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Settings and Lighting by Jo Mielziner. Cos¬ 
tumes designed by Raoul Pene Du Bois. Or¬ 
chestrations by Sid Ramin with Robert Ginzler. 
Dance Music arranged by John Kander and 
Betty Wahlberg. Produced for records by 
Goddard Lieberson 

Musical Director: Milton Rosenstock 

Musical Numbers 

Overture. Orchestra 

May We Entertain You.Karen Moore, 
Jacqueline Mayro 

Some People.Ethel Merman 

Small World. . .Ethel Merman, Jack Klugman 

Baby June and her Newsboys 
Jacqueline Mayro, Karen Moore, Newsboys 

Mr. Goldstone, I Love You.Ethel Merman 
Little Lamb.Sandra Church 

You’ll Never Get Away from Me 
Ethel Merman, Jack Klugman 

Dainty June and her Farmboys 

Lane Bradbury, Sandra Church, Farmboys 

If Mama Was Married.Sandra Church, 

Lane Bradbury 

All I Need Is the Girl.Paul Wallace 

Everything’s Coming Up Roses. .Ethel Merman 

Together.Ethel Merman, Sandra Church, 
Jack Klugman 

You Gotta Have a Gimmick.Faith Dane, 
Chotzi Foley, Maria Karnilova 

Let Me Entertain You.Sandra Church 

Rose’s Turn.Ethel Merman 

Newsboys: Bobby Brownell, Gene Castle, Steve 
Curry, Billy Harris 
Farmboys: Marvin Arnold, Ricky Coll, Don 
Emmons, Michael Parks, Ian Tucker, Paul 
Wallace, David Winters 

GYPSY gave its first performance on a bare 
stage, with neither costumes nor lights, and 
only the sketchiest kind of orchestra, on a 
warm Sunday afternoon in April. The audience 
that jammed the auditorium consisted of most 
of New York’s theatrical talents on a busman’s 
holiday, and they received the musical fable 

with tumultuous applause, stopping the show 
on at least four separate occasions. A week 
later—April 13, 1959—Philadelphia saw the 
production in its full dress, and repeated the 
applause for five sold-out weeks. Gypsy then 
moved to the Broadway Theatre in New York 
on May 21, to provide a roaring finale to the 
1958-59 season and to entertain crowds for 
months to come. 

Based on the memoirs of Gypsy Rose Lee, 
Gypsy re-unites three of the brilliant crafts¬ 
men who created West Side Story: author Ar¬ 
thur Laurents, lyricist Stephen Sondheim, and 
Jerome Robbins, who knit the entire produc¬ 
tion together with his direction and chore¬ 
ography. The splendid score was written by 
Jule Styne, the composer of Bells Are Ring¬ 
ing and Say, Darling, and the star is the in¬ 
comparable Ethel Merman, giving the greatest 
performance of her remarkable career. 

Miss Merman, in the part of Madame Rose, 
mother of Gypsy, not only lines out her songs 
with that magnetism and splendid clarion 
voice that are hers alone, she dances and more¬ 
over gives startling realism to a character 
that is both engaging and terrifying, a kind 
of archetypical stage mother. One moment 
Miss Merman is charming the audience with 
robust good humor, the next she is chilling it 
with the accuracy of her portrait, and her 
final number will long be remembered as a 
climax unique in the theatre. There has been 
some very stiff competition around lately, but 
Miss Merman makes it clear, once and for 
all, that she is the undisputed queen of the 
musical stage. 

Superb as she is, however. Miss Merman is not 
all there is to Gypsy. Mr. Laurents has given 
her a sharp and incisive book to work with, 
Mr. Robbins has created some nostalgic looks 
at vaudeville and burlesque, along with keep¬ 
ing the show moving at a whirlwind pace, and 
Mr. Styne and Mr. Sondheim have supplied 
Gypsy with songs that are sentimental, funny 
and charged with dramatic power. Jo Miel- 
ziner’s sets conjure up a vivid picture of 
theatrical life in the Twenties and Thirties, 
and Raoul Pene Du Bois has designed cos¬ 
tumes that are wonderfully suited to the 
period. Gypsy, in fact, would be a distinguished 
play; as a musical, it is an extraordinary 
blend of music, movement, rowdy comedy, 
powerful drama and all the arts of the theatre. 
Gypsy is affectionate in its good-natured 
glances at vaudeville and its people, consider¬ 
ably rougher when it moves into the realm 
of burlesque along with its heroine, and some¬ 
times painfully probing in its examination of 

