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“Wave That Fla-ag...” 

e like to believe that the Grateful Dead and Dead Heads always 

existed inside a blissful bubble of their own making and merrily 

went about the serious business of having fun completely apart 

from the world around them. And to an extent, that’s true. As 

Bill Graham once said, the Dead provided “something we all need—time out. 

That’s what it all gets down to. What an inexpensive occasional escape it is.” 

But in the last week of July 1974, there was no escaping the heavy changes 

that were happening in the real world. The entire country was transfixed by 

the spectacle of President Richard Nixon’s presidency unraveling. A botched 

office break-in at the Watergate office complex in Washington, D.C. by 

some Nixon operatives in June 1972 had somehow snowballed and spiraled 

into an enormous national crisis. There had been arrests of high-ranking 

officials, resignations and firings, court subpoenas, a mysterious newspaper 

source named “Deep Throat,” Nixon going on TV to tell America, “I’m not 

a crook,” and months of Congressional hearings that drew millions upon 

millions of viewers every day. Could the President of the United States really 

be impeached? 
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Apparently. On July 27, the 

House Judiciary Committee formally 

recommended that Nixon be im¬ 

peached for obstruction of justice. 

(He had “lied, cheated, whoa-oh for 

so long.”) On July 29, the House 

Judiciary Committee agreed on a 

second impeachable offense: abuse of 

power. And on July 30, as the Grateful 

Dead’s road crew was putting the last 

pieces of the group’s gargantuan Wall of Sound onto the makeshift stage 

at Hartford’s Dillon Stadium for the following afternoon’s show, a third 

charge—contempt of Congress—was added to the Articles of Impeachment. 

Yes, indeed, Tricky Dick Nixon was goin’ doionl 

As fate would have it, the Dead were all over FM rock radio that historic 

week with a sly anthem called “U.S. Blues,” from their brand-new LP, From the 

Mars Hotel, which was sitting at #30 with a bullet (as they say) on the Billboard 

Top 200 Albums chart after just three weeks. Even though the catchy chorus 

urged us to “Wave that flag, wave it wide and high!” this wasn’t some patriotic 

call to Honor America (one of the conservative catchphrases of the day) or 

support the embattled president. On the contrary, Robert Hunter’s playful 

lyrics celebrated rock ’n’ roll as an expression of the Dead’s America (“Red 

and white, blue suede shoes”), claimed Uncle Sam as their own free spirit 

(“been hiding out in a rock ’n’ roll band”) and, with a wink, chose two very 

unlikely figures to brag about: Showman and huckster P.T. Barnum and a 
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Chinese detective played by an American in the movies: Charlie Chan. Was 

the exhortation to “Wave that flag” sarcastic? Cynical? Ironic? Or maybe the 

flag was the “freak flag” Hendrix sang about in “If 6 Was 9.” Whatever, it was 

the perfect upbeat song for that strange and unsettling summer. 

Hunter and Garcia had another song on Mars Hotel that also worked as a 

metaphorical commentary on the grim state of affairs in the U.S.: The ballad 

“Ship of Fools,” with its stirring admonition: “Don’t lend your hand to raise 

no flag / Atop no ship of fools.” (I’ve seen intimations in recent years that 

Hunter might have directed that song in part at the Dead, but that never 

crossed my mind for a second when the song came out originally.) 

By the time the Grateful Dead circus rolled into Hartford on the last day 

of July ’74, they had played nearly two dozen shows since the March unveiling 

of the Wall of Sound. That sounds like a lot, but actually the logistics of 

transporting, setting up and tearing down the mammoth system—with its 

hundreds of loudspeakers, racks of amplifiers, and the scaffolding it all 

required—were so formidable that 

the group actually played fewer shows 

than they normally would on tour. 

That spring, and on the summer 

tour leading up to Hartford, the 

Dead played on consecutive nights 

only in one city, Miami (6/23-24); 

the rest of the shows had at least a 

full day separating them, sometimes 

more. It’s hard to say whether having 
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more breaks between shows kept the musicians fresher on tour, or stymied the 

momentum they typically built playing two or three nights in a row. But this 

much we do know: The band played tremendously well all year, and if they 

were, as we learned later, feeling a little burned out from ten years on the road 

and physically and financially burdened by their dream sound system, it wasn’t 

reflected in the music. 

