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The Spanish Civil War (1936-39) drew freedom-loving volunteers 
from around the globe to try to overthrow the forces of fascism. 
From traditional American folk tunes to Spanish flamenco to Irish 
ballads, this CD presents new versions of the inspit 
on the Spanish frontlines, recorded all around the 
impressive roster of international folk artists. 

Spain in My Heart: 
Songs of the Spanish Civil War 

Jarama Valley Arlo Guthrie & Pete Seeger 

En La Plaza De Mi Pueblo Michele Greene 

The Abraham Lincoln Brigade John 

Asturias Guardabarranco 

El Quinto Regimiento Lila Downs 

The Bantry Girls’ Lament Aoife Clancy 

Garcia e Galan Uxfa 

Los Cuatro Generates Joel & Jamaica 

Llego Con Tres Heridas Eliseo 

Noche Nochera Guardabarranco 

Viva La Quinte Brigada Shay Black & 

Si Me Quieres Escribir Quetzal 

Tu Que Brillas Michele Greene 

Los Marineros Uxfa 

Peat Bog Soldiers Laurie Lewis 

Viva La Quince Brigada Quetzal 

Taste of Ashes Laurie Lewis 
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Over three thousand American volunteers were to travel to Spain 
during 1936-1939 to join the International Brigades fighting for the 
democratically elected Spanish government against the fascist troops 
of Francisco Franco. Their cause and the cause of Spanish democracy 
were fully supported by the American left. From this conflict a canon of 
Spanish Civil War songs was created which was sung enthusiastically 
during the early years of the folk song revival. The bulk of the songs 
came from four historic recordings (all later released by Folkways as FFI 
5436 and 5437). They were the z8rpm collection Behind the Barbed 
Wire, recorded in 1938, Songs We Remember (recorded by the people 
of Catalonia, Seville and Asturias), the 1938 recording by German Ernst 
Busch and chorus, Six Songs for Democracy, and, most importantly for 
American audiences, the 1942 Asch recording Songs of the Lincoln 
Brigade, recorded by American folk musicians Pete Seeger, Butch Hawes, 
Bess Hawes and Tom Glazer. Songs from the conflict would be sung for 
many years after the war was over; Pete Seeger included one or two in 
his shows during the 1950s in tribute to the righteous battle lost. 

- Jeff Place 

Archivist, Smithsonian Folkways Recordings 
Mayo, Maryland, July 2003 

fe?nfo ssP*1 

Reprinted with permission from the Abraham Lincoln Brigade Archives 



Here are songs recorded during heavy bombardment, by men who were them¬ 

selves fighting for "the Rights of Man." Valiant and heroic was the part played by 

the International Brigades in the glorious struggle of the Spanish Republic. 

I was there in the course of that struggle and my faith in man - in the eventual 

attaining of his freedom — was strengthened a thousand fold. 

This album helps sustain that faith. It's a necessity. 

- Paul Robeson 
July 4,1940 

(Originally printed with Songs for Democracy,- reproduced on 
Songs of the Spanish Civil War, Folkways Records Album No. FH 5436 
©1961 Folkways Records & Service Corp. Used with permission.) 

From the photo "iOld Man Turning Away" by Joe Weed, Andalucia, June 1973 

I met Milt Wolff and other 
Abraham Lincoln Brigade 

veterans from the Bay Area in 

1993. On a trip to Cuba that 

same year; / had the honor of 

interpreting for them in 

meetings at a Cuban pedi¬ 

atric hospital. Ten years later, 

they still support programs at 

the hospital, an example of 

their lifelong activism that 

began in Spain with the 

world's first example of 

international solidarity. This 

project is dedicated to them, 

in the hope of inspiring new 

generations with their 

courage and commitment. 

-Heather Rose Bridger 

THE INTERNATIONALS - UNITED WITH 
THE SPANISH, WE FIGHT THE INVADER 

Poster by Parrilla (1937). Issued in 
Madrid by the International Brigades 

Reprinted with permission from the 
Abraham Lincoln Brigade Archives 



(I. to r.) Selma Chadwick, Anne Taft, Sana 

Goldblatt, American nurses in Spain, Winter 

1937. Reprinted with permission from the 

Abraham Lincoln Brigade Archives 

When Heather Bridger approached me about producing Spain in My Heart, / didn't 
hesitate. I had lived for three years in Spain, beginning in 1969 when I studied 
at the University of Granada. I had fallen in love with the folk songs that roving 
bands of musicians, called “tunas,” sang in the streets and at celebrations, and 
developed an interest in traditional Spanish music, even taking flamenco guitar 
lessons from Antonio Morales Ramirez in Granada. 

I arrived in Spain just 30 years after their civil war had ended. Most Spaniards 
preferred not to talk about that terrible period or the fascists who ultimately 
prevailed, ruling Spain for 40 years under Francisco Franco. Spain in My Heart 
now provides an opportunity to honor some of the gallant people who fought to 
prevent the fascist takeover and to preserve the freely elected democratic 
regime. We are especially pleased to honor Perley Payne, father of one of my 
schoolmates in California. He went to Spain to fight the fascists with the 
Abraham Lincoln Battalion. 

