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From left to right: Markus HUSI, Rene BUHLER, Marcel EGE, 
Beat BOSIGER and Klaus MONNIG. 



DRAGONFLY 

This CD includes all the tracks from the album "Dragonfly" and two 

bonus tracks. These tracks were recorded in March 1978 and in 

November 1980 at Atmosphere Studio. 

1) Behind the Spider's Web 5'08 
2) Shellycoat 7 08 
3) You know my ways (I belong to you) 3'49 
4) Willing and ready to face it all 515 
5) Dragonfly 18'27 
6) Humdinger 7'02 
7) The Riddle princess 15'41 
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This CD includes all the tracks from the album "Dragonfly" and two bonus tracks. 
These tracks were recorded in March 1978 and in November 1980 at Atmosphere 
Studio. They appear here by kind courtesy of the group. Their sound has been 

improved at the Hathor Studio in May 1995 by Jerome CLERICI. 

1) Behind the Spider's Web 5'08 
2) Shellycoat 7 08 
3) You Know My Ways (i belong to you) 3'49 
4) Willing and Ready to Face It All 515 
5) Dragonfly 18'27 
6) Humdinger 7'02 
7) The Riddle Princess 15'41 

MUSICIANS on tracks 1 to 5: 

Rene BUHLER : lead vocals, percussion 
Markus HUSI : Hammond C3, Clavinet D6, ARP-synthesiser, Oberheim 

synthesiser, Steinway Grand Piano 

Marcel EGE : electric and acoustic guitars 
Klaus MONNIG : bass, Taurus bass pedals, backing vocals 

Beat BOSIGER : drums 

MUSICIANS on track 6: 

Markus HUSI : Hammond C3, ARP-synthesiser 

Marcel EGE : guitar 
Rene BUHLER : drums 

Patrick BAUMGARTNER : bass 

MUSICIANS on track 7: 

Rene BUHLER : lead vocals 

Marcel EGE : guitar 
Markus HUSI : Hammond C3, ARP-synthesiser, string-ensemble 

Klaus MONNIG : bass 
Beat BOSIGER : drums 

Music arranged and performed by DRAGONFLY 

Lyrics by Brigitta FISCHER 

Tracks 1 to 5 

Recorded at Platinum One Studio, Switzerland, August 1981 by Andreas (Andi) SIGG 
Remixed at Sinus Studio, Bern, Switzerland, in December 1981 by Peter Me TAGGART 

Track 6 

Recorded at Atmosphere Studio, Zurich, March 1978 by Norbert and Ferdi BRANDT 

Track 7 

Recorded at Atmosphere Studio, Zurich, November 1980 by Norbert and Ferdi BRANDT 
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From left to right: Klaus MONNIG, Mark us HUSI, Marcel EGE, Martin WEISS 
and Erich ISLER. 

DRAGONFLY 
From the beginning to the end 

The origins of this Swiss group 
correspond with the musical maturation of 
Markus HUSI (b. 17.3.55) and of Marcel EGE 
(b.6.1.55), two young musicians from the 
Zurich area. 

Markus had studied piano for seven 
years up until the age of nine, receiving 
lessons from a private piano teacher. At 13, 
he discovered rock through the songs of The 
BEATLES and in 1970 was bowled over by 
the music of ELP (and later, that of YES, 
GENTLE GIANT and GENESIS). Lacking an 

organ, he nonetheless practised at 
reproducing YES and ELP numbers on the 
piano. While at school in Gossau, a town near 
Zurich, he joined in Spring 1974 the blues- 

rock quartet HELVETIA. This school band was 
formed of a bassist/singer, drummer, guitarist 

and Markus on a Wurlitzer electric piano (lent 
by the group) . Markus wasn't fond of the 
band's musical direction but wanted some 

group experience. After a year with them he 

left in spring 1975, finishing his school 
studies at the same time. 

