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o 1. EVERYBODY PLAYS THE FOOL - The Main Ingredient 

2. I'LL BE AROUND - The Spinners 

3. BETCHA BY GOLLY, WOW - The Stylistics 

4 I’LL TAKE YOU THERE Staple Singers 

Iv TOO LATE TO TURN BACK NOW - 

Cornelius Brothers & Sister Rose 

6 I GOTCHA Joe Tex 

7 IN THE RAIN - Dramatics 

8. FREDDIE’S DEAD (THEME FROM SUPERFLY) - Curtis Mayfield 

9. OH GIRL - Chi-Lites 

io CLEAN UP WOMAN - Betty Wright 

ii. (IF LOVING YOU IS WRONG) I DON’T WANT TO BE RIGHT - 

Luther Ingram 

12 ME AND MRS. JONES - Billy Paul 

13 ONE MONKEY DON’T STOP NO SHOW PART I - Honey Cone 

14. BEN - Michael Jackson 
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Other Soul Train Titles We Think You'll Enjoy: 



I.IJJ.IIJ.Ill If you were a teenager in the 70s, it’s lihely 

that you checked out Soul Train once in a 

while to keep up with the latest music, dances, 

and clothing. If you were a black teenager in the 

70s, you were probably glued to the screen 

week after week to soak up every glorious 

moment of hip-snapping, platform-shoes-happy. 

Afro-nodding, soul-sawy splendor offered up by 

host and producer Don Cornelius. Soul Train 

was the one spot on television that showed 

black people, black culture, and black music as 

it really was, and, as such, it was a revelation; if 

you missed the train when it came down TV’s 

tracks, it was a long time until next week. 

Cornelius started the black dance show in 

Chicago in 1970, and it proved so successful 

that he moved it to a studio in Hollywood, 

California, the following year. Now Hollywood’s 

a long way from Chicago, in style and vibe, but it 

was a perfect locale for a national show that 

featured the music industry’s top performers, 

many of whom came to the Coast to perform 

concerts and appear on other TV shows. Many 

of these acts were signed to L.A.-based labels. 

And it wasn’t just the recording artists who 

performed on Soul Train: young hopefuls- 

dancers, actors, singers, and those who just 

wanted to be on TV-flocked to the Hollywood 

studios for a chance to appear on camera. But 

Cornelius was adamant: not just anyone would 

be admitted onto the magical dance floor. 

“We had an open call in the summer of 

71,” Cornelius recalled in a 1990 Billboard 

magazine interview. “The people you see now 

are the evolution of that early call. It’s a referral 

system. People who dance well, are athletic and 

energetic, and who pull their outfits together 

well tend to know other people who do the 

same thing. You have to know somebody to get 

into the ‘Soul Train’ taping. It’s not a set that 

you can just elect yourself as a participant.” 

Thus handpicked to appear on the 

program, the dancers took on iconic status in 

the eyes of Soul Train viewers. Much as the 

regular dancers on American Bandstand 

became known by name to viewers a decade 

earlier, the dancers on Soul Train were known 

and studied week after week. Any kid going on 

a date or invited to a party could check out that 

week’s Soul Train and get ideas for an 

appropriately “outta sight” outfit or groovy 

hairdo, and even more importantly, copy and 

practice the latest dance moves. 

And, oh, what moves! Through the 70s 

there was the Funky Chicken, the Good Foot, 

the Slide, the Four Corners, the Washing 

Machine, the Tighten Up, the Jerk, and much 

more, not to mention the growing popularity of 

the “locker dancers,” who brought their kinetic 

style to the studios of Soul Train and right into 

your living room. But, of course, it was the 

music that drove every installment of Soul Train 

and thus every dance move. And the music 

was sublime. 

ormed in New York as The Poets, The Main 

Ingredient always brought a poetic soul 

sensibility to their music. The trio hit its stride 

when Cuba Gooding became the lead vocalist in 

1971, joining Tony Sylvester and Luther 

Simmons for a brief string of thought-provoking 



hit singles, including the 1972 gem “Everybody 

Plays The Fool.” Marked by a lilting rhythm, 

marimba hits, and a good-natured flute line, the 

tune starts with Gooding’s thoughtful spoken 

intro, before launching into a full-blown 

philosophical salve to a broken heart. And it’s 

Gooding’s rough-edged tenor that drives it 

all home. 

