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OKLAHOMA! "01215 798 
Orchestra and Chorus Directed by Jay Blackton 

OVERTURE Oklahoma! Orchestra Conducted by Jay Blackton 

2. OH,WHAT A BEAUTIFUL MORNIN'Alfred Drake 

THE SURREY WITH THE FRINGE ON TOP Alfred Drake 

4 KANSAS CITY Lee Dixon and Male Chorus 

5.1 CAIN'T SAY NO Celeste Holm 

6 MANY A NEW DAY Joan Roberts and Female Chorus 

7 IT'S A SCANDAL! IT'S A OUTRAGE! Joseph Buloff and Chorus 

PEOPLE WILL SAY WE'RE IN LOVE Alfred Drake and Joan Roberts 

9 PORE JUD IS DAID Alfred Drake and Howard da Silva 

io. LONELY ROOM Alfred Drake 

ii OUT OF MY DREAMS Joan Roberts and Female Chorus 

12 THE FARMER AND THE COWMAN Betty Garde, Ralph Riggs, and Chorus 

13. ALL ER NUTHIN' Celeste Holm and Lee Dixon 

14. OKLAHOMA Alfred Drake and Chorus 

15. FINALE Alfred Drake, Joan Roberts and Chorus 

16. PORE JUD IS DAID (Alternate take/Complete version) 
Alfred Drake and Howard da Silva 

012 157981-2 

The first complete 
Broadway cast album 
ever recorded, 
Oklahoma! has achieved 
legendary status since 
its release in 1943. 
This landmark musical 
was the earliest 
Broadway show to 
fully integrate the 
elements of score, 
libretto and 
choreography. 
Oklahoma! features 
such unforgettable 
songs as "Oh, What a 
Beautiful Mornin'", 
"People Will Say 
We're in Love" and 
the rousing title song. 

www.deccabroadway.com 
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THE THEATRE GUILD presents 

OKLAHOMA! 
A Musical Play Based on the play 'Green Grow the lilacs" by Lynn Riggs 

Music by RICHARD RODGERS Book and Lyrics by OSCAR HAMMERSTEIN 2d 

Production directed by ROUBEN MAMOUIJAN Dances by AGNES de MILLE 

Settings by LEMUEL AYERS Costumes by MILES WHITE 

With 

BETTY GARDE ALFRED DRAKE JOSEPH BULOFF JOAN ROBERTS 

LEE DIXON HOWARD da SILVA CELESTE HOLM RALPH RIGGS 

GEORGE CHURCH MARC PLATT KATHARINE SERGAVA 

Orchestra directed by Jacob Schwartzdorf Orchestrations by Russell Bennett 

Production under the supervision of Theresa Helburn and Lawrence Langner 

CAST (In Order of Appearance) 

AUNT ELLER  ........BETTY GARDE 

CURLY............ALFRED DRAKE 

LAUREY..„.JOAN ROBERTS 

IKE SKIDMORE......BARRY KELLEY 

FRED ....EDWIN CLAY 

SLIM..............HERBERT RISSMAN 

WILL PARKER ..........................LEE DIXION 

JUD FRY ...............HOWARD da SILVA 

ADO ANNIE CARNES ........CELESTE HOLM 

ALI HAKIM.............JOSEPH BULOFF 

GERTIE CUMMINGS..JANE LAWRENCE 

SAM... 

ELLEN...KATHARINE SERGAVA 

KATE... 

SYLVIE. 

ARMINA... 

AGGIE... 

ANDREW CARNES.... 

CORD ELAM.. 

JESS.. .....GEORGE CHURCH 
CHALMERS..... 

MIKE..... 

JOE .... 

..HAYES GORDON 

*s: John Baum, Edwin Clay, Hayes Gordon, George Irving, Carl Nelson, Herbert Rissman, Paul Shiers, Robert Penn, 

Elsie Arnold, Harvey Brown, Suzanne Lloyd, Ellen Love, Dorothea MacFarland, Virginia Oswald, Faye Smith, Vivienne Simon. 

