Holly, Chuck Berry’s chestnut, “Johnny B. 
Goode," and Krisfofferson’s “Me and Bobby McGee.” 

Jerry Garcia, that gentle-visaged man whose stature 
grows with eVery recording lie makes, creates vivid tonal 
textures as his runs and fills keep the Dead rattling along 
at a foot-stomping clip. ' v, 

It's not all Garda though, witft ^hil Lesh, Bob Weir, 
Bill Kreutzmann fleshing out the ensemble to create exrit- 
ing vocals and instrumentation which provide an irresista- 
ble urge to dance. 

And when last did you hear music rollicking good 
enough to make you want to dance? 

Straying from the Deaji now, but not from Jerry Gar¬ 
cia. 

The man with the imf sccable guitar lines shares billing 
with pianist-organist How. rd Wales on “Hooteroll?” (Doug¬ 
las). 

It's different kind of trip for anyone used to hearing 
Garda’s work in the courrry-rock idiom he normally inhab- 

Jazz licks predominate, as "Garcia and Wales front an 
energetic group tfiat includes horn work arranged by Mar¬ 
tin Fierro, noted particularly for his stints with Sir Douglas 
and the quintet. 

It’s strictly instrumental, a rarity in itself in the pop 
music world. 

The music sounds as if It came .Out of a studio jam ses¬ 
sion with someone saying after it was over, “Hey, you guys 
ought to put that down on tape and get it out.” 

Down on tape it is, good it is, and plenty of easeful lis¬ 
tening it has. 
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“I know this song it ain’t 
never gonna end...” 

The fall of 1971 marks a major turning point in the Grateful Dead’s 

sound. After Mickey Hart left the band for personal reasons in Feb¬ 

ruary ’71 (he would officially return in 1976), the group carried on 

as a quintet, though Pigpen sat out many songs and jams. So there 

are long stretches of music from the spring and summer of ’71 that feature 

just the quartet of Garcia, Weir, Lesh and Kreutzmann. 

It was a pretty swingin’ and flexible foursome, too. But Jerry, in particu¬ 

lar, was hungry for another musical texture to augment the new songs that he 

and Robert Hunter were churning out one after another, in a continuation 

of the burst of creativity that had produced the incredible bounty of songs 

that made up Workingman’s Dead and American Beauty, both released in 1970. 

Enter Keith Godchaux, or, more precisely, enter his new wife, Donna. She 

cornered Garcia at one of his side gigs with organist Merl Saunders at the 

Keystone Berkeley late in the summer of 1971. As her painfully shy husband 



looked on, she boldly declared to Jerry, “Well, Keith’s your piano player, so 

I want your home number so I can call you up and come to the next Grate¬ 

ful Dead practice,” she recounted to me in a 1985 interview. Sunday of that 

same week, Keith showed up for a rehearsal, only to learn that it had been 

called off, though Garcia was there. So the two of them played together and 

eventually Bill Kreutzmann came by 

and joined in. They were impressed 

enough that Keith was asked to come 

back the next day for a full-band re¬ 

hearsal, “and by the end of that day 

Keith was on the payroll,” Donna 

said. (Donna would become a singer 

in the band in March of ’72.) 

Though Keith had been a pas¬ 

sionate fan of the band for a while, 

he hadn’t really played their music 

much before he joined the group. 

But he did have a background in 

classical, jazz and some pop, and had 

increasingly turned to rock ’n’ roll in the couple of years before he hooked 

up with the Dead. And it was quickly apparent that he was a very quick study 

with a fantastic ear. At a few days of rehearsal at the end of September and 

the beginning of October ’71 (some of which exist on tape), the band threw 

every weird wrinkle of their vast repertoire at their eager recruit—new songs, 

Dead classics, spacey numbers—and the quiet but confident Keith blazed 

4 

right along with them; a natural fit from the start. 

