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1 Oh, What a Beautiful Mornin’ i-n 

2 Many a New Day 3:oo 

3 Happy Talk 3:34 

4 1 Cain’t Say No i:i9 

31 Have Dreamed i:56 

e Out of My Dreams 3:35 

t Bali Ha’i 3:08 

8 When I Think of Tom/Hello Young Lovers 4:35 

9 We Kiss in a Shadow 4:38 
10 You’ve Got to Be Carefully Taught 4:12 

n Something Wonderful 2:37 / 

12 The Surrey with the Fringe on Top 3:32 

13 Something Good 3:i9 

14 Edelweiss 2:33 

TOTAL TIME: 54:38 

All songs by Richard Rodgers and Oscar Hammerstein 
except “Something Good” by Richard Rodgers 

Produced b> Michael Leonhart and Karrin Allyson. Arrangements by karrin Allyson. 

karrin Allyson vocals | kenny Barron piano | John Patitucci upright bass 
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\ e been singing these songs all my life, and as a kid, I didn’t know who 
had written them, I just knew that 1 loved them and they came bubbling 
out at any given time. It seems strange that this is the first time I’ve 
recorded any of them, but life has its funny twists and turns... 

When I was still in ray teens in Oakland, California, I sang the role of Nellie Forbush in South Pacific. 

Very soon after, I dove deep into the jazz world and never looked back. 

I got the idea for this project last year while watching an American Masters program on public 

television about Oscar Hammerstein. I was so moved by his personal life, such a decent man, 

who stood up for his beliefs... and wrote about them in his lyrics. (Yes— they are so tremen¬ 

dously romantic too). 

I realized that now would be a perfect time to do these songs - innocent yet wise, hopeful yet 

nobody’s fool, calling us ever forward to be decent human beings. And now. ins tead of being drawn 

only to ‘ingenue’ parts— I'm finding myself relating to roles of a different time of life, and gender in 

some cases! 

Hammerstein’s lyrics are so brilliant and universal, and the melodies of Richard Rodgers are nothing 

short of genius. I’m so happy to have these beautiful songs back in my life... and to play them with a 

rhythm section that’s truly a dream come true. Kenny Barron and John Patitucci bring pure 

musicality and so much heart to every note along the way. It was really bliss working with them. 

And it was so much fun picking out tunes and coming up with arrangements for the songs on this 

album with Michael Leonhart, who was also a dream to work with. Here’s a few thoughts about the 

songs that made the cut... 

1. Oh, What a Beautiful Morn in In the opening scene of Oklahoma! alone cowboy, Gordon 

MacRae (in the movie), is riding through the corn fields singing this song. It w^as one of the first 

times a musical did not open up with a crowd singing the opener— it’s so innocent, and 

hopeful— and later, the great Ray Charles got a hold of it— so, I didn’t touch it for a while. My 

arrangement has a grateful nod to New Orleans groove in the body of the tune, and Kenny’s solo 

is so soulful and elegant. 

2. Many a New Day Also from Oklahoma! - all the young ladies in the “resting” room are taking 

a break getting ready for the day’s festivities — Laurey (played in the movie by the amazing Shirley 

Jones) is in denial about being in love with Curly — but in a healthy way to me! A simple swing feel 

felt just right on this. 

3. Happy Talk Bloody Mary in South Pacific (played in the movie by the wonderful Juanita Hall) 

is a favorite character (of everyone’s!)... she tries so hard to make a good life for her daughter Liat 

— singing this song to her and her hopeful son-in-law Lieutenant Cable. But the match is not to 

be, for he has unfortunately been “carefully taught.” Kenny (the Master!) knocked us out on every' 

solo, this one is amazing!! 

4.1 Cain't Say No Back to Oklahoma! Here’s a role I’d love to play: Ado .Annie! (portrayed so 

w onderfully by Gloria Grahame in the movie) In this arrangement I hoped to convey - in less of a 

Broadway/cabaret way (more casbah!) - exactly what it says... Let’s be clear though— NO means NO. 

But I am definitely a person who happens to be a girl, who happens to like to have fun— and 

sometimes stays out too late, sometimes has regrets, but not very many. 

5.1 Have Dreamed from Vie King and /— this melody knocks me out — and the sensuousness in 

the lyrics that comes with it put more current images of desire to shame. Michael Leonhart reminded 

me of the sweet verse (w hich he discovered on Doris Day’s beautiful version) so we included it... quite 

romantic indeed. In the film, the beautiful Rita Moreno is being serenaded by her lover. 

6. Out of My Dreams from Oklahoma! The scene is “Laurey’s Dream Ballet” in the film, and the 

very scary7 Rod Steiger is threatening to steal her away from her true love Curly... John plays a great 

solo here. 



7. Bali Ila'i another Bloody Mary song from South Pacific. I love what this song evokes. First, the 

picture of a lonely person on a lonely island in the middle of a foggy sea— but we all long for another, 

better place. I get to visit Hawaii quite often, and I envision that beautiful place when I sing this song... 

quite a paradise in iny mind. 