Detroit vocal group The Spinners had 

been discovered by Moonglows singer Harvey 

Fuqua in the early ’60s and first recorded for his 

Tri-Phi label. The group launched a few hits by 

the time it released the swinging “I’ll Be 

Around” on Atlantic Records. The sing-along 

ode to reliability proved enduringly popular; it 

sat atop the R&B chart for five weeks and was 

certified for sales of more than 500,000 copies. 

The glory of love still proves to be the 

most enduring of song themes, and on “Betcha 

By Golly, Wow” the heavenly voiced Stylistics 

describe the melting surprise of love’s first flush. 

A Philly group formed in the '60s, The Stylistics 

was distinguished by the extraordinarily high- 

pitched falsetto lead of Russell Thompkinsjr., 

who lent a pristine purity to the group’s R&B 

harmonics. “Betcha By Golly, Wow” went on to 

be a #2 R&B, #3 Pop smash. 

By the early ’70s the Memphis soul sound 

was topping both the R&B and Pop charts. The 

Staple Singers blazed their own trail within that 

sound-upbeat, positive messages culled from 

their gospel roots and laid over some of the 

funkiest tracks that Stax Records could dream 

up. Add to that the compelling harmonies and 

uniquely soulful vocal striations of both lead 

singer Mavis and her daddy, “Pops” Staples, and 

The Staple Singers had a formula for success in 

the Black Power ’70s that carried them through 

a string of hits. “I’ll Take You There” was a 

promise of peace and harmony-if not in this 

world, then certainly in the next. 

In the world of human romance, Florida 

sibling act Cornelius Brothers & Sister Rose 

turned in the relevant “Too Late To Turn Back 

Now,” a song about the helplessness of 

romance. With their signature catchy chorus, the 

Corneliuses charmed pop and soul audiences, 

logging this gold-certified ditty at #2 on the Pop 

chart in 1972. 

Born Joseph Arrington, Jr., in 1933, one¬ 

time gospel singer Joe Tex took on the name of 

his home state when he was signed to a 

recording contract he won at an Apollo Theatre 

talent contest in 1954. After a string of Top 10 

R&B hits in the ’60s that demonstrated both his 

gospel and blues roots as well as his flair for 

homespun humor, Tex scored a #1 gold record 

with the percussive “I Gotcha” in 1972. 

Outrageous, funky, sexy, and hilarious, Tex 

practically yodels his triumph at holding the 

object of his affection to some reluctant 

promises she made. Tex’s live performance of 

“I Gotcha” on Soul Train was made more 

memorable when one of the show’s regular 

dancers-amply Afro’d teenager Damita Jo 

Freeman-jumped on stage with Tex and 

proceeded to act out the tune. 

Meanwhile, Detroit group the Dramatics 

was living up to its name. Like many R&B vocal 

groups of the era, this one was distinguished by 
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its dynamic lead vocals, which, 

in this case, came from Ron 

Banks. Banks’ husky tenor 

delivery infused any tune with 

drama. The group’s “In The 

Rain” perfectly describes the 

agony of a macho man trying 

to mask his brokenhearted 

emotions. Seeing as the song 

topped the R&B chart for an 

entire month, it appears that 

plenty of folks could relate. 

The ’70s saw the 

burgeoning of a new film 

genre dedicated to black 

audiences, starring black 

actors, and featuring story 

lines related to black lives. 

These brand-new 

“blaxploitation” films had 

three progenitors: Sweet 

Sweetbach’s Baad Asssss 

Song, Shaft, and Superfly. The 

last of these films featured a 

soundtrack by one of the 

hottest musicians of the day, 

Curtis Mayfield. Mayfield’s 

brilliant melding of melody, 

funk, and social 

consciousness produced a 

soundtrack of surpassing 

relevance. Consider the single 

“Freddie’s Dead (Theme 

From Superfly)”—all looping 

bass line, echoing wah-wah 



guitar fills, and aching background strings that 

seem to drive home the pain of a tragic death. 

Chicago’s inheritors of the great doo-wop 

vocal tradition, the Chi-Lites took their vocal 

harmonic duties seriously. Developing heavenly 

multilayered harmonies and a signature 

haunting style, the group riveted listeners with 

the heart-tugging “Oh Girl,” in which lead singer 

Eugene Record conveys the despair of a broken 

relationship. Following the success of “Have You 

Seen Her” the previous year, “Oh Girl” also 

ascended to #1 on the R&B chart, and it bested 

the #3 Pop showing of “Have You Seen Her” 

with a #1 chart position. 

