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CHRIS FOREMAN Hammond B3 organ 
BOBBY BROOM guitar 
GREG ROCKINGHAM drums 

ORGAN TRIO 

1 A DEEPER BLUE 7:34 

2 THIS I DIG OF YOU 5:28 

3 I THOUGHT ABOUT YOU 9:20 

4 THE CHANT 6:21 

5 SHE’S LEAVING HOME 6:40 

6 NEVER KNEW LOVE LIKE THIS BEFORE 9:46 

7 CEORA 8:28 

8 SHORT STORY 4:53 

9 SWEET STICKY THING 6:46 
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A DEEPER BLUE - 

Somebody please tell me what happened 

to the blues that I used to know 

Don’t tell me it’s no longer needed, 

‘cause I know that that can’t be so 

As long as we live there’ll 

always be a deeper blue... 



Folk Music 
Compared to other more established European art forms, jazz can be said to be out 

of its infancy but surely is no more than a toddler. A decade or two over the century mark 

is a short time for a living folk art to flourish. The word itself did not even enter the 

lexicon until 1913, according to the American Dialect Society. 

After World War II the organ began appearing in a jazz context in the spearheading 

trio of Wild Bill Davis, who sometimes expanded to a quartet for recording purposes or if 

the bread was right. Then, like a musical meteor that accidentally touched down in Philly, 

Jimmy Smith started turning heads — first as an organ soloist, then in short time with 

two sidemen. It was his early Blue Note waxings of 1956 with guitarist Thornel Schwartz 

and Bay Perry or Donald Bailey that set the standard for all that was to follow. The classic 

Hammond B3 organ format with guitar and drums was forever established. 

There have been numerous threesomes in that specific configuration since then but, 

as far as these gray cells can remember, they have all been under a leader’s name. One 

of the few exceptions is the Deep Blue Organ Trio. 

These seasoned professionals didn’t need a whole lot of woodshedding, so after 

their initial gigs they secured a steady sit-down job at the Green Mill, a Chicago nitery 

that dates back to the speakeasy days of Al Capone and the original gangsters. It was 

there that the group, after they had fully matured, recorded its second album, which can 

be witnessed on the like-titled DVD Goin’ to Town: Live at the Green Mill (Delmark Video 

1569). This was a little over a year after Deep Blue Bruise, their debut for the same label, 

had informed the rest of the nation of their presence. All three items are heartily 

recommended. 

The three individuals who comprise the DBOT should be welcomed guests in the 

homes of all jazz lovers, especially those who enjoy the one-of-a-kind sound of the 

mighty Hammond B3 as captained by the talented Chris Foreman, who’s been one of the 

music’s hidden treasures for some years now. 



I became aware of Foreman through fellow B3 hounds and an earlier sideman 

recording that stayed in my mind. Here’s what I wrote in the June 2005 issue of Cadence 

magazine: “My first exposure to sightless organ grinder Chris Foreman came from an 

Alligator album by Texas blues master Albert Collins. Something of an underground 

legend in Chi-town and among Hammond B3 buffs, Foreman is one of the instrument’s 

best-kept secrets.” Not a screamer or a funkster, he produces a clean, slightly metallic 

sound from his rig that reminds this writer of another subtle player — Mel Rhyne, who 

garnered attention from his definitive work in the Wes Montgomery trio and their series of 

classic Riverside albums. 

There was another influence mentioned in my Cadence review (Dec. 2006) of the 

second release: “[Foreman] is clearly out of a church background but to these ears his 

playing owes more to [Jimmy] McGriff than to Jimmy Smith in his stone-cold blues 

inflections.” He’s a joy to watch as he takes his time building his solos steadily, 

punctuating his lower manual with his right hand in between pauses during the building of 

his lines, then leaning into a sustained chorded drone for just the right duration. Foreman 

knows that the old axiom “less is more” often rings true. 

The way he locks into a groove with pocket-keeper Greg Rockingham is also exciting. 

They communicate in the very special unspoken tongue that all great musicians know 

how to decipher. Greg is simply a marvel when he sits behind his trap set. “B3 mavens 

will know Greg Rockingham from his time in the organ trenches,” I wrote in that 

December ‘06 Cadence review. “[He] enjoyed a long association drumming for Charles 

Earland.” 

Much more than a mere meter-minder, Greg is a rhythmic cufflink that holds 

everything together. As one can easily see in their video, he constantly observes and 

listens to his two partners in time, occasionally adding fills and syncopated nudges that 

discreetly move the impetus along in the most subtle manner. Not one for showboating, 

he seldom solos at length, content to keep the time in the pocket. But when he lets loose, 

like his workout on the ending vamp of the final tune, the listener knows beyond the shadow 

of a doubt that he is there. Like his other two comrades, Rockingham is a composer and 

has added to the trio’s book with “Lou,” which appears on the DVD only. A valuable asset to 

any combo, Greg stokes the flames that fuel this timeless tripod. 

