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wm Henry Levine & his 
Dixieland Philharmonic, 

Paul Laval & his Woodwindy Ten 
and guests 

Lena Horne, Linda Keene, 
W.C. Handy & Sidney Bechet 
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1. Muskrat Ramble Sidney Bechet (soprano sax.) w. Henry Levine 

& his Barefoot Dixieland Philharmonic. 2.42 

2. Love Me or Leave Me Dinah Shore w. Henry Levine & his Barefoot Dixieland Philharmonic. 3.21 

3. Mood Indigo Dinah Shore w. Paul Laval & his Woodwindy Ten. 3.02 

4. Shine Henry Levine & his Strictly From Dixie Jazz Band 2.52 

5. Beale Street Blues Lena Horne w. Henry Levine's Dixieland Jazz Group. 2.53 

6. East St Louis Blues Henry Levine & his Dixieland Jazz Group. 3.13 

1. Somebody Loves Me Linda Keene w. Henry Levine & his Strictly From Dixie Jazz Band. 2.52 

8. Way Down Yonder in New Orleans Linda Keene w. Henry Levine & his Strictly From Dixie Jazz Band. 3. 02 

9. Shoemaker’s Holiday Paul Laval & his Woodwindy Ten. 3.07 

10. Star Dust Dinah Shore w. Paul Laval & his Woodwindy Ten. 3.34 

11. Dinah’s Blues Dinah Shore w. Henry Levine & his Barefoot Dixieland Philharmonic. 2.56 

12. Sophisticated Lady Dinah Shore w. Henry Levine & his Dixieland Octet. 3.04 

13. Bach Goes to Town Paul Laval & his Woodwindy Ten. 2.21 

14. Aunt Hagar’s Blues Lena Horne w. Henry Levine & his Dixieland Jazz Group. 2. 45 

15. Runnin’ Wild Paul Laval & his Woodwindy Ten. 2.50 

16. Memphis Blues Dinah Shore. Accompaniment led by Henry Levine or Paul Laval. 1.51 

17. Loveless Love Dinah Shore. Accompaniment led by Henry Levine or Paul Laval. 2.07 

18. Sounding Brass and Tinkling Cymbals sung by WC. Handy w. Paul Laval & his Woodwindy Ten. 2.42 

19. Careless Love Lena Horne w. Henry Levine & his Dixieland Jazz Group. 2. 44 

20. St Louis Blues Lena Horne w. Henry Levine & his Barefoot Dixieland Philharmonic. 2.57 

21. John Henry Blues Henry Levine & his Dixieland Jazz Group. 3.14 

22. Georgia on My Mind Linda Keene w. Henry Levine & his Strictly From Dixie Jazz Band. 2. 03 

23. Basin Street Blues Henry Levine & his Barefoot Dixieland Philharmonic. 2.54 

24. Chloe Dinah Shore w. Paul Laval & his Woodwindy Ten. 3. 03 

25. Body and Soul Dinah Shore w. Henry Levine & his Dixieland Octet. 2.46 

Total playing time: 73 minutes 46 seconds 
© 1995 © 1995 

Made in the Czech Republic 
Compiled, designed and produced by Bernard Taylor for 

INTERSTATE MUSIC LTD 

20 Endwell Road, Bexhill-on-Sea, East Sussex TN40 1EA, England 
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NBC’s Chamber Music Society of footer Sadia Street 
1. Muskrat Ramble (Ory-Gilbert) 

(a) with Sidney Bechet soprano sax. 

Recorded 11 November 1940 (2.42) 

2. Love Me or Leave Me (Kahn-Donaldson) 

(d) Dinah Shore (vcl) 

Recorded 11 August 1941 (3.21) 

3. Mood Indigo (Ellington-Mills-Bigard) 

(b) Dinah Shore (vcl) 

Recorded 11 November 1940 (3.02) 

4. Shine (Mack-Brown-Dabney) 

(e) Recorded 4 February 1942 (2.52) 

5. Beale Street Blues (Handy) 

(d) Lena Horne (vcl) 

Recorded 25 June 1941 (2.53) 

6. East St. Louis Blues (Handy) 

(d) Recorded 25 June 1941 (3.13) 
7. Somebody Loves Me (McDonald-DeSylva-Gershwin) 

