
smweRTi 



DISC I 
1. BIG RAILROAD BLUES 
2. HARD TO HAftfDLE 
3. ME & BOBBY _ „ 
4. DARK STAR> 
5. BIRD SONG 
6. NOT FADE AWAY> 
7. GOIN* DOW 

FEELING 
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Maybe Someday Your Name 
Will Be in Lights... 

With the 20/20 hindsight that history provides, it’s easy to look at the 

spring and summer of 1971 as a transitional period for the Grateful 

Dead. After all, we know that Mickey Hart’s extended hiatus began 

during the group’s run at the Capitol Theater in Port Chester, NY, 

in February of 1971, leaving the band a quintet for the first time since the fall 

of 1967. And we also know that a mere eight months later, in October ’71, 

Keith Godchaux was out on the road with the Dead as their first-ever pianist, 
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marking a fairly radical shift in the 

group’s sound. . 

But in between those two milestones 

were a lot of really good shows that 

don’t sound at all like a band on its way 

fr to someplace; rather, like a unit that 

has arrived at some particularly excit¬ 

ing and scenic destination. For what the seven months between the Capitol 

run and that quintet’s finale at Gaelic Park in the Bronx in late August showed 

was the original core group’s incredible dexterity as a unit, and their renewed 

sensitivity to nuance. Garcia famously described 

that lineup as a “shoot-’em-up saloon band,” but. 

that is selling the group short. Yes, their flights 

into rockified country were inspired and remark¬ 

ably authentic, Tut their shows offered so much 

more: jams that felt stripped to their pure essence, 

floating and crashing and soaring and swinging on 

the dependably weird and meandering rhythmic 

river of Phil’s anaconda bass and the quicksilver 

beat of Bill Kreutzmann’s drums; and plenty of 

good-time rock ’n’ roll, blues and R&B, as well. 
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As the year started, the Dead were more pop¬ 

ular than they had ever been before. They had 

two bona fide hit albums come out in 1970— 

Workingman’s Dead in the spring, American 

Beauty in the fail—and FM radio had embraced a 

handful of songs from each rec6rd, all still regard¬ 

ed as classics in the Dead canon. For better or 

worse, the .GratefuTDead had collided with the 

mainstream! The first half of 1971 saw the intro¬ 

duction of nearly as many new Dead songs and 

cover tunes as they’d broken out during the pre¬ 

ceding year; it was truly an unprecedented outpouring of creativity. Rather 

than going into the studio and churning out y^t another album, however, the 

band chose to hone their new material on the road. Actually, there was some 

sjtudio action that summer: Garcia and 

Kreutzmann convened at Wally Hei- 

der’s studio in San Francisco in early 

July to record Garcia’s eponymous solo 

debut, which- featured a slew of fresh 

nuggets, most of which were either 

recent additions to the Dead’s reper- 
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toire or would be shortly after being recorded. 

The Dead’s reputation for marathon good^time shows definitely preceded 

them—particularly on the East Coast—and it wasn’t long before demand for 

tickets spiraled to unprecedented levels. Suddenly the Dead had no problem 

selling out six nights at the Capitol (one of those shows, 2/19/71, was released 

as Three From the Vault in 2007) or five nights at the Fillmore East in New 

York (a series of shows beautifully 

documented on Ladies and Gen¬ 

tlemen...The Grateful Dead). 

College gymnasiums and small 

sports stadiums were packed with 

a hew breed of rabid fan who had 

suddenly acquired a name: Dead 

Heads. So it became incumbent 

on the Dead to find new, larger 

places to play. Which brings us th the Yale Bowl in New Haven, Connecticut, 

on the last day of July, 1971. 

By that time, I’d seen the band a dozen times in the New York area^at the 

Capitol, Fillmore East and Manhattan Center; all cool venues. But when it was 

announced that the Dead were playing the Yale Bowl, I didn’t know what to • 

think. I had been there once to see the first Giants^Jets football game (sad to 
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say, I chose that event over going to Woodstock; who’knew?) and couldn’t 

imagine 70,000 rock fans packed in there grooving with the Dead. So I was 

pleasantly surprised when I arrived that hot summer afternoon and found that 

only one end zone of the stadium was being used for the concert. Even so, it 

was the most people I’d ever seen at a Dead show. 