Coming from the Southern blues and 

gospel tradition, sassy Betty Wright was a 

welcome presence on the airwaves in 1972 with 

her matter-of-fact reading on the funky 

cautionary tale “Clean Up Woman.” Be careful 

about dumping that man, says Miami-born 

Wright, because one woman’s trash is another 

woman’s treasure. With its classic 

bass/drums/guitar backing against soulful horn 

lines, “Clean Up Woman” cleaned up for Wright; 

while it never made it to #1 on the R&B chart, it 

held on to the #2 position for eight weeks. 

If soulful cheating songs had their own 

special category, Luther Ingram’s “(If Loving You 

Is Wrong) 1 Don’t Want To Be Right” would be a 

classic entry. Surprisingly, the smooth-voiced 

Ingram first became known as a gospel singer, 

and it’s his stately, heartfelt approach to this 

material that makes the tune more of a 

testament to true love in a bad situation than a 

lurid celebration of getting some on the side. 

Billy Paul was a well-known fixture around 

the bars and lounges of Philadelphia, where he 

sang and played guitar until his pals 

writer/producers Kenny Gamble and Leon Huff 

signed him to their Philadelphia International 

label. The story goes that when Gamble & Huff 

first gave him “Me And Mrs. Jones,” a song 

about a cheating couple’s ongoing affair, he 

hated it. After tinkering with the arrangement, 

Paul assented to record it with the great Philly 

International Orchestra. It was his first and 

biggest hit, landing at #1 on both the R&B and 

Pop charts in 1972. 

The sassy ladies known as Honey Cone 

(Edna Wright, Shellie Clark, and Carolyn Willis) 

were on a roll with a string of conga-driven 

dance hits based around common cliches. These 

tracks were produced by Eddie Holland (of 

Holland/Dozier/Holland fame) for his Hot Wax 

label. “One Monkey Don’t Stop No Show 

Part I” was a classic finger-waving warning from 

the Afro’d diva trio; the group lays down the law 

about moving on to the next love if this one 

fails. Honey Cone was extremely popular- 

between 1971 and ’73 the group made three 

appearances on Soul Train. 

The music of the ’70s was certainly 

sublime, but it had its oddities too. Perhaps only 

an artist with the sheer talent and youth appeal 

of young Michael Jackson could turn a love song 

to a rat into a big hit. The gentle “Ben” was the 

title song of a weird horror film about the love 

of a little boy for his pet rodent. (Suffice it to say 

that things go radically wrong about halfway 

through the film, and legions of rats take 

revenge.) It didn’t take long for the Motown 

machine to capitalize on the sales potential of 

The Jackson 5’s pint-sized frontman by 

separating him from his brothers for some 

solo stints. “Ben” was Michael’s fourth Top 10 

solo hit. 

s these varied artists made their 

appearances on Soul Train to perform their 

hits, the studio audience experienced the thrill 

of seeing their musical idols up close. And while 

the appropriate response to these exciting 

performances was always heartfelt applause, the 

denizens of Soul Train had another way of 

expressing their delight, and that was by 

dancing to the music. A soul star of 1972 

couldn’t want for more in the way of affirmation 

than a chance to move the platformed feet- 

and, by extension, the hearts-of their 

young audiences. 

-J a nine Coveney 



1 EVERYBODY PLAYS THE FOOL - 
The Main Ingredient 
(Rudolph Clark/Ralph Bailey/Kenneth Williams) 

RCA single #0731 

(R&B #2, Pop #3) 

2. I’LL BE AROUND - The Spinners 
(Thom Bell/Phil Hurtt) 

Atlantic single #2904 

(R&B #7, Pop #3) 

3 BETCHA BY GOLLY, WOW 
The Stylistics 
(Thomas Bell/Linda Creed) 

Avco single #4591 

(R&B #2, Pop #3) 

4 I’LL TAKE YOU THERE 
Staple Singers 
(Alvertis Isbell) 

Stax single #0125 

(R&B #7, Pop #7) 

5 TOO LATE TO TURN BACK NOW 
Cornelius Brothers & Sister Rose 
(Eddie Cornelius) 

United Artists single #50910 

(R&B #5, Pop #2) 

