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“'DO RE Ml’ IS GRAND FUN. IT’S DELECTABLE.” 
-Kerr, N. Y. Herald Tribune 

“FAST, PROFESSIONAL, TUNEFUL, FUNNY AND 
DELIGHTFUL ■ -Watts, N. Y. Post 

“A BOUNTIFUL AND BRASSY BLOCKBUSTER-A 
SURE HIT.” -McLain, N. Y. Journal American 

“A COLOSSAL TRIUMPH.” —Earl Wilson 

“A GREAT RAZZLE-DAZZLE OF A MUSICAL” 
—Chapman, N. Y. News 

“THERE IS GOLD IN ‘DO RE Ml’- 
THE BANK.” 

IT’S MONEY IN 
—Taubman, N. Y. Times 

“A LAUGH FROLIC. A SMASHEROO.” 
—Coleman, N. Y. Mirror 

SIDE 1 
OVERTURE (4:02) 

WAITING, WAITING (Nancy Walker) (2:10) 

ALL YOU NEED IS A QUARTER (Chorus) (1:52) 

TAKE A JOB (Phil Silvers; Nancy Walker) (3:36) 

IT’S LEGITIMATE (Phil Silvers; George Givot; 
George Mathews; David Burns and Chorus) (5:00) 

I KNOW ABOUT LOVE (John Reardon) (i:44) 

CRY LIKE THE WIND (Nancy Dussault) (1:56) 

AMBITION (Phil Silvers; Nancy Dussault) (3:io) 

“‘DO RE Ml’ IS SO FA SUPERIOR-A SHEER 
DELIGHT.” —Leonard Lyons 

“AN ALL-OUT SMASH HIT MUSICAL COMEDY. 
FIRST UNQUALIFIED GRAND SLAM HIT OF THE 
SEASON. -Hobe, Variety 

“BEST EVENING IN YEARS.” -Carroway, NBC TV 

“FAST, FUNNY, AND IMMENSELY LIKABLE, WITH 
A CHORUS OF THE BEST-LOOKING GIRLS NO ONE 
WOULD EVER TAKE HOME TO MOTHER.” 

-Wenning, Newsweek 

SIDE 2 
FIREWORKS (John Reardon; Nancy Dussault)(3:10) 

WHAT’S NEW AT THE ZOO 
(Nancy Dussault and Chorus) (2:46) 

ASKING FOR YOU (John Reardon) (1:40) 

THE LATE, LATE SHOW (Phil Silvers) (3:30) 

ADVENTURE (Phil Silvers; Nancy Walker) (6:45) 

MAKE SOMEONE HAPPY (John Reardon) (2:45) 

ALL OP MY LIFE (Phil Silvers) (4:35) 

FINALE (Entire Company) (i:07) 

ACT ONE 
The time: now. The place: New York City. 

You are at The Casacabana, where lowlifes lead their 
highlife. It is a noisy, smoky, overcrowded opening 
night. 

Kay Cram (played by Nancy Walker) sits alone at 
the worst table in the room. Why alone ? She tells you 
in WAITING, WAITING. 

Her husband arrives. Meet Hubie Cram (in the 
person of Phil Silvers) who lives at the top of his 
unfulfilled hopes, behind his determined grin, just 
around the corner from his one big break. 

Tonight, there is this jukebox deal he has run into. 
If he only had....Kay points out a sharp, young tycoon 
at ringside: John Henry Wheeler (to be sung by John 
Reardon)—“Number One man in the entire jukebox 
and record game.” Hubie fumes as he asks himself, 
“If he, why not me?” 

The Swingers, who record for Wheeler, are the star 
attraction here. They come on strong with a salute to 
jukeboxes called ALL YOU NEED IS A QUARTER. 

During their turn, Hubie is moved about, pushed 
around, and almost trampled underfoot. Finally, in 
defiance, he carries his table to a ringside position. He 
feels like a V. I. P. for one heady minute, before he is 
picked up and thrown out. 

At home, undressing, Hubie and Kay discuss their 
situation. Kay makes a startling and daring sugges¬ 
tion-TAKE A JOB. 

