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by Rosalind M. Shea In listening to the music in this collection, be you 
pianist or simply music lover, you have elected to 
enter that world of melody and inspiration, the wide 

and infinitely varied world of the piano. It’s as though 
you’ve just opened some long-forgotten piano bench 
and found piles of old music, lovingly collected and 
stored in years long past. 

Think of it. Here’s the fire and flash of Dvorak’s “Sla¬ 
vonic Dance in E Minor,” side by side with the almost 
mystical reverie of MacDowell’s “To a Wild Rose,” and the 
yearning sadness of Ravel’s “Pavane for a Dead Princess.” 
From the movies come the stirring chords of Addinsell’s 
World War 11 “Warsaw Concerto” and Rosza’s unforget¬ 
table ''Spellbound Concerto,” and from Broadway the in¬ 
comparable “Slaughter on Tenth Avenue” sequence 
from On Your Toes. 

Many old favorites will be found here: Gershwin’s 
“Rhapsody in Blue,” with its stunning central theme, 
Rachmaninoff’s beloved Second Piano Concerto, Chopin’s 
dazzling “Fantaisie-lmpromptu” and so many others. 

Enough talk, now. Set aside your briefcase. Let the 
dishes soak in the sink just this once. Sit down by your 
tape or CD player and wait for those first enchanting 
notes. The music, as it always has, will do the rest. 
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Clair de Lune (Debussy) 
“To name an object,” the 
French symbolist poet 
Stephane Mallarme wrote of 
his own work, “is to sacri¬ 
fice three-quarters of that 
enjoyment...which comes 
from the guessing bit by bit. 
To suggest it—that is our 
dream.” His words might as 
well have applied to the mu¬ 
sic of his friend Claude De¬ 
bussy (1862-1918), whose 
shimmering tableaux of 
sound never named, but al¬ 
ways implied. This piece, 
part of Debussy’s Suite 
Bergamasque for piano, 
published in 1905, suggests 
the effect of dappled moon¬ 
light. With its fluid keyboard 

colorations, it is almost as 
visual a phenomenon as the 
canvases of Claude Monet, 
Edouard Manet and Edgar 
Degas, leading exponents of 
the soft-focus art style 
known as impressionism. 

Nocturne in E Flat (Chopin) 
Percy A. Scholes, writing in 
The Oxford Companion to 
Music, hailed Frederic Chopin 
(1810-49) as “the poet of the 
piano,” and indeed, it is dif¬ 
ficult to think of him in any 
other way. The Polish com¬ 
poser wrote almost exclu¬ 
sively for the piano, thought 
and dreamed in terms of 
that instrument. No other 
composer, not even Franz 
Liszt or Robert Schumann, 
is so closely identified with 
the piano at its 19th-century 
peak. Chopin’s Nocturnes, 
or “night pieces,” have been 
described by his biographer 
Camille Bourniquel as “a 
memory, a return to a past 
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full of whispered promises.” 
The “Nocturne in E Flat” 
dates from the early 1830s, 
when the young Chopin was 
already the toast of Paris. 

Piano Concerto No. 21 in 
C, Second Movement (Mo¬ 
zart) It’s intriguing to won¬ 
der: with the piano a brand- 
new instrument and the 
concerto a recently created 
form, what did audiences of 
1785 make of this Mozart 
masterwork? Its second 
movement, heard here, is 
one of the composer’s su¬ 
preme lyric moments, at 
once dreamlike and glori¬ 
ously rhapsodic. Certainly 
today’s audiences have made 
it their own, all the more be¬ 
cause of its use in the popu¬ 
lar 1967 film Elvira Madigan. 
As in the case of Ravel’s Bo¬ 
lero and Pachelbel’s Canon, 
such popularization has 
brought millions of new lis¬ 
teners to an appreciation of 

this most sublime of all 
composers. 

Theme from The Apart¬ 
ment (Williams) The world 
little noted when English 
composer Charles Williams, 
best known for his lyrical 
“Dream of Olwen,” tossed off 
a pop song called “Jealous 
Lover” in 1949. How ironic 
that veteran Hollywood com¬ 
poser Adolph Deutsch should 
have stumbled across it more 
than a decade later while 
working on the score for a 
movie about—you guessed 
it—jealous lovers. Williams’ 
melody became the main 
theme for the film The Apart¬ 
ment, starring Jack Lemmon, 
Shirley MacLaine and Fred 
MacMurray, and as a single 
from duo pianists Ferrante 
& Teicher it jumped to the 
No. 5 spot on the Hit Parade. 
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Rhapsody on a Theme of 
Paganini, 18th Variation 
(Rachmaninoff) The bril¬ 
liance of violin virtuoso Nic- 
colo Paganini continued to 
capture the European musi¬ 
cal imagination long after 
his death in 1840. Sergei 
Rachmaninoff (1873-1943) 
found himself especially 
drawn to the Italian’s tech¬ 
nically perilous 24th violin 
caprice, and in 1934 he in 
turn composed 24 variations 
on its main theme as a rhap¬ 
sody for piano and orchestra. 
The 18th Variation, heard 
here, is the most famous ex¬ 
cerpt from the piece. It is 
mainly owing to this work, 
along with his celebrated 
Second Piano Concerto, 
that Rachmaninoff remains 
one of the 20th century’s 
most popular composers. 