6. I GOTCHA - Joe Tex 
(Joe Tex) 

Dial single #1010 

(R&B #7, Pop #2) 

7 IN THE RAIN - Dramatics 
(Tony Hester) 

Volt single #4075 

(R&B #1, Pop #5) 

8 FREDDIE’S DEAD (THEME FROM 
SUPERFLY) - Curtis Mayfield 
(Curtis Mayfield) 

Curtom single #1975 

(R&B #2, Pop #4) 

9 OH GIRL - Chi-Lites 
(Eugene Record) 

Brunswick single #55471 

(R&B #7, Pop #7) 

10. CLEAN UP WOMAN - Betty Wright 
(Clarence Reid/Willie Clarke) 

Alston single #4601 

(R&B #2, Pop #6) 

11 (IF LOVING YOU IS WRONG) 
I DON’T WANT TO BE RIGHT 
Luther Ingram 
(Homer Banks/Raymond Jackson/Carl Hampton) 

KoKo single #2111 

(R&B #7, Pop #3) 

12 ME AND MRS. JONES Billy Paul 
(Kenneth Gamble/Leon Huff/Cary Gilbert) 

Philadelphia Internatinal single #3521 

(R&B #7, Pop #1) 

13 ONE MONKEY DON’T STOP NO 
SHOW PART I - Honey Cone 
(General Johnson/Greg Perry) 

Hot Wax single #7110 

(R&B #5, Pop #15) 

14. BEN - Michael Jackson 
(Donald Black/Walter Scharf) 

Motown single #1207 

(R&B #5, Pop #1) 

NOTE: Numbers in italic (following original single release information) 
denote peak positions on Billboard's “Hot Soul Singles" and “Hot 100" 
charts respectively - courtesy BPI Communications and Joel Whitburn’s 
Record Research Publications. 
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still at Cold War 

levels — TRIPLE the 

federal support for 

education, 

job training, 

crime prevention, 

and environmental 

protection 

COMBINED! 

You can help move 

the money to where 

it belongs. 

Call toll free: 

1 -888-MOVE IT-1 

“EVERYBODY PLAYS THE FOOL”® 1972 RCA Records, courtesy 

of BMG Music/The RCA Records Label, under license from BMG 

Special Products. 

“I’LL BE AROUND" © 1972 Atlantic Recording Corp. and “CLEAN 

UP WOMAN” produced under license from Atlantic Recording 

Corp. 

“BETCHA BY GOLLY, WOW” ® 1972 Amhurst Records, Inc., 

courtesy of Amhurst Records, Inc., licensed from Celebrity 

Licensing. 

“I’LL TAKE YOU THERE” ® 1972 Stax Records and “IN THE RAIN" 

® 1972 Volt Records, licensed from Fantasy Records. 

“TOO LATE TO TURN BACK NOW” ® 1972 United Artists Records, 

under license from EMI-Capitol Special Markets. 

“I GOTCHA” ® 1972 Dial Records, licensed from Masters 

International. 

“FREDDIE’S DEAD (THEME FROM SUPERFLY)” ® 1972 Curtom 

Records, controlled by Rhino Entertainment Company. 

“OH GIRL" ® 1972 Brunswick Records, licensed from Enterprise 

Entertainment Group. 

“(IF LOVING YOU IS WRONG) I DON’T WANT TO BE RIGHT" 

©1972 KoKo Records, licensed through Hy Weiss - Licensing 

Agent. 

“ME AND MRS.JONES”® 1972 Sony Music Entertainment Inc., 

under license from Sony Music Special Products, a Division of 

Sony Music, a Group of Sony Music Entertainment Inc. 

“ONE MONKEY DON’T STOP NO SHOW PART 1 ” issued under 

license from Holland Group Productions. 

“BEN”® 1972 Motown Records, under license from Universal 

Music Special Markets, Inc. 

This Compilation ® 2000 Rhino Entertainment Company. 

GET ON THE RHINO MAILING LIST Receive our special catalog 

featuring over a thousand critically acclaimed Rhino compact 

discs and cassettes. Send two dollars (check or money order, 

payable to Rhino Entertainment Company) along with your name 

and address to: Rhino Catalog, 10635 Santa Monica Blvd., Los 

Angeles, CA 90025-4900. 
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