As soon as we finished recording Shay Black's vocal on “Viva La Quinte 
Brigada, ” I took a copy of it to Perley and played it for him just a few days 
before his death. Ifm happy and proud that he was able to hear his name added 
to Christy Moore's fine song about the volunteers who fought to try to keep 
Spain free. - Joe Weed 

We came into the war singing; or, as in my case, 
as an off-key mute, listening to Depression-era 
songs promising “Pennies From Heaven" and 
rosier times, or “Brother, Can You Spare a 
Dime?” that epitomized the despair of unem¬ 
ployment and WWI veterans idly waiting for 
their promised bonus. And, of course, all the 
patriotic “Yankee Doodle Dandy” songs and 
dopey love/moon-in-June junk. All that changed 
when I joined the local Young Communist 
League. I remember first hearing there “Pie in 
the Sky” and “The Internationale” and the 
blues originally sung by blacks picking cotton. 
All of that was left behind in the trenches where 
the Lincolns held the line in defense of Madrid. 
“A bunch of brave soldiers but wacky,” they 

sang, “screwing Franco, II Duce's lackey.” I doubt 
there ever was a war where singing soldiers' 

repertoire was as all-encompassing, running the gamut from “Delancey Street” 
by the satirist Mickenberg to Archie Brown, our Communist Party rep, singing 
“The Internationale” (or, as some said later, “The Star-Spangled Banner”) to the 
stars as we came under heavy artillery fire on hill 666 in the Pandols. It was 
hard to tell which, with all that ordnance bombing the rock we were on into 
gravel, killing the best soldier in the brigade, Joe Bianca. We consoled ourselves 
with song: “For you who are missing, we will avenge you” and so on. And as the 
time drew near, there was “I Wanna Go Home,” and the echoes of a hoped-for 
defeat of fascism, “We'll do the same thing there.” 

The songs will not only leave one lingering in nostalgia, they will inspire one as 
well - to continue the Good Fight. - Milt Wolff 

Milt Wolff. Photo by Robert Capa. © Cornell 

Capa/Magnum. Reprinted with permission 



1: Jarama Valley - Arlo Guthrie & Pete Seeger 

(Lee Hays - Woody Guthrie - Pete Seeger; addition¬ 
al lyrics by Marty Atkinson - Heather Rose Bridger 
- Joe Weed) © Stormking Music , Inc., BMI 

Spoken vocals, banjo: Pete Seeger 
Lead vocal: Arlo Guthrie 
Rhythm guitar: Marty Atkinson 
Lead guitar: Joe Weed 
Bass: Derek Jones 
Harmonica: Norton Buffalo 
Additional recording by Scott Petito at NRS 

Studio, Catskill, NY, and by Abe Guthrie at 
home in western MA 

In May 1937, after being stuck in the trenches of 
Jarama for four months awaiting relief, Scottish 
volunteer Alex McDade penned a parodic lyric to 
the melody of the folk ballad “Red River Valley. ” 
“There’s a valley in Spain called Jarama, ” he 
wrote, “That’s a place that we all know so 
well/For ’tis there that we wasted our 
manhood/And most of our old age as well.” 
McDade’s “ironic, extremely authentic-sounding 
trench grumble,” in the words of Valentine 
Cunningham, bears little resemblance to the 
wonderful version Arlo Guthrie has recorded for 
this collection. Changes to McDade’s “Jarama 
Valley” were made almost immediately - his 
song was appropriated by the International 
Brigade leadership and turned into a commemo¬ 
rative anthem within six months. “There’s a 
valley in Spain called Jarama,” the new version 
began, “It’s a place that we all know so well/For 
it’s there that we gave of our manhood/And 
where most of our dear comrades fell.” This 
elegy became a template for most future versions, 

including the one collected by Pete Seeger and 
sung by my father, Tom Glazer, on Asch Records’ 
1944 Songs of the Lincoln Brigade, as well as 
Woody Guthrie’s potent lyric, partially adapted 
here. In 1937, the volunteers needed McDade’s 
ironic parody, but the cause needed to celebrate 
their bravery. - Peter Glazer 

Son of the legendary Woody Guthrie, Arlo Guthrie became 
well-known to the baby boomer generation that reached 
draft age just in time to embrace his marathon talking 
blues, “Alice's Restaurant (Massacree)," released in 1967, 
as an irreverent anti-war anthem. Over the last four 
decades, Arlo has maintained a wide international follow¬ 
ing through his concert tours and an eclectic songbag of 
originals and covers. He has also created his own record 
label, appropriately titled Rising Son Records, and his 
award-winning children’s book captures his storytelling 
wit and style. 

He is also involved with the Guthrie Center, which focuses 
on humanitarian and medical issues, and the Guthrie 
Foundation, working with the environment, health care, 
education and cultural exchange. 

Pete SeegeFs music and activism, inseparably inter¬ 
twined, have been changing the world for more than 60 
years. "Participation!” says Pete. “It’s what all my work 
has been about.” Through song and deed, the 84-year-old 
singer, songwriter and multi-instrumentalist has fought for 
the rights of ethnic minorities, workers and environmental 
causes, defying blacklists, jail sentences, physical threats 
and commercial considerations to create an unparalleled 
body of work, first with Woody Guthrie, the Almanac 
Singers, and the Weavers, and then under his own name. 
Many of his original songs and adaptations have become 
anthems and standards: “Where Have All the Flowers Gone,” 

“If I Had a Hammer," “Turn, Turn, Turn," “ Kisses Sweeter 
than Wine," “Talking Union,” “Wimoweh" and the modern¬ 
ized spiritual “We Shall Overcome." The indomitable Pete 
has earned recognition ranging from a Grammy Lifetime 
Achievement Award to membership in the Rock & Roll Hall 
of Fame. His music has been celebrated in recent years by 
a trilogy of releases from Appleseed Recordings featuring 
exclusive recordings of his songs by a who’s who of late 
20th century music, including Bruce Springsteen, Jackson 
Browne, Bonnie Raitt, Joan Baez, Steve Earle and many 
others; the third volume, Seeds, is being released simulta¬ 
neously with this CD. 

