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R0MANTIC CONCERTOS 
for Piano and Orchestra 

We Great Themes gf 

cAddinsell: Warsaw Concerto 
Rachmaninoff: Concerto No. 2 
Gershwin: Rhapsody in Blue 

Rachmaninoff: Eighteenth Variation 
Tchaikovsky: Concerto No. 1 

Grieg: Concerto in <^A cTVlinor 
Gershwin: Concerto in F 

Gottschalk-Kay: Grande Tarantelle 

cy4ndre Kostelanetz 
and His Orchestra 

Ivan Davis 
Pianist 
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Stereo "360 SOUND represents the.ultimate in 
listening enjoyment. Every aspect of recording 
activity has been carefully supervised by Colum¬ 
bia’s engineers and craftsmen, using the very 

latest electronic equipment. Stereo "360 SOUND" creates the effect of surround¬ 
ing the listener with glorious, true-to-life active sound. It is as if one were 
sitting in the first row center at an actual performance. 

Columbia’s studios have been designed with uniform sound characteristics and 
are equipped with sixteen-channel consoles and custom-calibrated multi-track 

STEREO 
"360 SOUND" 

tape machines engineered and built to Columbia’s own specifications. The 
microphones used are chosen for their individual sound properties depending 
upon the orchestration, the artist and the concept of the producer of the record¬ 
ing. Some of the microphones are: the Sony C37A; Telefunken-Neumann’s U67: 
U47; M49B; KM54A; KM56; the AKG's C60, CV2 and Electro Voice 655C. Only 
high-output tape affording maximum signal to noise ratio is used. Such tape, of 
great tensile strength and thickness, additionally aids in the elimination of 
print-through and reduction of distortion and hiss. 

The reduction of the original multi-track tape to the final master tape is per¬ 

formed on editing consoles hand-tooled by Columbia's engineering staff to 
accommodate any number of channels. The transfer of master tape to master 
lacquer i§ made via a Westrex or Ortofon cutter installed on a Scully lathe 
equipped with automatic variable pitch and electronic depth controls. Before 
production is begun, a master pressing is compared to the final tape (A-B 
checked). It is only after the recording has passed this critical test that Colum¬ 
bia's engineers give the final approval for manufacture, secure in the knowledge 
that each Stereo 360 SOUND" disc will have the same full-bodied, multi- 
dimensional'sound as that originally recorded in the studio. 

Library of Congress catalog card number R 63-1272 applies to this record. 
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ROMANTIC CONCERTOS 
For Piano and Orchestra 

Produced by Teo Macero 

The Great Themes of 

Addinsell: Warsaw Concerto 
Tchaikovsky: Concerto No. 1 
Rachmaninoff: Eighteenth Variation 

From "Rhapsody on a Theme of Paganini" 
Grieg: Concerto in A Minor 

Gottschalk-Kay: Grande Tarentelle 
Rachmaninoff: Concerto No. 2 
Gershwin: Rhapsody in Blue 
Gershwin: Concerto in F 

Ivan Davis, Pianist 
Andre Kostelanetz and His Orchestra 

This album might be described as a double distillation of beauty. First of till, 

it is a culling of the most warmly romantic works for piano and orchestra that 

the nineteenth century and our own era have to offer. And secondly, it is a selec¬ 

tion of the most beautiful melodies from these romantic works, the melodies that 

keep singing in the memory after one has heard a concert performance in its 

entirety. 

Richard Addinsell's Warsaw Concerto was originally composed for an ambi¬ 

tious concert sequence in the film Dangerous Moonlight. Written in a style that 

recalls Rachmaninoff at his most melodic, the work has long outlived its original 

purpose—becoming, in fact, the most successful symphonic piece to stem from the 

films. 

The glowing opening melody of Tchaikovsky's Piano Concerto No. 1 swept the 

country a few years ago in the guise of the popular song, "Tonight We Love." 

It is hard to believe that this great work, surging with Tchaikovskian themes, was 

once considered harsh and dissonant. Anton Rubinstein, the great pianist, refused 

to play it at first, but he later realized his mistake when the concerto became 

Tchaikovsky's most popular work. 

Rachmaninoff was one of several composers (including Liszt and Brahms) who 

was fascinated by a certain virile melody originally composed by Paganini. 

Rachmaninoff made this melody the nucleus of a group of twenty-four variations 

for piano and orchestra. One of the loveliest and most characteristic of the com¬ 

poser is the eighteenth, a piece filled with nocturne-like nostalgia. 

THE SELECTIONS ARE FOLLOWED 
SIDE I ADDINSELL: WARSAW CONCERTO—Chappell & Co., Inc. (ASCAP). 6:00 
TCHAIKOVSKY: CONCERTO NO. 1 IN B-FLAT MINOR, Op. 2.3—Public Domain.9:08 
RACHMANINOFF: 18th VARIATION FROM "RHAPSODY ON A THEME OF PAGANINI”— 

Charles Foley (ASCAP). , 3:30 
GRIEG: CONCERTO IN A MINOR, Op. 16 Public Domain. 6:55 

_ 25:48 

Edward Grieg composed mostly in the smaller forms—exquisite songs and piano 

solos. An exception, however, is his Concerto in A Minor, one of the mainstays of 

the concerto literature. It is a work filled, by turns, with gentle, folk-like tunes and 

fiery Norwegian patriotism. 

Louis Moreau Gottschalk was an American composer who died as long ago as 

1869. More famous in his day as a pianist than a composer, his charming and 

scintillating music is just beginning to be appreciated in our own time. Hershy 

Kay has made a number of modern arrangements of Gottschalk's music, one of the 

most popular being the exciting, propulsive Grande Tarantelle. 

The best known of Rachmaninoff's four piano concertos, the Concerto No. 2 

in C Minor, has been used as the source of a number of popular songs, including 

"Full Moon and Empty Arms." The work was composed soon after Rachmaninoff 

had recovered from a long seizure of lethargy and depression in which he doubted 

his creative ability. All of his pent up energy and passionate intensity found vent 

in the Concerto No. 2. 

George Gershwin's two compositions for piano and orchestra, the Rhapsody in 

Blue and the Concerto in F, established him at once as a serious composer of great 

importance, both in America and in Europe. Fortunately, he himself did not make 

any false distinctions between "serious" and "popular," and his uncanny genius 

for creating popular, jazz-oriented tunes finds complete fulfillment in these two 

concert works. Here is music of charm, vitality, verve and a generous infusion of 

that particular magic which was the exclusive property of George Gershwin. 

BY THEIR PUBLISHERS AND TIMINGS , „ 
SIDE II GOTTSCHALK-KAY: GRANDE TARENTELLE -Boosey & Hawkes, Inc. (ASCAP) 7:05 
RACHMANINOFF: CONCERTO NO. 2 IN C MINOR. Op. 18 Free in U.S.A. 7:09 
GERSHWIN: RHAPSODY IN BLUE—New World Music Corp. (ASCAP) 3:49 
GERSHWIN: CONCERTO IN F—New World Music Corp. (ASCAP) b-4u 

23:58 
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