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When his eponymous debut LP appeared in 1976, 
one needed to hear only about 20 seconds of Side 
One, track 1, to know that Jaco Pastorius was 
special. That cut, a fleet, flashing duet between 
Jaco’s fretless electric bass and conga drums on the 
Miles Davis-composed bebop staple "Donna Lee,” 
promised that the 24-year old Floridian would be to 
his instrument what Charles Mingus and Scott 
LaFaro had been to its acoustic counterpart. But 
while Pastorius could make his strings sing from 
the heart, and seemingly in several languages, he 
was, like Mingus, more than a virtuoso soloist. 

He wrote, or co-wrote eight of the album’s ten 
pieces, and each number showed off a different facet 
of Pastorius’ omnivorous musical interests. From 
the dance-funk of “Come On, Come Over” {on which 
the Double Dynamite soul men Sam and Dave were 
reunited) to the luminosity of the Weather Report¬ 
like “Continuum” (Jaco joined that pace-setting jazz- 
fusion group in 1976 and stayed for six years), and 
from the tropicalia of “Opus Pocus” to the 
European-classical Romanticism of “Forgotten 
Love” (a mini-concerto for Herbie Hancock’s piano 
on which Pastorius does not perform), the album 
was a small gem in ever-changing light. Every track 
featured a different personnel but, far more 
important, each had a personal point of view, and 
the overriding impression was one of the Caribbean’s 
cerulean sea and sky. 

Now JACO PASTORIUS — whose superb 
supporting cast, in addition to Hancock and Sam 
and Dave includes the bassist’s fellow Weather 
Reporter Wayne Shorter, David Sanborn, Hubert 
Laws, and Lenny White — has been expanded with 
two additional cuts. “6/4 Jam” is brand new, while 
“(Used To Be a) Cha-Cha” is an alternate take. 
Thoroughly remixed and remastered, and with new 
liner notes by Pastorius’ friend and colleague, 
guitarist Pat Metheny, JACO PASTORIUS recalls the 
beginnings of a great talent who, sadly, came to an 
end all too soon, in 1987. 
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1 Donna Lee 

2 Come On, Come Over 

3 Continuum 

4 Kuru/Speak Like A Child 

5 Portrait Of Tracy 

6 Opus Pocus 

7 Okonkole Y Trompa 

9 Forgotten Love 
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FACSIMILE OF ORIGINAL LP BACK COVER 

1 Donna Lee 228 
C.PARKER 

JACO PASTORIUS-ELECTRIC BASS 

DON ALIAS-CONGAS 

2 Come On, Come Over 352 

J. PASTORIUS-B. HERZOG 

featuring SAM & DAVE 

RANDY BRECKER-TRUMPET 

RON TOOLEY-TRUMPET 

PETER GRAVES-BASS TROMBONE, 

DAVID SANBORN-ALTO SAX 

MICHAEL BRECKER-TENOR SAX 

HOWARD JOHNSON-BARITONE SAX 

HERBIE HANCOCK-CLAVINET, 

FENDER RHODES ELECTRIC PIANO 

JACO PASTORIUS-ELECTRIC BASS 

NARADA MICHAEL WALDEN-DRUMS. 

DON ALIAS-CONGAS 

SAM MOORE-VOCALS 

DAVE PRATTER-VOCALS 

3 Continuum 433 

J. PASTORIUS 

HERBIE HANCOCK-FENDER RHODES 

ELECTRIC PIANO 

ALEX DARQUI-FENDER RHODES 

ELECTRIC PIANO 

JACO PASTORIUS-ELECTRIC BASS 

LENNY WHITE-DRUMS 

DON ALIAS-BELLS 

4 Kuru/Speak Like A Child 742 

J. PASTORIUS-H. HANCOCK 

, HERBIE HANCOCK-ACOUSTIC PIANO 

JACO PASTORIUS-ELECTRIC BASS 

BOBBY ECONOMOU-DRUMS 

DON ALIAS-BONGOS,CONGAS 

ON SPEAK LIKE A CHILD ADD: 

DAVID NADIAN-VIOLIN (CONCERT MASTER) 