Pete Seeger in the studio 
Photo by Jim Mussel man 

2: En La Plaza De Mi Pueblo - Michele Greene 

(Traditional) © Luna Nueva Music Publishing, 
ASCAP 

Lead vocal: Michele Greene 
Rhythm guitar: Joe Weed 
Flamenco guitar: Martin Cohen 
Bass: Derek Jones 
Percussion, palmas: Michael Spiro 
Flutes: Kenny Stahl 
Artist’s website: www.michelegreene.com 

When I heard the roughs for these songs, I felt 
my heart turn over, the music and the lyrics were 
so beautiful and provocative. I would have been 
thrilled singing any of them. I am particularly 
happy to have been able to sing “En La Plaza De 
Mi Pueblo” and “Tu Que Brillas” because, while 
each song is both painful and poignant, they 
contrast each other stylistically and they tap into 
two very different aspects of the suffering 
caused by the war. I am honored to have been 
included. Thanks and abrazos to Heather and Joe 

for having me on the project and to Appleseed 
Recordings. - Michele Greene 

Michele Greene has been singing and composing since 
she was a teenager (following in the footsteps of her 
mother, who sang and recorded for many years with a 
Mexican trio). As Michele’s musical style evolved, she 
realized that folk and folclorico, country and conjunto 
each played so much a part in her musical foundation 
that she had to create a sound that embraced all of 
them. “Things no longer have to be one or the other,” she 
says. “I have a very Anglo look and my last name is 
Greene, but my mother is Mexican/Nicaraguan and I grew 
up bilingual and certainly very influenced by Latin culture 
and customs. While my dad was from a small town in 
Oklahoma and loved the likes of Hank Williams, Johnny 
Cash, and Woody Guthrie, my mom is Latina and we were 
always listening to the Mariachi Vargas or Toha la Negra 
singing Agustin Lara, and, of course, Lola Beltran.” 
Michele Greene’s debut album, Ojo de Tiburon, is avail¬ 
able on Appleseed Recordings. 



3: The Abraham Lincoln Brigade - John McCutcheon 

Oohn McCutcheon) © Appalsongs Inc., ASCAP 

Lead vocal, rhythm guitar: John McCutcheon 
Bass: Bill Laymon 
Lead guitar, mandolin, fiddles: Joe Weed 
John McCutcheon recorded by Bob Dawson at 

Bias Studios, Springfield, VA 

In 1985 I was teaching a songwriting class at the 
Omega Institute in Rhinebeck, NY. As part of a 
class exercise, I had students pair up, have five- 
minute conversations with one another about 
their lives, and then take another five minutes to 
write a quick song about what they’d heard. The 
class had an odd number of students and the 
ultimate “odd man out” was a gentleman who 
was at least thirty years older than any other 
student and whose speech was difficult to under¬ 
stand because he’d had a tracheotomy. By a 
stroke of luck, my wife’s boss had had the same 
procedure and I had no trouble understanding 
him, so I volunteered to be this man’s partner for 
the exercise. Few chance meetings prove to be 
so fortunate. 

Jacob “Jake” Kramer, then living in Buffalo, was a 
veteran of the Spanish Civil War, a member of the 
Abraham Lincoln Brigade. He was a lifelong 
activist and, after his exposure to Robeson during 
the war, became a lover of all sorts of progressive 
music, especially folk music. That five-minute 
conversation grew into a long and wonderful 
friendship .. .and this song. 

Jake died a number of years ago and I’m proud 
to have this song finally recorded in his honor. 

- John McCutcheon 

John McCutcheon has emerged as one of our most 
respected and beloved folk singers. As an instrumentalist, 
he is a master of a dozen different traditional instruments, 
most notably the rare and beautiful hammer dulcimer. 
His songwriting has been hailed by critics and singers 
around the globe. His twenty-four recordings have gar¬ 
nered many honors, including five Grammy nominations. He 
has produced over twenty albums for other artists, from 
traditional fiddlers to contemporary singer-songwriters, 
as well as educational and documentary works. His com¬ 
mitment to grassroots political organizations has put him 
in the forefront of social struggles. His apprenticeship to 
many of the legendary figures of Appalachian music cre¬ 
ated a love of homemade music paired with a sense of 
community. The result is music - a blend of original and 
traditional songs - with the profound mark of place, family, 
and strength. 

" .. Milton Wolff, 23 years old, tall as 

Lincoln, gaunt as Lincoln, and as brave 

and as good a soldier as any that 

commanded battalions at Gettysburg." 

- Ernest Hemingway 

4: Asturias - Guardabarranco 

(Traditional) ® Luna Nueva Music Publishing, 
ASCAP 

Lead vocal: Katia Cardenal 
Harmony vocal, guitar: Salvador Cardenal 
Lead guitar: Andres Sanchez (Nicaragua) 
Lead and rhythm guitars: Joe Weed 
Bass: Derek Jones 
Percussion: Jimmy Norris 
Additional recording at Estudio HIT, Managua, 

Nicaragua 
Engineered by: Roberto Acevedo 

We chose “Asturias ” out of the many striking 
Spanish Civil War songs because we really iden¬ 
tify with it melodically. We felt it was something 
ideal for both of us - as well as the lyrics, a 
beautiful song of yearning for home and love, in 
simple yet compelling language. And since 
Salvador’s wife is from Asturias, he has been 
able to confirm the deeply rooted emotions that 
the song evokes, not only in Asturias but in all 

of Spain. 
- Katia and Salvador Cardenal 

Salvador Cardenal, one of Nicaragua’s most renowned 
contemporary composers, is also a painter, guitarist and 
poet. In 1997 he returned to university to complete a 
degree in ecology. His first solo CD, Tuyo Lo Que Soy, was 
produced by Jackson Browne and released in 2002. 

