
THE DEL UXE EDITION 

Music Composed by 

JERRY GOLDSMITH 



THE DELUXE EDITION 

§ 
1. (2:31) 2. (2:33)* 

3. (2:35) 4. (:54)* 

5. (2:25)* 6. (2:09)* 

7. (3:22) 8. (1:42) 

9. (2:53) 10. (3:43) 

11. (2:46) 12. (2:13)* 

.13. (5:52) 14. (1:42) 

15. (1:45)* 16. (1:06) 17. (:44)* 

(2:02) 20. 

* World Premiere Release 

(2:53) 

(2:39)** 

Music Composed by 

Produced by |erry Goldsmith 

The Deluxe Edition Produced by Robert Townson 

Performed by The National Philharmonic Orchestra 

Conducted by Lionel Newman 

Orchestrations by Arthur Morton 

Recording Engineer: John Richards 

Mastered by Erick Labson 

** Music by jerry Goldsmith 

Lyrics by Carol Goldsmith, BM1. 

Performed by Carol Goldsmith 

Arranged by Arthur Morton 

To join our new release update list, send your e-mail address to 

soundtracklist@varesesarabande.com 

Motion Picture Artwork, Photos and Fox Trademarks and Logos 
TM and ©©2001 Twentieth Century Fox Film Corporation. All rights reserved. 

.Manufactured by Varese Sarabande Records, Inc., 11846 Ventura Blvd., Suite 130, 
Studio City, CA 91604. Unauthorized duplication is a violation of applicable laws. 

Printed in the U.S.A. Distributed by Universal Music & Video Distribution, 
..' 10 Universal City Plaza, Universal City, CA 91608. 

GOLDSM
ITH 

THE OMEN THE DELUXE EDITION 
V

A
RESE 

SA
RA

BA
N

D
E 

302 
066 

288 
2 



30
2 

06
6 

28
8 

2 



A BLACK MASS 

The requiem mass has been the subject of countless interpretations over the centuries. From the 

gentle, even serene offering from Faure to Berlioz's grand vision of apocalypse, these masses for the dead 

have generated some of the most powerful as well as some of the most beautiful music ever composed. 

It is as though the composition of a requiem offers a composer its own opportunity for atonement - a 

single occasion (it is almost unheard of for a composer to write more than one) where a composer must 

draw from the well of his art and respond to death. This has proved to be among the most exacting 

responsibilities ever to face even the likes of Mozart, Verdi and Dvorak, among others. While not 

creating a formal requiem within his score for The Omen, composer Jerry Goldsmith drew on the 

tradition. Fie darkened the proceedings by a considerable degree and created, over the course of his 

trilogy of scores, a body of work that truly could be assembled as the blackest mass ever conceived. 

The power and effect of Goldsmith's score for The Omen cannot be overstated; that it was this score 

which finally earned Goldsmith his long overdue Academy Award for Best Score (1976) only hints at its 

true success as a score. An even more telling acknowledgement came recently when director Richard 

Donner and editor Stuart Baird sat down to supply a commentary track for the film's DVD presentation. 

As the main title begins, and even before introducing themselves, they made their first mention of 

Goldsmith's score. Goldsmith or his music are then mentioned and discussed nearly half a dozen times 

before even the first mention of Gregory Peck or Lee Remick. Throughout the picture they further 

allude to the impact of Goldsmith's music during nearly every scored sequence. In a separate 

documentary Donner went on to credit Goldsmith's music with being as responsible for the success of 

the picture as any of the film's visuals; writer David Seltzer, producer Harvey Bernhard and executive 

producer Mace Neufeld join with further plaudits for the composer. 

Jerry Goldsmith's career contains far too many landmarks to justly single out The Omen in the way the 

Oscars did. In a body of work that includes the likes of Patton, Planet of the Apes, Papillon, Star Trek: The 

Motion Picture, Chinatown, Poltergeist and Basic Instinct, among so many others, The Omen, without 

question, ranks with his very best work — and to join such company is perhaps the most difficult 

category of all in which to be nominated. 



