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* m mmmm 1 Spill The Wine 4:06 

2. Tobacco Road 6.30 
3 Ail Day Music 3.58 

4 Slippin Into Darkness 6:58 
5 The World Is A Ghetto 4.03 

6 The Cisco Kid 4.27 
7« City, Country, City 4.00 

8 Gypsy Man 5.23 
9, Me And Baby Brother 3:36 

Why Can't We Be Friends? 3.47 
lie Low Rider 3.10 

12 Summer 6:36 i 
13, Galaxy 2000 4:00 

14 Outlaw 3:59 I 
15 You Got The Power 4:02 o I 

% 16e East LeAe 5:41 
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THE REMIXES 
‘BONUS CD 

8 Tobacco Road 4:18 Remix by Soundprops 
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1 Spill The Wine ■ with Eric Burdon 4:06 

2 Tobacco Road ■ with Eric Burdon 6:30 

3, All Day Musics 3:58 

4 Slippin Into Darkness* 6:58 

5. The World Is A Ghetto* 4:03 

6 The Cisco Kid 4:27 

7, City, Country, City* 4:00 

8 Gypsy Man* 5:23 

9 Me And Baby Brother* 3:36 

10, Why Can t We Be Friends?* 3:47 

11 Low Rider* 3:10 

12 Summer* 6:36 

13* Galaxy 2000* 4:00 

14, Outlaw** 3:59 

15* You Got The Power** 4:02 

16 East L..A-,** - with Jose Feliciano 5:41 

Total Playing Time 75:33 

I Ail songs written by Ailen/Brown/Dickerson/Jordan/Miller/Oskar/Scott except: 

Tracks 3,10-13 written by 
Allen/Brown/Dickerson/Jordan/Miller/Oskar/Scott/Goldstein; 
Track 14 written by Allen/Brown/Haromon/Jordan/Oskar/Rabb/Scott/Goldstein; 

Track IS written by Allen/Brown/Jordan/Oskar/Rabb/Scott/Goldstein; 

Track 16 written by Goldstein/Jordan/Scott; 

Track 2 written by John D, Loudermilk 

All songs published by TMC Music. Inc ,/Far Out Music (ASCAP) except: 

Track 2 published by Cedarwood Publishing Cosine. (BMI); 
Tracks 14 & 15 published by TMC Music, Inc./Far Out Music{ASCAP)/Milwaukee Music(BMI); 

Track 16 published by Averec Music, Inc (ASCAP) 

Produced by Jerry Goldstein 
* Produced by Jerry Goldstein in Association with Lonnie Jordan & Howard Scott 

**Produced by Jerry Goldstein & Lonnie Jordan 

I 4 Produced by Jerry Goldstein with Chris Huston & WAR 

WAR: 
Lonnie Jordan (tracks 1-16): organ, piano, synthesizer, guitar, timbales, 

percussion, vocals 
Howard Scott (tracks 146): guitar, percussion, vocals 
Lee Oskar (tracks 1-15): harmonica, percussion, vocals 
Papa Dee Allen (tracks 1-15): conga, bongos, percussion, vocals 
Harold Brown (tracks 1-16): drums, percussion, vocals 
Charles Miller (tracks 1-13): saxes, clarinet, flute, percussion, vocals 

B.B* Dickerson (tracks 1=13): bass, percussion, vocals 
Eric Burdon (tracks 1 & 2): vocals, percussion 

Ronnie Hammon (tracks 14-16): drums, percussion, vocals 

Featured Players: 
Milton ' James* Myrick (tracks 10 -12): background vocals 

Luther Rabb (tracks 14 & 15): bass, vocals 

Pat Rizzo (tracks 14 & 15): saxes, flute, vocals 
Rae Valentine (track 16): music programmer, drum fills 

With: 

John Berry (track 15): trumpet 

Lee Thornburg (track 15): trumpet 

William Bergman (track 15): sax 

James Coile (track 15): sax 
Greg Smith (track 15): sax 

Debbie Moman (track 15): background vocals 

The Waters (track 16): background vocals 
Matt Hyde (track 16): music programming 

Engineers: 
Chris Huston (tracks 1-15) 

Ed Barton (tracks 10-12) 

Richard Moore (tracks 3 & 4) 

Andrew Berliner (tracks 10 & 11) 
John Fischbach (tracks 14 & 15) 

Larry Goetz (track 16) 



1. Slippin Info Darkness 
2 Low Rider 
3. Galaxy 2000 
4» Outlaw 
5. You Got The Power 
6. The World Is A Ghetto 

7, Why Can t We Be Friends? 