Katia Cardenal has released six albums as a soloist and 
has been exploring other dimensions in her career with 
new topics and rhythms. She has toured Norway, Cuba, 
Spain and Austria. Her recent albums include Fragancia, 
recorded in Cuba in 2001, Ven A Mi Casa Esta Navidad, 
with new renditions of traditional Latin American, 
Spanish and European Christmas songs, and Inventario, 
released in 2003. 

MADRID-NOVEMBER 7TH 
THEY SHALL NOT PASS! 

Poster by Espert & Jose Briones (1937) 
Issued by the Ministry of Propaganda, Madrid Office 

Reprinted with permission from the Abraham Lincoln 
Brigade Archives 



5: El Quinto Regimiento - Lila Downs 

(Traditional; additional lyrics by Heather Rose 
Bridger - Joe Weed) ® Narada Productions, Inc. / 
Luna Nueva Music Publishing, ASCAP 

Lead and improvised vocals: Lila Downs 
Flamenco guitar: Martin Cohen 
Acoustic guitar: Joe Weed 
Bass: Derek Jones 
Percussion: Michael Spiro 
Flute: Kenny Stahl 
Lila Downs appears courtesy of Narada 

Productions: www.narada.com. 
Artist’s website: www.liladowns.com 

When the Weavers rehearsed “Venga Jaleo” - or 
“Quinto Regimiento, * probably its proper title - 
the summer before our 1980 last reunion concert, 
Lee Hays, ill with heart trouble and diabetes, 
heaved a sigh and remarked, “Now I can die 
happy. ” Lee had a gift for black humor. He died 
not long afterward, as he had suspected he might. 

I doubt that Lee, who loved life so much, could 
really have been happy when he died, “Venga 
Jaleo” notwithstanding. But the song thrilled him 
every single time we sang it, as it clearly did our 
audiences. With its exciting rhythm and tune, a 
form right from the heart of Spain's folk heritage, 
“Venga Jaleo” was for me the ultimate musical 
expression of the ill-fated Spanish Republic's 
defense, embodying the fury at fascism and pride 
of purpose which drove the defenders to the last. 

- Ronnie Gilbert 

The people of Spain have lived and seen the 
extreme nature of a dictatorship and the loss of 
their freedom. When we perform in Spain, we are 

constantly reminded of the prohibitions toward 
culture and life during Franco's regime. 
Especially in the present, it is important that 
music that expresses social concerns exists. We 
hope that through songs like these we will 
remind a new generation that resistance move¬ 
ments are important, and that artistic expression 
can accompany transformation and change. 

- Lila Downs 

Daughter of a Mixtec Indian mother and Anglo-American 
father, Lila Downs unites cultures and boundaries with her 
extraordinary voice. Born in the mountains of Oaxaca, 
Mexico, Lila studied music and anthropology at the University 
of Minnesota and at the University of the Arts in Oaxaca. 

But it was through music that Lila reconciled her heritage. 
This motivation became the songs and stories of the 
Oaxacan people. Her Mixtec mother spurred Lila to sing 
their songs with “sentimiento,” a deep and emphatic emo¬ 
tion that has left audiences of all cultures and languages 
spellbound. 

Lila recalls the first time she was struck with this particu¬ 
lar type of sentimiento. "While I was in Oaxaca, I was asked 
to translate, from English to Mixtec, death certificates of 
young boys who had left for the United States searching for 
work. Their relatives wanted to know how they had died. It 
was so powerful, being this translator of their deaths. I had 
to sing about it, to honor them if I could.” 

Since then, composing has also become a powerful artistic 
outlet for Lila. She bridges the past and present with stir¬ 
ring songs drawing from the folklore and history of a 
culture steeped in passion, heartache, tradition and pride. 

6: The Bantry Girls’ Lament - Aoife Clancy 

(Traditional) ® Luna Nueva Music Publishing, 
ASCAP 

Lead vocal: Aoife Clancy 
Guitar, violins: Joe Weed 
Bass: Todd Phillips 
Irish whistles: David Brewer 
Accordion: Barbara Ann Barnett 
Additional recording by Eddie Dillon at Ark 

Albums Studio, Fairhaven, MA 
Artist’s website: www.aoifeclancy.com 

Well, I first heard my father, Bobby Clancy, 
singing this song, and as far as I know it is a 
lament for a loved one who went off to fight in 
the Peninsular War, 1807-1814. A lot of Irish men 
enlisted in the army, probably to avoid the 
hunger and lack of employment that existed in 
Ireland at the time. 

“Bantry” is a small town in County Cork, Ireland. 

“Haggard” is a threshing yard. 

“Bawn-og” is a small town in Cork outside of 
Bantry. 

“Money More” or “Month of the Harvest” is 
probably a play on words, as money would have 
been more plentiful at harvest time. 