The original LP presentation of The Omen, released concurrently with the film, was a well-conceived 

album featuring eleven cuts of score as well as one song recorded solely for the album. The re¬ 

sequenced cues included Ave Satani, The New Ambassador; The Killer Storm; A Sad Message, The Demise of 

Mrs. Bay lock. Don't Let Him, The Piper Dreams, The Fall, Safari Park, The Dogs Attack, The Homecoming 

(actually a combination of the film cues The Bed and A Doctor, Please) and The Altar. These thirty-four 

minutes of excerpts of the score, released on Tattoo Records, went on to receive a Grammy Award 

nomination and became one of the most popular soundtrack albums ever released. The Academy 

Award-winning score became a landmark album. This same album sequence found its way to CD in 

1990 upon Varese Sarabande' s acquisition of the title. To celebrate the 25th anniversary of the film, this 

deluxe and expanded edition of the score has added seven cues and some fifteen minutes of never 

before available music. While the original LP sequence worked best for the cues it presented, the 

additional material allowed the new CD to be sequenced to reflect (with one exception) the score in 

film order. This new presentation of jerry Goldsmith's masterful score offers an altogether new listening 

experience. Longtime fans of the score will hopefully hear and enjoy this work with new ears, while 

those discovering The Omen for the first time are in for one of the greatest treats film music has to offer. 

The one deviation from the film's cue sequence is, ironically, in the presentation of the Main and End 

Titles of the film. The arrangement of Ave Satani which opens this CD is, in fact, the End Title. The Main 

Title, simply a shorter version of the piece, will be heard later as the second half of the cue The Altar. 

Ave Satani (Hail Satan) is a chilling evocation of darkness and evil. First heard over the very simple 

opening credits (stark white letters against a black background), the piece grows in intensity as a 

silhouetted image of a young boy appears against a Hellish red background. The boy, disturbingly, casts 

the shadow of a cross. The combination of Goldsmith's music and this sole image makes for one of the 

classic main title sequences of all time. Richard Donner has commented that when he first heard this 

music at the recording session he had shivers, with every hair on the back of his neck standing up. 

Audiences around the world would soon be sharing this experience. 

The main title segues to a scene of dignitary Robert Thorn (Gregory Peck) riding through the streets of 

Rome. The date and time are established as 6 am on June 6. Thorn has been informed that his son has 

been stillborn. Fearing the torment this tragedy would cause his wife Kathy (Lee Remick) ("I'm afraid it 

would kill her"), he visits an orphanage and is offered a baby which, he is told, lost its mother at the 

same moment as Thorn and his wife lost their son. On This Night begins with a rather tortured and 

conflicted variation of what will later present itself as the family theme or love theme. Father Spiletto 

(Gilbert Taylor) convinces Thorn that adopting the baby would be a blessing both for Thom's wife and 

for the child and that no one, including Thorn's wife, need ever know. Spiletto reassures Thorn that on 

this night, God has given him a son. The cue resolves to a more delicate and innocent presentation of 

the love theme as Thom later celebrates the birth of their son with his wife. 

A hallmark of Goldsmith's dramatic style over the years has been finding the heart of each story, often 

looking past the more apparent action at hand. It is not surprising then that despite the sometimes 

spectacular circumstances of so many of the films he has scored, the composer has homed in, time and 

time again, on the ties that bind a family, and the power of the love within. In this way, The Omen is not 

unlike Poltergeist, or even more seemingly disparate projects such as Islands In The Stream, The Secret of 

N.l.M.H. or Raggedy Man. 

We next see the Thorn family with their boy Damien, now a toddler, as Robert informs Kathy that he 

has just been appointed Ambassador to Great Britain. The sequence continues as the couple tour their 

new English residence and later walk the grounds of this pastoral setting. The scene allows for the fullest 

presentation of the love theme in a lush and bucolic arrangement. While discussing an upcoming 

meeting with the President and the trip to Washington that it will require, the Thorns lose track of young 

Damien. Turning around to see only a rushing creek and no boy, Where Is He? casts appropriate and 

unnerving tension as they search for Damien. Moments later they spot the tot standing beside a tree, 

and the cue transitions to the love theme as the three reunite. This leads to the next passage of time 

sequence as we see a series of family photo album snapshots of Damien's childhood. The story resumes 

at Damien's fifth birthday party. 