In those days, the 

beginning of a new tour 

usually meant the unveib 

ing of new songs, and at > 

the Yale Bowl we were 

treated to a pair of newly 

minted tunes: “Mr. Char¬ 

lie” was a funky, chugging 

Pigpen/Robert JHunter 

song (what the hell is “alli¬ 

gator wine,” anyway?), and 

“Siigaree” had come out of the Garcia sessions earlier that month; it was an 

instant favorite, even at the dawn of its long evolution. (The version of “Sug- 

aree” that appears on Disc 2 is from three weeks and half a dozen playings 

later.) Looking back at the set list for the Yale Bowl show, I’m struck by how 

much the show was dominated by songs that the band had been playing for less 
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than two years: This was clearly not a band resting 

on past glories, and the oldest original Song they 

played that day, a vast and sprawling “Dark Star,” 

was far from a ’60s throwback; rather it was whol¬ 

ly representational of the spacey side of the ’71 

Dead. Unfortunately, the “Dark Star” on the 

recently rediscovered master soundboard record¬ 

ing of the Yale Bowl show is missing a couple of 

minutes from the early part of the jam (no doubt 

a victim of a tardy reel change), but it still stands 

as a magnificent piece of music, certainly among the best versions of the song 

from that year. We’ve elected to patch the “Dark 

Star” with an audience-recorded version of the 

missing section—certainly not perfect, but at least 

it’s complete "and captures the song’s full flow. % 

Actually, one of my strongest memories of the 

Yale Bowl show is non-musical: It is the sight of 

tear gas rising above the rim of the stadium during 

the killer double-encore of “Uncle John’s Band” 

(which, since Workingman’s Dead, had pretty 

much become every Dead Head’s favorite song) 
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and “Johnny B. Goode.” Some local radicals had 

tried to crash the gates, believing that the Dead 

were a “people’s band” and the concert should 

have been free, but they were repelled by a gaggle 

of tough New Haven cops decked out in full riot 

gear—maybe some .of the same bunch that had 

maced and arrested Jim Morrison at the New 

Haven Coliseum three years earlier! My eyes were 

stinging by the time I made it back to my car, but 

on the long drive home, the pain was replaced by 

happy memories of a spectacular show. N ow, I did not attend the other show repre-. 

sented on this Road Trips set—from the 

Auditorium Theatre in Chicago, August 

23, 1971—but I d id-see the Dead twice at 

that venue in October ’71, during my freshman 

year at Northwestern, so I can report first-hand 

about what an amazing place it was to see the 

Dead (or anyone else for that matter: I saw epic 

shows by Pink Floyd, Mahavishnu Orchestra and 

others there). 
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The Auditorium Theatre was designed by the renowned Chicago architect 

Louis Sullivan and completed in 1889. Sullivan was noted for incorporating 

broad, graceful arches in many of his designs, and the Auditorium is a magnif¬ 

icent example of this: The ceiling over the orchestra is split into bands of gold- 

en-lit arches.that lead gently down toward the proscenium stage, to stunning 

effect. The arches are exquisitely detailed with intricate Romanesque architec¬ 

tural/sculptural flourishes, and beautiful pastoral paintings grace various walls 

and walkways. Sightlines in the 4,000-capacity theater are~wonderful; the nat- 
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ural acoustics almost perfect. In*other words, it’s much too nice a place for rock 

’n’ roll! 

Yet that’s how the venue made most of its money during the late ’60s and 

early ’70s, after being used primarily for opera and classical music during the 

first seven decades of its history. The Doors 

played there, as did Hendrix, Elton John, 

the Beach Boys and scores of other top 

bands. But frankly, the cost of keeping .this 

landmark in mint condition was that secu¬ 

rity there was, shall we say, a bit restrictive. 