- Aoife Clancy 

We can imagine the Irish volunteers, even as 
they were engaged in their own struggles for 
social justice at home, being inspired by the 
plight of the Spanish Republic and taking with 
them this traditional song as they left to fight 
yet again in Spain. 

Aoife Clancy is the daughter of the late Bobby Clancy of 
The Clancy Brothers and was brought up in the small 
town of Carrick-on-Suir in County Tipperary, Ireland. Her 
father put a guitar in her hands by the age of ten and by 
fourteen she was out performing with him at local singing 
sessions. She came to the States in 1993, and in 1994 
she was asked to join the acclaimed group Cherish the 
Ladies. For five years Aoife toured with Cherish, doing no 
less than two hundred dates a year, and while with them 
collaborated on the Grammy-nominated Celtic Album with 
the Boston Pops Orchestra. Apart from singing on six 
Cherish albums on RCA Victor and Green Linnet, Aoife has 
also recorded three solo recordings. It’s About Time and 
Soldiers and Dreams are out on Rego Records and her 
latest release, Silvery Moon, was issued by Appleseed 
Recordings in September of 2002. Aoife now resides in 
Boston, MA, where she has formed her own band and con¬ 
tinues to tour the US and Europe. 



(left) Nurse Ruth Davidow, (right) truck and ambulance 
driver Evelyn Hutchins in Spain. Reprinted with permis¬ 
sion from the Abraham Lincoln Brigade Archives 

7: Garcia e Galan - Uxfa 

(Traditional) ® Luna Nueva Music Publishing, 
ASCAP 

Vocals: Uxfa 
Violin: Kin Farina 
Guitar: Guillermo Fernandez 
Additional voice, pandereta: Felisa Segade 
Adaptation and explanation of traditional 

Galician ballad: Uxfa 
Arrangements: Guillermo Fernandez, Uxfa Senile 
Recorded by Guillermo Fernandez in 

La Coruna, Spain 

Captain Fermm Galan (Galician Regiment No. 9) 
and Captain Angel Garda Hernandez (of the “La 
Palma” Mountaineers Battalion No. 8) and a 
group of fellow countrymen revolt in Jaca at 
dawn on December 12,1930. The government 
sends throngs of troops to quell the insurrection 
and defeats the rebels near the sanctuary of 

Cillas (Huesca.) Fermm Galan turns himself in to 
avoid reprisals against his companions. On 
December 14, the rebellious officers are court- 
martialed. 

Fermm Galan and Angel Garda Hernandez are 
sentenced to death and their fellow rebels to life 
in prison. That same day, in spite of it being a 
Sunday, the condemned men are shot. 

Famed Spanish writer and artist Rafael Alberti 
wrote a play in honor of Fermm Galan and the 
rebels of Jaca that begins with a few verses by 
Antonio Machado: 

“Spring has arrived 
On the arm of a captain, 
Let us raise our voices in chorus: 
iViva Fermm Galan!” 

— Uxfa 

8: Los Cuatro Generales - Joel & Jamaica Rafael 

(Traditional; additional lyrics by Heather Rose 
Bridger) ® Luna Nueva Music Publishing, ASCAP 

Lead and harmony vocals: Joel Rafael, Jamaica 
Rafael 

Bass: Derek Jones 
Steel-string and Spanish guitars, Spanish lute: 

Joe Weed 
Drums, percussion: Jimmy Norris 
Clarinet, horns: RickSiverson 
Joel Rafael appears courtesy of Inside Recordings 
Artist’s website: www.joelrafael.com 

The jaunty melody of “Los Cuatro Generales” is 
based on the old Spanish folk song “Los Cuatro 
Muleros.” The “four generals” refer to Franco 
himself and generals Mola, Varela, and Quiepo 
de Llano, who allied with the fascists in Franco’s 
bid to defeat the democratically elected Spanish 
Republic. They mistakenly believed they would 
easily be able to capture Madrid early in the war, 
but did not count on the resistance and spirit of 
the madrilehos as they defended their city 

under conditions of terrible siege and fierce 

bombardment. 

(See liner notes to Songs of the Spanish Civil 
War, Folkways Records Album No. FH 5436, 
© Folkways Records & Services Corp.) 

Considered one of the most refreshing acts on the nation¬ 
al folk festival scene, Joel Rafael anti his daughter 
Jamaica have been performing and touring the country 
together for the last ten years with their group, the Joel 
Rafael Band. In 2003, the Joel Rafael Band released their 
fourth CD, Woodeye - The Songs of Woody Guthrie, on 
Inside Recordings, an independent label created by Jackson 
Browne and his management. The album is nationally dis¬ 
tributed through Nine Yards Records and ADA. Produced 
by Dan Rothchild, Woodeye includes one unpublished 
Guthrie lyric - "Dance A Little Longer"-to which Rafael 
wrote the music, and one Rafael original, "Talking 
Oklahoma Hills,”a story about Okemah that chronicles 
Joel's first year at the Woody Guthrie Folk Festival in 1998. 
In 2001, the band was featured on two compilation CDs: 
Folkscene, Vol. 3, on Red House Records, and If I Had A 
Song: The Songs of Pete Seeger, Vol. 2 on Appleseed 
Recordings, performing Guthrie and Seeger tunes, respec¬ 
tively. Other albums include: The Joel Rafael Band 
(1994), Old Wood Barn (1995), and Hopper (2000). 