“[Bobby] Broom should be familiar to the faithful from his high-profile work with many” 

is one observation from my December 2006 Cadence review. Due to space restrictions I 

didn’t list any specific names then, but it’s truly an A-list that includes Stanley Turrentine, 

Miles Davis, Kenny Burrell, Dr. John, Charles Earland, and others. Broom is also now in his 

second tenure with living legend Sonny Rollins, having played Carnegie Hall at the age of 16 

with the jazz giant. After a brief flirtation with fusion for his first album on GRR Bobby 

changed his priorities and returned to the modern mainstream idiom, eventually issuing five 

more albums under his name on independent and import imprints like Criss Cross, Delmark, 

and Premonition. His most recent, Song and Dance, is for the Origin label and features the 

rhythmic underpinning of bassist Dennis Carroll and Kobie Watkins on drums. Guitar lovers 

should consider this a must-have. 

Bobby’s playing in the DBOT is every bit as committed and fascinating from more of a 

soul-jazz viewpoint. Few stringmen as passionate about the music as Broom is can resist 

the alluring call of the Hammond B3 organ when it roars. He is a protean and consummate 

musician with a vast inventory of skills, but perhaps his most valuable asset is his ability to 

construct an ordered solo — or, as some musicians have been known to say, he knows 

how to write a letter. Just as Chris Foreman is knowledgeable about his organ-playing 

forefathers, Broom carries the tradition of the jazz guitar in his head and his heart. Pure 

guitaristry. 

The set list starts off, appropriately, with the DNA of most American music: the blues. 

Credited to all three members of the trio, A Deeper Blue contains a barely audible “yeah” 

around the third verse of the guitar solo that sums up my feelings concisely. The sole 

standard, I Thought About You — a 1939 evergreen from Jimmy Van Heusen /Johnny 

Mercer — is infectious light swing personified. 



There are four titles from jazz figures: the sweet samba Ceora (Lee Morgan); Vic 
Feldman’s gospel-flavored The Chant; the memorable This I Dig of You from Hank 
Mobley; and an Afro-Cuban take on Kenny Dorham's Short Story. The final three 
selections hail from the pop music world: the wistful Beatles ballad She’s Leaving Home, 
a joyous walker in the manner of More Today Than Yesterday and my personal favorite; 
Never Knew Love Like This Before from Stephanie Mills; and the concluding Ohio 
Players funk romp Sweet Sticky Thing with those kickin’ tubs from Rockingham. 

Let me comment on the title of this disc. The term “folk music,” as we know it today, 
encompasses a myriad of styles and personalities, many of which have folded over into 
the world music category. No longer do the stereotypes of the 1950s coffeehouse 
performer fit our preconceptions. The term is almost as impossible to define as “jazz” or 
“blues." As the immortal Louis Armstrong once said, “All music is folk music. You never 
heard a horse sing.” 

Back when the storied Blue Note imprint was experiencing its golden era, there was 
this trio called the Three Sounds. Pianist Gene Harris, tick-tock bass player Andy 
Simpkins, and stickman Bill Dowdy produced a brand of swinging, soulful jazz that was 
ate up with the blues. The critics never gave them much slack but the record-buying 
community loved them and they were, along with Jimmy Smith, always one of the best¬ 
selling acts on the label. The Deep Blue Organ Trio reminds me strongly of a soul-jazz 
update of them, which is a big compliment in my book. After all, they both play music for 
the folks. 

Larry Hollis 
Cadence Magazine 

Bobby Broom plays the Hofner Jazzica guitar.arid DR, Legend striri 

For moreTnformation, visit? www.deepblueorgantrio.c 

The Deep Blue Organ Trio would 

like to thank its family, friends and 

supporters. 



1 A DEEPER BLUE 7:34 

Foreman, Rockingham, Broom (Clean Sweep Music, BMI) 

2 THIS I DIG OF YOU 5:28 

Hank Mobley (Second Floor Music) 

3 I THOUGHT ABOUT YOU 9:20 

Jimmy Van Heusen, Johnny Mercer (WB Music Corp.) 

4 THE CHANT 6:21 

Victor Feldman (New Fangled Music) 

5 SHE’S LEAVING HOME 6:40 

J. Lennon, P McCartney (Sony/ATV Tunes LLC - EMI Blackwood Music) 

6 NEVER KNEW LOVE LIKE THIS BEFORE 9:46 

R. Lucas, J. Mtume (Ensign Music careers - BMG Music Pub. Inc.) 

7 CEORA 8:28 

Lee Morgan (Conrad Music) 

8 SHORT STORY 4:53 

Kenny Dorham (Second Floor Music) 

9 SWEET STICKY THING 6:46 

J. Williams, C. Satchell, L Bonner, M. Jones, W. Beck, R. Middlebrooks, 

M. Pierce (Rightsong Music Inc. - Bug Music) 
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