/ Was There scores a sequence where Ambassador Thorn is visited in his office by a priest from Rome 

named Father Brennan (Patrick Troughton). Brennan has come to warn Thorn that his and his wife's 

lives are in danger ... that his son is, in fact, the son of the Devil. Brennan claims to have been at the 

hospital the night of the boy's birth and is making this confession in order to save his own soul. He 

urges Thom to accept God as his savior and begins to tell him that Damien's mother was, in fact, a 

jackal, but Thorn has heard enough and has him removed from the premises by security. While exiting 

the building, Brennan is photographed by Keith Jennings (David Warner), a local photographer who has 

been assigned to cover Thorn. The cue concludes as Jennings is developing his film and making a 

disturbing discovery about the photos. 

One of the film's most memorable musical moments is presented here for the first time. Broken Vows 

begins in a slow but unnerving way, marked by chimes and pizzicato strings, as the car carrying the 



Thorn family is making its way up a long path leading to a church. On their way to attend a wedding, 

Robert and Kathy notice Damien (Harvey Stevens) becoming increasingly agitated as they near the 

entrance. Playing without almost any dialog at all, Goldsmith, in large part, carries much of the sequence 

and builds to an all out musical attack as Damien explodes in rage and fear, scratching and clawing at his 

mother after his father exits the car. Amidst the surging choir, Robert re-enters the vehicle and instructs 

the chauffeur to drive away. 

Damien. Goldsmith unleashes an onslaught 

of his choral forces to accompany the myriad N 

of screams from both inside and outside the car. The next sequence reveals the beginning of Kathy's 

mental breakdown. A Doctor, Please is a very delicate piano rendition of the love theme where, in bed 

the night of the traumatic experience at the zoo, Kathy confides in Robert that she has fears and needs 

the help of a doctor. Not able to believe that something could possibly be wrong with their son, Kathy 

begins to doubt her own mental state. 

Father Brennan imparts his final warning to Robert Thorn during a riverside meeting in Bishop's Park, 

where he further informs the Ambassador that his wife Kathy is pregnant again but that Damien, unless 

he is stopped, will not allow the child to be born. Brennan goes on to warn of the threat Damien 

presents even to his parents. Departing this encounter, Father Brennan walks through a park, against the 

winds of a quickly developing storm. The Killer Storm begins with a bolt of lightning that strikes fear into 

Brennan, causing him to seek refuge at a local church. As the priest is unable to get inside, the rhythmic 

forces of Goldsmith's choir and orchestra make for one of the grandest musical episodes thus far. 

Amidst continued wind and lightning, trapped outside and exposed, Father Brennan looks up to see 

lightning strike a large steel pole on the church steeple, dislodging it and sending it plummeting toward 

him. The pole impales Brennan with such force that he remains standing in place. Goldsmith's violent 

choral outburst subsides at the moment of this final lightning strike, leaving the scene's final moments 

silent, except for Brennan's scream and the final soft roll of distant thunder as the storm immediately 

subsides. 

The next scene shows Kathy now clearly unable to tolerate the young boy at all. She is further 

troubled by the fact that she has now learned that she is pregnant (exactly as Brennan had foretold) and 

wants an abortion. This, Robert will not allow. Their discussion is accompanied by the first section of 

the cue The Fall. This dramatic but subtle scoring, incorporating the love theme, is followed by a brief 

but powerful piece as Robert discovers in his newspaper that Brennan has been killed. Later, with the 

Ambassador out of the house visiting Kathy's doctor, Kathy is seen caring for some ceiling-hung 

houseplants. A forceful and even maniacal reading of the Ave Satani material is picked up as Damien is 

seen riding his tricycle in circles in his room. Under the watchful eye of nanny Mrs. Baylock 

(Billie Whitelaw), he is let loose to ride down a narrow hallway toward his mother, now 

perched on a stool. The remainder of the cue, after Damien leaves his room, is not 

contained in the film and is heard only on the soundtrack. In the film, Damien 

knocks his mother from her stool and sends her tumbling over the 

balustrade. The scene immediately following has Robert visiting his badly 

injured wife in the hospital. Don't Let Him begins a mournful presentation 

of the love theme after Robert learns from the hospital doctor that his 

wife has lost the baby. As he visits her bedside Kathy, very feebly, begs 

him not to let the boy kill her. Robert Thorn; aware of his own sins, is 

becoming increasingly conflicted, trying to explain the events rationally, 

but sensing that, in truth, something is terribly wrong. The music 

becomes even more anguished as Robert returns home alone (the 

scene of Kathy's accident) to be with Damien. 