Barcelona, August 1936 
Photo by Robert Capa 
© Cornell Capa/Magnum 
Reprinted with permission 



9: Llego Con Tres Heridas - Eliseo Parra 

(Miguel Hernandez Gilabert - Joan Manuel Serrat) 
© BMG Songs, Inc. o/b/o BMG Music Publishing, 
Spain, S.A./SGEA 

Lead and harmony vocals: Eliseo Parra 
Guitars, violins: Joe Weed 
Bass: Todd Phillips 
Accordion: Barbara Ann Barnett 
Alto flutes: Kenny Stahl 
Additional recording at Estudio El Aguilo, 

Madrid, Spain 
Engineered by Eduardo Laguillo 

Before he died at thirty-one of tuberculosis con¬ 
tracted in one of Franco’s infamous political 
prisons, ardent Spanish Repubican poet Miguel 
Hernandez wrote these deceptively simple lines 
about death, love and life. Joan Baez first brought 
the poem to American audiences as a song in the 
early 1970s. 

Eliseo Parra is one of the great musicians of Spain, able 
to pick up the best of the Spanish tradition and reinter¬ 
pret it. He has spent a great part of his life investigating 
the folklore and tradition of the various cultures that 
make up the Iberian Peninsula and, more specifically, 
those cultures that time has almost left behind. Eliseo 
has recorded and preserved many forms of musical 
expression that were almost forgotten - a cultural gift 
that is slowly disappearing but one that can be preserved 
and perpetuated. Few people can say they have recorded 
songs in the four official languages of Spain (Castilian, 
Catalan, Galician and Basque). Eliseo has traveled and 
recorded throughout his native country and has uncov¬ 
ered some of its rich and most traditional melodies. He 
has captured this music for a contemporary audience, 
showing that it is much more than a relic of the past. 

10: Noche Nochera - Guardabarranco 

(Words by Federico Garcia Lorca, music by 
Salvador Cardenal) © Herederos de Federico 
Garda Lorca / Salvador Cardenal, SGAE/ASCAP 
© Luna Nueva Music Publishing, ASCAP 

Lead vocal: Katia Cardenal 
Harmony vocal, guitar: Salvador Cardenal 
Lead guitar: Andres Sanchez (Nicaragua) 
Bass: Todd Phillips (recorded at Highland Studios) 
Percussion: Carlos Mendoza (Nicaragua) 
Recorded at Estudio HIT, Managua, Nicaragua 
Engineered by Roberto Acevedo 

The poetry of Garda Lorca has always had a spe¬ 
cial resonance for us. In our country, Nicaragua, 
we know firsthand what it means to live through 
war. This romance describes it with all the ardor 
of the poet who wants his words to fill the listen¬ 
er with a sense of hope... just as hope has 
always been at the heart of our own music. 

- Katia and Salvador Cardenal 

Guardabarranco, the brother-and-sister duo of Salvador 
and Katia Cardenal, are known for their exquisite har¬ 
monies and moving original songs. They have long been a 

part of the Latin American Nueva Cancion (New Song) 
movement. Their songs speak of love in all its facets and 
of hope for a better world. Katia and Salvador come from a 
family of poets, painters, writers and musicians. During the 
Nicaraguan Revolution, Guardabarranco travelled to 
schools, factories, theaters, villages and refugee camps, 
sharing their songs of gentle optimism in the face of 
adversity. Their poetic and original melodies were quickly 
recognized in their native country, Nicaragua, and also by 
the international Nueva Cancion community. As they toured 

the world, they have shared the stage with artists such 
as Silvio Rodriguez, Mercedes Sosa, Jackson Browne, 
Bruce Cockburn, Melissa Etheridge, Pablo Milanes, Daniel 
Viglietti and others. In 2001 the duo recorded for the first 
time in English, interpreting the song “You’ll Sing to Me 
Too” by the legendary Pete Seeger on the second compila¬ 
tion of his songs by Appleseed Recordings. Their latest 
album, Verdadero Pan, will be released in 2003. 

11: Viva La Quinte Brigada - Shay Black & Aoife Clancy 

(Christy Moore) © Mechanical Copyright 
Protection Society, Ltd. 

Lead vocals: Shay Black, Aoife Clancy 
Harmony vocal: Aoife Clancy 
Guitar: Joe Weed 
Bass: Derek Jones 
Irish whistle: David Brewer 
Accordion: Barbara Ann Barnett 
Additional recording at Ark Albums Studio, 

Fairhaven, MA 
Artists’ websites: www.black-brothers.com; 

www.aoifeclancy.com 

I first heard this song when Hon Brown, widow of 
well-known San Francisco veteran Archie Brown, 
lent me her cherished cassette of the Christy 
Moore album on which it was recorded. Moore is 
a genius, and unapologetically progressive in the 
spirit of Woody Guthrie and Joe Hill. The chorus is 
as infectious and potent as any Guthrie ever 
penned. The song stuck with me for a number of 
years and reappeared when Sylvia Thompson, 
widow of another veteran, Bob Thompson, gave 
me a cassette recording of the 50th anniversary 

commemoration of the war, held in 1986 at 
Lincoln Center in New York City. Moore was writ¬ 
ing in the tradition of Woody Guthrie, who was 
always committed to naming the unnamed. The 
original lyric for “The Sinking of the Reuben 
James” simply listed the names of those killed in 
the German U-boat attack, and “Deportee” 
intones “Goodbye to my Juan, goodbye 
Rosalita/Adios mis amigos, Jesus y Marfa/You 
won’t have your names when you ride the big 
airplane/All they will call you will be deportees.” 
Moore chronicles not only the hero, Frank Ryan, 
and the villainous Father O’Duffy, but also rank- 
and-file volunteers who were the heart and soul 
of the volunteer army: Kit Conway, Hugh Bonar, 
Jack Nally, and Jim Foley, to name a precious few. 