“Moonlight” Sonata, First 
Movement (Beethoven) To 
the rather obscure music 

critic Ludwig Rellstab goes 
the distinction of having be¬ 
stowed a name on perhaps 
the most famous piano com¬ 
position in the world, Bee¬ 
thoven’s Sonata in C-Sharp 
Minor (Op. 27, No. 2). Rell¬ 
stab had suggested that the 
elegiac first movement evoked 
moonlight shining on the wa¬ 
ters of Lake Lucerne. Origi¬ 
nally entitled “Sonata Quasi 
una Fantasia” (Sonata Like a 
Fantasy) when first published 
in 1802, the piece was dedi¬ 
cated by Beethoven to Con- 
tessa Giulietta Guicciardi, a 
former piano student with 
whom he had enjoyed a ro¬ 
mantic liaison. 

Romance (Rubinstein) The 
brothers Anton (1829-94) 
and Nikolai (1835-81) Rubin¬ 
stein were major figures in 
19th-century Russian musi¬ 
cal life. Founders of conser¬ 
vatories in St. Petersburg 
and Moscow, respectively. 
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the two were also prominent 
pianists and teachers. An¬ 
ton, the more gifted, also 
was notable as a composer, 
and among his students was 
the young Tchaikovsky. An¬ 
ton left behind a wide body 
of compositions, including 20 
operas and six symphonies, 
but it is mainly his smaller- 
scale piano pieces that are 
played today. One such is “Ro¬ 
mance,” better known as the 
1940s popular song “If You 
Are But a Dream” in record¬ 
ings by the Jimmy Dorsey 
orchestra and Frank Sinatra. 

Fantaisie-Impromptu (Cho¬ 
pin) This Chopin recital be¬ 
gins with a work written in 

1834, but not published until 
1855, six years after his 
death. It seems that Chopin 
never wanted this piece to 
be published, but music his¬ 
torians differ as to why. Some 
speculate that the compos¬ 
er didn’t think enough of it 
to have it see the light of day, 
but others argue that the 
work was too similar to an¬ 
other composer’s impromp¬ 
tu, and Chopin was worried 
about charges of plagiarism. 
Whatever the case, it be¬ 
came highly popular and in 
1918 provided songwriter 
Harry Carroll with the mel¬ 
ody for his hit “I’m Always 
Chasing Rainbows.” 

“Military” Polonaise (Polo¬ 
naise in A) (Chopin) If 
Chopin’s hands and head 
belonged to the piano, his 
heart remained wedded to 
his native Poland. Though 
both personal and profes¬ 
sional reasons kept him in 
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Paris, his Eastern European 
homeland lived in his polo¬ 
naises and mazurkas. The 
polonaise was a stately, pro¬ 
cessional dance in 3/4 me¬ 
ter used at court occasions 
under the monarchy, Cho¬ 
pin’s polonaises often radi¬ 
ate a martial spirit, reflect¬ 
ing, in the words of music 
historian Milton Cross, “the 
old-world chivalry of the 
Polish in love and war.” 
None typifies that chivalry 
better than the aptly nick¬ 
named “Military” Polonaise. 

Etude in E (Chopin) Cho¬ 
pin’s biographer Herbert 
Weinstock has hailed this 
etude, one of a collection of 
12 dedicated to the great 
Franz Liszt, as “conceivably 
the most beautiful etude 
ever composed.” Chopin 
wrote it at age 22, later con¬ 
fiding that it was his favorite 
among his own melodies. On 
the whole, his two collections 

of etudes can be seen as of 
major artistic importance in 
addition to their contribu¬ 
tion to piano technique. As 
Milton Cross put it, “They 
are among his most felici¬ 
tous flights of inspiration.” 

“Minute” Waltz (Waltz in D 
Flat) (Chopin) The French 
word minute, as used in the 
title of Chopin’s Waltz in D 
Flat, has nothing to do with 
the complete revolution of 
the second hand of a clock. 
It means “small,” as in the 
English word minute with 
the accent on the second 
syllable. And any attempt to 
play the work in 60 seconds 
results in little more than a 
whirlwind of flying fingers. 
In fact, far from being a vir¬ 
tuoso display piece, this is 
actually a graceful vignette, 
reportedly inspired by a 
whimsical request from the 
composer’s grande amour, 
the novelist George Sand, to 
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set to music the sight of her 
little pet dog chasing its tail. 