He had been at this school for seven 
years and had got to know Marcel EGE, who 

shared his love of progressive rock and with 

whom he wanted to start a band. During the 
summer of 1975, the younger brother of 
Markus' girlfriend, aware of his passion for 

progressive rock, told him of a band who had 
been practising just this form of music in an 
old air-raid shelter underneath a church in 

Leimbach, near Zurich, for about a year. The 
band were a trio- keyboards, bass, drums- 
who produced a raw, immature, 

improvisational progressive. Markus sat in on 

one of their rehearsals. When they became 
aware that Markus was a kindred musical 
spirit the other three musicians invited him to 
play with them. This offered Markus to try out 
one of the numerous instruments owned by 
the group's keyboard-player, Erich ISLER 
(b.1955). Markus' technique impressed the 
other three musicians hugely; they asked him 
to join immediately, hoping to enrich their 
trio formula and their sonic palettte by the 
addition of a second keyboardist. The as-yet 
nameless group (comprising also bassist 
Stephan KRAUSHAAR (b.1954) and a 
drummer) produced the kind of music Markus 
had always wanted to play. He was 
particularly impressed by the range of 

possibilities opened up by electronic 
keyboards, notably Erich's Hammond LI 00 

organ. Markus had no keyboards of his own 
and so Erich allowed him to share his 
instruments, Markus taking up organ and 
clavinet. 

The group by now wanted to integrate a 

guitarist into the lineup and so Markus 
suggested his friend Marcel, whom he 

believed to be a musician of considerable 
talent. Marcel EGE had discovered rock at the 
start of the 70s when he saw the film 

"Woodstock" and became a fan of guitar-led 
acts like LED ZEPPELIN, Jimi HENDRIX, DEEP 
PURPLE and TEN YEARS AFTER. He decided to 
learn the guitar and taught himself the 

instrument for two years, took some private 
lessons in classical guitar and then, after 

passing his baccalaureat, he studied guitar at 
Zurich conservatoire. By now his tastes in rock 

had become a little more sophisticated' 
(GENTLE GIANT, GENESIS, YES). At first, 
Marcel played a Japanese replica Stratocaster 
but finally saved up enough money to buy a 



real' second-hand Strat. By 1975 his 
technique had improved considerably and he 
was now able to play YES tracks like "Mood 
for a Day" and "The Clap". At school, he had 
formed two progressive bands which played 

original compositions and gave a few 
concerts. Marcel had now befriended Markus- 
the two shared a common love of progressive 
rock, often jammed together and dreamt of 

forming their own band. 
Markus now saw a way to realise this 

dream by asking Marcel to join his new-found 

group, and, after a collective audition, Marcel 
won the other band-members over with his 

virtuosity. A little after, the original drummer 
left and Martin WEISS (b.1957), a friend of 
Erich, replaced him. All members were fond 
of GENESIS, YES or P.F.M. and wanted to play 

equally complex, refined music. 

Markus bought himself a Hammond C3 
organ which his father brought over from 

England in order to have his own musical 
equipment and the five musicians began 
working eagerly on an original repertoire. 

Markus and Marcel would work together on 

the music in Marcel's bedroom and reworked 
the material with the other musicians. These 
"sketches' evolved through constant rehearsal, 

enriched by Markus and Marcel's thematic 
developments. At one time the band were 
working on a bunch of themes lasting for 
morec than twenty minutes and comprising 

more than fifty different chords! The music 
would form long suites which juxtaposed and 
combined multiple themes, sequences, ideas, 
riffs and incessant tempo changes, marked by 
continually-evolving melodies, much in the 

fashion of YES or GENTLE GIANT 
compositions. Erich, Martin and Stephan did 
not compose, but concentrated on the 

elaboration of their own parts. The direction 
of the band became Marcel and Markus's 
responsibility, and they became co-leaders. 