Special Bonus Track by Eric 

8, Tobacco Road 

8:46 Remix by Armand Van Helden 
7:44 Remix by Ganja Kru 
7:56 Remix by Plump DJs 
6:48 Remix by Orinoko 
5:47 Remix by Peter Reis 
4:16 Remixed and Performed by 

La Pozze Latina featuring WAR 
3:45 Remix by Hithunter 

Burdon and WAR 
4:18 Remix by Soundprops 

* All remixes from original recordings by WAR and produced by Jerry Goldstein 

Album conceived by Heinz Henn and Bruce Garfield 

Original recordings produced by Jerry Goldstein (Unless otherwise noted) 

Executive Producer: Bruce Garfield 
Album packaging conceived and directed by Glenn Stone 
A&R Coordination Team— Erik Weiss, Nick Raymonde, Sven Hasenjager, Ronnie Meister, Rofa 

Allong Richard Sweret, Klaus Schmalenbach Peter Durando 

Project Coordination by Abbey Anna and Eileen Cafarella 

Art Direction: slow HEARTH studio 

Liner Notes by Bruce Garfield 
Mastering by Dave Collins at A&M Mastering/Los Angeles (Disc 1) 

Rick Essig at Frankford Wayne Mastering Labs/New York (Disc 2) 

Special Thanks To: Lonnie Jordan, Jerry Goldstein, Glenn Stone, Heinz Henn, Jeff Liebenson, 

Gaby Sappington, Klaus Schmalenbach, Richard Swerev. Roben Allong, Gary Dale, Nick 

Raymonde, Ronnie Meister, Sven Hasenjager Louise Cavanaugh-Jeff Sean Mosher-Smith 

Abbey Anna, Eileen Cafarella, Peter Durando, Christine Kozler Akiko Konami, Neil Petricone 

Mike Pontaleoni. Armand Van Helden, Ganja Kru, Plump DJs, Orinoko, Peter Reis, La Pozze 

Latina, Hithunter, Soundprops, Rick Essig, Teresa Jordan, Jeff Davidson, and Baby 

A Very Special Thanks To: Erik Weiss and the entire BMG team around the world 

Thank you to Gary Stewart & all the folks at Rhino 

WAR is managed by the Avenue Management Group New York City/Los Angeles 
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WAR might very well be the most successful musical melting 
pot in recording history. As the first major crossover5 phenomenon, 
they were the band that forever fused funk, Latin, jazz, R&B, and rock 
while transcending cultural and racial barriers with their multi-ethnic 
lineup. During their thirty year career, WAR has sold more than twenty- 
five million records around the world. This album is designed to take 
the listener through WAR’S story. 

WAR was founded in 1969 comprised of a group of young 
Los Angeles musicians who were originally in a local funk revue band 
called The Night Shift before coming to the attention of British blues 
rock icon and ex-Animals’ lead singer, Eric Burdon and record produc¬ 
er/songwriter Jerry Goldstein. It was in fact Goldstein who first saw 
them and then introduced them to Burdon. Inspired by the band’s fresh 
sound and untainted spirit Burdon and Goldstein suggested that they 
call themselves WAR, Together, they all had the nerve (and vision) to 
adopt the name WAR when “peace” was the slogan in an anti-Vietnam 
War America. 

“Our mission was to spread a message of brotherhood and 
harmony; our instruments and voices became our weapons” states 
band founder, singer and keyboardist Lonnie Jordan. Jordan, along 
with guitarist Howard Scott, drummer Harold Brown, bassist B B 
Dickerson, percussionist "Papa’ Dee Allen, saxophonist Charles Miller 
and Danish harmonica player Lee Oskar first gained international 
attention as the backup band for Burdon, while Goldstein became the 
band’s mentor and producer (a position he still holds today). 

Eric Burdon and WAR became a musical laboratory where 
many styles and influences were mixed together. They played con¬ 
stantly before recording and releasing their first album, Eric Burdon 
Declares “WAR” (MGM Records, early 1970). The album’s key track 
was “Spill The Wine”, an erotic Latin reverie that became a huge 
worldwide hit and launched the band’s career. Also included on the 
album was a re-recording of the first song ever cut by Burdon and 
WAR, the 1964 hit by The Nashville Teens, John D Loudermilk’s 
“Tobacco Road”. 

Burdon & WAR toured extensively across Europe and the U S 

garnering rave reviews from mainstream and music press. A New Music 
Express journalist called them “the best live band I ever saw” after 
their first U.K. gig in London’s Hyde Park. They recorded a second 
album which was a double album set entitled The Black-Man's Burdon 
{MGM, late 1970). 