Dancors: Kenneth Buffet, jack Dunphy, Gary Fleming, Eddie Howland, Ray Harrison, Eric Kristen, Diana Adams, 

Margit DeKova, Bobby Barrentine, Nona Feid, Rhoda Hoffman, Maria Harriton, Kate Friedlich, Bambi Linn, 
Joan McCracken, Vivian Smith, Billie Zay. 

Oklahoma! Orchestra and Chorus 

1 OVERTURE 
Oklahoma! Orchestra Conducted 
by Jay Blackton 

2 OH,WHAT A BEAUTIFUL 
MORNIN' 
Alfred Drake 

3 THE SURREY WITH THE 
FRINGE ON TOP 
Alfred Drake 

4 KANSAS CITY 
Lee Dixon and Male Chorus 

5 I CAIN'T SAY NO 
Celeste Holm 

6 MANY A NEW DAY 
Joan Roberts and Female Chorus 

7 IT'S A SCANDAL! 
IT'S A OUTRAGE! 
Joseph Buloff and Chorus 

8 PEOPLE WILL SAY WE'RE 
IN LOVE 
Alfred Drake and Joan Roberts 

Directed by Jay Blackton 

9 PORE JUD ISDAID 
Alfred Drake and Howard da Silva 

10 LONELY ROOM 
Alfred Drake 

n OUT OF MY DREAMS 
Joan Roberts and Female Chorus 

12 THE FARMER AND 
THE COWMAN 
Betty Garde, Ralph Riggs, and Chorus 

13 ALLER NUTHIN' 
Celeste Holm and Lee Dixon 

14 OKLAHOMA 
Alfred Drake and Chorus 

15. FINALE 
Alfred Oral®, Joan Roberts and Chorus 

16 PORE JUD ISDAID 
(Alternate take/CompIete version) 

Alfred Drake and Howard da Silva 

All Songs: Music by Richard Rodgers 

Lyrics by Oscar Hammerstein II 

OKLAHOMA! opened March 31,1943, at 

the St. James Theatre, New York City 

Original Cast Album: 

Volume One Recorded: October 20 & 25, 

1943; originally released as Decca Album 

DA 359, December 2,1943 

Volume Two Recorded: May 24, 1944; 

originally released as Decca Album 

DA 383, January 3,1945 

Reissue Produced by: Andy McKaie, 

Ron O'Brien, Max O. Preeo, 

Reissue Art Direction: Vartan 

Reissue Design: DZN 

Original 78 r.p.m. (Volume One) Album 

Cover courtesy The Goodspeed Library 

of Musical Theatre 

Original 78 r.p.m. (Volume Two) Album 

Cover courtesy Brad Bennett 

Thanks to: Brian Drutman, Ken Bloom, 

Matt Tunia, Ken Batchelor, Michele 

Mosler 

Analog restoration consultant/digital 

transfers from the original acetate 

transcription masters by Steven Lasker, 

Park Avenue Studio, Venice, CA 

24 bit digitally re-mastered by 

Greg Calbi (March, 2000) 

Performance rights to this work can be 

licensed from The R&H Theatre Library 

(Phone: 212/564-4000/ 

Fax: 212/268-1245). E-mail: 

theatre@mh.com Website: www.mh.com 

Executive Producer: Chris Roberts 
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The following are the liner notes from the original LP release: 

'Oklahoma! # f which has become an American 
classic of fabulous proportions, made history in the theatrical as well as the musical world. It opened in 
New York on March 31st, 1943, and closed more than five years later, after a run of some twenty-two 
hundred performances. Its collaborators, Richard Rodgers and Oscar Hammerstein II, have made a 
tradition which has been compared to Gilbert and Sullivan; its songs are a part of our national culture. 