Shortly following Thorn's arrival at home, he receives a 

phone call from photographer Keith Jennings, 

suggesting they meet at his photo lab. While there, 

Jennings introduces Thorn to the phenomenon that 

has affected a number of his recent photographs. 



Unexplained and foreboding marks have 

been appearing as warnings in photographs 

of people just prior to their untimely demise. 

First the Thorns' young nanny (Holly 

Palance), and later Father Brennan. Thorn 

and Jennings then travel to Brennan's home, 

where the photographer shows Thorn a file 

of newspaper clippings and diary notes that 

the priest had been making on Thorn, right 

up to The Day He Died. Goldsmith's music, 

opening with five subtle but ominous notes 

on the timpani, accompanies Jennings' 

explanation to Thorn of the coincidences that seem to link Thorn's son to the Antichrist. Here Thorn 

confesses for the first time that his boy is dead and that he doesn't know whose son he is raising. 

Jennings goes on to reveal why he now has a personal involvement in resolving the situation, showing 

Thorn a photo in which the photographer's own reflection was captured in a mirror. Jennings unwitting 

self portrait displays perhaps the most graphic artifact of all as Goldsmith's score offers its own warning. 

Set in the belief that young Damien is, in fact, the son of Satan, and fearing for his own life, Jennings 

joins the now extremely disturbed Robert Thorn on a journey to Rome to visit the hospital where 

Damien was born. 

Upon arrival at the site of the hospital the two learn that the old hospital was completely destroyed in 

a fire ... five years ago. They do, however, encounter a nurse who tells them that Father Spiletto 

survived the fire and was moved to the San Dominico Monastery in Frozinonni. Later visiting and 

questioning the badly disfigured Priest, Thorn learns that his real son is buried at Cervette, an old 

Etruscan era cemetery. Hoping to find an answer to this mystery, the two set out to find the tomb of 

Thorn's boy. Exploring the ruins of the old cemetery, Jennings discovers the graves of a mother and 

child who both died on June 6, five years earlier. Goldsmith here begins the longest cue of his score as 

Thorn and Jennings raise the stone tablets, first of the grave marked for a Maria Sciatma and next for the 

Bambino Scianna. The composer's choir accompanies the sequence with mournful wailing that takes on 

a more threatening tone as the two notice themselves slowly being surrounded by a pack of vicious 

rottweilers. The tomb of the mother revealed the skeleton of a jackal, while the tomb of the baby 

revealed that Thorn's real son was not stillborn 

but had instead been murdered immediately 

after his birth. As The Dogs Attack 

Goldsmith unleashes malevolent and 

powerful treatment of his Ave Satani material. 

The two men are clearly in a place of evil and 

have made the most gruesome of discoveries. 

Each must fight for his life to escape the dogs 

and are both physically and mentally battered 

by the time they reach the car and drive away. 

Returning to his hotel room, Thorn 

immediately calls his wife and warns her to 

leave London right away and come to Rome. 

Preparing to leave, Kathy is paid a fateful visit by 

their nanny, Mrs. Baylock. Baylock pushes Kathy 

from the hospital room window and she falls to her 

death. Mr. Thorn receives A Sad Message from his friend Tom 

Portman (Bruce Boa). He is told, in a phone call, of the tragedy at the 

hospital. A beautiful but heartbreaking piano arrangement of the love theme is heard 

and develops as Thorn tells Jennings of Kathy's death and reveals that he wants Damien to die too. 

The shock of Kathy's death caused Thorn to remember details of his meeting with Father Brennan 

that had previously escaped him. Thorn was told to go to the town of Meggido, in the old city of 

Jezreel, to see an old man named Bugenhagen (Leo McKern), who alone, Thorn was told, could describe 

how the child must die. Traveling to this town, Thorn and Jennings meet with Bugenhagen. Thorn is 

given a set of seven daggers and instructions on how the boy must die. He is also informed that Mrs. 