HARRY LOOKOFSKY-VIOLIN 

PAUL GERSHMAN-VIOLIN 

JOE MALIN-VIOLIN 

HARRY CYKMAN-VIOLIN 

HAROLD KOHON-VIOLIN 

STEWART CLARKE-VIOLA 

MANNY VARDI-VIOLA 

JULIAN BARBER-VIOLA 

CHARLES MCCRACKEN-CELLO 

KERMIT MOORE-CELLO 

BEVERLY LAURIDSEN-CELLO 

STRING ARRANGEMENT BY 
JACO PASTORIUS 

STRINGS CONDUCTED BY 
MICHAEL GIBBS 

5 Portrait Of Tracy 2 22 

J. PASTORIUS 

JACO PASTORIUS-ELECTRIC BASS 

6 Opus POCUS 5:29 

J. PASTORIUS 

WAYNE SHORTER-SOPRANO SAX 

HERBIE HANCOCK-FENDER RHODES 

ELECTRIC PIANO 

OTHELLO MOLINEAUX-STEEL DRUMS 

LEROY WILLIAMS-STEEL DRUMS 

JACO PASTORIUS-ELECTRIC BASS 

LENNY WHITE-DRUMS 

DON ALIAS-PERCUSSION 

7 Okonkole Y Trompa 425 

J. PASTORIUS-D. ALIAS 

PETER GORDON-FRENCH HORN 

JACO PASTORIUS-ELECTRIC BASS 

DON ALIAS-OKONKOKO 

IYA, CONGAS, AFUCHE 

s (Used To Be A) Cha-Cha 857 
J. PASTORIUS 

HUBERT LAWS-PICCOLO,FLUTE 

HERBIE HANCOCK-ACOUSTIC PIANO 

JACO PASTORIUS-ELECTRIC BASS 

LENNY WHITE-DRUMS 

DON ALIAS-CONGAS 

9 Forgotten Love 214 

J. PASTORIUS 

HERBIE HANCOCK-PIANO 

STRING SECTION SAME AS TRACK 4 

EXCEPT ADD: 

MATTHEW RAIMONDI-VIOLIN 

MAX POLLIKOFF-VIOLIN 

ARNOLD BLACK-VIOLIN 

AL BROWN-VIOLA 

ALAN SHULMAN-CELLO 

RICHARD DAVIS-BASS 

HOMER MENSCH-BASS 

BONUS TRACKS 

*10 (Used To Be A) Cha-Cha 849 

SAME PERSONNEL AS TRACK #8 

*11 6/4 Jam 745 

J. PASTORIUS 

HERBIE HANCOCK-FENDER RHODES 

ELECTRIC PIANO 

JACO PASTORIUS-ELECTRIC BASS 

LENNY WHITE-DRUMS 

DON ALIAS-CONGAS 

PREVIOUSLY UNRELEASED 
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Jaco Pastorius may well have been the last jazz 
musician of the 20th Century to have made a major 
impact on the musical world at large. Everywhere 
you go, sometimes it seems like a dozen times a 
day, in the most unlikely places you hear Jaco’s 
sound; from the latest tv commercial to bass 
players of all stripes copping his licks on recordings 
of all styles, from news broadcasts to famous rock 

and roll bands, from hip hop samples to personal 
tribute records, you hear the echoes of that 

unmistakable sound everywhere. (It may even be 
more imitated at this point than the previously most 

pervasive jazz sound to escape into the broader 
culture beyond the local borders of jazz — the 
moody harmon mute stylings of Miles Davis. For 

all the caterwauling that has gone on about new 

^musicians that have shown up in recent years, 
^^being toted as the “next miles,” or the “Duke 

^^Ellington of their generation,” or whatever, 
Jaco outranks all of them and all of that 

^^^^by being the one and the only of his 
kind, without predecessor; the only 
post 1970 jazz musician known on a 

first name basis with all music fans 

of all varieties everywhere in the 

world. From the depths of Africa 
where he is revered in almost god-like 
status to the halls of most every 
music university on the planet. To this 

day, and maybe more than ever, he 
remains the one and the only JACO. 

by Pat Metheny 



W/ HERBIE UNCOCK LENNY WHITE / JACO 

And how odd it is to see this era of historical revisionism 

in jazz; how this accomplishment is often relegated by 

people who should know better as being “not jazz” or 

as “fusion” (possibly the single most ignorant and 

damaging term ever invented to describe (discount) an 

important and vital branch of the jazz music tree). Jaco 

at his best, as on this record, defines what the word jazz 

really means. Jaco used his own experiences, filtered 

through an almost unbelievable originality informed by 

a musicianship as audacious as it was expansive, to 

manifest into sound through improvisation a musical 

reality that illuminated his individuality. And besides all 

that, he simply played his ass off — in a way that was 

totally unprecedented on his instrument, or on ANY 

instrument for that matter. 