- Peter Glazer 

Shay Black was born in Dublin and now lives in Berkeley, 
CA. He is active in the Irish community in the East Bay 
area and runs an Irish music and song session at the 
Starry Plough pub in Berkeley every Sunday night. He is 
the eldest sibling of Ireland’s Black Family and tours 
regularly with his sisters and brothers. 



12: Si Me Quieres Escribir - Quetzal 

(Traditional; licensed from and used by permis¬ 
sion of Vanguard Records, a Welk Music Group 
Company) ©Vanguard Records, a Welk Music 
Group Company 

Performed by Quetzal 
Lead vocal: Gabriel Gonzalez 
Harmony vocal: Martha Gonzalez 
Bass: Derek Jones 
Flamenco guitar: Martin Cohen 
Acoustic guitar: Joe Weed 
Percussion: Michael Spiro 
Flutes: Kenny Stahl 
Additional recording at Dantelino Studios, 

Los Angeles, CA 
Quetzal appears courtesy of Vanguard Records 

One of the most striking things about “Si Me 
Quieres Escribir,so Spanish in its sound and 
darkly wry in its lyric, is that it does not appear in 
Ernst Busch's 1938 collection Condones de las 
Brigadas Internacionales, which includes dozens 
of songs of Spanish origin. The American Asch 
recording from the early 1940s calls it “Spanish 
Marching Song,” with its now more recognizable 
familiar title in parenthesis. The liner notes from 
the Folkways re-release of the Asch album note 
that the lyric refers to the 1938 battle of Gandesa, 
cited in the first verse. Assuming the song 
became an anthem of the war during that specific 
action, or achieved popularity at that time, it 
would explain why Busch didn’t mention it - the 
verse had yet to be written when he collected his 
material. — Peter Glazer 

Milt Wolff, Ebro Offensive 

Photo courtesy of Milt Wolff 

The liner notes from the 1976 recording Espana 
1936-1939: 25 Himnos y Canciones de la Guerra 
Civil Espanola also refer to another set of lyrics 
set to the same melody which refer to the Battle 
of the Rfo Ebro: “Although they may throw me 
off the bridge and then off the footbridge too/ 
You’ll see me cross the Ebro in my sailboat 
when I’m through.” 

13: Tu Que Brillas - Michele Greene 

(Traditional) © Luna Nueva Music Publishing, 
ASCAP 

Lead Vocal: Michele Greene 
Bass: Derek Jones 
Acoustic guitar, violins: Joe Weed 
Percussion: Michael Spiro 
Harmonica: Norton Buffalo 
Flutes: Kenny Stahl 

This beautiful lullaby, along with the nostalgic 
invocation of home in “Asturias,” was collected 
by Abraham Lincoln Brigade veteran Max Parker 
in his musical memoir At Break of Dawn: Songs 
From a Franco Prison (Folkways Records Album 
No. FH 5435 © 1982 by Folkways Records & 
Service Corp.) 

14: Los Marineros -Uxia 

(Traditional) © Luna Nueva Music Publishing, 
ASCAP 

Lead Vocal: Uxia 
Guitar: William Coulter 
Bass: Todd Phillips 
Accordion, accordion arrangement: Santiago 

Cribeiro (Spain) 
Bamboo flute: David Brewer 
Additional recording by Guillermo Fernandez 

in La Coruna, Spain 

Uxia is one of the most international voices of Galicia. 
Her original and traditional songs reflect a deep personal 
interpretation infused with folk music and the more 
contemporary poetry of Galicia and Portugal. Her projects 
reflect respect and sensitivity for the rights and roles of 
women around the world. Uxia also maintains an 
educational component in her career and continues to 
give classes on the history of Galician music in several 
universities and schools. She regularly tours and collabo¬ 
rates with artists from Brazil and Portugal as well as 
throughout Europe. Her most recent project was 
organizing an unprecedented concert in Galicia to 
commemorate International Women’s Day. In 2002, she 
sang in a special television performance in Vienna, “Las 
Ultimas Prima Donnas," together with Jessie Norman 
and Sheila Chandra. 



15: Peat Bog Soldiers - Laurie Lewis 

(Johann Esser - Wolfgang Langhaff - Rudi 
Goguel) © Stormking Music, Inc., BMI 

Lead and harmony vocals: Laurie Lewis 
Harmony vocals: Marty Atkinson, Sylvia Herold 
Guitar: Joe Weed 
Bass: Derek Jones 
Irish whistles: David Brewer 
Accordion: Barbara Ann Barnett 
Percussion: Michael Spiro 
Artist’s websites: www.laurielewis.com; 

www.cactuschoir.com (Marty Atkinson) 

Written by an anonymous prisoner in a German 
concentration camp in 1933 (where singing it 
was forbidden by the Nazis), this song was later 
taken to Spain by German volunteers as they 
linked their fight against Nazism with the struggle 

against the fascists in Spain. (See liner notes, 
Songs of the Spanish Civil War, Folkways 
Records Album No. FH 5436, © Folkways Records 
& Services Corp.) 