Founded on aTheatre Guild play (Lynn Riggs's "Green Grow the Lilacs"),"Oklahoma!" 
is compounded of many things: an absorbing story, smooth and memorable lyrics, simple but unforgettable 
music, imaginative ballet, colorful settings, and highly original costumes, all blended into one magic¬ 
making unit. The idea originated with Theresa Helburn, who, with her partner, Lawrence Langner, pro¬ 
duced the play for the Theatre Guild, the most distinctively American musical since "Show Boat." Said 
Miss Helburn: "I felt that 'Green Grow the Lilacs,' like 'Poigy' (which the Theatre Guild had Put on), had a 
great native flavor, and a background rich in native music and dances...We wanted to keep the gaiety and 
freshness, the poetry and humor of the people in Lynn Riggs's play." Lawrence Langner continued with 
the story of how "Oklahoma!" came to be. "Our friendship with Dick Rodgers," said Langner, "dated 
back to the days of the 'Garrick Gaieties' and we'd been trying to get together on a show ever since." 
Richard Rodgers took up the story: "The first thing we did, after agreeing on the play and tossing out the 
folk-songs in the original script, was to decide to do the whole thing over - to do it fresh, from start to 
finish. The next thing we did was to get hold of Oscar Hammerstein and ask if he would do the book and 
lyrics. Oscar said he'd been planning to do a musical version of 'Green Grow the Lilacs' for two years! 
Then we decided together, Oscar and I, on the viewpoint—what kind of music, what kind of lyrics, what 
size orchestra - in other words, we tried to set the personality of the show we wanted to create...Then 
came the mechanical work: who would do what number and where, what the number should be like, 
etc. Then I retired to get my ideas and begin composing, and Oscar went to work on the book." 

Prevailed upon to add a few details, Hammerstein continued where Rodgers had left 
off. "First I cut the original script to make room for the music. Then I wrote in a sub-plot and added some 
characters. We put in 'Will,' who wasn't in the original; we built up 'Ado Annie' and the peddler. 'Curl/ 
and 'Laurey,' the heroine, we left alone - they were perfect as they were. So was 'Aunt Eller.' Then we 
had a first draft of the book, but no music and lyrics. Before I did anything else, I wrote the lyrics to the 
first song in the first act. That was for Dick and me - to set the mood of the show for us. And to set the 
mood for the audience, too. When 'Curly' sings offstage as the curtain goes up, and then wanders into 
the front yard of Laurey's farmhouse singing 'Oh! What a Beautiful Mornin', you can feel the audience 
smile and relax and settle back. At least that's what we aimed for." 

Composing the music was as natural as easy breathing and as logical as life. "I just put 
the lyrics on the piano and the music wrote itself," said Rodgers. After the play began to assume shape, 
other artists entered the picture. Agnes de Mille took over the problem of integrating the dances with the 
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drama. Since "Oklahoma!" was not to be done in the chorus line and "specialty dance" routine or the 
conventional musical comedy manner. Miss de Mille had to pioneer along entirely new lines. "I got 
a group of girls and men who were all dance soloists in their own right, but who could also act. We 
didn't want a 'chorus-line.' We wanted people - boys and girls you'd remember when the show was 
over, friends you'd hope to meet again sometime. We got them." Next Rouben Mamoulian arrived to take 
overall charge of the production. "It has always been my conviction," he explained, "that the ideal theatre 
should combine drama and music interwoven to compose one rhythmic and dramatic pattern. That was 
the guiding principle which governed me in directing 'Porgy and Bess' - the principle that the show itself 
is the star." Meanwhile, two other gentlemen were hard at work: Lemuel Ayres, who pored over prints 
and history books to get the feel and color of the scene - the strong sun of the Southwest, the good smell 
of the wheat, the vigor of the freshening winds - and Miles White, who brooded happily over old Sears 
Roebuck catalogs and faded costume prints to find out what patterns Milady of Prairie Ridge was 
working over during the long winter evenings in the early 1900s. 

So one night these people congregated in the back of an empty theatre to watch a dress 
rehearsal. Everything was tentative; even the title (at first thought of as "Away We Go") was uncertain. 
Among them was Lynn Riggs, at that time a sergeant, 
a man who, back in 1931, started the whole thing by 
writing a play with such charm and earthy humor, 
such unaffected poetry and common humanity 
that its appeal is universal. And on another night 
a sophisticated New York audience assembled to 
inspect casually and appraise critically a musical 
play which, with the first few notes of the overture, 
was to make them suspend all critical appraisal 
and which, after the opening song, swept them 
off their stolid feet. It was a cold night outside - 
the last night in March - but inside the Oklahoma 
sun shone with ever-increasing radiance. Its luster 
has never dimmed. It still shines wherever honest 
words and inspired music sing themselves into 
the heart. 