I remember the white-gloved and ultra- 

uptight Andy Frain ushers—looking like 

bellhops from some ’40s movie—ruling the 

place with an iron fist, forcing people to sit 

down rather than dance, shining flashlights 

in people’s faces if they dared move one foot 

' Out into an aisle. Worse, at the October ’71 Dead shows, management left the 

house lights on for the entirety of both shows, the only time I saw that happen 

there. Perhaps there had been some...er...misbehavior at the two August 

Dead shows; who knows?. 

Whatever the hardships, it was still a great place to experience a show, and 

f": Vi. ->\9. 
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the Dead definitely seemed to rise to the occasion whenever they played there 

(the ’76^shows were excellent, as well). Among the highlights here are a truly 

transporting “That’s It For the Other One” split by “Me and My Uncle” (love 

that juxtaposition!) clocking in at some 35 minutes total—wow! 

The night after the second August ’71 

show at the Auditorium the Dead wen 

scheduled to play at Gaelic Park, but 

steady downpour forced the show to be can¬ 

celled, so the sold-out crowd of about 

10,000 had to come back the next night 

and stand in the dirt and mud to enjoy their 

^heroes. Oh, well, at least the ushers were 

nice, and the band, as usual, played well. It 

would be Pigpen’s final show until,Decem¬ 

ber of that year. 

—Blair Jackson 

(Want to hear more from the summer of 71? Dick’s Picks 35, which was culled from 

another stash of long-lost tapes discovered in 2005, contains the entire 8/7/71 San Diego 

Convention Hall concert, lf5 tracks from the 8/24/71 Auditorium Theatre show, and'a hand¬ 

ful of songs from the legendary 8/6/71 Hollywood Palladium gig. Highly recommended!) 
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DISC 1 
1. BIG RAILROAD BLUES (4:46) 

(Lewis) Peer International (BMI) 

2. HARD TO HANDLE (7:54) 
(Redding/IsbelUJones) Irving Music (BMI) 

3. ME & BOBBY McGEE (6=22) 
(Kristofferson/Foster) Combine Music (BMI) 

4. DARK STAR (22:48) 
(Qarcia/HartfKreutzmann/Lesh/McKernan/ 

Weir/Hunter) 

5. BIRD SONG (7:59) 
(Qarcia/Hunter) 

6. NOT FADE AWAY (4:44) 
(Hardin/Petty) Wren Music (BMI) 

7. GOIN’ DOWN THE ROAD 
FEELING BAD (9:24) 
(trad., arr. by Qrateful Dead) 

a NOT FADE AWAY (3:13) 
(Hardin/Petty) Wren Music (BMI) 

9. UNCLE JOHN’S BAND (6:39) 
(Qarcia/Hunter) 

10. JOHNNY B. GOODE (3:52) 
(Berry) Arc Music Corp./lscdee Music Pub. Co. (BMI) 

Recorded live at YALE BOWL, New Haven, CT 
(7/31/71) 

DISC 2 
1. CHINA CAT SUNFLOWER <5:09> 

(Qarcia/Hunter) 

2. I KNOW YOU RIDER (6.02) 
(trad., arr. by Qrateful Dead) 

3. TRUCKIN' (8:5i) 
(Qarcia/Lesh/Weir/Hunter) 

4. SUGAREE <7:in 
(Qarcia/Hunter) 

5. CRYPTICAL ENVELOPMENT am 
(Qarcia) 

6. DRUMS (4:26) 
(Kreutzmann) 

7. THE OTHER ONE (13:00) 
(Weir/Kreutzmann) 

& ME AND MY UNCLE <3=04) 
(Phillips) Spirit Two hlusic (ASCAP) 

9. THE OTHER ONE (7^2) 
(Weir/Kreutzmann) 

10. CRYPTICAL ENVELOPMENT <5:i4) 
(Qarcia) 

11. WHARF RAT (833) 
(Qarcia/Hunter) 

12. SUGAR MAGNOLIA (5^6) 
(Weir/Hunter) 

Recorded live at AUDITORIUM THEATRE, 
Chicago, IL (8/23/71) 

All songs © Ice Nine Publishing Co. Inc. (ASCAP) except 
where noted. 