By autumn 1975 the band had put 
together a few songs, including one untitled 

piece called The First" and also comprising 
"Humdinger ", The Rhyme To Carry On" and 
"Shellycoat "- all instrumentals. Then Stephan 
suddenly left; in order to find a replacement, 

the band placed a small ad in a music shop 
and Klaus MONNIG (b.6.12.54), who 
answered the advertisement, was signed up 
after an audition in which he demonstrated 

his great technique to the rest of the band. 
His girlfriend Brigitta FISCHER was also 

greatly interested in the group as well as 
writing poetry, and she offered to write words 
to the band's instrumental compositions. The 

group didn't really have a proper singer, and 
none of the musicians felt confident enough 

to take on lead-vocal duties, and so Markus, 
Marcel and Klaus sang in chorus! Brigitta 

wrote words for a few numbers and gave the 
band their name; the piece they were working 
on when Klaus arrived she called "Dragonfly" 

and the band found the word powerful, 
melodious and symbolic of their lyrical and 
symphonic music. From then on they called 

themselves DRAGONFLY. 
In 1977 the band decided to live 

communnally (girlfriends included), sharing 

daily chores as they shared a love of music. In 
the spring of that year they found a large 
house with a garden and a cellar which they 

set about converting into a rehearsal room. 
But in August Erich decided to leave and 
Martin, not wishing to remain in the band 

without Erich, decided to follow. 
Markus and Marcel decided to look only 

for a drummer, content with the classic 

keyboards-guitar-bass-drums-vocals formula. In 
the meantime, Markus had enlarged his range 
of keyboards, which now included an ARP 
synthesiser, a mellotron, a Hohner Clavinet 
and a string-ensemble. The band then placed 
another ad in the same music shop; a 
drummer, HIRSCH, answered and was tried 
out but left after three weeks as he couldn't 
spare the time to work with the band. After 
several fruitless 
auditions with 
drummers who 
lacked 

technique or 
didn't fit their 
style, 
DRAGONFLY 

plumped for 
Rene BUHLER 
(b.1957), after a 

conclusive 
audition in 
December 1977. 

Rene was an 

experienced and 
adventurous 
drummer who 
had already 

played in several 
other groups; he fitted in well and shared 

vocal duties with Markus, Marcel and Klaus. 
But then Klaus himself left (after just three 
auditions with Rene in the band) citing 

personal reasons' for his departure. Brigitta, 
however, opted to stay with DRAGONFLY. 

Markus was now working in a record 
shop and among his customers was a 15-year- 
old YES fan named Patrick BAUMGARTNER 

(b.1963) who proposed that he become 
DRAGONFLYs new bassist. Making up in 

enthusiasm what he lacked in technique, 
Patrick joined the band in January 1978. In 
March, they recorded their first demo-tape on 
8 tracks in an amateur studio called 
Atmosphere' which was run by Norbert and 
Ferdi BRANDT. There, DRAGONFLY recorded 
three numbers: "Humdinger ", "Overture" and 
"The Rhyme To Carry On". Rene re-recorded 
the lead vocals after finishing his drum parts. 

The whole 
recording was 
copied onto 

cassettes and 
sent to concert 
agencies with a 
view to getting 
the band some 
gigs. 

DRAGONFLYs 
first concert 
was in May 

1978 at a 
school in 
Wetzikon near 
Zurich. Fifteen 

or so more 
concerts 

followed, 
mostly 

organised either by the band or by friends. 

They played in schools or youth clubs in the 
Zurich region; there was no light-show, and 
no stage set. The lighting was very simple, 

and was handled by there girlfriends. Norbert 
BRANDT was responsible for stage sound. 

Generally people reacted favourably, although 
a few were turned off by the band's complex 

and refined music. 
At the start of 1979, aware of the vocal 

weakness in the band, Markus and Marcel set 



about finding a real' singer for DRAGONFLY. 
They contacted Benny JAGER, singer with 
Zurich prog band ISLAND, but he was content 
where he was. In May DRAGONFLY were back 
at the Atmosphere studio to record 
"Dragonfly" and the ballad "Your Birthday's 
Morning" which was sung very well by Rene; 

shortly afterwards Markus and Marcel 
persuaded him to give up the drums and 

become the 
band's lead 
singer. Rene 
also decided to 

try his hand at 
managing the 
group! By this 
time 
DRAGONFLY 

were rehearsing 
every weekend 

and on three 
occasions every 
week. Markus 

also decided to 
abandon the 

mellotron; it 
was too difficult 

to transport and 

went out of 
tune easily. 