- L.U. 

Dream Curly and Dream Laurey in the 
Dream Ballet 
(Courtesy of The Rodgers & Hammerstein Organization) 
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Reissue N o t e s 

The New York theatrical community 
did not hold much promise for Away We Go!, 
a musical about tum-of-the-century Indian 
Territory cowboys and farmers by the new team 
of composer Richard Rodgers and lyricist and 
librettist Oscar Hammerstein II, before its 
March 11,1943 opening in New Haven. 

Rodgers was writing for the first time 
without Lorenz Hart, with whom he had colla¬ 
borated since the team's 1920 score for the amateur 
production of You'd Be Surprised, hits such as 
A Connecticut Yankee, Babes in Arms, On Your 
Toes, The Boys from Syracuse and Pal Joey to their 
credit. Hammerstein, though his earlier successes 
included Bose-Marie, Sunny, The Desert Song and 
Show Boat, was coming off a string of unsuccessful 
shows that included Ball at the Savoy and Three 
Sisters in London, Gentlemen Unafraid (which 
closed in tryout in St. Louis without making 
it to Broadway) and Very Warm for May. 

The Theatre Guild, producing company 
for the new musical, had reached the end of its 
rope after a string of interesting but financially 
unrewarding plays, desperately needing a hit in 
order to continue its tradition of presenting new 
playwrights to American audiences. 

Guild co-founder and co-director Theresa 
Helburn brought the idea of musicalizing Lynn 
Riggs' folksy play Green Grow the Lilacs - presented 
by The Guild in 1931 for a brief 64 -performance 
run - to Rodgers and Hart. But in spite of Rodgers' 
enthusiasm for the project, the diminutive Hart, 
losing his battle with twin demons of alcoholism 
and homosexuality, refused to become involved 
and, giving his blessing for Rodgers to find another 
collaborator, left for a trip to Mexico. 

Rodgers and Hammerstein had written 
together before, the latter contributing lyrics to 
three of the former's melodies ("Weaknesses," 
"There's Always Room for One More," "Can It") 
for Up Stage and Down, a 1919 Infants Relief Society 
benefit revue, and the pair had remained friendly 
through the years. In 1941, Rodgers and Hammerstein 
had discussed the possibility of writing the libretto 
for a musical version of Edna Ferber's novel 
Saratoga Trunk, with Hart's lyrics, but the project 
fell apart when Ferber and Warner Bros., which 
held the movie rights to the book, proved uncoop¬ 
erative. (Saratoga Trunk did eventually become 
a short-lived musical in 1959, its score by Harold 
Arlen and Johnny Mercer). 

Meanwhile, Rodgers and Hart collaborated 
on By Jupiter, their last full score together, and 
Hammerstein was at work on an updated version 
of Bizet's opera, Carmen. Hammerstein had been 
appraised by Rodgers of his problems with the 
erratic and unpredictable Hart, offering to step 
in whenever he was needed, even to the point of 
finishing lyrics without credit. So it came as no 
surprise when Rodgers approached Hammerstein 
to take on Green Grow the Lilacs. In fact, the lyricist 
had earlier expressed his own interest in the 
property to composer Jerome Kern, unenthusiastic 
about a musical version of Riggs' play because he 
felt it had serious second act problems. 

Rodgers new partnership clicked from the 
beginning. Although Hammerstein's preference for 
writing his lyrics first and giving them to Rodgers 
to set to music was a direct reversal of the way 
the composer had worked with Hart, it ultimately 
stimulated Rodgers to write a series of sweepingly 
romantic, unforgettable melodies. 