WAR started to assert their own identify and recorded their 
first euphoniously titled album for United Artists Records in 1971 with¬ 
out Burdon. Ever volatile, Burdon bailed out on WAR in the midst of a 
European tour before bowing out permanently. Ready or not, WAR had 
to move on now free to create and hone their own sound without 
Burdon’s influence Their second album, All Day Music was released in 
late 1971 and yielded the hit singles “All Day Music” and “Slippin’ Into 
Darkness”; the band’s first gold single. All Day Music went on to sell 
over two and a half million albums in the U.S. alone and started a win¬ 
ning streak that would continue for many years. 

The World Is A Ghetto (1972) refined and deepened WAR’S 
sound A celebratory, reflective, and gritty album, it matched direct and 
eloquent lyrics with relentless grooves. It was recorded in just 29 days. 
The single “The World Is A Ghetto” fueled the WAR record selling 
machine. “The Cisco Kid” was a particularly defining song. It shipped 
gold in the U S and was a chart topping single that brought the band a 
strong and ongoing following in the Hispanic community. 

The heart of the album was the thought provoking title song 
which conjured up images of quiet urban desolation and hopelessness I in universal terms. It’s haunting chorus powered the album to take the 
number one spot on Billboard’s Top Album chart: and the honor of 1973’s 
Billboard Album Of The Year. Among its other highlights was “City 

' Country, City”. 
WAR’S next album would prove to *be a real challenge 

Besides the pressure to follow-up their own hits, the band was busy 
enjoying their hard earned success; making it tough for them to concen¬ 
trate. Despite distractions, Deliver The Word (1973) turned out to be an 
exciting and upbeat album mixing Lafin/funk tunes with polished 
jazz/pop material. “Gypsy Man” was one of the high points of the album 
and it galloped its way up the U S charts to become a #8 pop/#6 R&B 
single. “Me And Baby Brother” which was originally included as a live 



track on All Day Music was re-recorded with a deep funk feel and 
earned the band still another top 20 single The album went on to sell 
nearly two million copies in 1973 elevating WAR to the level of major 
worldwide artistry. 

Despite Deliver The Wonts success, producer Jerry Goldstein 
and the band felt that the album was too far removed from WAR’S 
urban roots. Their next studio album, Why Can't We Be Friends? (1975) 
was a conscious return to grit and funkiness. Released in advance of 
the album as a single, the title track “Why Can’t We Be Friends?” was 
a #6 pop/#9 R&B hit.The follow-up single “Low Rider” brought WAR its 
first #1 R&B single and hit #7 on the pop charts as well. Its mix of East 
L.A. funk and Latin groove became an anthem for cruisers and car-mod¬ 
ifying enthusiasts. Friends enjoyed a 31-week stay on the U.S. album 
charts and brought WAR yet another major platinum-plus album. 

The band took a year long hiatus from recording, but did 
release a Greatest Hits compilation which included one new song, 
“Summer”, The inclusion of a new and previously unreleased song on 
a ‘hits’ package had never been done before. It was a unique market¬ 
ing concept conceived by Jerry Goldstein that proved to be highly suc¬ 
cessful and created an industry standard. With its easy flowing style, 
it became a hit gold single and earned WAR the distinction of being the 
first group to ever include a new cut on a hits LP. 

Another compilation, Platinum Jazz, followed in 1977, It gath¬ 
ered the best of WAR’S extended jams and instrumental pieces and 
was released on the famed jazz label, Blue Note Records, It became 
Blue Note’s first and only platinum album 

The year 1977 also found WAR at a crossroads as they 
switched labels to MCA and found the environment of the music scene 
changing They released the album Galaxy and the sleek, dance 
grooved single with spacey lyrics, “Galaxy” that year Though not a big 
hit in the U S,, it gave WAR a huge smash throughout Europe 

The band was experiencing a world caught up in a disco craze 
and found the ‘business’ turning its back on their honest sound They 
recorded a soundtrack album for the movie Youngblood in 1978, The 
Music Band in 1979, The Music Band 2 in 1980 and Outlaw in 1982, 
During this period WAR saw its original line-up change and its fortunes 

fade, Outlaw was an underground hit and the tracks “You Got The 
Power” and “Outlaw” rank amongst the band’s favorites. 