With Rene now handling lead vocals, 
the band sought a new drummer but then in 
September 1979 Patrick quit for personal 
reasons. As he did so, however, he told a 

friend of his, drummer Beat BOSIGER (b.1960) 
of DRAGONFLY’S situation. Beat contacted the 
band and was taken on. Then Klaus MONNIG, 

who they'd heard nothing from for more than 
a year, contacted them again; he said that he 
had been dissatisfied by the other bands he'd 

joined and could he come back into the ranks 
of DRAGONFLY? Markus and Marcel, well 
aware of his talents, agreed immediately, and 
in October 1979 Klaus rejoined the band. 

By now DRAGONFLY were playing 
shorter pieces, more melodic and less 
harmonically-complex, with more emphasis on 
vocals and with more acoustic instruments 
such as piano and classical guitar adding a 

softer and 
gentler aspect 

to their music. 
They worked on 
new 

compositions 
like "The Riddle 

Princess" and 

"Behind the 
Spiders Web", 
retaining only 
"Humdinger", 

"Shellycoat" and 
a new version 
of "Dragonfly" 

from their old 
repertoire. 

At the 
start of 1980 

they put the 

finishing touches to their new set with songs 
such as “You Know My Ways", "Willing and 

Ready to Face It AH" and "Melon Girl", a long 
suite which would remain unreleased. At that 
time, Markus bought a Yamaha CP 70 electric 

piano. Henceforward, Markus and Marcel now 
worked on their compositions separately 

before bringing them to band rehearsals. 

By April Rene had moved out of the 

commune. He was now an architect and had 

a house in Winterthur. The others also 

decided to live separately once again, as 

tensions had arisen which threatened their 

friendship. They hired a rehearsal room in 

Zurich and in May 1980 started gigging with 

their new repertoire. They also played on the 

"fringe" at the Montreux Festival in the 

Summer of 1980. By the end of the year the 

band were hoping to record and release an 

album but 

couldn't find a 

record company 

willing to sign 

them. They 

recorded the 

"Riddle 

Princess" and 

another new 

version of 

"Dragonfly" at 

Atmosphere 

studio in 

November 1980 

to try and get 

themselves 

some work in 

Germany; Patrick BAUMGARTNER, still a friend 

of the band, sought out contracts there and 

sent their new demo-tape to a friend of his, 

Georg KURTEN, who was well-acquainted 

with the Berlin rock scene. Georg managed to 

fix DRAGONFLY up with two Berlin concerts 

in January 1981. The first was at the 

Technische Universitat" and Tibor KNEIF, a 

celebrated Berlin rock writer, wrote a glowing 

article about it. The second gig was organised 

by the radio station SFB (Sender Freies Berlin) 

and took place in one of their studios. 

DRAGONFLY played their entire 90-minute set 

of which the last half-hour was transmitted 

live. 
All this publicity led to Sinus Studios in 

Berlin contacting DRAGONFLY and offering 
them a gig at Kant-Kino, a Berlin cinema. This, 
the band were told, would be for the 

recording of a 
live album, 
which would be 

issued on the 
studio's own 
label. The band 
accepted and 
signed a 
contract which 
permitted them 
to re-record in 

Sinus Studios if 
the live 
recording didn't 

satisfy them. 
Sinus recorded 
their complete 
performance (5 
april 1981) on 

a 24-track mobile recorder and engaged Cikon 
(a television company) to film the gig with a 

view to making a videotape commercially 
available. However, the band weren't entirely 

happy with their performance and asked to 
re-record in the studio. The film (shot on only 

three cameras) wasn't up to much either, of 
only average technical quality. It was never 
released. DRAGONFLY left for Zurich and 
waited for a recording date but Sinus kept 
putting them off and it began to seem as 



though the studio were losing interest in the 
project; in addition, they wanted the band to 
pay for all the recording. After three months 
of discussions, Martin STUNZI, a friend of the 
band, declared himself ready to finance the 
band's album himself and the group managed 
to get Sinus to break their contract. 