The first lyric Hammerstein completed 
was inspired by Lynn Riggs' Green Grow the Lilacs 
stage directions: "It is a radiant summer morning 
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Alfred Drake as Curly 
(Courtesy of The Rodgers & Hammerstein Organization) 

several years ago, the kind of morning which, 
enveloping the shapes of earth - men, cattle in 
the meadow, blades of the young corn, streams - 
makes them seem to exist now for the first time, 
their images giving off a visible golden emanation 
that is partly true and partly a trick of imagination, 
focusing to keep alive a loveliness that may pass 
away." Although it took Hammerstein three weeks 
to complete his work, the result was "Oh, What a 
Beautiful Mornin'," about which Rodgers later said, 
"I was a little sick with joy because it was so lovely 

and so right." He completed its music in ten 
minutes, later responding to remarks about how 
quickly he wrote - as opposed to the length of 
time Hammerstein spent perfecting his words - 
by explaining that when he actually sat down at 
the piano to compose he had already discussed 
his ideas with his collaborator and had spent many 
hours thinking out his themes. 

Keeping the basic plot and characters of 
Riggs' play, Hammerstein lightened its simple story 
- cowboy Curly McLain is attracted to pretty Laurey 
Williams, who accepts the invitation of sinister farm¬ 
hand Jud Fry to go to a party in order to make Curly 
jealous - by injecting humor through its supporting 
characters. The minor role of Ado Annie was 
transformed from a plump, shy girl into an attractive, 
slender one who "cain't say no" to a man's advances 
(Hammerstein wrote the lyric for Annie's song 
while listening to the Texas accent of assistant stage 
manager Elaine Scott, later married to author John 
Steinbeck), giving her a suitor. Will Parker, and 
building up the role of the Peddler, Ali Hakim, an 
unwilling candidate for Annie's hand in marriage. 
The librettist kept many of Riggs' lines of dialogue, 
even using them as inspiration for "The Surrey 
with the Fringe on Top": "A bran' new surrey with 
fringe on the top four inches long - and yeller! 
And two white horses a-rain' and faunchin' to go!" 
Theresa Helbum's suggestion for "a song 
about the earth" resulted in "Oklahoma," Riggs 
expressing approval of the songs being added 
to his story. But, he told Hammerstein, jud's 
expression of anguished loneliness in the darkly 
moody "Lonely Room" would "scare hell out of 
the audience." 

Other elements of the new musical were 
falling into place. Rouben Mamoulian, director of 
the film musicals Love Me Tonight for Rodgers and 
Hart and High, Wide and Handsome for Kern and 
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The full company with, around the surrey, Lee Dixon as Will Parker, Celeste Holm 

as Ado Annie, Alfred Drake as Curly, Joan Roberts as Laurey, Joseph Buloff as 

Ali Hakim and Betty Garde as Aunt Eller (Courtesy of The Rodgers & Hammerstein Organization) 

Hammerstein, was engaged to helm the musical's 
production. After Agnes de Mille suggested herself 
as choreographer to Lawrence Langner, Helburn 
took Rodgers and Hammerstein to see de Mille's 
Rodeo ballet. They came away charmed and 
impressed by her work, certain her contribution 
would be a valuable asset to their show. 

As for casting, Helburn wanted bankable 
box office stars. The role of Laurey was offered to 
Mary Martin, who turned it down after flipping 
a coin to decide whether to go with Rodgers and 
Hammerstein or with Vernon Duke and Howard 

Dietz's new show. Dancing in the Streets. The 
latter won (but closed during its tryout in Boston). 
Helburn then suggested Shirley Temple as Laurey 
but Temple's parents declined the role, feeling it 
was too grown up for the teenager, and Helbum's 
other suggestion, that of Groucho Marx as the 
peddler, was quickly vetoed. 