Baylock is a disciple of Satan and that she will die before allowing this. Later, walking through the 

streets of the old town, Thorn has doubts over whether the boy can be held responsible for all of this 

and, reacting to the insanity of it all, throws the daggers away. Jennings stresses to Robert that Damien is 

not a child and that if Thorn will not kill the boy, he will. Jennings runs to retrieve the knives but, while 

gathering them, is Beheaded by a sheet of glass sliding off the back of a truck. The decapitation, scored 

with a violent outburst of Ave Satani, occurs directly in front of Robert Thorn and reaffirms the 



Ambassador's resolve that the boy must die. The cue continues as Thorn gathers the knives himself and 

flies back to London, daggers in hand, to resolve the mistake he made five years earlier. 

Robert returns home and is confronted by memories of his wife when he sees The Bed in their room. 

Goldsmith's brief cue offers the score's final visitation of the love theme material against a discordant 

cascade of strings. Set on fulfilling his duty before any more time passes, Robert retrieves a pair of 

scissors to cut away any of Damien's hair that may be covering the 666 birthmark of the Devil. 

Goldsmith's scoring is wildly dissonant as Damien's Satanic seal in revealed. 

In the next moment, Goldsmith lets loose with the most startling orchestral attack since Bernard 

Herrmann used his string section as a weapon in Psycho. Against a symphonic cacophony of sound and 

fury, Mrs. Baylock leaps onto the back of Mr. Thorn, clawing at his eyes and trying to choke him. 

Initially knocking Baylock unconscious, Thorn caries Damien from the bedroom and Goldsmith's forces 

continue an unrelenting chorus of terror. The Demise of Mrs. Baylock comes in the kitchen where she 

makes one final attempt to save Damien, but instead meets her own gruesome end at the hands of Mr. 

Thorn, taking a kitchen utensil to the throat. With one of the requirements of which Bugenhagen told 

Thorn being that the boy could only be killed on sacred ground, the Ambassador loads his now 

unconscious boy into the backseat of his car and drives off to a local cathedral. 

Intent on ending the insanity and taking the boy's life, Robert Thorn enters the church and carries 

Damien toward The Altar. The sequence, which goes on to show the Ambassador raise his dagger over 

the pleading young boy before Thorn himself is stopped by a policeman's bullet, was scored with a 

tortured arrangement of the love theme. This, however, was not the only music Goldsmith wrote for 

the scene. In his first attempt, the composer played the satanic forces and action of the scene by using 

his Aue Satani material, complete with organ. It is this first attempt at scoring the scene that Goldsmith 

included on the original soundtrack, and which is retained here. Unfortunately the option to include 

both versions of the cue on this new CD did not exist. Sadly, and ironically, the master recording of the 

version which is heard in the film is (at least for the time being) lost. 

The final scene of the film is the Thorn funeral ... Robert and Kathy ... caskets side by side. The 

camera pans down to see the back of Damien's head, he turns to look directly into the camera with as 

evil a look as one can imagine, which slowly gives way to the most terrifying of smiles. The Devil 

incarnate has survived. 

For the original LP release of The Omen, Goldsmith had been asked to prepare a song based on his 

beautiful love theme. With a lyric written by his wife Carol, attention turned to who would be brought 

was decided that Mrs. Goldsmith would perform her own song. Featured 

intended for the film itself, is The Piper Dreams. 

Having Jerry Goldsmith compose the score for The Omen was a luxury the 

remarkably low budget production couldn't afford. Richard Donner had 

attended one of Goldsmith's now famous film music concerts with 

producer Harvey Bernhard. It was at some point during the performance 

that the two looked at each other, realizing they had found their 

composer. Donner had always loved Goldsmith's music but knew there 

was simply no room in the budget for him. Making one of the most fateful 

decisions of his career, the director sought a special budgetary extension 

specifically in order to procure the legendary composer. In an allowance 

made by Fox studio head Alan Ladd Jr. himself, the required funds were 

allotted. History was made by a film that would go 

on to achieve enormous worldwide success, spawn a 

full trilogy of films and go down in history as one of 

the most powerful convergences of film and music. 

— Robert Townson 

© 1976 Twentieth Century Fox Film Corporation. All Rights Reserved. 
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