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HAL MOONEY 
SIDE ONE 

DREAMLAND U.S.A. 
(Hal Mooney) Summit Music (ASCAP)—2:50 

MANHATTAN 
(Richard Rodgers-Lorenz Hart) Edward B. Marks (ASCAP)—2:52 

WHEN IT'S SLEEPY TIME DOWN SOUTH 
(Leon-Otis Rene-Clarence Muse) Mills Music Inc. (ASCAP)—3:02 

CALIFORNIA HERE I COME 
(A. Jolson-B. DeSylva-J. Meyer) M. Witmark (ASCAP)—2:42 

BEAUTIFUL OHIO 
(Mary Earl-Ballard McDonald) Shapiro-Bernstein (ASCAP)—2:21 

WAY DOWN YONDER IN NEW ORLEANS 
(Jay Turner Layton-Henry Creamer) Shapiro-Bernstein (ASCAP)—2:46 

The wide and varied vistas of the United States have always been an inspiration to 

the writers and singers of our popular songs, from the earliest itinerant folk minstrels 

to the latest of our juke box heroes. Many of these songs have been so aptly expressive 

of the town, the state, the region they celebrated that they have become a living part 

of our national scene. It is with these established songs that Hal Mooney has woven the 

musical dream trip that makes up Dreamland, U.S.A. 

What Mooney has conjured up is, undoubtedly, mood music. But it is mood music in 

a more direct and basic sense than we are accustomed to finding under that classification 

on records. It is music designed to create a mood which, in turn, provides a mental image 

of a locality, music which shows us the vastness and the intimacy of this far-reaching 

land of ours. 

To do this, Mooney has assembled an orchestra of 28 top flight musicians — 13 strings, 

a harp, four woodwinds (in most cases three flutes and an oboe), piano, string bass, 

guitar, three trombones, two horns and two percussionists. The arrangements he has 

written for them are faithful to the melody (and well they might be with such melodies 

as these). But he has turned the melody this way and that, inspecting it under varying 

musical lights to show off delightfully surprising aspects of these familiar tunes that 

often pass unsuspected. His treatment is a combination of prettiness with a probing 

tartness which gives a steady interest to something that might, in less imaginative hands, 

bog down in a sticky flow of unlightened sweetness. 

That these selections should have come out as they have will be no surprise to those 

who have followed Hal Mooney's career. In his youth, which occurred in Brooklyn, he 

had plans for being a lawyer and actually went to law school for a couple of years. 

But then he discovered the joys of songwriting and forsook the law with the intent of 

writing his country's songs. He wrote quite a few, the one he is now best remembered 

for being picturesque and jumping instrumental called Swamp Fire. But he moved on 

from songwriting to arranging, first specializing in the mellow and precise mannerisms 

featured by Hal Kemp and later doing the broadly swinging arrangements used by 

Jimmy Dorsey. After serving in the Army during the war, he decided he had had his fill 

of one-nighters and settled in California. During the last decade he has built a repu- 

Thts MERCURY LONG PLAYING 33Va r.p.m. recording was made possible through the use of 
the MERCURY SOUND MARGIN CONTROL process—a technique whereby it has become possible 
for Mercury to produce for the record-buying public a disc of truly superior quality, especially 
with respect to brilliance, clarity, dynamic range and reliable stylus tracking. This record can 
be played on any 33\3 r.p.m. turntable. 

SIDE TWO 

GEORGIA ON MY MIND 
(Hoagy Carmichael-Stewart Gorrell) Peer International (3MI)—3:06 

WHEN IT'S SPRINGTIME IN THE ROCKIES 
(Sauer-Woolsey-Taggart) Robbins Music Corp. (ASCAP)—2:50 

CHICAGO 
(Fred Fischer) Fred Fischer Music (ASCAP)—2:47 

MOONLIGHT IN VERMONT 
(Karl Svessdorf-Jack Blackburn) Michael Goldsen (ASCAP)—3:18 

MISSOURI WALTZ 
(John Valentine Appel-James Royce Shannon) Forster Music Publ. (ASCAP)—2:55 

BACK HOME IN INDIANA 
(Ballard McDonald-Hanley) Shapiro-Bernstein (ASCAP)—3:13 

tation as one of the best arrangers for vocalists. He has written regularly for Dick 

Haymes, Helen Forrest, Kay Starr, Judy Garland and Dinah Washington and is featured 

as both arranger and conductor on Miss Washington's most recent EmArcy album, Dinah! 

To introduce this trip through Dreamland, U.S.A., Mooney has written an expressive 

theme piece, bearing the same title, which expresses the burgeoning, limitless possi¬ 

bilities which, more than almost anything else, have always typified this broad land. 

The trip itself stars, appropriately in the biggest city, the city which has been the 

gateway to this New World for so many people, the city which is the focal point of 

the ambitions of so many others. Manhattan, one of the most evocative and carefree 

of the many tunes written by Richard Rodgers and Lorenz Hart, is given a busy city 

street introduction by Mooney before he settles quietly into the melody. 

Louis Armstrong's familiar theme. When It's Sleepy Time Down South, is rich and 

reflective, built around Ted Nash's soaring alto saxophone. Moving on to the West 

Coast, California Here I Come has a big, flamboyant Golden West opening before the 

piano sets a base line under biting phrases of melody. Back in the midwest, we come 

upon the Beautiful Ohio as though we were emerging from under a mist-laden waterfall. 

On down south again. Way Down Yonder in New Orleans, with Ted Nash dominating 

the rich setting for a tune that is often played more for bounce and less for melody 

than it is here. 

Hoagy Carmichael's nostalgic Georgia on My Mind again features Nash, this time 

moving in and out of the strings and woodwinds. Springtime in the Rockies waltzes us 

out to the west once more with a three-quarter time that has more than a tinge of the 

pioneer spirit about it. Chicago, described in the song's lyrics as "that toddlin' town", 

is converted by Mooney from the epitome of razz-a-ma-tazz tunes to a pretty melody 

that moves at a dignified lope rather than a toddle. Then down east to New England 

to find Moonlight in Vermont floating on an easy beat, waltzing midwestwards again 

for a whirl of melody which evolves into The Missouri Waltz, and finally back home 

again — Back Home in Indiana. Was that where we started? Well, in Dreamland, U.S.A., 

you can start from anywhere and still end up in the same delightfully and melodically 

Mooneyized places. 
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DREAMLAND U. S. A. 

Arranged and Conducted by HAL MOONEY 

A Custom 
High 

Fidelity 
Recording 
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DRMMLAND U : A. (Hal M°oney) Summit Music (ASCAP) 
~2\50„ ?; N (R'Chard Rodgers-Lorenz Hart) Ed- 

miWN'cnli!tiSz ASCAni_'i52 3' WHEN IT'S SLEEPY TIME 
DOWN SOUTH (Leon-Otis Rene-Clarence Muse) Mills Music 
Inc. (ASCAP)—3:02 4. CALIFORNIA HERE I COME (A 

C Meyer) M. Witmark (ASCAP)—2:42 
5ii,BtAUTJFUL 0HI° <Mary Earl-Ballard McOonald) 
Sliapiro-Bernstem (ASCAP)—2:21 6. WAY DOWN 

YONDER IN NEW ORLEANS (jay Turner Laytom 
Henry Creamer) Shapiro-Bernstein (ASCAP)- 

2:46 