“Revolutionary” Etude 
(Etude in C Minor) (Chopin) 
Chopin left Warsaw for good 
in 1830, his piano teacher 
Joseph Eisner bestowing on 
him an urn filled with Polish 
soil and admonishing him 
to never forget his native 
land. Soon afterward, Poland 
revolted against Russian 
rule, and Chopin’s first im¬ 
pulse was to rush back and 
join the revolutionaries. 
However, he had a change 
of heart along the way and, 
after Warsaw was recaptured 
by the Russians in 1831, ex¬ 
pressed his patriotism by 
composing this tempestuous 
etude, nicknamed the “Revo¬ 
lutionary.” 

Nocturne in A Flat (Chopin) 
The popularity of Chopin’s 
great E-flat Nocturne all but 
overshadowed this no less 

eloquent work—until 1907, 
when Russian choreographer 
Michel Fokine used it promi¬ 
nently in the score of Cho- 
piniana, his one-act ballet 
set to five Chopin piano 
pieces. First staged in St. 
Petersburg, it was produced 
again in Paris two years lat¬ 
er by the great impresario 
Sergei Diaghilev under the 
title Les Sylphides (The 
Sylphs). The 20th-century 
composers Alexander 
Glazunov and Igor Stravin¬ 
sky also scored orchestral 
settings of Chopin’s music 
for various productions of 
this still-popular ballet. 

“Heroic” Polonaise (Polo¬ 
naise in A Flat) (Chopin) 
Ignace Paderewski, himself 
a world-famous pianist and, 
for 10 months in 1919, head 
of the newly independent 
Polish state, found in Cho¬ 
pin’s music a voice for all 
Poles who longed for free- 

9 



dom. Paderewski wrote in 
his memoirs: “In him we 
could find the living breath 
of all that was prohibited.... 
He gave all back to us, min¬ 
gled with the prayers of 
broken hearts, the revolt of 
fettered souls, the pain of 
slavery, lost Freedom’s ache, 
the cursing of tyrants, the 
exultant songs of victory.” 
Like the better-known “Mili¬ 
tary” Polonaise in A, this A- 
flat Polonaise sounds those 
heroic notes—signals of hope 
for an embattled people. In 
1945, the melody provided 
the basis for the pop song 
“Till the End of Time,” a hit 
for Perry Como that year. 

Rhapsody in Blue (Excerpt) 
(Gershwin) Although viewed 
as a progressive marriage 
between jazz and symphonic 
music when it was first per¬ 
formed in 1924, Rhapsody in 
Blue has become probably 
the most famous work of 
American “classical” music. 
Although composer George 
Gershwin deserves most of 
the credit, arranger Ferde 
Grofe, who scored the or¬ 
chestration, and bandleader 
Paul Whiteman, who not only 
conducted its premiere— 
with Gershwin himself at 
the piano—but inspired 
Gershwin to compose it in 
the first place, contributed 
greatly to its success. Even 
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clarinetist Ross Gorman, 
fooling around in rehearsal, 
got into the act by coming 
up with the clarinet wail 
that opens the piece. 

Piano Concerto No. 2 in C 
Minor (Excerpts) (Rachman¬ 
inoff) After the miserable 
failure of his First Symphony 
in 1897, Rachmaninoff be¬ 
came severely depressed, 
often seeming to be in a 
kind of stupor. Finally, he 
consulted Dr. Nikolai Dahl, 
celebrated in Moscow for 
his cures through hypnosis. 
Doctor Dahl plied the down¬ 
trodden young composer 
with positive affirmations, 
and Rachmaninoff respond¬ 
ed in 1900 with this most 
transcendent of concertos 
for piano and orchestra. An 
immediate and enduring tri¬ 
umph, the concerto, dedi¬ 
cated to Dahl, quickly became 
one of the most popular in 
the repertory—and the 

source of the popular song 
“Full Moon and Empty Arms.” 

Waltz in C-Sharp Minor 
(Chopin) Of Chopin’s 20 
waltzes for piano, none has 
been as consistently popular 
as this one, written in 1846- 
47 for the wife of his patron, 
Baron Nathaniel de Roth¬ 
schild. Through his associa¬ 
tion with the Rothschilds, 
Chopin became the darling 
of the French salon, and 
came of age as performer, 
composer and teacher. So 
entranced was the Baroness 
with this piece that she re¬ 
portedly played it constant¬ 
ly, mesmerized by the con¬ 
trast between its vigorous 
mazurka-like rhythm and 
underlying sense of melan¬ 
choly. Like the famous A-flat 
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Nocturne, the waltz also 
turns up in orchestrated 
form in Les Sylphides. 

