


R
2 

71
05

2 
L

IV
E
 

AV
EN

UE
 R

EC
OR

DS
 

Avenue Records 

RHiNO 

Disc One: 

1. INTRODUCTION BY E. RODNEY JONES OF 
RADIO STATION WVON, CHICAGO, ILL (:31) 

2. SUN OH SON (10:39) 

3. THE CISCO KID (6:05) 

4. SLIPPIN’ INTO DARKNESS (9:45) 

5. SLIPPIN’ PART 2 (8:52) 

Disc Two: 

1. ALL DAY MUSIC (10:09) 

2. BALLERO (8:29) 

3. LONELY FEELIN’ (3:00) 

4. GET DOWN (20:30) 

Produced by Jerry Goldstein in Association with Lonnie Jordan 
& Howard Scott for Avenue Records/Far Out Productions, Inc. 

® 1973, © 1973 & 1992 Avenue Records/Far Out Productions, Inc., 
a Division of Audio Video Entertainment, Inc. Manufactured & Distributed by 
Rhino Records Inc., 2225 Colorado Avenue, Santa Monica, CA 90404-3555 
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that often stretched a single song into a jam 
lasting 30 minutes or more. The emphasis on a 
live approach carried over into the 1970 
sessions for Eric Burdon Declares War and 
Black Man’s Burdon — both albums feature the 
band’s improvisation skills with few, if any, 
overdubs. 

Producer Goldstein refined this recording 
strategy a bit after Burdon and War parted 
company in 1971. Hits like “All Day Music” and 
“Slippin’ Into Darkness” were long jams edited 
down into acceptable radio-length tracks. Still, 
the free-flowing interplay between the band 
members gave them their identity as a band. 
And, because their recordings captured this, 
War was able to reproduce their hits faithfully on 
stage. 

Scott recalls a 1972 tour opening for Isaac 
Hayes (then at the height of his popularity) as 
especially memorable: “When we first started on 
tour with Hayes, we were given 45 to 50 
minutes to play per night. By the time we got to 
New York, he’d cut our show down to 15 
minutes. He had this big production with lights 
and dancers and a full orchestra behind him, but 
we were really hungry. We’d rock the stadiums 
so hard in front of Isaac that it was hard for him 
to follow us. So in New York, we jammed 
‘Slippin’ Into Darkness’ for 15 minutes and tore 
the place apart. He was thoroughly pissed, and 
that was the end of War on the Isaac Hayes 
tour.” 

There were other pairings on the concert trail 
that were more harmonious. War performed 
frequently with Parliament/Funkadelic in the 
mid-’70s — the two groups would trade 
headlining status and enjoyed a friendly sort of 
competition. Jordan looks back on those days 

fondly: “A lot of groups opened for us then, like 
Earth, Wind & Fire and El Chicano. We had a 
very mixed audience, and it was big. 
Sometimes I’d sit in with the opening acts on 
Hammond organ.” 

War Live is representative of the set list the 
band drew upon for their early to mid-’70s 
shows. After an introduction by WVON DJ E. 
Rodney Jones, the group eases into the groove 
with “Sun Oh Son,” a song first heard on their 
1971 War album. Charles Miller’s jazzy, 
ruminating sax solo is highlighted in this version. 
The pace picks up with “The Cisco Kid,” a 
recent #2 pop hit for the band. The album’s 
showpiece is a stretched-out, extra-slinky, 
instrumentally dazzling treatment of “Slippin’ 
Into Darkness.” Everyone in the group shines 
during this one, particularly guitarist Scott, who 
unleashes a blistering funk/rock solo. A 
percussion duel between Brown and Allen leads 
into yet another incendiary jam, presided over 
by Oskar’s unmistakable harmonica. 

The mood then grows gentler on “All Day 
Music,” here rendered with even more 
dynamics and textures than the studio version 
displayed. “Ballero,” the following number, is 
the only previously unrecorded song found on 
the album. Released as a single in May ’74, this 
fiery Latin workout went to #33. “‘Ballero’ is 
something me and Lonnie would get into,” says 
Scott. “Whenever we felt that Latin thing come 
on, we’d just dig down into our roots and do 
something like that.” Adds Jordan: “That song 
was something we largely improvised. Me, 
Papa Dee, B.B., and Howard would sing in 
Spanish, all different things. Howard said 
‘Ballero,’ and we finally ended up singing the 
same thing without really knowing what we were 

saying.” 
“Lonely Feelin’,” another early War 

composition, takes the band back to their ’60s 
R&B underpinnings. War Live concludes with a 
relentless version of “Get Down,” executed 
with a lean, tense touch that hints at more 
dangerous implications than did the studio 
rendition on All Day Music. At the High 
Chaparral, the band added references to Mayor 
Daley and the Cook County Jail to the song’s list 
of questionable law ‘n’ order icons. “We 
emphasized things a little more in the live 
version,” Jordan says. “Sometimes before a 
show, they’d say, ‘We’d appreciate it if you 
wouldn’t do that song about the police.’ We’d 
say, ‘We have no idea what you’re talking about, 
sir.’ But we did know, of course.” 