8. When 1 Think of Toni Hello Young Lovers from The King and / - acted by Deborah Kerr 

in the movie, but sung by the great Marni Nixon. Miss Anna is reminiscing about her husband Tom, 

who has died. I love this melody, and wanted to place it just in the way the film did - as a ‘verse’ if 

you will to "Hello Young Lovers" in which Anna, an experienced woman, is wishing all the younger 

lovers well in the world, and bidding them not to lose heart. 

9. We Kiss in a Shadow from The King and I. Forbidden love! Always tempting, but in the case of 

this couple, their love affair is ill-fated and strictly forbidden as Tuptim was really a slave to the King. 

Anna pleads with the King to do the right thing, to live and let live... so, they kiss in a shadow. 

10. You've Got to Be Carefully Taught: From South Pacific. Lieutenant Cable sings this to Emile De 

Becque trying to explain how prejudice comes about. Emile doesn’t understand and asks, “Is it something 

you are born with?” And Cable responds with the amazing Hammerstein lyrics “You’ve got to be taught, 

to hate and fear. You’ve got to be taught from year to year, It’s got to be drummed in your dear little ear— 

You’ve got to be carefully taught!” For this arrangement, I envisioned myself as a sort of “Sporting Life” 

character from Porgy and Bess (the character who’s gonna really hip you to what’s going on), so the blues 

seemed a natural choice. 

11. Something Wonderful from Ihe King and I. This melody , too, has alway s knocked me out, and 

I never hear it out there! In this scene. Lady Chang sings to Miss Anna about the King... entreating her 

to try to understand this complex man. Relationships aren’t easy, and in musicals— that’s not often 

dealt with. My arrangement seemed to w ork mostly in 5/4 (for those of you counting)... but the bridge 

is play ed in 4/4. There’s a respectful quote to “March of the Siamese Children” at the end, w hich I’ve 

alw ays wanted to utilize somewhere! 

12. The Surrey with the Fringe oil Top from Oklahoma! Most jazzers have, at some point, 

played with this tune, especially be-boppers. It's fun! My arrangement didn't seem to want to stay 

in one place for long... modulating up here and there, in the middle of phrases. These changes 

are challenging to sing and play over, but not for Kenny and John— they make it sound effortless 

and Kenny's addition of playing the verse up front makes this so joyful. And... I learned a new 

word: Isinglass: “A pure, transparent or translucent form of gelatin obtained from the air 

bladders of certain fish, especially the sturgeon. Used in glue and jellies and as a clarifying agent.” 

Now you know! 

13. Something Good from The Sound of Music... Did you wonder if I’d ever get here? Arguably, 

the most popular of the Rodgers and Hammerstein's collaborations. The inimitable Julie Andrews 

and Christopher Plummer were a perfect match. Sung together in the gazebo scene, it’s such a 

‘sleeper’ of a song... It’s always stayed with me — John plays a beautiful solo here. I dedicate this 

to my sweetie. Bill. 

14. Edelweiss also from The Sound of Music. We end the CD with this sweet little waltz. Initially, 

I intended all three of us to perform it, but every one urged me (even Kenny!) to sing and play it 

alone; so I did! In the musical and the movie the song is sung by Captain von Trapp and his family 

as a statement of Austrian patriotism in the face of the pressures of Nazi Germany follow ing the 

Anschluss. The Captain’s farewell to his beloved homeland is symbolized by a pure, white flow er. 

In the film there is also a scene with this song where the Captain rediscovers music with his 

children. Rediscovering music with children is how? I think of it— and also a bit of patriotism. In 

a perfect world, we’d all be proud of our countries all of the time... but since there is no perfect 

world, it’s more important than ever to conduct ourselves in a wav that helps move the whole 

planet forward (not backwards!) in the most beautiful way possible. 

Thank you for listening, 

— Karrin 
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To find out about upcoming releases and events please join the email lists at 
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Gratitude... 

First, I’d like to thankjana Herzen at Motema— I’m so happy to be a part of the Motema 

family— run by a woman with heart, know-how, and genuine respect for the music and the 

artists. A big thanks to the whole Motema team! 

Michael Leonhart; I met Michael with another project in mind (that we’ll do someday soon I 

hope!) and he was very game to do this one first. We all know his dad, the wonderfully gifted 

bassist and songwriter Jay Leonhart, so I knew Michael when he was quite small. I'm so happy 

to be working together now! 

To Katherine Miller, our wonderful engineer for all of her TLC and expertise. 

To Alan Silverman our mastering man for beautiful finishing touches. 

My manager Cynthia Herbst and Laurie for their hard work and support... 

Bill; my sweetie Bill... for his TLC and never-ending support of me and the music. 

Merci to Fanny and all the people involved with the photography and artwork; Karen & 

Stephanie Perez. Ingrid Hertfelder. You made the photo shoot fun ! 

My family; who are always there for me— I love you. 

Sear Sound; thanks to Roberta and our engineer’s assistant Grant Valentine, to my webmaster 

Mary OKeefe Thornburg, my agent Eric Hansen at AB .Artists, and my publicist Seth Cohen. 

And of course big thank yous go to Kenny and John for their beautiful playing, and helping 

make this project sing! 

And as alw ays to YOU, the listener— THANK YOU! 

-Karrin Allyson, June 2015 
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