There was going to be a little extra added pressure on Keith, too: Pigpen 

was in very poor health following the Dead’s summer tour—the cumulative 

effects of ongoing liver disease—and ordered to stay home and recuperate 

during the band’s month-long fall tour, which stretched from October 19 at 

Northrop Auditorium in Minneapo¬ 

lis through November 20 at UCLA’s 

Pauley Pavilion. So Keith would have 

to carry the keyboard load him¬ 

self (he played piano 95 percent of 

the time; organ on just a couple of 

numbers here and there), and the 

group had to adjust its repertoire 

to compensate for the missing Pig- 

sung tunes. This was definitely a new 

sound for the Good OP Grateful 

Dead. 

As fate would have it, in Septem¬ 

ber ’711 started my freshman year at 

Northwestern University, in Evanston, Illinois, just north of Chicago. I had 

13 Dead shows under my belt (all in New York and Connecticut) since my 

first in the spring of ’70, and was thrilled when, shortly after arriving in the 

Midwest, tickets went on sale for a pair of Grateful Dead/New Riders of the 

Purple Sage shows at the Auditorium Theatre in the heart of downtown Chi¬ 

cago. The double “Skull and Roses” live album had just come out, too, and I 



was wearing it out on my turntable—much to the annoyance of some of my 

dorm mates—along with my other Dead discs, which now included a couple 

of live bootleg LPs I’d bought outside the last Dead show I’d been to, at 

Gaelic Park in the Bronx at the end of August. 

That Gaelic Park concert and the other Dead show I saw in the summer 

of ’71, at the Yale Bowl in New Haven, had both been huge outdoor affairs 

with upwards of 10,000 or more in attendance (some “cult” band, as they 

were often called). So you can imagine how pumped I was the first time I 

stepped into the beautiful Auditorium Theatre, October 21, 1971, to see the 

Dead. It was bigger and much more ornate and beautiful than the Fillmore 

East (which I loved), but still seemed positively intimate compared the big 

outdoor venues the band’s newfound popularity occasionally demanded. At 

the time, I didn’t know the band had played the Auditorium for the first time 

in late August of ’71 (parts of those shows were immortalized on Dick’s Picks 

35 and Road Trips Vol. 1, No. 3: Summer ’71). I had no Dead Head friends at 

NU at that point; I went to both shows alone. How sad. (Not really.) The Auditorium Theatre was and is an architectural jewel. It was de¬ 

signed primarily by the noted Chicago architect Louis Sullivan—he 

of the famous “Sullivan arch”—and opened in December 1889. It 

was the first venue for both the Chicago Symphony Orchestra and 

the Chicago Civic Opera, and it was also used for political speeches (future 

presidents Benjamin Harrison and Theodore Roosevelt appeared there) 

and various other functions. With its banded gold-arched ceiling, classical 

and art nouveau-inspired murals and architectural details, plush chairs and 

wide, deep balconies, it hearkened back to European roots, but still seemed 

modern and original. It closed during the Great Depression, but the large 

building surrounding the theater was used as an army servicemen’s center 

during the Second World War. It wasn’t until well after the war that the opu¬ 

lent theater was restored to its former glory. 

Beginning in the late ’60s, the Auditorium hosted many rock concerts, 

but only under the proviso that the crowds treat the place respectfully. As I 

learned at those October Dead shows (and many subsequent concerts I saw 

there, from Pink Floyd—their “Meddle” tour came to town five days after 

the Dead—to Mahavishnu Orchestra, T. Rex and others) the white-gloved, 

flashlight-wielding, fascistic Andy Frain ushers were harsh disciplinarians. 

Smoking was out of the question, of course. Even dancing in your seat was 

forbidden, though I seem to recall they eventually gave up trying to enforce 

that. Both nights, the house lights were left on partially—so they could better 

keep an eye on us? 