Rodgers and Hammerstein determined 
they wanted a strong cast without box office 
consideration, settling on a company of talented 
performers. Alfred Drake, cast as Curly, had 
been in Rodgers and Hart's Babes in Arms and the 
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show's Laurey, Joan Roberts, was in Hammerstein 
and Sigmund Romberg's Sunny River. Cast as 
Jud Fry, actor Howard Da Silva had made his 
first musical appearance in 1938's The Cradle Will 
Rock. As Ado Annie, Celeste Holm made her 
musical theatre debut; she auditioned by singing 
like a gawky farm girl, throwing in a little hog¬ 
calling as a bonus. Her Will Parker was Lee Dixon, 
who had appeared in Rodgers & Hart's Higher and 
Higher, and several Warner Bros, musical films, and 
Joseph Buloff, a veteran of Yiddish theatre, became 
the Peddler. Rodgers and Hammerstein tried to 
get singing and dancing comedienne Charlotte 
Greenwood for the role of Aunt Eller, but other 
commitments kept her from accepting the part, 
which went to Betty Garde, an actress primarily 
known for her extensive radio work. 

Helburn, still faced with raising enough 
money to produce the show that had come to be 
known as "Helbum's Folly," approached MGM 
Studios, which had bought the rights to Riggs' 
Green Grow the Lilacs from RKO, about investing 
the needed $69,000, or, adding in screen rights 
to the musical, $75,000, but was turned down. 
(Through producer Arthur Freed's intervention 
MGM was persuaded to give Rodgers and 
Hammerstein and The Theatre Guild a 30-day, 
$40,000 option on the property after its Broadway 
opening; that option was subsequently exercised 
less than 30 hours after the musical's opening.) 

Helburn was still attempting to raise 
money when the show began rehearsals and she, 
Hammerstein, Rodgers, Drake and Roberts hit the 
audition trail looking for backers. They finally found 
them among producer Max Gordon, Golumbia studio 
boss Harry Cohn, and others who never had cause 
to regret their investment. 

Away We Go!, whose suggested alternate 
titles had been Swing Your Lady, Cherokee Strip or 

Yes-Siree, opened in New Haven for a three-night 
tryout before proceeding to its two-week run in 
Boston. The classic story is that producer Mike 
Todd left after the first act, allegedly reporting the 
show had "No legs, no jokes, no chance," though 
audiences were generally enthusiastic about what 
they saw on stage, a thoroughly professional 
blending of story, music and dance. 

By the time the show reached Boston it 
had the look of a hit. Rodgers told the evertinkering 
creative team, "Do you know what I think is wrong 
[with this show]? Almost nothing. Now, why don't 
you all quiet down." But further fine-tuning found 
the second-act song "Boys and Girls Like You and 
Me" dropped and replaced by a reprise of the first 
act's "People Will Say We're in Love," the song 
"Oklahoma" becoming a full choms number instead 
of merely a duet between Curly and Laurey, and 
the song's title becoming the name of the musical - 
adding extra emphasis with an exclamation point. 

Hammerstein was enthusiastic, feeling 
Oklahoma! was the "nearest approach to Show Boat 
that the theatre has attained," although he didn't 
feel its story was as solid or that it would be a 
greater hit. But as audiences continued to respond 
to the simple, warm-hearted musical, he became 
further encouraged, sending roses to Mary Martin, 
whose Dancing in the Streets was also playing 
Boston, with a note telling Martin he planned 
sending her roses for a very long time, because 
Oklahoma! would not have been the show it became 
had she accepted the role of Laurey. 

When the curtain went up on Oklahomal's 
opening night in New York, the theatre was not 
sold out. However, the show was extremely well 
received by its audience and by the critics, the 
latter's next-morning notices proclaiming Oklahoma! 
a solidly-crafted, breakthrough hit, its beautiful 
songs and exciting dances so well integrated 
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into its story that they never impeded the action. 
After reading the rave reviews ticket buyers 
besieged the theatre's box office, lining up around 
the block in their attempt to secure seats for 
the new show and keeping Oklahoma! running 
through an astounding 2,212 performances before 
it closed for a 51-week tour. Meantime, a national 
company traveled the United States for over 10 years 
and a London production chalked up a 1,548 
performance run. 