A spark flies out of the fire of Hubie’s passion and 
ignites his imagination. Those great old slot machine 
hoodlums he used to work for in the old days! Who 
better to run jukeboxes? Fatso O’Rear and Skin De- 
mopoulos and Brains Berman (George Mathews and 
George Givot and David Burns). Where are they now? 
Find out. Hubie is off. Again. 

He lures the three out of tired and wrinkled retire¬ 
ment by selling them his plan - IT’S LEGITIMATE. 

John Henry Wheeler, told of this development, is 
untroubled. He doubts that these would-be competitors 
possess the necessary know-how for success in his 
business-I KNOW ABOUT LOVE. 

Hubie and his partners launch their enterprise — 
disastrously. Their first move, an attempt to place a 
jukebox in The Zen Pancake Parlor in Greenwich 
Village meets resistance and falls apart. They know 
only one way: the old, tough way, and it fails. 

They are ready to retreat for good from this odd, 
new world, but Hubie, with inspiration born of des¬ 
peration, thinks of that girl at the pancake parlor— 
that waitress! Wasn’t she singing? Yes! Get her. Rec¬ 
ords ! With a singer of their own. Wait! 

Hubie rushes back there and learns that her name is 
Tilda Mullen (Nancy Dussault). He presses her into 
singing a song she knows from down home in Ash Hill, 
Virginia- CRY LIKE THE WIND. 

He hypnotizes her with his soaring enthusiasm and 
carries her off with a song of—AMBITION. 

His hunch pays off as Tilda bursts into stardom. 
Hubie and Kay and the partners are riding high 

until John Henry Wheeler walks into a recording 
studio by mistake. He and Tilda look at each other 
and-FIREWORKS. 

Ten nights later, when she opens at The Imperial 
Room-singing WHAT’S NEW AT THE ZOO? with 
The Animal Girls—John Henry Wheeler is there again. 
No mistake this time. After the show, he dances with 
her and declares himself—ASKING FOR YOU. 

To Tilda, it is love—but to her owners it is a muscle- 
in. They are about to deal with Wheeler in their habit¬ 
ual, primitive way, when Hubie gets another of his 
flashes. He takes charge, and while pretending to dis¬ 
cuss THE LATE, LATE SHOW with Wheeler across 
the room, gives his partners the impression that he is 
bearing down hard. The moment is saved, but only for 
a moment. Because Wheeler and Tilda dance again, 
and kiss, and a free-for-all erupts. In the hullabaloo, 
Hubie is, of course, thrown out. 

ACT TWO 
The following 4:15 A.M. Hubie is awake. Things look 
bleaker than the dawn. His scheme, his angle, his life. 
Kay wakes and consoles him with—ADVENTURE. 

She volunteers to break up this Wheeler-Tilda 

thing. How? By telling Tilda about Wheeler’s famous, 
rare collection of available women. 

The idea backfires and Wheeler wins Tilda back with 
- MAKE SOMEONE HAPPY. Wedding bells. 

The hoods break loose and give Wheeler their 
answer in the form of a violent jukebox war, complete 
with hired thugs. It destroys many things, including 
Hubie and Kay’s marriage. 

Before a Senate investigating committee in Wash¬ 
ington, the partners, running true to form, finger 
Hubie as the guilty power behind the jukebox trouble. 

Hubie is excited and delighted to be in the spotlight 
at last. He mistakes notoriety for fame, and fame for 
importance. He becomes for a brief, wild, whirl what 
he thinks he has always wanted to be—a V.I.P. 

But the bubble bursts —as bubbles always do —and 
Hubie is forced to face himself in the cracked, stained 
mirror of truth—ALL OF MY LIFE! 