(e) Linda Keene (vcl) 

Recorded 2 February 1942 (2.52) 
8. Way Down Yonder in New Orleans (Creamer-Layton) 

(e) Linda Keene (vcl) 

Recorded 4 February 1942 (3.02) 

9. Shoemaker’s Holiday (MacKay-Raye) 

(b) Recorded 11 November 1940 (3.07) 

10. Star Dust (Parish-Carmichael) 

(b) Dinah Shore (vcl) 

Recorded 18 August 1941 (3.34) 

11. Dinah’s Blues (Feather) 

(a) Dinah Shore (vcl) 

Recorded 11 November 1940 (2.56) 

12. Sophisticated Lady (Ellington-Parish-Mills) 

(d) Dinah Shore (vcl) 

Recorded 11 August 1941 (3.04) 

13. Bach Goes to Town (Templeton) 

(b) Recorded 11 November 1940 (2.21) 

14. Aunt Hagar’s Blues (Handy) 

(d) Lena Horne (vcl) 

Recorded 25 June 1941 (2.45) 

15. Runnin’ Wild (Grey-Wood Gibbs) 

(b) Recorded 11 November 1940 (2.50) 
16. Memphis Blues (Handy-Norton) Dinah Shore (vcl) with members of the 

Lower Basin Street company; individual personnel not known. Recorded 

16 June 1940 from radio broadcast. (1.51) 
17. Loveless Love (Handy) Dinah Shore (vcl) with members of the Lower 

Basin Street company; individual personnel not known. Recorded 16 June 

1940 from radio broadcast. (2.07) 
18. Sounding Brass and Tinkling Cymbals (Handy) W.C. Handy (vcl) with 

Paul Laval and his Woodwindy Ten. Individual personnel not known. 

Recorded 16 June 1940 from radio broadcast. (2.42) 

19. Careless Love (Koening-Williams-Handy) 

(d) Lena Horne (vcl) 

Recorded 23 June 1941 (2.44) 

20. St. Louis Blues (Handy) 

(d) Lena Horne (vcl) 

Recorded 23 June 1941 (2.57) 

21. John Henry Blues (Handy) 

(d) Recorded 25 June 1941 (3.14) 

22. Georgia on my Mind (Gorrell-Carmichael) 

(e) Linda Keene (vcl) 
Recorded 4 February 1942 (2.03) 

23. Basin Street Blues (Williams) 

(a) Recorded 11 November 1940 (2.54) 

24. Chloe (Kahn-Moret) (b) Dinah Shore (vcl) 

Recorded 18 August 1941 (3.03) 

25. Body and Soul (Heyman-Sour-Eyton-Green) 

(c) Dinah Shore (vcl) 

Recorded 9 September 1941 (2.46) 

(a) Henry Levine (tpt); Jacques Epstein (tbn); 
Alfred Evans (clt); Rudolph Adler (tenor sax); 
Mario Janarro (pno); Antony Colucci (gtr); 
Henry Patent (bass); Nat Levine (drs) 
(b) Paul Laval (clt, bass-clt, leader); Milton 
Cassell (flute, piccolo, oboe, English horn, clt, 
bassoon); Henry Wade (clt, bass-clt); 
Rudolph Adler (oboe, English horn, clt); 
Alfred Evans (clt, bass-clt); Angel Barnes 
Rattiner (tpt); Mario Janarro (pno, celeste); 
Antony Colucci (gtr); Henry Patent (bass); 

Nat Levine (drs) 

(c) Henry Levine (tpt, leader); A1 Philburn 
(tbn); Robert Burns (clt, alto); Murray Cohan 
(tenor); Sam Mineo (pno); Ken Binford (gtr); 
Gene Traxler (bass); Sam Weiss (drs) 
(d) As (a) but that Harry Stitman (drs) 
replaces Nat Levine. 
(e) As (a) but that A1 Philburn (tbn) replaces 

Jacques Epstein. 

Original mono recordings and transcriptions 

supplied by Bernard Taylor, and remastered 
by Charlie Crump. 
Grateful acknowledgements to David Woolf, 
Mark Greenfield and Charlie Crump, and to 
J.W. Freeman for the photograph of Henry 
Levine, and the Hugh Turner Collection for 
the full page photograph of Lena Horne. 
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NBC’s Chamber Music Society 

of 

^ocuen Sa&in Street 

In the days when radio was king, America’s NBC produced 
one particular series that was destined to be remembered 
long after its final broadcast had been transmitted over the 
airwaves. 