The Auditorium concerts were just the second and third shows the Dead 

played with Keith Godchaux , and they featured a plethora of new tunes that 

had been premiered the first night of the tour in Minneapolis, including 

“Tennessee Jed,” ‘Jack Straw,” “Ramble On Rose,” “Mexicali Blues,” “One 

More Saturday Night” and “Comes A Time.” Still quite new at the time were 

such summer ’71 introductions as “Brown-Eyed Women” and “Sugaree,” and 

then there were “Deal” and “Playing In The Band,” which dated back to 

February ’71, but, in the case of the latter, was still in an early developmental 

stage. The rest was a mix of tunes from Workingman’s Dead (“Cumberland 

Blues,” “Black Peter,” “Caseyjones”) and American Beauty (“Truckin’,” “Sugar 

Magnolia”); a few from the formative late ’60s—“That’s It For The Other 



One,” “Dark Star,” “St. Stephen” (each performed at one of the two shows), 

“Cold Rain and Snow” and “Beat It On Down The Line”—and a handful of 

somewhat recent covers, such as “Me and Bobby McGee,” ‘Johnny B. Goode” 

and “Big Railroad Blues,” all of which were on “Skull and Roses.” 

Though you will find a few rough edges here and there as the band 

feels its way through the new material, most of what appears on these three 

discs—the complete 10/22/71 concert and selected highlights from the 

10/21 show—is remarkably well-played and full of vigor. The two big jam¬ 

ming vehicles—a 28-minute, multi-hued romp through “That’s It For The 

Other One,” and a sparkling and powerful “Dark Star” split by the rare “Sit¬ 

ting On Top Of The World”—sound so fresh and alive with the addition of 

Keith’s piano work. You can really hear that everyone in the group is jazzed 

by their new direction—listen to Phil steam through “The Other One”! And 

though I suppose it’s fair to say that some of these songs more fully burst into 

bloom the following spring in Europe, there is nothing at all tentative about 

this music—the group hit the ground running and didn’t let up for the next 

three years, even as Pigpen came and went. 

I want to single out one other song for special mention—“Comes A 

Time,” which the group played at most stops on the tour that fall. This gor¬ 

geous and haunting number totally knocked me out these first two times I 

heard it. It was one of those tunes that really stuck with me long after the 

shows were over, and it remains one of my all-time favorite Hunter/Garcia 

numbers. If you’ve never heard one of the fall ’71 versions, you will be sur¬ 

prised to hear a final verse that Garcia later excised from the song: “The words 

come out like an angry stream/You hear yourself say things you could never mean/ 

When the heat cools down and you find your mind/You’ve got a lot of words you ve got 

to stand behind. ” Heaviness. 

Lastly, it is worth mentioning that the 10/21/71 show was broadcast live 

on WGLD-FM in Chicagoland, one of 11 shows from the tour that went out 

over the airwaves in different cities. This was great promo for the band and 

also helped alleviate the high ticket demand in some places. These shows 

were widely taped off the radio and were among the first great soundboard 

tapes that many budding collectors owned. A little known fact—which I only 

know because I had a friend back at my dorm at Northwestern taping the 

Auditorium show for me—is that the 10/21 show was not broadcast on 10/21 

because of some sort of last-minute hassle with one of the local unions. In¬ 

stead, a tape of it was aired the following night, 10/22. It took many years 

for a tape of 10/22 to surface at all: there is no mention of it in the Grateful 

Dead Taping Compendium Volume I (published in 1998) and just a partial list in 

Deadbase XI (published in 1999). Before I got the assignment to write about 

these shows, I hadn’t heard 10/22 since that night in 1971. What a treat for 

me—and now for all of you! 

—BlairJackson 
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DISC 1 
1. BERTHA (6:12) 

(Garda!Hunter) 

2. ME AND MY UNCLE (3:24) 
(Phillips): Spirit 'Ik'O Musk (ASCAP) f | 

3. TENNESSEE JED (6:33) 
(Garda!Hunter) 

4. JACK STRAW (5 01) 
(Weir/Hunter) 

% LOSER (7:28) 
(Garda! Hunter) 