Fame deserts him, along with his hope. 
Now Kay returns (was she ever really gone?). 
Their together-again embrace becomes their first 

dance in years, and Hubie knows that this-the here 
and now, his wife and his life-is that one big break 
he has been looking for —FINALE. 
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Jule Styne, to quote critic Kenneth Tynan, is “un¬ 

deniably one of the underestimated and most 
important composers of our time.” Mr. Styne’s 

“Gypsy” with Ethel Merman, a still-current 

smash, proved unequivocally that he has never 
failed to have a hit song from any of his produc¬ 
tions. Previous to “Do Re Mi,” his hit-packed 

scores graced such Broadway shows as “Bells Are 
Ringing” for Judy Holliday, “High Button Shoes” 

for Phil Silvers (with whom Mr. Styne is once 
again reunited), “Gentlemen Prefer Blondes” for 
Carol Channing, “Two on the Aisle” which marked 
the first effort of Mr. Styne, Betty Comden and 

Adolph Green as a team, and “Peter Pan” for 
Mary Martin. 

He also has contributed songs for thirty-five 

motion pictures, including “Three Coins in the 
Fountain,” for which he was awarded an Academy 

Award. Before Mr. Styne began composing songs 
for the movies—the first of dozens of smash hits 

was “I Don’t Want to Walk Without You, Baby,” in 
collaboration with Frank Loesser—he had led a 

nationally-popular orchestra in which he brought 
to the fore Benny Goodman and Bix Beiderbecke. 

This gives us an insight to Mr. Styne’s prolific jazz 

training. He also had spent some time as a vocal 
coach at 20th Century-Fox Studios, where he 
trained such stellar lights as Alice Faye, Shirley 

Temple and Tony Martin, and was responsible for 

launching Doris Day, Nanette Fabray, Carol 
Channing, Sheree North and Jayne Mansfield into 
the theatrical world. 

Mr. Styne turned producer as the sponsor of 
an effervescent production of “Pal Joey,” which 
ran longer than any other revival in Broadway 

history, and for which he received the Critics 

Award. Since then, he has presented “Will Success 
Spoil Rock Hunter?” and “Say, Darling,” to name 

but a few of his hit shows. 
Born in London, Mr. Styne came to this country 

at an early age. As a child, he was a piano prodigy. 
He appeared as soloist with the Chicago Sym¬ 

phony and many other symphony orchestras, play¬ 
ing many of the Mozart concertos for which he 

received a scholarship. He wrote his first song, 

which was a big hit, a beautiful melody called 
“Sunday,” while playing in a college band. The 

late A1 Jolson, after hearing “Sunday,” encour¬ 
aged him to pursue a song-writing career. 

Piano prodigy, one-time vocal coach, producer 
for both Broadway and television, composer for 

hit Broadway shows and hit Hollywood movies— 
any single one of these activities would be enough 
to keep the average man happy and busy. That 

Mr. Styne prospers in all of his varied pursuits is 
eloquent tribute to his tremendous talents and 
fantastic energy. 

BETTY COMDEN-ADOLPH GREEN 

Miss Comden and Mr. Green are one of the most 
unusual teams functioning on Broadway and in 
Hollywood because they are enormously successful 
writers of musical-comedy books, lyrics and 

screenplays, and they are also well-known 
pei-formers. 

They began as performers and writers in a 
night club group, The Revuers. Then, in 1944, 
together with Leonard Bernstein and the then 

fledgling choreographer Jerome Robbins, they 
teamed to do their first Broadway show, “On the 
Town.” In writing the book and lyrics, Miss 

Jllle Styne Photo: Thomas Melvin 

Betty Comden, Adolph Green Photo: Friedman-Abeles 

Comden and Mr. Green also wrote two parts for 
themselves. The show was an enormous success 
and from that time on the demands for their writ¬ 

ing talents were so great that they found they no 

longer seemed to have any time for performing. 

But, two seasons ago they presented, to unanimous 

critical acclaim, “A Party,” their one-man one- 

woman show, comprised of material from their 

Revuer days and from the shows and movies they 
had written since then. 

These include book and lyrics for “Bells Are 
Ringing,” lyrics for “Wonderful Town,” and for 

the Broadway and TV version of “Peter Pan,” and 

the screenplays of “Singin’ in the Rain,” “The 
Band Wagon,” “Auntie Marne,” and the screen¬ 
plays and lyrics for “On the Town” and “Bells 
Are Ringing.” 
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