Starting in February 1940, and running for some three 
and a half years, NBC’s Chamber Music Society of Lower 
Basin Street originally went out from New York on Sunday 
afternoons - picked up in Britain’s evenings on jazz buffs’ 
short-wave sets. Something new - and something of a 
victory for the genre - it presented a half-hour of jazz, 
presented with tongue-in-cheek gravitas, good-naturedly 
mocking the manner of eminent classical music critic of the 
time, Deems Taylor. In dealing with ‘the music of the three 
B’s’, its subjects were not Bach, Beethoven and Brahms (as 
per Taylor), but ‘barrelhouse, boogie-woogie, and the blues’. 
Everyone on the programme was given a title, not least the 

presenter, Gino Hamilton, who was styled as ‘Dr’. With its spoof seriousness and cod 
pomposity, the show was full of good humour - not to mention the solid music - and 
one cannot hear the original radio transcripts without getting the distinct impression 
that everyone concerned was having a truly fine time. 

Forming the backbone of the show were two jazz groups, comprised of NBC studio 
contract musicians. However, when one sees that these included trumpeter Angie 
Rattiner, trombonist A1 Philburn and drummer Sam Weiss, it at once becomes 
apparent that the players were not just run-of-the-mill session men. The bands were 
complemented by a female vocalist and a weekly prestigious guest from the world of 
jazz, among the latter being ‘Dr’ Jelly-Roll Morton, ‘Professor’ Sidney Bechet, ‘Dr’ 
W.C. Handy and ‘Professor’ Arthur Singleton. One jazz band was under the direction 

Henry Levine 

of London-born trumpet-player ‘Dr’ Henry ‘Hot Lips’ Levine, who with his ‘Barefoot 
Dixieland Philharmonic’ - or ‘Dixieland Octet’ - was the main man in the show. 
Indeed, the series only came to an end when Levine joined the US Army with 
America’s entry into the war. Resuming his work with NBC when the war was over, 
he remained with the company for twenty-five years, playing not only jazz and dance 
music, but also some of the classical repertoire in the Symphony Orchestra under the 
baton of the great Toscanini. The show’s other band-leader was clarinetist ‘Maestro’ 
Paul Laval, who led his group known as the ‘Woodwindy Ten’. Like Levine and the 
other players, he too was an NBC house musician. Unlike Levine, however, he appears 
to be known only for his excellent work on the Lower Basin Street show. 

In addition to that of the talent of the instrumentalists involved, the high quality of 
the show’s output is seen in the names of the top class female vocalists who appeared 
on it during its run - names including Dinah Shore, Lena Horne, Linda Keene, 
Dolores O’Neil and Helen O’Connell. Of the three young singers - none older than 
twenty-four - featured on this compilation, the first to be heard is Dinah Shore. Dinah, 
then only twenty-two, appeared on the very first show and remained as resident 
vocalist for the first nine months of the series. Her appearances brought her to great 
prominence. Virtually unknown when she started, within a year she would be one of 
American’s most popular singers. On the show she was always introduced as 
‘Mademoiselle Dinah Shore’ - and often with embellishments such as ‘the Diva from 
Tennessee’, ‘the young Nashville lieder singer,’ or ‘the Tennessee Diva who makes 
with the blues’. On one occasion Gino Hamilton sonorously introduced her as the 
singer ‘who starts a fire by rubbing two notes together’. Long after she had left the 
series to continue her rise to fame, memories of her part in it remained. She was later to 
say that, in spite of her following successes, ‘everyone seemed to remember Lower 
Basin Street’. 