Martin gave the band the money and 

Rene set about looking 
for a studio in 

Switzerland which fitted 
DRAGONFLY'S budget. 
They chose Platinum One 

Studios in Zurich, made 
famous by the Swiss 

heavy-rock band KROKUS, 
who recorded their "Metal 

Rendez-vous" album 
there. The band booked 
themselves into Platinum 

One for three weeks in 
August 1981. 

Andreas SIGG, a 

friend of Rene and a semi- 
professional sound 

engineer and the band's 
sound technician since 
79, participated in the 
recording, taking over 
production himself when 

the studio s own engineer 
proved less than useful. 

Over the three weeks, the 
band proceeded to record 
a selection of their 
favourite tracks onto 24-track tape (including a 
third version of "Dragonfly" which was 
different again from those that had appeared 

on the two demo tapes). Markus used the 
Steinway owned by the studio. But the band 

suffered technical problems; the mixing-desk 
gave their sound a heavy and dull edge. Not 
being satisfied with the mix, they remixed the 
album at Sinus Studio in Bern between 18 and 
20 December 1981 under the supervision of 
the renowned sound engineer Peter Me 
TAGGART. Peter succeeded in ironing out all 

the problems the band had encountered at 
Platinum One and gave 

the tape a much better 
sound, clearer and more 

dynamic. 

DRAGONFLY sent the 

master tape to numerous 

record companies in 
Switzerland and also to 

Phonogram in Germany, 
but received only 

negative replies. Finally 
they decided to issue the 
album themselves on 
their own label. 

The album's sleeve 

was designed by a friend 
of Rene's, the painter 
Georg Kozak; it featured 
a dragonfly, illustrating 
the band's name. A paper 
sheet with lyrics was 
inserted in the album. 
2000 copies were pressed 
and the epynomous 
album was released in 
April 1982 on the band's 

own Highfly label. It was 
distributed in Switzerland by Musikvertrieb, 

thanks to the efforts of a friend. The group 
sold 300 copies to Deutsche Grammophon, 

150 copies at concerts in the two months 
immediately following the album's release and 

200 through local record shops. Promotion was 
minimal and limited to a few reviews in Swiss 
magazines. The band did however make it onto 
Swiss television on 16 June 1982, performing to 
a tape-playback of "Behind the Spider's Web". 

But a crisis was affecting the group. Some 
of the members wanted DRAGONFLY to adopt a 
more commercial style in the vein of POLICE or 
XTC, while others wanted to continue in the 
progressive vein. In July 1982 Georg KURTEN 

managed to get 

them on the bill of 
an open-air 

festival in Bonn, 
Germany, where 

they played their 
old material. But 

for the next six 
months, the 
group worked on 
a new repertoire. 

They gave four 

concerts but none 
of the band- 
members seemed 
really satisfied 

with this new 
direction and in 
September 1983 

they decided to 

split up. 
Afterwards, Markus HUSI went on to play 

with CIRCUS singer Roland FREI and worked on 

a dozen or so songs with words written by 
Brigitta FISCHER; a demo-tape was recorded but 
the project came to nothing. Marcel EGE 
brought out two albums of classically-oriented 

guitar and flute music with Christian SIEGMANN. 
Marcel is now part of the EOS guitar quartet, 
playing classical music and with whom he has 

recorded two albums; he is also following a 

career as a flamenco guitarist. Beat BOSIGER has 
become a sculptor. Klaus MONNIG joined 
various bands, most notably the GANGLORDS. 
Rene also played with various bands and now 
plays his own music under the name Renato 
CAPELLI. A second pressing of the DRAGONFLY 
album was made at the end of the eighties due 
to renewed interest in their album in Europe 
and Japan and 500 copies were sold to Japan, 
the album being distributed by a small Swiss 

label. 

DRAGONFLY, 
following in the 

footsteps of 
certain English 

bands, present 
on this album a 
craftsmanlike 

progressive rock 
built on lyrical 
and sumptuous 

melodies, 
developing a 
modern chamber 

music of great 
delicacy and 
refinement. 

Acknowledgements: Rene BUHLER (Renato 
CAPELLI), Markus HUSI, Marcel EGE, Sylvie 
ROSSI, Brigitta FISCHERIN, Ingemar HJERTQVIST. 