Theme from Sonata in C 
(Mozart) There is no ex¬ 
plaining the wonder of Wolf¬ 
gang Amadeus Mozart 
(1756-91). Theories, psycho¬ 
analytic studies and even 
popular Broadway plays and 
Hollywood movies have 
come and gone, all trying to 
explain how a man who lived 
scarcely 36 years could have 
produced so prodigious a 
legacy of great music. We 
may never know, and in the 
end we are left with the tes¬ 
timony of the music itself. 
This sonata, the composer’s 
15th for the piano, was writ¬ 
ten in 1788. Often termed 
the “Easy Sonata” because 
of its simple technique, it 
was adapted by pianist Ray¬ 
mond Scott for his 1939 
popular song “In an 18th-Cen¬ 
tury Drawing Room.” 

Minuet in G (Beethoven) 
The Ludwig van Beethoven 
who glares out balefully 
from many prints and paint¬ 
ings seems quite a fearsome 
fellow. Could this be the 
same man who in a moment 
of gentle caprice put pen to 
paper and produced this 
delicate and affectionate 
minuet? Indeed, it is—and 
also the same man who, in 
addition to composing nine 
symphonies, five piano con¬ 
certos and 32 sonatas, pro¬ 
duced a wide range of play¬ 
ful piano pieces in the form 
of bagatelles, rondos and 
waltzes. Beloved of genera¬ 
tions of piano students, 
“Minuet in G” appeared in 
1796 as the second in a 
group of six such dances. 

Fur Elise (Beethoven) Is 
there a pianist who, upon 
playing this exquisitely 
wrought A-minor bagatelle 
by Beethoven, hasn’t won¬ 
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dered who Elise was? Take 
heart—even the experts 
don’t know for sure. Beetho¬ 
ven is believed to have been 
in love with Therese Malfat- 
ti when he composed this 
work, in perhaps 1808 or 
1810, and the most likely ex¬ 
planation is that a copyist 
mistook her name in the ti¬ 
tle as “Elise” after the music 
was discovered among her 
possessions. Although 
Beethoven died in 1827, 
“Fur Elise” wasn’t published 
until 40 years later. 

Theme from Piano Concer¬ 
to No. 1 in B-Flat Minor 
(Tchaikovsky) For a work 
that is now accepted as a 
landmark, Peter llych Tchai¬ 

kovsky’s First Piano Concer¬ 
to had an exceedingly diffi¬ 
cult birth. Tchaikovsky 
wrote it in 1874 for pianist 
Nikolai Rubinstein, who had 
founded the Moscow Con¬ 
servatory, but Rubinstein 
condemned it as worthless 
and refused to play it as 
Tchaikovsky had hoped. 
Consequently, its world pre¬ 
miere took place not in Rus¬ 
sia but in Boston in 1875— 
to glowing reviews. The con¬ 
certo’s tremendous success 
forced Rubinstein to recant 
his criticism. And more 
than a half-century later, in 
1941, an adaptation of it by 
the Freddy Martin orchestra, 
with Jack Fina on piano, be¬ 
came a No. 1 hit, spawning 
the vocal version “Tonight 
We Love” the next year. 

Slaughter on Tenth Avenue 
(Rodgers) Dropping a dance 
sequence intact into a play 
or musical show is as old as 
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show business. But a dra¬ 
matic ballet in a Broadway 
show? It was an innovative 
idea in 1936, when Richard 
Rodgers inserted “Slaughter 
on Tenth Avenue” into On 
Your Toes. Choreographed 
by George Balanchine, it de¬ 
picts sex, crime and death 
in a seedy bar on Manhat¬ 
tan’s West Side. It was Rodg¬ 
ers’ first piece of real or¬ 
chestral writing, and some 
have compared its opulently 
lyrical theme to Gershwin’s 
Rhapsody in Blue. 

Spellbound Concerto (Rozsa) 
For Miklos Rozsa, as for so 
many other artists who fled 
Nazi-dominated Europe, the 
United States offered far 
more than just safe haven; 
it also offered a chance for a 
life of affluence beyond their 
wildest dreams. Hollywood, 
in particular, drew this bril¬ 
liant Hungarian-born com¬ 
poser, as it had drawn Erich 

Korngold and Ernest Gold 
before him. His soundtrack 
for Alfred Hitchcock’s 1945 
psychological thriller Spell¬ 
bound, in a style owing much 
to Rachmaninoff, won an 
Academy Award. Rozsa also 
wrote music for such Holly¬ 
wood landmarks as The 
Lost Weekend, Lust for Life 
and Ben Hur. 