Laurie Lewis has been quietly making a name for herself 
as a singer, songwriter, fiddler, and band leader over the 
course of her 25-year career. She has been twice awarded 
Female Vocalist of the Year by the International Bluegrass 
Music Association, and has been nominated for multiple 
Grammys, winning one in 1996 for her contribution to True 
Life Blues: The Songs of Bill Monroe. Her original songs 
have been recorded by Kathy Mattea, Jeannie Kendall, and 
Patsy Montana, among others. 

"The people of Spain have lived and seen 

the extreme nature of a dictatorship and 

the loss of their freedom. When we per¬ 

form in Spain we are constantly reminded 

of the prohibitions toward culture and life 

during Franco's regime." 

- Lila Downs 

(I. to r.) Unknown ambulance driver and nurse 
Anne Taft showing off poster at American base 
hospital in Murcia. Reprinted with permission 
from the Abraham Lincoln Brigade Archives 

16: Viva La Quince Brigada - Quetzal 

(Bart Van Der Schelling) © Stormking Music, Inc., 
BMI; licensed from and used by permission of 
Vanguard Records, a Welk Music Group Company 
©Vanguard Records, a Welk Music Group 
Company 

Lead and harmony vocals: Martha Gonzalez 
Harmony vocals: Gabriel Gonzalez, Heather Rose 

Bridger 
Bass: Derek Jones 
Flamenco guitar: Martin Cohen 
Acoustic guitar, Spanish lute: Joe Weed 
Violin: Chris Kranyak 
Percussion, palmas, castanets: Michael Spiro 
Additional recording at Dantelino Studios, 

Los Angeles, CA 

Forty thousand volunteers from fifty-two coun¬ 
tries formed the five International Brigades, one 
of which was the Fifteenth Brigade. The lyrics 
“no tenemos ni aviones, ni tanques, ni canones” 
highlight the fact that the Spanish Republic 
lacked the military materiel that Nazi Germany 
and Fascist Italy provided Franco. But the spirit 
and resolve of the Brigades would inspire them 
to go on after their sad farewell to Spain and 
take the fight for justice to other fronts .. “ya 
salimos de Espana, para luchar en otros frentes.” 
The term “moros” refers to the North African 
troops recruited by Franco for his attacks on the 
Republic. 

Martha Gonzalez Mbs a degree in ethnomusicology from 
UCLA. She plays congas, bata drums, percussion, jarana, 
and tarima, and has worked extensively with the commu¬ 
nity in order to make music, art and culture accessible to 
youth. She is the main lyricist and songwriter for East 
L.A.-based band Quetzal and enjoys collaborating with 
other groups in the East L.A. cultural movement. She has 
appeared on numerous recordings and tours and has 
composed songs for respected groups and films such as 
Raul Malo, Ozomatli, Los Super Seven, Los Lobos, Latin 
Playboys, Rick Trevino, Slowrider, Burning Star, Teatro 
Campesino’s “La Virgen de Tepeyac,” and HBO’s “Dirt.” 
Quetzal released their third album, Worksongs, on Vanguard 
Records in July 2003. 

Born in Los Angeles, Gabriel Gonzalez is a first genera¬ 
tion Chicano who has been performing since age five. 
After winning talent competitions in East L.A., he starred 
in numerous films and television shows in Mexico before 
completing his first solo LP at age nine. “Growing up in 
the business wasn’t easy,” he says. He crossed over to the 
"American side” at age thirteen and has since starred in 
many plays and films in both English and Spanish. 
Bilingual and bicultural, Gabriel currently writes, sings, 
and arranges vocals for Quetzal. “Con el microfono en una 
manoy el corazon en la otra" (with a microphone in one 
hand and his heart in the other), this performer says his 
music is for everyone. 



17: Taste of Ashes - Laurie Lewis 

Lyrics by Bruce Barthol, music by Bruce Barthol 
and Edward Barnes; © San Francisco Mime 
Troupe and Bruce Barthol, BMI; © Luna Nueva 
Music Publishing, ASCAP 

Lead vocal: Laurie Lewis 
Harmony vocal: Sylvia Herold 
Bass: Todd Phillips 
Acoustic and Spanish guitars: joe Weed 
Spanish lute: Joe Weed 
Gaetas: David Brewer 

The defeat of the Spanish Republic was, for 
many in the generation that lived through it, 
one of the most tragic events of the 1930s, the 
“low, dishonest decade,” as W.H. Auden called 
it. Not only the hope for a democratic Spain died 
with the Republic, but the possibility of handing 

Hitler and Mussolini a defeat, and, possibly, of 
preventing the world war that followed. The 
most bitter aspect of the defeat was the realiza¬ 
tion that people could sacrifice so much, 
struggle so hard, and still be defeated. 

The San Francisco Mime Troupe’s production, 
SPAIN ’36, opened at the L.A. Theater Center on 
the 50th anniversary of the beginning of the 
Spanish Civil War. “Taste of Ashes” was the 
final song in the play, sung as the Republican 
forces retreated in defeat to France. The lyrics 
were inspired by the speech that Dolores 
Ibarruri, “La Pasionaria,” made to the 
Volunteers of the International Brigades as 
they were being withdrawn from the war. The 
music draws on the wonderful and rich tradi¬ 
tion of Spanish folk song. - Bruce Barthol 

Montblanch (near Barcelona), October 25, 

1938. Photo by Robert Capa. © Cornell 

Capa/Magnum. Reprinted with permission 
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MUJERES TPABAJAD 
PGR LOS COMPANEROS QUE LUCHAN 
WOMEN, WORK FOR THE COMRADES WHO FIGHT 

Reprinted with permission from the Abraham Lincoln 
Brigade Archives 
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