Because Jaco’s thing has been so fully assimilated into 

the culture and the musical vocabulary of our time, I 

notice that it is difficult for people who weren’t around 

at the time of his emergence to fully weigh the impact 

of his contribution. As a young musician who met Jaco 

in his prime when we were both just starting out, I can 

only say that my reaction upon hearing him for the first 

time (with Ira Sullivan in Miami, Florida in 1972) was 

simply one of shock -1 had literally never heard anything 

remotely like it, nor had anyone else around at the time. 

And yes, as is so often noted in his case, the way he was 

playing was unprecedented in technical terms, but that 

wasn’t what made it so stunningly appealing to me. There 

was a humanity to Jaco’s thing; built into those relentless 

grooves was that rare quality that only the most advanced 

jazz musicians seem to be able to conjure up — with Jaco, 

you were hearing the sound of a time, of an entire 

generation at work, on the move. 

Our musical relationship was immediate. We recognized 

in each other a kind of impatience with the status quo 

of our respective instruments and jazz in general and 

found an instantaneous rapport from the first notes we 

played together. We also became really good friends. 

During the short time that I lived in Miami (near Jaco’s 

hometown of Ft. Lauderdale), we played show gigs 

together and occasionally played at his house (he was 

living on top of a laundromat at the time) and spent a 

lot of time just talking about music, much of it about how 

intensely we both disliked the so-called jazz/rock of the 

time. (How ironic that we are both now associated 

(inaccurately) with that movement). Shortly after we met, 

I wound up moving to Boston to join Gary Burton’s 

quartet. During this period, Jaco and I spent time working 

together in New York with pianist Paul Bley and began 

a trio that lasted for several years with drummer Bob 

Moses (that group later went on to record what became 

my first record, Bright Size Life.) 

In the middle of this period Jaco recorded this album. 

When Jaco got word that Herbie Hancock (a major hero 

of both of ours) had agreed to participate, I think his 

already inspired vision of what he could be as a musician 

and what he could do with this record in particular went 

to a whole other level. Listening again to this record, and 

the way that he and Herbie hook up on the original and 

the alternate takes of “Used To Be A Cha Cha,” we are 

hearing improvised music at its highest level - but with 

a difference. Jaco restructured the function of the bass 

in music in a way that has affected the outcome of 

countless musical projects to follow in his wake — an 

innovation that is still being absorbed by rhythm section 

players to this day — he showed the world that there was 

an entirely different way to think of the bass function, and 

what it meant. For this alone, Jaco would earn a major 

place in the pantheon of jazz history. But, of course, there 

was so much more. 
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His solo on “Donna Lee,” beyond being astounding for 

just the fact that it was played with a hornlike phrasing 

that was previously unknown to the bass guitar is even 

more notable for being one of the freshest looks at how 

to play on a well-traveled set of chord changes in recent 

jazz history — not to mention that it’s just about the 

hippest start to a debut album in the history of recorded 

music. That solo, along with his best compositions like 

“Continuum” reveal a melodic ingenuity (that rarest and 

hardest to quantify of musical qualities amongst 

improvisors) that comes along only a few times in each 

generation. And then there is just his basic relationship 

to sound and touch; refined to a degree that some would 

have thought impossible on an “electric” instrument. 

Jaco’s legacy has had a rough go of it - a horribly 

inaccurate, botched biography, endless cassette bootlegs 

of late-life gigs that do nothing but devalue the 

importance of his message through greed and overkill, 

and a mythology that seems to thrive on the stories that 

surrounded the lesser aspects of his lifestyle over the 

triumphs of his early musical vision and wisdom. 

But you know what? You put on this record, and none 

of that matters. It is all here, in the grooves; everything 

you need to know about the guy. Jaco Pastorius was 

one of the most important musicians of our time — the 

fact that this was his first record is simply astonishing; 

there is no other way to put it. That this is without 

question the most auspicious debut album of the past 

quarter century is inarguable. As with all great 

recordings, the force of its value becomes more evident 

as time passes. 

— Pat Metheny 

April 2000 
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