I did not attend the ’74 Dillon Stadium show (I had relocated to the West 

Coast in the fall of ’73), but I did see 

the Dead there two years earlier, on 

July 16, 1972 (a show remembered 

today mostly for guest appearances 

by the Allman Brothers’ Dickey Betts, 

Berry Oakley, and Jaimoe at the end 

of the second set), so I know what the 

setting was like—a small, nondescript 

minor league football stadium (ca¬ 

pacity 20,000), with low bleachers on 

the sides and a grass field. It was (is) located near the Connecticut River on 

one side and beautiful Colt Park on the other. (Samuel Colt invented the six- 

shooter in the mid-1800s, and moved to Hartford shortly thereafter.) I seem to 

recall that in the distance beyond the stage on the north end you could see the 

old brick Colt Armory and a big sign with the company’s name on it. 

The stadium hosted rock shows infrequently—the Beach Boys were the 

first in ’65; the Stones caused a near riot there in ’66; the Dead, Yes and Alice 

Cooper/J. Geils Band all played in that summer of ’72; and in ’73 both Santana 

7 



and the Allmans held court at Dillon. 

It was the perfect size for the Dead in 

1974 since they’d outgrown theaters 

n the East Coast (though they still 

them from time to time), 

and needed bigger venues to meet 

the ticket demand and more space 

for the Wall of Sound. Though the 

group had already played in Boston 

and Providence in late June (in 

arenas), they hadn’t played the New York metro area since September ’73, 

so the Hartford concert drew heavily from that region. The temperature at 

showtime was in the high 80s and humid—you play the East Coast outdoors 

in mid-summer and you take your chances. The Wall of Sound was an imposing sight—there had been nothing 

else remotely like it before. Rather than using left-right PA clusters, 

with the instruments and vocals routed to those side loudspeakers, 

the WOS consisted of tall stacks of speakers—each dedicated 

to a different instrument (or two)—set up behind the musicians. So, for 

instance, Phil had two stacks of 18 15-inch speakers that rose some 45 feet 

into the air, while Bob and Jerry each had single, slightly shorter stacks of 

10 double-12-inch speakers. Other stacks were devoted to stereo drums 

and piano. Vocals came from a honeycomb-like central cluster of smaller 

speakers and tweeters hanging behind Billy’s drum kit and from smaller sets 

of 12-inch speakers at the bottom of a couple of other stacks, which also 
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acted as de facto vocal monitors for the musicians, eliminating the need for 

front stage monitors. The overall visual effect was a jagged skyline, or the 

Grateful Dead’s Cathedral of Sound! 

If there was a weakness in the WOS, it was the phase-cancelling double¬ 

microphones, which occasionally 

distorted or exaggerated sibilance. 

But in general, the system was a 

sonic marvel. It was unquestionably 

the cleanest sound reinforcement 

system ever developed up to that 

point, and it sounded best outdoors 

at a place like Dillon Stadium, which 

was largely free of reflective surfaces 

of any kind—unlike the basketball 

arenas and convention centers the 

Dead mostly frequented in those 

days. (The photographic record of 

the Wall of Sound is tilted so heavily 

toward outdoor gigs—Reno, Santa 

Barbara, Hollywood Bowl, Roosevelt 

Stadium, etc.—it’s easy to forget that 

the great majority of WOS shows were indoors.) 

This Dillon Stadium concert is one of just a handful of three-set shows 

the Dead played in ’74, so it gives a nice overview of the band’s extensive 

repertoire—heavy on the ’70s—over the course of more than three-and-a-half 

hours of music. (And that’s not counting the 20 minutes of noisy electronic 

weirdness Phil Lesh and Ned Lagin pummeled the unsuspecting crowd with 

during the break between the second and third sets, not included here.) 