Malagueha (Lecuona) Ha¬ 
vana in pre-Castro days was 
a place of affluence, a play¬ 
ground for the rich—and 
full of exciting music. Com¬ 
poser-pianist Ernesto Le¬ 
cuona grew up there and 
found fame as a writer of 
popular songs (“The Breeze 
and 1,” “Siboney”) and the 
suite Andalusia, based on 
Spanish themes. After mu¬ 
sic publisher Herbert Marks 
heard this section from the 
suite on a cruise ship and 
acquired the rights, it caught 
on as a popular song through¬ 
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out the Americas, thanks 
mainly to record and radio 
performances by pianist 
Carmen Cavallaro. 

Warsaw Concerto (Addin- 
sell) Concert pianist es¬ 
capes from the Nazis and 
loses his memory after fly¬ 
ing in the Battle of Britain? 
Even for a movie plot it 
seemed a bit much, but the 
1941 British film Dangerous 
Moonlight (shown Stateside 
as Suicide Squadron') struck 
a responsive chord on both 
sides of the Atlantic. It has 
much to do with this brood¬ 
ing, Rachmaninoff-like piece 
for piano and orchestra by 
veteran film composer 
Richard Addinsell (A Tale 
of Two Cities, Blithe Spirit). 
Critics dismissed it as mere 
pastiche, but it still has the 
power to evoke strong feel¬ 
ings in anyone who lived 
through those anxiety-ridden 
war years. 

Rustles of Spring (Sinding) 
Christian Sinding (1856-1941), 
a Norwegian composer of 
the generation following Ed¬ 
vard Grieg, turned out four 
symphonies, three violin 
concertos, two operas, one 
piano concerto, various 
sonatas and suites, some 
250 songs and many brief 
keyboard pieces, of which 
“Rustles of Spring” (Frueh- 
lingsrauschen), heard here, 
is the best known. On his 
60th birthday the Norwe¬ 
gian government honored 
Sinding with a generous ex¬ 
tra grant (in addition to his 
regular stipend) as “the 
greatest Norwegian compos¬ 
er since Grieg.” 
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To a Water Lily (MacDow- 
ell) For a while, Edward 
MacDowell (1860-1908) 
seemed the answer to a na¬ 
tional prayer, the first major 
American composer. Home 
after 12 years of study in 
Europe, he composed and 
performed amid great 
acclaim, and critics lauded 
his 1896 Woodland Sketches 
for piano as innovative and 
uniquely American. But 
soon the romance soured. 
He alienated many admirers 
by mocking the efforts of 
Antonin Dvorak to wear 
“American national musical 
costume.” Some, in turn, as¬ 
sailed his own work as little 
more than American cosmet¬ 
ics on a face of German Ro¬ 
manticism. Still, works such 
as this, the sixth of the ten 
Sketches, reflect deep tender¬ 
ness and sensitivity. 

Humoresque (Dvorak) By 
any standard, Antonin 

Dvorak’s sojourn in the 
United States had been a 
success. Of the 1893 pre¬ 
miere of his New World sym¬ 
phony, he was quoted as 
saying, “The public applaud¬ 
ed so much 1 felt like a king 
in my box.” Yet the composer 
from Bohemia was becom¬ 
ing homesick, and two years 
later he returned to his be¬ 
loved Prague, where in little 
more than two weeks he 
tossed off eight jubilant 
pieces for piano and pub¬ 
lished them as Humoresques. 
This one, the seventh among 
them, achieved the widest 
popularity when violin 
virtuoso Fritz Kreisler tran¬ 
scribed it and made it a sta¬ 
ple of his—and every violin¬ 
ist’s—concert repertoire. 

Spring Waters (Rachman¬ 
inoff) Sergei Rachmaninoff 
enjoyed quoting an old Rus¬ 
sian proverb to the effect 
that a man who hunts sev¬ 
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eral hares at once may wind 
up catching none. In other 
words, in devoting himself 
to the triple callings of com¬ 
poser, pianist and conductor, 
he might have been spread¬ 
ing himself too thin. Yet he 
kept on hunting his hares, 
faring splendidly. Though 
best known for his Second 
Piano Concerto, he was a 
tireless writer of songs. In¬ 
cluded here, in transcrip¬ 
tion for piano and orches¬ 
tra, is the rushing “Spring 
Waters,” one of his better 
known vocal works. 

Dream of Olwen (Williams) 
Perhaps because of the 
heightened emotions of 
World War 11, it seemed that 
many movies of the ’40s 
boasted symphonic sound¬ 
tracks with “big” themes. 

The far-fetched 1947 British 
melodrama While I Live is 
no great cinema masterpiece, 
but it achieved phenomenal 
popularity at the time be¬ 
cause of Charles Williams’ 
musical score, particularly 
this piece entitled “Dream 
of Olwen.” 