Released between the studio albums Deliver 
The Word{ 1973) and Why Can’t We Be 
Friends? (1975), War Live went on to sell 
1,500,000 copies and earn gold status. It 
testifies to the band’s power as a live unit and to 
the excitement of those golden days on the 
road. As Jordan puts it: “It gives me a feeling of 
joy to know we were there — those were great 
times.” 

-Barry Alfonso 

All Compositions Written by War (Allen/Brown/ 
Dickerson/Jordan/Miller/Oskar/Scott), except: “All Day 
Music” and “Get Down” by War & Jerry Goldstein. All 
Selections Published by TMC Music Inc./Far Out Music 
Inc. ASCAP. 

PERSONNEL: 

HOWARD SCOTT: guitar, percussion, 
vocals 

B.B. DICKERSON: bass, percussion, vocals 
LONNIE JORDAN: organ, piano, synthesizer, timbales, 

percussion, vocals 
HAROLD BROWN: drums, percussion, 

vocals 
PAPA DEE ALLEN: conga, bongos, 

percussion, vocals 
CHARLES MILLER: clarinet, alto, tenor, & 

baritone saxes, percussion, vocals 
LEE OSKAR: harmonica, percussion, vocals 

Produced by: JERRY GOLDSTEIN in 
Association with LONNIE JORDAN 
& HOWARD SCOTT for AVENUE 
RECORDS/FAR OUT 
PRODUCTIONS, INC. 

Recorded November 25, 1972 
at the High Chaparral, Chicago, III. 

Recording Engineer: CHRIS HUSTON 
Remixing Engineer: ED BARTON 

This album was originally issued as 
United Artists #193, 3/74. 
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By any measure, War was one of the hottest 
concert attractions in the early 1970s. The Los 
Angeles-based septet’s reputation as an 
electrifying stage act began when they hooked 
up with singer Eric Burdon in 1969. When 
Burdon and the band parted company two years 
later, War had already established themselves 
as a band to be reckoned with. Touring 
constantly to help break such singles as “All Day 
Music” and “Slippin’ Into Darkness,” they kept 
their momentum rising through collective talent 
and sheer hard work. 

War Live (1974) documents the band’s far- 
ranging yet sharply-focused live sound during 
this period. Recorded during a four-night 
engagement in late November 1973 at 
Chicago’s High Chaparral club, the album 
captures the fervent excitement War could 
generate consistently on tour. 

The Windy City was a natural locale for a 
War concert album — the town was a War 
stronghold in ’73, and remains so today. “I 
remember that a snowstorm hit Chicago while 
we were doing those shows,” says 
guitarist/vocalist Howard Scott of the High 
Chaparral dates. “We didn’t think there would 
be a packed house, but that place was full. We 
hadn’t played in Chicago for awhile, and a lot of 
people wanted to see us.” 

War’s producer/mentor Jerry Goldstein had 
been recording the group’s concerts with a 
mobile studio for some time. Finally, excerpts 
from the High Chaparral shows were chosen for 
release. “They had the magic,” says Goldstein. 
“I had recorded the band in a lot of big halls, but 
that wasn’t the same as recording in a club for 
four days straight. We ended up using parts 
from four or five different sets on the live album.” 

War Live is a freeze-frame shot of a band on 
the move — War was on the road for the better 
part of the year in those days. “We were hungry 
then and we spent a lot of time on tour,” recalls 
drummer Harold Brown. “We’d stay out there 
for maybe nine months straight, ’cause that’s 
what it took to break records. We’d be out there 
going from one city to another; we felt like 
gypsies.” (Appropriately, the band started 
writing their vagabond anthem “Gypsy Man” 
during a Chicago stopover at the home of 
Harold’s aunt.) 

War’s core membership had been honing 
their skills onstage since the mid-’60s. Scott, 
Brown, keyboardist Lonnie Jordan, bassist B.B. 
Dickerson, and sax player Charles Miller had all 
been mainstays of The Creators, a popular L.A. 
R&B cover act that toured as far as Texas. 
Their specialty was injecting a unique Latin 
flavor into their versions of current hit material. 
During a 1967 stint backing up psychedelic 
saxman Jay Contreli, the group began to extend 
their musical boundaries still further. By 1968, 
The Creators had dissolved and reassembled 
as The Nightshift, adding East Coast expatriate 
Papa Dee Allen on percussion. Their format was 
evolving from a ’60s soul revue into something 
more exotic, less easy to classify. When ex- 
Animals vocalist Eric Burdon and harmonica 
player Lee Oskar got involved in early 1969, 
another breakthrough was achieved and War 
was born. 

From the start, this unlikely combination of a 
British singer, a Danish harp-blower, and six 
black R&B veterans from L.A. developed their 
sound on tour. Burdon and his War-mates 
performed at festivals and clubs for a year or so, 
turning their sets into improvisational excursions 
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