In the first set, the combination of “Mississippi Half-Step” > “It Must 

Have Been the Roses” (which had 

not appeared on an album yet) is 

striking and powerful, as are ‘Jack 

Straw” and, especially, the stately 

“China Cat Sunflower” > “I Know 

You Rider.” I love those joyous post- 

“China Cat” jams from ’74. 

As usual, things open up more in 

the second set. A majestic “Eyes of the 

World” clocks in at over 18 minutes 

and visits all sorts of interesting 

melodic and rhythmic spaces along 

the way before dropping down into 

a spare, haunting version of “China 

Doll.” Garcia invests all his ballads 

in this show with so much passion— 

two songs later it’s the new “Ship of 

Fools”; in the third set, both “To Lay Me Down” (one of the best versions 

ever) and “Wharf Rat.” Bob really shines on the second set-ending version 

of “Weather Report Suite,” which features a particularly long and dynamic 

“Let It Grow.” 



Grateful Dead Still 
In Tune With Audience 
By BRUCE MEYER 
CHICAGO (UPI) - “The 

universe is vibrating. It’s 
vibrating from uranium to light. 
And somewhere in there is 
sound. Sound is just another 
coherent vibration.” 

That is the pronouncement of 
neither a nuclear physicist nor 
an Eastern mystic. It is the 
words of Jerry Garcia, “Cap¬ 
tain Trips,” pivotal figure of the 
seminal San Francisco rock 
band. The Grateful Dead, who 
are marking the climax of their 
first decade together with a 
unique tour just for their own 
special audience. 

In 1966, the Dead' emerged as 
the first American band to 
capture in music the mind-set of 
the emerging Flower Children 
(later known as hippies) in 
Haight-Ashbury. With a 
soaring, searching kind of rock 
improvisation, the Dead found 
themselves on the cutting edge 
of a generation who experi¬ 
mented with mind-altering 
drugs and a new kind of music 
— and they thrived. 

At one point in their career, 
the Dead could have chosen to 
run for the big money; by 
sticking with the funky country- 
rock style of their most popular 
album, “Workingman’s Dead," 

i they could have had swimming 
f pools and Maseratis and homes 

in the Hollywood Hills. 

Instead, they moved - on to 
some bizarre experiments in 
free-form improvisation that 
left a large portion of their 
potential audience far behind. 
As a result they live comforta¬ 
bly in Marin County near San 
Francisco, but they are not rich 
in pop star terms. 

Asked about this apparently 
conscious rejection of what 
nearly every other rock band 
dreams of, Garcia acknowl¬ 
edged the audience- 
challenging, experimental 
nature of the Dead’s music. 

“It’s a distilling process,” he 
says. “We say, ‘Can you dig 
this, can you follow us here?’ 
And if you can’t, you’d better 
look out, ‘cause we’re gonna do 
it anyway. We’ll do something 
until we’ve done it and then 
we’U do something else.” 

In Jerry Garcia's case, this 
isn’t precisely true. Every kind 
of music the Dead have pursued 
— from the original “acid rock” 
to a kind of tripped-out country 
— has spawned a Dead-related 
splinter band. Garcia himself, a 
musician of awe-inspiring 
eclectic taste and ability, lias 
played on jazz, bluegrass, 
country and Indian-based 
albums in the past year alone. 
And other members of the band 
have done much the same. 

“The idea for us is to stay 
interested,” says Garda, “and 

that means having new things to 
say and new ways to say them. 
For me they’re all developing 
lines, ‘cause I’m still interested 
in each of them and 1 go back to 
them year after year and I have 
new things to say in each of 
those frameworks.” 

The-Dead are currently near 
the end of a seven-city tour that 
rejects the magnitude of their 
own mass popularity. Instead of 
the giant stadiums and sports 
arenas they could fill with 
people, Garcia and Co. have 
chosen to play multiple-night 
gigs in the smaller houses, 
relying on a computerized 
mailing list of longstanding fans 
instead of advertising to fill the 
hails. 