Liebestraum (Dream of 
Love) (Liszt) Franz Liszt 
was to the 19th century 
what certain pop stars are 
today—equal parts musician 
and consummate showman. 
As a pianist he was without 
peer. But what made audi¬ 
ences, particularly women, 
breathe heavily was the regal 
bearing, the long silver locks 
and his knowing, worldly 
air. Liszt the composer was 
no less impressive: his three 
Liebestraiime (Dreams of 
Love) are rare confections. 
This, the best known, is 
based on his 1847 song “O 
Lieb” (Oh, Love). 
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If Love Has Touched Your 
Heart (Marx) Joseph Marx 
(1882-1964), a professor of 
music theory in Vienna and 
as far afield as Ankara, 
Turkey, was also admired as 
a composer of romantic 
chamber music and songs. 
This lovely melody, “Hat 
Dich die Liebe Berhuehrt” 
(If Love Has Touched You), 
is the setting for a poem by 
Paul Heyse, the German 
novelist and dramatist who 
was awarded the Nobel 
Prize for literature in 1910. 

Theme from Prelude No. 2 
(Gershwin) Several writers, 
biographer Charles Schwartz 
among them, have made 
much of what they hear as 
the “Jewish” tonality of this 
second of three preludes 
written by George Gershwin 
around 1925. More striking 
by far, yet noticed by few, is 
that the theme of the sec¬ 
ond prelude, played cross¬ 

handed in the bass, is struc¬ 
turally and harmonically a 
12-bar blues, the most famil¬ 
iar of jazz forms. More than 
the so-called “modern” 
chords that festoon Gersh¬ 
win’s work in this period, 
this simple usage establish¬ 
es his affinity for the Ameri¬ 
can idiom with which he is 
now so closely identified. 

A Dream (Grieg) “Bonbons 
filled with snow”—how 
evocative is Claude Debussy’s 
oft-quoted homage to the 
music of the great Norwegian 
master Edvard Grieg (1843- 
1907). More than anything 
else, Grieg was a sublime 
miniaturist, enfolding the 
folk traditions of his native 
land in a distinctively per¬ 
sonal musical language. One 
of his 150-odd songs, “A 
Dream” (Ein Trauni) is from a 
group of six composed to 
German texts and published 
in 1889. 
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Ritual Fire Dance (Falla; 
arranged by Zayde) Manuel 
de Falla occupies much the 
same position in Spanish 
music as Grieg does in Nor¬ 
wegian—the leading propo¬ 
nent of the national style. 
The pulsating “Ritual Fire 
Dance” is the most celebrat¬ 
ed section of his 1915 ballet 
El Amor Brujo (Love, the 
Magician), which became 
even more popular as an or¬ 
chestral suite. El Amor Brujo 
is based on the Andalusian 
gypsy tale of two lovers 
who trick a ghost into falling 
in love with another woman 
and leaving them alone. 

Slavonic Dance in E Minor 
(Dvorak; arranged by Zayde) 
Antonin Dvorak was in his 

mid-30s and still struggling 
in his career when fate en¬ 
tered his life in 1877 in the 
short, rotund form of Jo¬ 
hannes Brahms. The great 
German composer was on a 
panel that awarded Dvorak 
a prize for his folk-based 
Airs from Moravia and urged 
a music publisher to com¬ 
mission from him a set of 
Slavonic dances in the man¬ 
ner of Brahms’s own very 
popular Hungarian dances. 
As the older composer ex¬ 
pected, they were a resound¬ 
ing success— and Dvorak’s 
future was secure. 

Polish Dance in E Flat 
(Scharwenka) The German- 
Polish composer Franz 
Xaver Scharwenka (1850- 
1924) is perhaps best known 
for founding conservatories 
in Berlin and New York City. 
Influenced by the Romanti¬ 
cism of Robert Schumann, 
he produced an opera, a 
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symphony, four piano con¬ 
certos and numerous other 
piano works, including the 
Polish Dances that were of¬ 
ten used by piano teachers 
earlier in this century. His 
Polish Dance in E Flat is 
heard here. 

Reverie (Debussy) Swing 
bandleader Larry Clinton 
adapted this beguiling mini¬ 
ature by Claude Debussy 
into “My Reverie,” which 
became a No. 1 hit in 1938. 
It also guaranteed lasting 
currency to a piece that 
otherwise might have re¬ 
mained among the great im¬ 
pressionist’s lesser-known 
works. Written in 1890, “Rev¬ 
erie” was first published 15 
years later, fetching a howl 
of protest from the compo¬ 
ser, who said he had dashed 

it off in a hurry and didn’t 
intend it for publication. 
Listening now, one wonders 
how its dreamy charm 
could have inspired such 
indignation. 