6. PLAYING IN THE BAND tei) 
(WeiriHarUHunter) 

7. SUGAREE (7:2o> 
(Garda/Hunter) 

8. BEAT IT ON DOWN THE LINE <3$M' 
IfFuller) Hillyreen Music (BMl) 1% <: 

10. MEXICALI BLUESSsy 3S 
(Weir/llarlow) 

11. COLD RAIN AND SNOW ten 

(KristnffersonICmteri Combine Music Corp. (HMD 

: 41 "" ‘ 

DISC 2 
1. COMES A TIME t?:36) 

(GardalHtmter) 

2. ONE MORE SATURDAY NIGHT (4 3 
(Weir) 

3. RAMBLE ON ROSE (627) 
(Garda/Hunter) 

4. CUMBERLAND BLUES (5:58) 
(Gan ulLesh/Hunter) 

5. THAT’S IT FOR THE OTHER 
ONE (28:06) 
I. CRYPTICAL ENVELOPMENT 

PI ^ (Garda) 

II. DRUMS 
(Kreutzmann) A, &*”* ■ 

III. THE OTHER ONE 
x (Weir!Kreutzmann) 

IV. CRYPTICAL ENVELOPMENT 
(Garda) 

6. DEAL (5:33) 
(Garda/Hunter) 

7 SUGAR MAGNOLIA (6 53) 
(Weir/Hunter) 

8. CASEY JONES (5:S4> 
(GardalHtmter) 

9. JOHNNY B. GOODE am 
' (Berry) Are Music!Istilee MusiiPhb. Co. (BMl) 

J 

Grateful Dead 

JERRY GARCIA: Lead Guitar, Vocals 

KEITH GODCHAUX: Keyboards 

BILL KREUTZMANN: Drums 

PHIL LESH: Electric Bass, Vocals 

BOB WEIR: Rhythm Guitar, Vocals 

DISC 3 
1. TRUCKIN’(ini) 

(Garda/leshtWeirfHunter) 

2. BIG RAILROAD BLUES <3:27) 
{Lewis, Arr. By Grateful Dead) 

3. THE FROZEN LOGGER (0:54) 
(Stevens) Folkways Music Publishers Inc. (/?.'//> 

4. DARK STAR U4:S7) 
(GardalHart/Kreutzmann/LeshlMcKemanlWeirlHunter) Produced by GRATEFUL DEAD 

r cTTTixir' mrvri /Ap rpjjri Produced for Release by DAVID LEMfEUX 

5 wnii n °N 1 °P °F ™E Executive Producer: MARK PINKUS 
VVOHLU(3:21) _ Associate Producer: DORAN TYSON 

mHH ‘' C,) by JEFFREY NORMAN at 
‘ > MOCKINGBIRD MASTERING, Petaluma, CA 

6. DARK STAR 12:12) Recorded by REX JACKSON 
(Garcia/Hart/Kreutzmann/LeshlMch'eman/WeirfHunteri Archival Research: NICHOLAS MERIWETHER/ 

7. ME AND BOBBY McGEE (&16) FCSC Grateful Iteul Archives 
(Kristofferson!Coster) Combine Music Corp. (HMD Researeh: MICHAEL WESLE\ JOHNSON 

Cover Art: SCOTT McDOUGALL 
8. BROWN-EYED WOMEN (4:23) photography: CHIP WILLIAM S/Courtesy of 

(Garda!Hunter) Auditorium Theatre of Roosevelt University 

*• “2SS - ESSSoOStIear. 
,« J8L a W™IN, STEVE WOOEARaSLlERYlA 

ate: 8ead.net 

All songs © Ice Nme Ptrhlfshmg Co||pc. fASC.#) except where rtoled 
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6. DEAL (5:33) 

7. SUGAR MAGNOLIA (6:53) 

8. CASEY JONES> (5:54) 

9. JOHNNY B. GOODE (3:50) 

R2 529778 
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3. RAMBLE ON ROSE (6:27) 

4. CUMBERLAND BLUES (5:58) 

5. THAT’S IT FOR THE OTHER 
/S.»DNE> (28:06) 

Chicago, IL 

DISC 2 
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