THIS COLUMBIA 8TEREO FIDELITY RECORDING 

COLUMBIA 
GUARANTEED HIGH FIDELITY 

MASTERWORKS 

Madame Rose. The fact that everyone knows 
Baby Louise is going to become Gypsy Rose 
Lee matters not at all in the forward move¬ 
ment of the plot. Instead it gives a special 
interest to the story of a charming girl forced 
by her mother into an ugly duckling existence, 
and as Louise-Gypsy, Sandra Church gives an 
altogether winning performance, providing a 
splendid foil for Miss Merman’s exuberant 
vitality. 

The saga of Gypsy begins in Seattle, in the 
early Twenties. Baby Louise and Baby June 
(Karen Moore and Jacqueline Mayro) are 
rehearsing for a kiddie show in a vaudeville 
theatre (May We Entertain You), carefully 
supervised by their domineering mother, Rose 
(Ethel Merman). Her children’s success in 
show business is Rose’s whole life, and she 
cannot understand how Some People can derive 
enjoyment from the ordinary. Moving from 
Seattle, Rose collects some boys for an act, 
and under her driving direction, June and 
Louise go into vaudeville as “Baby June and 
her Newsboys.” In one of the theatres on the 
tour, Rose meets Herbie, a likeable candy 
salesman, and charms him into becoming the 
manager of the act (Small World). 

As the years pass, Louise and June (now 
played by Sandra Church and Lane Bradbury) 
grow older, although Rose keeps their ages 
secret. They are still playing Baby June and 

her Newsboys. On Louise’s birthday, Herbie 
lands the act a booking on the Orpheum Cir¬ 
cuit, and the irrepressible Rose—who has been 
serving chow mein for breakfast—is overcome 
with gratitude toward the booker (Mr. Gold- 
stone, I Love You). One of Louise’s presents 
is a baby lamb, which she takes into a quiet 
corner to cherish (Little Lamb). The lamb is 
part of Rose’s plan for a new act. Despite 
their success, Herbie, who wants Rose to re¬ 
tire and marry him, threatens to leave, but 
once more she charms him out of his inten¬ 
tions (You’ll Never Get Away from Me), and 
works out the new act which, in truth, is sub¬ 
stantially the old act recostumed (Dainty 
June and her Farmboys). An important pro¬ 
ducer offers to take June out of the act and 
make her a star, but Rose violently refuses, 
and June and Louise lament their hard life 
on the stage and their troubles with their will¬ 
ful mother (// Mama Was Married). The act 
continues, and one of the boys, Tulsa (Paul 
Wallace), shows Louise a routine he has 
worked out for himself and a girl (All I Need 
Is the Girl). She cannot help joining in, and 
obviously hopes to become the girl, out it is 
suddenly learned that Tulsa and June have 
eloped. Rose is briefly crushed, but then sum¬ 
mons her indomitable strength and determines 
to make a star out of the reluctant Louise 
(Everything’s Coming Up Roses). 

But vaudeville is dying, and so is the act, 
even though “Madame Rose’s Toreadorables” 
are substituted for the Farmboys. Neverthe¬ 
less, Rose assures Herbie and Louise that they 
will stay Together. Unwittingly Herbie books 
the act into a second-rate burlesque house, 
where Rose is shocked by the performers. Lou¬ 
ise, however, knowing the act’s finances, talks 
her into remaining, and is instructed by three 
hard-bitten strip-tease girls in the elements of 
their work (You Gotta Have a Gimmick). When 
the headlining strip-teaser is arrested, Rose, 
grimly determined to make Louise a star, 
shoves her into the act, to Herbie’s disgust. 
He angrily departs, leaving Rose puzzled and 
saddened. Louise goes on, with enormous suc¬ 
cess, growing in confidence and stature as her 
unique talents come into play. The music Rose 
has chosen for her is Let Me Entertain You, 
which once belonged to Dainty June. Months 
later, Louise has become Gypsy Rose Lee, 
famous and popular everywhere, and the 
greatest star of burlesque, headlining at Min¬ 
sky’s. But Rose is still impossibly loud and 
interfering, and she and her daughter quarrel 
bitterly. In the empty theatre, Rose tries to 

think out her problems—her ambition, her dis¬ 
appointments, her neglect by her own mother; 
she even parodies Gypsy’s act in her bitterness 
(Rose’s Turn). Gypsy quietly joins her, and 
at last there is mutual understanding. 