To a Wild Rose (MacDow- 
ell) After many years spent 
in Europe, Edward MacDow- 
ell returned to the United 
States and accepted a 
teaching job at Columbia 
University in 1896. That 
same year he and his wife 
fell in love with the country¬ 
side in New Hampshire and 
bought a place there to 
spend summers. (Their es¬ 
tate is now the home of the 
MacDowell Colony, a creative 
retreat for artists, writers 
and musicians.) It was there 
that MacDowell, perhaps the 
first American composer to 
create genuinely “American” 
music that was recognized 
and praised everywhere, 
wakened early in the morn¬ 
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ing to begin composing the 
small pieces for piano that 
would eventually make his 
name more famous than did 
his concertos, sonatas and 
huge symphonic works. The 
first piece in the collection 
called Woodland Sketches is 
To a Wild Rose, ” an idyll of 
utter serenity. 

Traumerei (Dreaming 
(Schumann) A critic once 
described this beloved pi¬ 
ano work from Robert Schu¬ 
mann’s Kinderscenen (Scenes 
from Childhood) as “that 
dream where all beauty is 
rolled up into one compact 
ball within a tight little fist.” 
Toward the end of his life, 
the composer declared that 
he had not intended the 13 
miniatures that constitute 
the whole work as children’s 
pieces, but as the musings 
of an adult looking back 
fondly on childhood. Their 
subtlety and inner radiance 

place them easily among 
Schumann’s masterworks. 

Pavane for a Dead Princess 
(Ravel) His biographer M. 
Roland-Manuel said of Mau¬ 
rice Ravel that he “rules an 
enchanted world made up 
of children, gods, fairies, 
tender animals and turbu¬ 
lent puppets. It is the king¬ 
dom of Ariel.” Indeed, much 
of Ravel’s work (Daphnis 
and Chloe, Mother Goose 
Suite, UEnfant et les Sorti¬ 
leges) displays a childlike 
imagination. But there’s far 
more to this French master— 
above all the ability to de¬ 
rive poignancy out of classi¬ 
cal order and symmetry. No 
finer example of that exists 
in his work than this stately 
yet ineffably tender elegy, 
which he composed in 1899. 
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Taqje/ Disc/ 
Page Sde Track 

Clair de Lune (Debussy) Eileen Broster and Bronwen 
Jones, Pianos/Royal Philharmonic Orchestra; 
Peter Knight, Conductor.4.1/A....1/1 

Dream, A (Grieg) Christian Steiner, Piano/ 
London Promenade Orchestra; Charles 
Gerhardt, Conductor.18.3/A....3/9 

Dream of Olwen (Williams) Richard Alden, Piano/ 
London Promenade Orchestra; Eric 
Hammerstein, Conductor.17.3/A....3/5 

Etude in E (Chopin) Abbey Simon, Piano.8.1/B ..1/10 
Fantaisie-lmpromptu (Chopin) Philip Fowke, Piano.7.1/B....1/8 
Fiir Elise (Beethoven) Michael Reeves, Piano/ 

National Philharmonic Orchestra; Charles 
Gerhardt, Conductor.12.2/A....2/6 

“Heroic” Polonaise (Polonaise in A Flat) (Chopin) 
Earl Wild, Piano.9.1/B..1/14 

Humoresque (Dvorak) Staffan Scheja, Piano.16.3/A....3/3 
If Love Has Touched Your Heart (Marx) John Curtis, 

Piano/National Philharmonic Orchestra; Douglas 
Gamley, Conductor.18.3/A....3/7 

Liebestraum (Dream of Love) (Liszt) Ralph 
Votapek, Piano.17.3/A....3/6 

Malagueha (Lecuona) The Virtuoso Piano Quartet.14.2/B ..2/10 
“Military” Polonaise (Polonaise in A) (Chopin) 

Moura Lympany, Piano.7.1/B.... 1/9 
Minuet in G (Beethoven) Sergio Varella-Cid, Piano.12.2/A....2/5 
“Minute” Waltz (Waltz in D Hat) (Chopin) 

Philip Fowke, Piano.8.1/B..1/11 
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Tape/ Disc/ 
Page Side Track 

“Moonlight” Sonata, First Movement (Beethoven) 
Philip Fowke, Piano.6.1/A....1/6 

Nocturne in A Fiat (Chopin) Christian Steiner, 
Piano/London Promenade Orchestra; 
Charles Gerhardt, Conductor.9.1/B..1/13 

Nocturne in E Flat (Chopin) Robert Docker, Piano/ 
London Promenade Orchestra; Eric 
Hammerstein, Conductor.4.1/A.... 1/2 

Pavane for a Dead Princess (Ravel) Earl Wild, Piano.21.3/B ..3/16 
Piano Concerto No. 1 in B-Flat Minor (Theme) 

(Tchaikovsky) Earl Wild, Piano/Royal Philharmonic 
Orchestra; Russell Stanger, Conductor.13.2/B....2/7 

Piano Concerto No. 2 in C Minor (Excerpts) 
(Rachmaninoff) Earl Wild, Piano/Royal Philharmonic 
Orchestra; Russell Stanger, Conductor.11.2!A....212 

