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1. Georgia On My Mind (Gorrell/Carmichael) 

2. Blue Moon (Rodgers/Hart) 

3. Autumn In New York (Ellington) 

4. I Can’t Face the Music (Bioom/Koehier) 

5. I Hear Music (Loesser/Lane) 

6. Love For Sale (Porter) 

7. Moon Flow (Hudson/DeLange/Mills) 

8. My Man (Yvain/Pollock) 

9. Night & Day (Porter) 

10. Solitude (Ellington/DeLange) 

I I. Stormy Weather (Arlen/Koehler) 

12. East Of the Sun (Bowman) 

13. Easy To Love (Porter) 

14. Everything I Have Is Yours (Lane/Adamson) 

15. I Only Have Eyes For You (Warren/Dubin) 

16. If the Moon Turns Green (Coates/Hanighen) 

17. Jim (Shawn/Petrillo/Samuels) 

18. Tenderly (Gross/Lawrence) 

I 9. Yesterdays (Kem/Harbach) 

20. Strange Fruit (Aian) 
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BILLIE HOLIDAY 

Was born as Eleanora Harris on April 

7, 1915 Philadelphia, Pennsylvania, 

USA. Nicknamed ‘Lady Day’, she 

taught herself to sing during her early 

teens in Baltimore, Maryland, where 

she was brought up until moving to New York in 1929. The 

information regarding her original name and birthplace have 

often been incorrect, but are accurate here thanks to Donald 

Clarke’s definitive Billie Holiday biography, ‘Wishing On the 
Moon’. 

Holidays early years are showered in legend and rumors due 

to her fanciful ghost written autobiography ‘Lady Sings the 

Blues’, but it is fair to say that she did not have stable life. Her 

father Clarence Holiday (who never did marry her mother) 

played guitar with Fletcher Henderson and abandoned his 

family early on and her mother was not a very good role 

model. Billie essentially grew up alone, feeling unloved and 

gaining a lifelong inferiority complex that led to her taking 

great risks with her personal life and becoming self-destruc¬ 

tive. Her father remains a somewhat shadowy figure who left 

his daughter in the care of relatives. 

As a musician with touring bands in the later I920’s, 

Clarence Holiday would often be away from home, and 

during the stay with Henderson, which lasted until 1932, the 

guitarist severed connections with the Harris family. 

However Billie proved hard to shake off after joining her 

mother in New York’s Harlem district, and when rent on 

their apartment was overdue, she confronted Clarence at 

the Roseland Ballroom -where Henderson’s orchestra enjo¬ 

yed a lengthy ‘residency’ and extorted money by threatening 

to show him up publicly. Billie Holiday’s life becomes clearer 

after she was discovered by John Hammond singing in 

Harlem clubs. He arranged for her to record a couple of tit¬ 

les with Benny Goodman in 1933 and although those were 



not all that successful, it was the start of her career. Two 

years later she was teamed with a pickup band led by Teddy 

Wilson and the combination clicked. During 1935-1942 she 

would make some of the finest recordings of her career, Jazz , 

oriented performances in which she was joined by the who’s :j> 

who of swing. She sought to combine Louis Armstrong’s 

swing and Bessie Smith’s sound; the result was her own fresh 

approach. i 

In 1937 Lester Young and Buck Clayton began recording with 

Holiday and the interplay between the three of them was 

timeless. Billie was with Count Basie’s Orchestra during 

much of 1937, but because they were signed to different i 

labels all that exists of the collaboration are three songs 

from a radio broadcast. 

She worked with Artie Shaw’s Orchestra for a time in 1938 i 

but the same problem existed (only one song was recorded) j 

and she had to deal with racism, not only during a Southern 

tour but in New York too, she had better luck as a star 

attraction at Cafe Society in 1939. 

Billie Holiday made history that year by recording the gra¬ 

phic song ‘Strange Fruit’, a strong anti-racism statement that 

became a permanent part of her repertoire. Her records of 

1940-42 found her sideman playing a much more supportive 

role than in the past, rarely sharing solo space with her. 

Although the settings were less Jazz oriented than before 

(with occasional strings and even a background vocal group 

on a few numbers). Billie Holiday’s voice was actually at its 

strongest during her period with Decca (1944-1949). She 

had already introduced ‘Fine And Mellow’ (1939) and ‘God 

Bless the Child’ (1941) but it was with Decca that she first 

recorded‘Lover Man’ (her biggest hit),‘Don’t Explain’,‘Good 

Morning Heartache’ and her renditions of ‘Ain’t Nobody’s 

Business If I Do’,‘Them There Eyes’ and ‘Crazy He Calls Me’. 

Unfortunately it was just before this period that she became 

a heroin addict and she spent much of 1947 in jail. Due to 

the publicity she became a notorious celebrity and her 



audience greatly increased. Billie Holiday did get a chance to 

make one Hollywood movie, New Orleans, in 1946 and 

although she was disgusted at the fact that she was stuck pla¬ 

ying a maid, she did get to perform with her early idol Louis 

Armstrong. 

Billie Holiday paid a second and last visit to Europe late in 

1958 and came to London to make a television appearance 

on Granada’s Chelsea at Nine Show in February 1959. 

Back in America, however, her condition worsened and at the 

end of May she was taken to hospital suffering from heart 

and liver disease, still chased by the police (she had been 

arrested twice already for possession, in 1949 and 1956) and 

placed under arrest in her private room, she was charged 

with ‘possession’ and put under police guard, the final cruel¬ 

ty the system could inflict upon her. 

Thus the greatest of Jazz singers died in humiliating circum¬ 

stances on July 17, 1959 with $ 750,- in notes taped to one 

leg, an advance on a series of promised articles. Even at the 

I 
end, squabbles had begun between a lawyer, virtually self- 

1, appointed and her second husband, Louis McKay, whom she 

had married on March 28, 1957, She did not live to rejoice in 

the flood of books, biographical features, critical studies, 

magazine essays, album booklets, discographies, reference 

book entries that paid tribute to her talent. 
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