It amounts to a gift to their 
core audience — a chance to be 
close to the people who have 
supported them through un¬ 
counted musical changes and 
experiments, despite the im¬ 
possible economics of financing 
a major tour with such small 
gates. Needless to say, there 
hasn’t been an unsold ticket yet. 
It’s a kind of money-losing 
success few Hollywood 
wheelerdealers would un¬ 
derstand. 

“Fame and success and all of 
that are human-eaters,” says 
Garcia. “They’d like for you to 
go for it. They love it when you 
go to Hollywood and get 

yourself a comfortable pad and 
a swimming pool and get into 
the pleasure palace trip. And 
either you go for it or you say, 
‘No, I don’t want that."’ 

It is, therefore, refreshing to 
report that in a time of over¬ 
whelming commercialization of 
the popuiar music scene, Jerry 
Garcia and the rest of the 
Grateful Dead have made their 
decision about humaneating 
success: sorry, they aren’t 
interested. 
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The last set opens with a strong “El Paso” (I bet the narrator in that song 

gunned down the “wild young cowboy” with a Colt revolver!), but a few songs 

later moves into another dimension with the jam following “Truckin’.” This 

is the Dead at their exploratory best, as they charge and amble and wander 

and fly down one road after another in search of who-knows-what. There’s a 

full-fledged “Mind Left Body Jam” (named by late vaultmeister Dick Latvala 

for its similarity to a chord progression on a Paul Kantner tune Garcia played 

pedal steel on called “Your Mind 

Has Left Your Body,” off the 1973 

Kantner/Grace Slick/David Freiberg 

opus Baron Von Tollbooth & the Chrome 

Nun), and also a “Spanish Jam” that 

gradually emerges out of a passage 

where Keith is playing some slow 

blues riff and Garcia is unleashing 

deeply fuzzed wah-wah shards. 

After that long stretch resolves at 

a searing “Wharf Rat,” the band takes a collective breath and then launches 

into a solid “U.S. Blues,” bringing the crowd back to rock ’n’ roll terra 

firma, celebrating summer and Weird America and each other! “Can you 

use / Them of U.S. Bluuuues?” Yes, indeed! Then it’s “Saturday Night” (on 

Wednesday) and to end the day, “Uncle John’s Band,” sweet and soulful, a 

feel-good sing-along to send everyone back into that crazy world. 

Nine days later, Richard Nixon resigned. 

—BlairJackson 
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1. SCARLET BEGONIAS (8:21) 

2. ME AND MY UNCLE (3:14) 

3. BROWN-EYED WOMEN (4:49) 

4. BEAT IT ON DOWN THE LINE (3:38) 

5. MISSISSIPPI HALF-STEP 
UPTOWN TOODELOO> (8:01) 

6. IT MUST HAVE BEEN THE 
ROSES (5:24) 

7. MEXICALI BLUES (3:45) 

8. ROW JIMMY (8:51) 

9. JACK STRAW (5:12) 

10. CHINA CAT SUNFLOWER> (9:03) 

11. I KNOW YOU RIDER (5:56) 

12. AROUND AND AROUND (5:03) 
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1. BERTHA (5:38) 

2. BIG RIVER (5:13) 

3. EYES OF THE WORLD> (r8:30) 

4. CHINA DOLL (4:47) 

5. PROMISED LAND^3:29) 

6. SHIP OF FOOLS (6:19) 

7. WEATHER REPORT SUITE (17:08) 

8. EL PASO (4:54) 

9. RAMBLE ON ROSE (6:27) 

10. GREATEST STORY EVER TOLD 
(5:56) 
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DILLON STADIUM 
Hartford, CT 

7/31/74 
DISC 3 

1. TO LAY ME DOWN (8:09) 

2. TRUCKING (17:53) 

3. MIND LEFT BODY JAM> (7:24) 

4. SPANISH JAM> (5:40) 

5. WHARF RAT (9:31) 

6. U.S. BLUES (6:01) 

7. ONE MORE SATURDAY 
NIGHT (5:43) 

8. UNCLE JOHN’S BAND (6:26) 
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