* * * 

Stopping shows is an old story to Ethel Mer¬ 
man; she did it in her first appearance on 
stage, singing I Got Rhythm in Girl Crazy. 
Before, she had been a secretary with musical 
ambitions; thereafter she was a star. No Mer¬ 
man show has ever been a failure, and the 
list includes George White’s Scandals, Take a 
Chance, Anything Goes, Red, Hot and Blue, 
Stars in Your Eyes, DuBarry Was a Lady, 
Panama Hattie, Something for the Boys, An¬ 
nie Get Your Gun, Call Me Madam and Happy 
Hunting. She has introduced scores of hits, has 
appeared on many television programs, and 
triumphed on the screen in Call Me Madam 
and There’s No Business Like Show Business. 
Her brilliant voice, her crystal diction and 
the infectious free-wheeling personality she 
projects are among Broadway’s treasures, and, 
combined with her notable acting, they make 
Gypsy a high point in a distinguished career. 

Jack Klugman makes his musical debut in 
Gypsy after appearances in A Very Special 
Baby, Coriolanus and the revival of Golden 
Boy. A veteran of more than four hundred 
television productions, he has also been seen 
in such motion pictures as Twelve Angry Men 
and Cry Terror. Studies at Carnegie Tech’s 
drama school led to a tour in Mr. Roberts with 
Henry Fonda, and thence to Broadway and 
television. He is also an author and director 
of note. 

Sandra Church, who plays Louise-Gypsy, made 
her stage debut in the leading role of Madge 
in Picnic, appearing in New York and on tour. 
Thereafter she was seen in the off-Broadway 
production of Uncle Vanya, then returned to 
Broadway for Holiday for Lovers and Wines- 
burg, Ohio. She has also appeared on many 
television programs. Her portrayal of the title 
role in Gypsy marks her first appearance in 
a musical. 

Arthur Laurents, who wrote the book for 
Gypsy, was also the author of West Side Story 
for the musical stage. His play The Time of 
the Cuckoo starring Shirley Booth was made 
into the movie Summertime with Katherine 
Hepburn, and he has written such other pro¬ 
vocative plays as A Clearing in the Woods and 
Home of the Brave (also a successful movie) 
and the screen plays for such films as Rope, 
Anastasia and The Snake Pit. 

Stephen Sondheim, who wrote the lyrics for 
Gypsy and West Side Story, has written inci¬ 
dental music for Girls of Summer and scripts 
for such television shows as The Last Word and 
Topper. He will shortly be represented on 
Broadway by a third production, Saturday 
Night for which he wrote both lyrics and 
music. 

The third of the West Side Story triumvirate 
is Jerome Robbins, director and choreographer, 
duties he has performed for such outstanding 
successes as Bells Are Ringing, The Pajama 
Game and Mary Martin’s Peter Pan (director) 
and Call Me Madam, On the Town, High But¬ 
ton Shoes and The King and I (choreog¬ 
rapher). His Ballets U.S.A. recently scored 
on Broadway and in Europe, and among his 
other notable ballets are Fancy Free, The 
Cage, Fanfare and The Age of Anxiety. 

Jule Styrfe wrote the music for Gentlemen 
Prefer Blondes, Bells Are Ringing, Say, Darl- 
ling, High Button Shoes and other delightful 
productions. He is also a producer, having 
presented the revival of Pal Joey, the long- 
running Mr. Wonderful and Will Success Spoil 
Rock Hunter? He won the Academy Award 
for the song Three Coins in the Fountain, and 
has written songs for more than thirty other 

motion pictures. _Ge0rge B. Dale 

© 1959 Columbia Records 

im
w

im
m

i 





A 

COLUMBIA 



te rwob 
Kiosks." qj, marcks »s 