Grateful Dead: 

JERRY GARCIA: Lead Guitar, Vocals 

RON “PIGPEN” McKERNAN: Organ, 
Percussion, Vocals 

BILL KREUTZMANN: Drums 

PHIL LESH: Electric Bass, Vocals 

BOB WEIR: Rhythm Guitar, Vocals 

Produced by GRATEFUL DEAD 

Compilation Produced by DAVID LEMIEUX & 

BLAIR JACKSON 

Recorded by REX JACKSON 

Edited and Mastered by JEFFREY NORMAN at 

GARAGE AUDIO MASTERING 
Cover Art: SCOTT McDOUGALL 

Photos: EMERSON-LOEW—pp. 14-15; GRATEFUL 
DEAD ARCHIVES—p. 2; FRED ORDOWER—pp. 
7,12-13; J.C. OVERLOOK—p. 3; CHUCK 

PULIN—pp. 4, 5, 6,'8, 9, 10, back cover; CHIP 
WILLIAMS/Auditorium Theatre of Roosevelt 
University—p. 11 

Package Design: S IEVE VANCE 
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7. BIG BOSS MAM (6:26) 

(Dixon/Smith) Conrad-Sony/ATV (BMI) 

Recorded live at YALE BOWL, New 

Haven, CT (7/31/71) 

8. NOT'FADE AWAY> (5:37) ’ 

(Hardin/Petty) Wren Music (BMI) 

Recorded live at TERMINAL ISLAND 

CORRECTIONAL FACILITY, San Pedro, 

CA (8/4/71) 

9. GOIN’DOWN THE ROAD 
FEELING BAD> (8:39) 

(trad., arr. by Grateful Dead) 

Recorded live at TERMINAL ISLAND 

CORRECTIONAL FACILITY, San Pedro, 

CA (8/4/71) 

10. TURM OM YOUR 
LOVELIGHT (14:35) 

(Scott/Malone) Universal Duchess (BMI) 

Recorded live at TERMINAL ISLAND 

CORRECTIONAL FACILITY, San Pedro, 

CA (8/4/71) 

1. BERTHA (7:04) 

(Garcia/Hun ter) 

Recorded live at HOLLYWOOD 

PALLADIUM, Hollywood, CA (8/6/71) 

2. MR. CHARLIE (3:57) , 

(McKern a n/Ha nter) 

Recorded live at HOLLYWOOD 

PALLADIUM, Hollywood, CA (8/6/71) 

3. CUMBERLAND BLUES (5:50) 

(Garcia/Lesh/Hunter) 

Recorded live; at HOLLYWOOD 

PALLADIUM, Hollywood, CA (8/6/71) 

4. BROKEDOWN PALACE (5:39) 

(Garcia/Hunter) 

Recorded live at HOLLYWOOD 

PALLADIUM, Hollywood, CA (8/6/71) 

5. HARD TO HANDLE (3:20) • 

(Redding/Isbell/Jones) Irving Music 

(BMI) 

Recorded live at HOLLYWOOD 

PALLADIUM, Hollywood, CA (8/6/71) 

6. SING ME BACK HOME (9:33) 

(Haggard) Sony/ATV Tree (BMI) 

Recorded live at YALE BOWL, New 

Haven, CT (7/31/71) 

All songs © Ice Nine Publishing Co. Inc. (ASCAP) 

except where noted. 

All selections are previously unissued recordings. 
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1. CHINA CAT SUNFLOWER <? 
2. I KNOW YOU RIDER (6:02> 
3. TRUCKIN’ (8:5i) 
4. SUGAREE (7:ii) 
5. CRYPTICAL ENVELOPMENT 
6. DRUMS (4:26) 

7. THE OTHER ONE (i3:oo) 
8. ME AND MY UNCLE <*04 

9. THE OTHER ONE (7:32) 
10. CRYPTICAL ENVELOPMENT 
11. WHARF RAT (8:53) 
12. SUGAR MAGNOLIA 
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BARD TO HANDLE 
Slfi M m HOME (c 
B!£ BOSS MAN (6:26) 
NOT FADE AM <s:3t> 
GOW DOWN THE ROAD 

a TON ON YOU! 