Contributing a great deal to Oklahomal's 
success was Decca Records' landmark original cast 
album. Although record companies in Great Britain 
had been capturing stage performers in songs from 
their shows for decades, the idea had never caught 
on in the United States. RCA Victor's 1931 recording 
of Fred and Adele Astaire in excerpts from The 
Band Wagon was an earlv effort, with the casts of 
Marc Blitzstein's 1938 The Cradle Will Rock and his 
1941 No For an Answer recording those scores with 
piano accompaniment. Decca had even recorded 
cast members in a few selections from the successful 
1938 revue Pins and Needles and from the 1942 
revival of Porgy and Bess, but Oklahoma! marked 
the first time the entire cast of a musical went 
into a studio to record its score using the original 
orchestrations under the direction of the show's 
conductor. The result was a re-creation of Oklahoma! 
in audio terms, allowing people everywhere to 
vicariously enjoy what those lucky enough to 
obtain tickets to the show were experiencing in 
New York City and leaving listeners with a hunger 
to see the show for themselves. Decca's album sold 
so well Billboard was forced to put Oklahoma! on 
its "Best Selling Singles" chart in December, 1943, 
where it appeared for two weeks, creating a demand 
for further original cast recordings. Decca even 
brought the Oklahoma! cast back into the studio 
to record three songs ("It's a Scandal! It's a Outrage!," 

"Lonely Room"- that demanding number sung 
by Alfred Drake, the show's Curly, and not by 
Howard da Silva, who sang it on stage - and 
"The Farmer and the Cowman") omitted the first 
time around, issuing them in a second volume. 
Those recordings are included in this newly 
mastered reissue with an alternate version 
of "Pore Jud" as a bonus track. 

Awarded a special Pulitzer Prize for 
Drama in 1944, Oklahoma! has deservedly become 
a recognized musical comedy classic in the 50 years 
since its Broadway premiere. It has been produced 
thousands of times by regional and community 
theaters, audiences never tiring of its heartwarming 
story and songs. A full-scale revival of the show - 
directed by Oscar Hammerstein IPs son, William - 
was mounted on Broadway in December, 1979, 
running for 301 performances and receiving Tony 
nominations for its Laurey (Christine Andreas) and 
Will Parker (Harry Greener). The 1955 film version 
of Oklahoma!, "Presented by Messrs. Rodgers and 
Hammerstein," starred Gordon MacRae, Shirley 
Jones, Gloria Grahame, Gene Nelson, Eddie Albert 
and Charlotte Greenwood (the latter getting her chance 
to portray Aunt Eller at last), winning Academy 
Awards for Best Scoring and Best Sound Recording. 

Following Oklahoma!, Richard Rodgers 
and Oscar Hammerstein II became musical theatre's 
most successful collaborators, their equally classic 
Carousel, South Pacific, The King and I and The Sound 
of Music among the team's best-loved work. 

But let us try and recapture the magic 
of Oklahomal’s opening night on March 31,1943, 
when the curtain went up on that landmark 
achievement in musical theatre history. The lights 
are dimming, and the conductor has just struck 
up the "Overture"... 

Max O. Preeo 
Editor, Show Music 
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Alfred Drake as Curly 
and Joan Roberts as Laurey 
(Courtesy of The Rodgers & Hammerstein Organization) 

ORIGINAL CAST ALBUMS AVAILABLE: 

Annie Get Your Gun (1946, Ethel Merman) 

Carnival (1961, Anna Maria Alberghetti) 

Carousel (1945, John Raitt) 

The Fantasticks (1960, Jerry Orbach) 

Guys and Dolls (1950, Robert Alda) 

The King and I (1951, Yul Brynner & 

Gertrude Lawrence) 

Once Upon a Mattress (1959, Carol Burnett) 

Mack and Mabel (1974, Bernadette Peters & 

Robert Preston) 

Man of La Mancha (1965, Richard Kiley) 

On Your Toes (1954, Bobby Van) 

Porgy and Bess (1942, Todd Duncan) 

She Loves Me (1963, Barbara Cook & 

Daniel Massey) 

They're Playing Our Song 
(1979, Robert Klein & Lucie Arnaz) 

Wonderful Town (1953, Rosalind Russell & 

Edie Adams) 

Broadway's Greatest Love Songs 

Broadway's Greatest Leading Men 
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