The mid-’80s were a low point for the band. Their career had 
bottomed out and they found themselves without a recording contract. 
With conditions as bad as they had ever experienced, they soldiered on 
and continued to tour; lucky to survive. But, as fate would dictate they 
found that their music and sound was being discovered by a new genera¬ 
tion of fans, Their classic ‘70 s recordings were beginning to surface 
again as the number of ‘80s and ‘90s rap and hip-hop recordings that 
sampled their music exploded WAR’S grooves were appearing on 
records by a long list of artists that included Ice-T, the Beastie Boys, De 
La Soul, Brand Nubian, Too Short, Wrecks ‘N Effect, 2Pac, Janet Jackson, 
and Puff Daddy. In 1992 Avenue Records released an album titled Rap 
Declares WAR which embodied 
sixteen tracks from many of these 
young stars as well as three new 
recordings pairing WAR with Kid 
Frost, A Lighter Shade Of Brown 
and the Latin Alliance. 

With a renewed sense of 
purpose WAR entered the studio 
once again with Goldstein and 
recorded Peace Sign on Avenue 
Records(1994). One of the album’s 
highlights is the classic song 
“East L A.”; an ode to Latino cul¬ 
ture that embodies a guest appearance by Jose Feliciano. The band’s 
popularity has grown steadily ever since, with a great increase in tour¬ 
ing, record sales, and use of their music in films, commercials, and by 
other recording artists ranging from Smash Mouth to Korn to Gang Starr 
to The Offspring. 

Into the new millennium WAR forges on with the same energy 
enthusiasm, and proud musical message that has been embraced by 
legions of fans around the world 

-Bruce Garfield 



The special bonus disc included in this set is a collection 
of some of WAR'S greatest recordings as remixed by a sampling of 
today’s most innovative remixers from around the world. 

Slippin’ Into Darkness—Remixed by Armand Van Helden—Armand 
continues to rule the world as one of clubland’s hottest remixers; 
he is credited with changing the face of the house music land- 
scape. 

Low Rider—Remixed by Ganja Kru—As remixers the UK’s Ganja Kru 
< have been hugely successful with Prodigy, Natalie Imbruglia, All 
5 Saints, Foxy Brown and many of the world’s coolest artists, 'it 

was a real gas working on this WAR remix”. 

Galaxy—Remixed by Plump DJ’s (w/ Roy Merchant mixing)—The 
English remix team works throughout the UK and Europe "Having 

brought up on a staple diet of disco and funk, we were no 
strangers to WAR and the track Galaxy’. A classic in its own right, 
just a rhythm track, just the jam, but oh what a rough jam!! WAR 
has the funk, we’ve got the Plump. The opportunity to add our 
plump beat to their fat bass was a privilege.” 

You Got The Power—Remixed by Peter Reis—The remix wizard 
from Frankfurt, Germany has worked on tracks for Armand Van 
Helden, La Bouche, Eros Ramazzotti, N’Sync M-People, Kool & The 
Gang and many others. 

Outlaw—Remixed by Orinoko— "Nobody on our team grew up with 
WAR, but we all knew a lot of their tracks from older friends and 
parents, it’s the mixture of rock, funk, and Latin that has inspired 
us in our past work. It’s a huge honor and enormous challenge to 
remix one of their songs Our intention was to give the song our 
sound without loosing the original 70’s charm”. Orinoko are Andy 
Bolleshon, Martin Buttrich, and Timo Maas; three good friends very 
active in the German dance scene. 

The World Is A Ghetto—Remixed by La Pozze Latina—This three man 
Chilean team of Jimmy Fernandez, Victor Flores Medina, and Herman Del 
Canto formed in 1992. They have traveled extensively to other coun¬ 
tries, and it is these experiences that have provided them with their 
artistic visions. "For us WAR was one of our great inspirations. They 
were the first to mix black music for the ghettos with Latin rhythms. 
They were one of the first great sources in paving the way for hip-hop”. 

Whv Can’t We Be Friends?—Remixed by Hithunter—Producer/engineer 
Ralf Bittemann one of the founders of the legendary Soundgarden studio 
in Hamburg and producer/DJ Ole Wagner the mastermind of the German 
underground cult band Flugschadel are Hithunter. ’ We are a bit too 
young to have known about WAR first hand We got to know the group 
via hip-hop music which was created around samples of 70’s music We 
are big fans of the band It was exciting to work with the original tapes; 
a lesson in history for us! Our mix represents the real crossover 
between two generations of musical maniacs”. 

Tobacco Road—Remixed by Soundprops—The New York City team is 
comprised of producer/artist Christian M and Nandi 'The 
Transmographist’ Johannes. "The darkness of WAR’S soulful grooves 
have always appealed to us We were compelled to remix this tune along 
with vocals from Colleen Fisher due to its rhythmic and musical dimen¬ 
sions” 
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