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Production Musical Director Ray Cook 

Musical Director John Owen Edwards 

Track 1. features the Munich Symphony Orchestra 

Conducted by John Owen Edwards 

Recorded live at the Palace Theatre, London by the 

Mobile One Recording Unit 

Produced for records by Robert Charles Andrews 

Engineer: Barry Ainsworth 

Photography by Reg Wilson 

..Madge Ryan 
.John Diedrich 

. Rosamund Shelley 

.Mark White 

.Alfred Molina 

..Jillian Mack 

..Linal Haft 

.Normah Atallah 

.Robert Bridges 
.Brent Verdon 
. Jo-Anne Robinson 
.Richard Pettyfer 

.James Meek 
.Patrick Wilkes 
.Steve O’Hara 
.... Peter McDermot 
.Curtis Dabek 
.... Paul Tomkinson 

. Paul Anthony Leonard 

.Stefan Reekie 

.Roland Brine 

.Mark Hutchinson 

.Ray Begley 

.Maria Friedman 

.Liza Hobbs 

.Jane Wellman 

.Jo Anne Ashley 
.Deidre Forrest 
.... Patricia Ann Bennett 

Music published by Williamson h 

Executive Producer: John Yap 

The Cast 
Aunt Eller... 

Curly ......| 
Laurey. 

Will Parker . 

Jud Fry. 

Ado Annie Carnes ... 

Ali Hakim . 

Gertie Cummings ... 

Andrew Carnes. 

Com Elam . 

Laurey in die Ballet . 

Curly in pe Bplet 

Luke 
Joe. 

Fred j 

Sail 



L OVERTURE .....5.46 

2. OH, WHAT A BEAUTIFUL MORNIN’ ...4.02 

3. THE SURREY WITH THE FRINGE ON TOP .......4.51 

4. KANSAS CITY ..I.....4.35 

5. I CAIN’T SAY NO .....2.55 

6 MANY A NEW DAY...2.55 

7. PEOPLE WILL SAY WE’RE IN LOVE ....4.06 

8. PORE JUD IS DAID.......3.55 

9. OUT OF MY DREAMS ....3.00 

10. THE FARMER AND THE COWMAN .... 5.54 

11. ALL ER NOTHIN’ ...4.24 

12. OKLAHOMA! ............3.16 

Music by Richard Rodgers 

Book & Lyrics by Oscar Hammerstein II 

Based on the play “Green Grow The Lilacs” by Lynn Riggs 

Orchestrations by Robert Russell Bennett 

On March 31st 1943, a new musical based on Lynn Riggs’ 12 year old play Green Grow The Lilacs, called 

Oklahoma/, opened at the St. James Theatre on Broadway. Though the composer was the celebrated Richard 

Rodgers, his lyricist, on this occasion, was not Lorenz Hart, his partner of twenty five years, but Oscar 

Hammerstein II, who hadn’t had a Broadway success since Music In The Airway back in 1932. The switch in 

partnership (due to Harts illness) was viewed by cynical broadway pundits with trepidation; so was the 

unwholesome nature of the show itself (“No girls, no gags, no chance” was how showman Mike Todd 

described it after a tryout performance). 

Because of the prevailing lack of enthusiasm and the fact that its leading players were not exactly star attrac¬ 

tions, there were several empty seats when the first night curtain rose at 8.40pm. Three hours later, however, 

the Theatre Guild, together with the new partnership of Rodgers and Hammerstein, director Rouben 

Mamoulian and choreographer Agnes de Mille were the proud possessors of a gigantic smash. A minor mira¬ 

cle had just happened, or as Oscar Hammerstein himself put it at the time: “The glow was like the light of a 

thousand lanterns...you could feel it. It was that bright”. 

Confirmation of this arrived an hour later when the reviews of the New York Critics appeared: “Jubilant and 

enchanting” was the Herald Tribunes verdict, “The mosr thoroughly and attractive musical comedy since 

''Show cheered the Daily News; while the influential New York Times exclaimed that it was 

simply “ Wonderful*, 

Though today the show has an old fashioned cosiness about it (and thank Heaven for it!), in 1943 its 

innovative qualities were not to be underestimated. Several musicals before die arrival of Oklahoma! 

had begun without the traditional chorus line of girls kicking their heels in time to the opening number. 

But to raise the curtain to an old woman sitting alone on stage churning butter to the accompaniment 

of an off-stage baritone singing “Oh, what a beautiful morning, oh what a beautiful day” was unheard of. 

I And when, later in Act One, the ladies of the chorus finally did appear, their necklines were discreetly 

costumed (by Miles White) in a manner totally uncharacteristic of brash Broadway conventions. The lengthy 

ballet that closes the first Act also broke new ground in that ir substituted two trained dancers for the two 

leading players, and revealed, entirely through the medium of dance, the subconscious hopes, desires and fears 

of all the principal characters. 

Producer Cameron Macintosh’s exhilarating revival of this Rodgers and Hammerstein masterpiece at Emile 

Littler s Palace Theatre allows audiences to respond afresh to the show’s home spun values, its enchanting and 

durable score and to Agnes de Milles revolutionary choreography, which has been lovingly restaged and 

adapted by Gemze de Lappe. 

To ensure rhat the spirit of the original was in no way molested, the producer secured the directional services 

of Oscar Hammerstein Us son James Hammerstein, who, in turn coralled a cast as fine as any I have seen this I side of Broadway. Australian-born John Diedrich makes a particularly exciting West End debut as Curly; and 

there are outstanding performances, too, from Rosamund Shelley as Laurey, Madge Ryan as Aunt Eller, Alfred 

Molina as Jud Fry, Mark White as Will Parker, Linal Haft as Ali Hakim and Julian Mack as Ado ^Annie. All 

in all, an occasion for rejoicing. 

Clive Hirschhorn 

Drama Critic, Sunday Express 

WARNING: Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public perfor¬ 
mance, copying or re-recording thereof in any manner whatsoever will constitute an infringement of such copyright. 
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