Lena Horne, who had started performing in New York’s Cotton Club before going 
on to sing with Noble Sissle’s band, also sang on the programme, making appearances 
from late 1940 through 1942. As with her predecessor Dinah Shore, the show served as 
a stepping-stone on the route of her own hugely successful singing career. At the time 
she recorded the tracks in this collection she had just finished touring with Charlie 
Barnet’s orchestra and was appearing in cabaret at New York’s Cafe Society. Her rather 
more up-front approach here - compared to Dinah’s softer, more intimate style - is well 



suited to the handful of blues she sings in this collection. 
Linda Keene followed Dinah Shore and Lena Horne as a vocalist with the Lower 

Basin Street company, and was the third and last singer to make commercial 
recordings in connection with the programme. While the careers of Shore and Horne 
have been well documented, however, Linda Keene’s is far less known. Although she 
failed to achieve a similar success, this was certainly not down to lack of ability, for her 
talent, as demonstrated here, is beyond question. Although her career was 
comparatively short, nevertheless she sang vocals with several top-ranking bands. Of 
the three female singers on this compilation, Linda Keene was by far the most jazz- 
orientated - which fact might help explain her lack of a comparable commercial success 
- for while such a style would obviously be a plus in some circumstances, it might not 
necessarily be an asset when aiming for the hit parade. 

It was due to the great success of the radio series that commercial studio recordings 
were made, and the collection presented here is comprised mostly of those studio 
tracks, plus three numbers taken from a transcript of one of the early broadcasts. In 
some of the later recordings, mainly those featuring Lena Horne and Linda Keene, 
Henry Levine gives his bands different names. The players in the bands, however, 
remained much as before - and as usual all were studio contract musicians. Sadly, the 
only jazz guest artist to record commercially with the Society was Sidney Bechet, 
whose contribution is heard on this compilation. Though in any case, not all the 
offerings of the jazz guests could have transferred with ease to the recording studio. All 
kinds of dangers are inherent in live broadcasts, and those of the Basin Street Society 
were no exception. For example, when Jelly-Roll Morton appeared as a guest on one 
occasion he overran the time alotted for his spot. Ignoring the frantic signals from 
fellow musicians and the studio production team he continued to develop his solo with 
a series of variations, sabotaging the programme’s carefully timed schedule and forcing 
Dinah Shore to give up her second song. Such aberrations apart, however, this 
collection presents the authentic sound of the Lower Basin Street Chamber Music 
Society’s product - and whilst listeners are denied hearing Gino Hamilton’s 
presentation, the cream of the shows is here. And with music from W.C.Handy, Duke 
Ellington, Kid Ory, Hoagy Carmichael and George Gershwin, the cream is rich. 

Lena Horne 



Dr Henry Hot Lips Levine and his Barefoot 
Dixieland Philharmonic 



THE PROGRAMME 

The show gets off to a vibrant start with Ory and Gilbert’s Muskrat Ramble, in which 
the soprano sax is played by guest artist ‘Professor’ Sidney Bechet, backed by Henry 
Levine and his men. After this, Dinah Shore sings the great Kahn-Donaldson 
standard, Love Me Or Leave Me, a song ideal for her smokey style. Following on, she 
sings Mood Indigo, a beautiful, haunting blues from Duke Ellington, Mills and Bigard. 
With instrumentals from Paul Laval and his Woodwindy Ten, the song was a perfect 
choice for Dinah, and was the first of the Society’s tracks to be cut in the RCA Victor 
studios. 

Shine (Mack-Brown-Dabney), which became something of a standard for jazz 
groups, is played here by Henry Levine and his men, who then give great backing to 
Lena Horne in a fine version of the W.C.Handy classic Beale Street Blues. Handy was 
the composer also of East St. Louis Blues, also played here by Levine and his band. 
Somebody Loves Me (McDonald-DeSylva-Gershwin) came from the Broadway show 
George White's Scandals (later filmed) and has been recorded by just about every 
singer of note - and otherwise - from the mid thirties to the present day. Here, backed 
by Henry Levine and his players, the stylish vocal comes from Linda Keene, who then 
follows it with the Henry Creamer-Turner Layton composition, Way Down Yonder in 
New Orleans. 

Shoemaker's Holiday (Hugh Mackay-Don Raye) is an instrumental number 
presented here by Paul Laval and his musicians, who also provide the backing for 
Dinah Shore on the Mitchell Parish-Hoagy Carmichael evergreen Star Dust - heard 
here complete with the verse with its wonderfully evocative lyrics. Leonard Feather, 
highly respected jazz critic of the forties, wrote Dinah's Blues for Dinah while she was 
appearing on the Lower Basin Street programme, and with a couple of minor changes 
to the lyric, the song was revived for this, her studio recording. 