Piano Concerto No. 21 in C, Second Movement (Love 
Theme from Elvira Madigaii) (Mozart) Christian 
Steiner, Piano/National Philharmonic Orchestra; 
Charles Gerhardt, Conductor.5.1/A.... 1/3 

Polish Dance in E Flat (Scharwenka) Earl Wild, Piano....19.3/B ..3/12 
Prelude No. 2 (Theme) (Gershwin) Michael Reeves, 

Piano/National Philharmonic Orchestra; Charles 
Gerhardt, Conductor.18.3/A....3/8 

Reverie (Debussy) DougX^s Gamley, Piano.20.3/B..3/13 
“Revolutionary” Etude (Etude in C Minor) (Chopin) 

Michel Block, Piano.9.1/B ..1/12 
Rhapsody in Blue (Excerpt) (Gershwin) Raymond 

Lewenthal, Piano/Metropolitan Symphony Orchestra; 
Oscar Danon, Conductor.10.2/A....2/1 

Rhapsody on a Theme of Paganini, 18th Variation 
(Rachmaninoff) Earl Wild, Piano/Royal Philharmonic 
Orchestra; Russell Stanger, Conductor.6.1/A.... 1/5 
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THE GREAT ROMANTIC PIANO CLASSICS 

MOONLIGHT MOOOS: 1 • CLAIR DE LUNE (Debussy) 2 • NOCTURNE IN E FLAT 
(Chopin) 3* PIANO CONCERTO NO. 21, SECOND MOVEMENT (LOVE THEME FROM ELVIRA 

MADIGAIV) (Mozart) 4 • THEME FROM THE APARTMENT (Williams) 5 • RHAPSODY ON A 

COMPACT 

THEME OF PAGANINI, 18th VARIATION (Rachmaninoff) 6 • "MOONLIGHT" SONATA, FIRST 
MOVEMENT (Beethoven) 7 • ROMANCE (Rubinstein) CHOPIN—POET OF THE PIANO: 

8 • FANTAISIE-IMPROMPTU (Chopin) 9 • "MILITARY" POLONAISE (POLONAISE IN A) 
(Chopin) 10 • ETUDE IN E (Chopin) 11 • "MINUTE" WALTZ (WALTZ IN D FLAT) 

(Chopin) 12 • "REVOLUTIONARY" ETUDE (ETUDE IN C MINOR) (Chopin) 
13 • NOCTURNE IN A FLAT (Chopin) 14 • "HEROIC" POLONAISE 

(POLONAISE IN A FLAT) 

^ RC7-206-1 
ZCD3-5861 
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THE GREAT ROMANTIC PIANO CLASSICS 

CANDLELIGHT CONCERTO: 1 • RHAPSODY IN BLUE (Excerpt) (Gershwin) 
2 • PIANO CONCERTO NO. 2 IN C MINOR (Excerpts) (Rachmaninoff) DRAWING 

ROOM DELIGHTS: 3 • WALTZ IN C-SHARP MINOR (Chopin) 4 • THEME FROM 

COMPACT 

SONATA IN C (Mozart) 5 • MINUET IN G (Beethoven) 6 • FUR ELISE (Beethoven) 
7-THEME FROM PIANO CONCERTO NO. 1 IN B-FLAT MINOR (Tchaikovsky) 

SLAUGHTER ON TENTH AVENUE (Rodgers) 9 • SPELLBOUND CONCERTO 

(Rozsa) 10 • MALAGUENA (Lecuona) 11 • WARSAW 

CONCERTO (Addinsell) 

Relation Inc., Pleasao^ 



THE GREAT ROMANTIC PIANO CLASSICS 

RUSTLES OF SPRING: 1 • RUSTLES OF SPRING (Sinding) 2 • TO A WATER LILY 
(MacDowell) 3 • HUMORESQUE (Dvorak) 4 • SPRING WATERS (Rachmaninoff) 

DREAMS OF LOVE: 5 • DREAM OF OLWEN (Williams) 6 • LIEBESTRAUM (DREAM OF 

COMPACT 

DIGITAL AUDIO 

LOVE) (Liszt) 7 • IF LOVE HAS TOUCHED YOUR HEART (Marx) 8 • THEME FROM PRELUDE 
NO. 2 (Gershwin) 9 • A DREAM (Grieg) EXOTIC INTERLUDE: 10 • RITUAL FIRE DANCE 

(Falla; arranged by Zayde) 11 • SLAVONIC DANCE IN E MINOR (Dvorak-arranoed bv 
Zayde) 12 • POLISH DANCE IN E FLAT (Scharwenka) REVERIE: 13 • REVERIE 

(Debussy) 14 • TO A WILD ROSE (MacDowell) 15 • TRAUMEREI (DREAMING) 
^ (Schumann) 16 • PAVANE FOR A DEAD PRINCESS (Ravel) 

RC7-206-3 
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