Backcover photography, from left to right: Rene 

BUHLER, Klaus MONNIG, Markus HUSI, Beat 

BOSIGER and Marcel EGE. 



BEHIND THE SPIDER S WEB SHELLYCOAT 

(Music by Markus HUSI and lyrics by Brigitta FISCHER) (Music by Markus HUSI and Marcel EGE) 

At the last on the flight from Herod, 

Behind the spider's web in the cave 

I'm sure that Mary stopped to be a saint. 

But before she did- she prayed. 

And the spider spun its web 

To save the holy family's bed 

To this rough and fearful night. 

Wherever soldier s marching step 

Was heard the mothers cry. 

The baby-boys must die! 

The baby-boys must die! 

At the last on the flight from Herod, 

Behind the spider s web in the cave 

I'm sure that Mary stopped to be a saint. 

But before she did- she prayed 

She said: 

"Lord, I gave birth to your son 

But I feel somehow betrayed 

'Cause I was sleepy as you did it to me 

And when I woke up you were away. 

Without having been my lover. 

You are my child's father. 

I d rather become mother the other way! 

Joseph is holding me tight and warm 

To smooth down sorrow and fear. 

But now that all the fear has gone 

A new tremendous feeling is growing. 

Lord, you filled mankind with lust 

So, I guess, it s within your design 

That my pure body needs to be touched." 

At the last on the flight from Herod, 

Behind the spider's web in the cave 

I'm sure that Mary stopped to be a saint. 

And the Lord turned a blind eye. 

YOU KNOW MY WAYS 

(Music by Markus HUSI and lyrics by Brigitta FISCHER 

"Never fail, never fail ". 

Says every breath during the day. 

But now that I stumble 

Into your embrace 

You light a candle. 

You caress my face. 

Getting lost in this evening, 

I finally reached your gate. 

Outside boredom is creeping- 

I need an escape. 

You are like wine. 

You are my rhyme. 

Let me say ’cause 

For the moment it's true. 

Just let me say: 

"I belong to you". 

You share me 

I share you- 

But right now, 

I belong to you. 

Let me repeat 

Till my confusion moves- 

It's a wholesome line: 

"I belong to you". 

Spent last night elsewhere- 

You know my ways. 

Thanks for being here 

Now, as you're my choice. 

And it's fine to fill 

This hours with your voice. 

WILLING AND READY TO FACE IT ALL 

(Music by Marcel EGE and lyrics by Brigitta 

FISCHER) 

Don't be refusing. 

It's our last boozing. 
Our common home is over 

And you're still sober. 

We ll celebrate the end 

Till we are unable to stand. 

Blabbing out the last secrets 

Till the birds sound our retreat. 

And majestically remains 

That we have music on the brain. 

Willing and ready to face it all. 

That stuff bout money and rock'n'roll. 

Aren't we a round of witty, pretty people. 

Aren't we a bunch of punchy freaks. 

Don't we like each other like hell. 

Knowing everyone's most private details? 

The couples went into crisis 

And some even into pieces. 

I was always more or less in love 

Well, indeed, some illusions got lost. 

But now filled up with tea. 

Switched off from TV 

And missing some shirts. 

Knowing more foreign words. 

We re nostalgically dispersing. 

And if one of us ever gets ill 

All the rest is gonna nurse him. 

Hey- don't we like each other like hell? 

DRAGONFLY 

(Music by Marcel EGE, Rene BUHLER and Markus 

HUSI and lyrics by Brigitta FISCHER) 

As a star of creation 

The pond's decoration 

She's drawing her lines 

Confusing, amusing in a glittering flight. 

Lingering up on a blade 

Rocked by the wind 

Shivering every now and then. 

She looks fragile, unreal, like a dream. 

And you think she will vanish 

But she's just spreading her wings 

To rise towards the sky. 

Don't take it for granted 

Like the frogs and the bees- 

Stay a while, forget your needs! 

Creation, does not culminate 

In women s breasts- 

Come on, have a rest! 

Take this pound with its beasts and its plants. 