Sophisticated Lady (Ellington-Parish-Mills) originated from Duke Ellington as an 
instrumental solo, having lyrics added later. Few singers have the demanding range for 
the song, and with its challenging intervals it is consequently full of pitfalls for a 
vocalist. Dinah Shore, however, does an extremely fine job here, taking only the 
smallest liberty with the melody. Her approach seems to me to be exactly right. And 
what fine lyrics: ‘Now, with disillusion deep in your eyes, you learn that fools in love Dinah Shore 



soon grow wise...’ - lyrics with a subtlety and sophistication that were not commonly 
aspired to in the welter of popular and banal songs of the thirties and forties. Following 
on, Paul Laval and his band give their treatment of Alec Templeton’s well-known 
standard Bach Goes to Town, after which comes Aunt Hagar’s Blues, a W.C. Handy 
song. This started as a purely instrumental piece - under the title Aunt Hagar’s 
Children’s Blues. With the lyrics, however, it becomes a vehicle for Lena Horne, 
supported by Henry Levine and his band. Runnin’ Wild (Grey-Wood Gibbs), played 
here by Paul Laval and his Woodwindy Ten, is another standard instrumental piece 
for jazz groups. 

Dinah Shore is heard next in Handy’s Memphis Blues. She was to record this song 
commercially twice during her career, but this recording is taken directly from the 
transcript of one of the early radio broadcasts (16 June 1940) - a programme devoted 
entirely to the music of W.C. Handy, and on which Handy himself was the special 
guest. The song was originally a political song called Mr Crump, but for publication was 
rewritten with the lyrics that are familiar today. Loveless Love, also sung by Dinah 
Shore, was taken from the same radio broadcast. Handy based his song on the old 
Southern folk melody Careless Love - which is heard later in the programme. Of 
Loveless Love, Handy said that he had heard a preacher say, when commenting on the 
way society was going: ‘We are adulterating everything.’ Handy had agreed, saying, 
‘Even love,’ and within hours had written his song. 

Sounding Brass and Tinkling Cymbals, also taken from the transcript of the Lower 
Basin Street programme of June 1940, was one of Handy’s last compositions. On the 
show he related how, when searching around for a subject for a ‘blue jazz soliloquy’, he 
recalled his father, the Rev. C.B. Handy, quoting from the Bible: ‘He who hath not 
charity is as sounding brass and tinkling cymbals.’ Said William Christopher Handy, 
‘The University of hard knocks taught me the true value of this quotation, and I went 
to work and produced a soliloquy in a blue mood, stressing the significance of jazz.’ 
His composition was aired for the first time on that 16 June, and as Handy was seventy 
at the time it is likely that this was also its last airing - almost certainly with Handy 
himself doing the vocal - or ‘reading’, as it was styled in the broadcast. In any case, it is 
a remarkable and moving performance. 

Lena Horne sings Careless Love (Koenig-Williams-Handy) and follows it with 
Handy’s seminal St. Louis Blues, excellent choices for her, and both with the backing 

of Henry Levine and his players, who 
then present the ninth and last Handy 
composition in this compilation, John 
Henry Blues. Georgia On My Mind 
(Gorrell-Carmichael), another 
standard, comes with a slightly up¬ 
tempo — and very choice — treatment 
from Linda Keene. This is followed 
by the final instrumental offered here, 
Spencer Williams’s Basin Street 
Blues, and then Kahn and Moret’s 
Chlo-e, a song ideal for Dinah Shore’s 
style and timbre, and one that will 
always be associated with her. 

As Dinah Shore sang the very first 
song on Lower Basin Street it is 
perhaps fitting that she has the final 
word here. She does, and in great style, 
backed by Henry Levine and his 
players, giving a beautiful rendition of 
the Heyman-Sour-Eyton-Green classic 
Body and Soul. 

One does not need to have been a 
§ regular listener to the Chamber Music 

Society of Lower Basin Street in order 
to appreciate what it had to offer. Its 
essence and its purpose was its music, 
and its music is timeless. Here, then, 
is that music - to be recalled at any 
time. Bernard Taylor 1995 

Linda Keene 
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