With its sound and its smell. 

With its perfection up to every detail- 
Isn't it amazing? 

Listen- she must be around. 

Listen- her wings sound. 

Here she is, marvellous! 

But she is- her fame- 

A beautiful murderer 

Like a military plane, 

A remind of that kind of loreley women. 

If only I could catch her! 

If only I could take her home! 

It seems to me in her presence 

My room would change into reed and pond. 

All the cold cigarette-smoke 

Becomes summerwind. 

The hated alarm-clock 

Would sound like the song 

Of a hundred nightingales. 

And every plastic thing 

Is simply charmed away. 

It is as if magic itself 

Was carried by this dragonfly. 



HUMDINGER 
(Music by Markus HUSI and Marcel EGE) 

THE RIDDLE PRINCESS 
(Music by Rene BUHLER and Markus HUSi and lyrics by 
Brigitta FISCHER) 

The walls were sinister grey. 
On the top of her palace 
Fluttered forty-nine flags. 
I had to watch the golden gate. 

And forty-nine flags. 
Fluttering blood red. 
Reminded me of forty-nine men. 
They were noble and rich 
And they came to marry that witch. 
But no one came out again. 

Well the fiftiest one was a layabout. 
Carrying a guitar. 
Looking obscure and proud. 
Seemed to come from far. 
"Me too, I want to make that chick!" 
He said, shaking his hair 
A dry leaf fell out of it 
Onto the golden stair. 
His pants were faded 
And bronzy in its holes his skin. 

I hesitated- 
But then escorted him in. 

He jumped up on the ebony table 
And walked towards the bottom 
Where the princess, dressed in satin 
Sat cool and unmoved waiting. 
The maidens saved the porclain dishes 
And the twelve-armed candle sticks. 
Shouting to his left and to his right 
Looking disgusted as his dirty feet 
But leaving him the way to her free, (bis) 

"What are you looking for, bloody riddle-princess? 
Who gave you the right to cut forty-nine heads? 
Was it your beauty or your high level? 
Was it your bright mind? I assert: the Devil! 
For you I have now bow. I just came to heal you. 
I know what you need now. I'll solve all your riddles!" 

I suddenly found myself liking him. 
Watching in the door of the hall 
His voice resounding from the walls. 
No, this one must not get killed! 
There he stood, so tall, so strange 
Above the whispering women-rage. 
Very still for an exiting while, (bis) 

Between his spread legs 
I saw the lady's handsome face 
Change to a secret smile. 

"Why don't you walk on the carpet," 
She asked, inspecting him. 

You mixture between beatnik and artist- 
The men's stupidity made me kill! 

Anyway, I am afraid you II get no time to heal me. 
You seem quite self-confident- 
You need more than a riddle: 
Give a sense of mine 
The most beautiful event 
I have ever seen!" 

Now he went down to the floor. 
Gave her one single gulp out of a tiny flask. 
Watched her eyes ask for more. 
Then slowly rubbed his neck 
And after his hairy breast 
With a wonderous smelling stone. 
But as he started to play the guitar 
I heard my life's greatest song. 

The maidens stopped whispering-1 never saw them as quiet. 
Even the parots and canarys listened in their silver cage. 
In the trees no rush, the bells forgot to ring 
And soundless danced the dust in a joining sunbeam. 
This was not only solving, I saw it in the princess' eyes. 

This must have been that healing- 
She looked so new, so kind... 

But now he left the royal rooms. I saw his face passing me by, 

A face so wise, so wild. 
She knew, she had to follow him. 
It required this natures child 
To show her, what is live outside the palace gates. 
It required art to make her fall in love. 
She left us, with the song going a way. 

I am still the watcher here. 
The one of a new king. 
But follow the artist's melody. 
So you will find the real one. 
Maybe in a deeping forest or. 
Anywhere but in a palace. 
And with him its our princess: 
Noble, but touched by wildness. 
Proud, but seduced by art. 
Instead of juwels flowers. 
Instead of power love. 
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2.Shellycoat 4.Willing And Ready To Face It All 
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3.You Know My Ways 
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