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GIOCONDA’S SMILE 
MORE EXOTIC NEW MUSICAL IMPRESSIONS BY WORLD FAMOUS CINEMA COMPOSER 

MANOS 

HADJIDAKIS 
CREATOR OF THE BRILLIANT FILM 

SCORE “NEVER ON SUNDAY” 

PES NUAGES thé cous... ee 

LE SOLDAT. the Soldier ts. 0) ee 2:02 

THE VIRGIN IN MY NEIGHBORHOOD. .2:55 

CONTESSA ESTERHAZY................2:54 

RAIN.......... 3 eo. 

THE ATHLETES © © e hee a 3:16 

LE CONCERT fhe Concert . 7) .. -a.2 +. 6. 8585 

MER. NOEL 2h. CR a ee ee 3:18 

PORTRAIT OF MY MOTHER ............2:54 

THE KILLERS........... a ee 1:59 

LONESOME RETURN..................... 2:38 

WALTZING WITH MY SHADOvV .......3.22 

ARRANGED BY BILLY BYERS 

All selections written by Manos Hadjidakis 

and published by MRC Music Inc. (BMI) 

Gioconda’s Smile? Why such a cryptic, enig- 
matic title for a program of twelve affectingly 
lovely new compositions from the pen of the 
brilliant Manos Hadjidakis, Greece's most pro- 
lific and widely-honored young composer, 
whose award-winning film scores for Never on 
Sunday, Topkapi and America, America have 
thrilled and delighted cinéma audiences 
throughout the world? What has Gioconda’s 
smile.to do with these charming, lilting melo- 
dies, with their deliciously impressionistic 
colors and gentle, insinuating rhythms? 

Perhaps the enigma of Gioconda's smile lies 
in Hadjidakis himself. Perhaps it was his in- 
tention to point out the tension of opposites 
that operates upon his .musical sensibilities 
and suffuse his compositions equally with the 
gaiety, unaffected lyricism, abandon and mel- 
ancholy of his native land’s folk music and 
with the sensitivity and order of the disciplines 
of classical music. Control and abandon, form 
and spontaneity, intellect and emotion— 

Hadjidakis’ appealing music is shot through 
with the delightful play of opposites and the 
result of that quicksilver interplay, that invig- 
orating balance of heart and mind, is music of 
breathtaking loveliness, charm and freshness. 
Hadjidakis’ soaring, graceful melodies blow 
across the contemporary musical landscape 
like a soft, warm summer breeze from the 
Mediterranean Sea. 

Hadjidakis, who was born in 1925 in—per- 
haps prophetically— Thrace, the mythological 
cradle of Greek music, poetry and philosophy, 
originally started his career as a classical mu- 
sician. Soon, however, disenchanted by the 
aridity of much contemporary concert music, 
he became the spearhead of a vital, fecundat- 
ing movement among Greek composers— 
among them, Mikis Theodorakis—who sought 
to effect an alliance between the living, un- 
pretentious stream of folk music of the Greek 
people and the ennobling disciplines of com- 
posed music, an alliance that had the result 
of animating modern Greek popular music with 
new spirit and vigor. 

This awareness had come to Hadjidakis in 
1943. ‘| was 18 years old,’’ he has written of 
the events leading to the formulation of the 
new style, ‘and until the age of 20, when the 
war ended, | was discovering the Mediterra- 
nean, the sun, Christ, Greece, Rebetika songs. 
Some strange melodies that were utterly new 
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for me commanded my attention and led me 
into districts that were more austere and gen- 
uine. | started frequenting the little shops 
incredibly off the beaten track and unap- 
oroachable, entering into mysterious ritual 
places. Full of the daring recklessness of my 
youth, delighted by the glass-like echo of the 
bouzouki, by the insistent penetrating sound 
of the baglama, dazed by the grandeur and - 
depth of the melodic phrases, a stranger to 
them, young and without strength, | believed 
suddenly that the song | was listening to was 
my own, utterly my own story.”' 
‘My own healthy instinct,’’ the composer 

went on, ‘‘led me far away from the shallow- 

ness of our ‘cultivated’ light songs or the 
Balkanized character of our ‘serious’ music. 
At that time the bouzouki were played in small, 
unpretentious cabarets, without shiny neon- 
signs or big stars and splashy names... for 
the benefit of the tourists. Modestly, they func- 
tioned simply, with fantastic power, unfolding 
experiences, sufferings, moods that are gen- 
uinely Greek.”’ 
These powerful experiences completely 

siezed the young composer's imagination, as 
they ravished his heart, and soon he was tn- 
corporating their spirit and temper in a new 
music that was both ‘‘genuinely Greek’’ and: 
universal in its appeal, as Hadjidakis’ subse- 
quent worldwide success has so eloquently 
testified. By the time he was 30 he had utterly 
revolutionized Greek music through a series 
of concertos, a ballet, and his well-known film 
scores that had linked contemporary popular 
music with the Hellenic folksong traditions 
and the great legacy of ancient Byzantine 
melody. 
Now recognized as one of the cinema's 

finest composers, Hadjidakis presents in 
Gioconda’s Smile twelve brilliant new com- 
positions. They are not film scores, but their 
beautiful and melodious strains contain a shift- 
ing variety of moods and images to delight the 
ear and intrigue the imagination. They are 
fully as dramatic and captivating as anything 
Hadjidakis has written for the screen. And 
while film music has the special ability to con- 
jure up in the listener's imagination scenes 
and images from the screen—specific mo- 
ments of drama and entertainment—these 
compositions create their own. 

Printed in U.S.A. 



GIACONDA’S SMILE 

MANOS HADJIDAKIS 

MGF-27547 & A Custom High 
Side 1 Fidelity . 
; Recording & H 

1. LES NUAGES - 2:24 
2. LE SOLDAT - 2:02 

3. THE VIRGIN IN MY NEIGHBORHOOD - 2:55 _ 
4. CONTESSA ESTERHAZY - 2:54 

5. RAIN - 2:18 
6. THE ATHLETES - 3:16 
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Side 2 Recording 

1. LE CONCERT - 3:35 
2. MR..NOLL ~- 3:18 

3. PORTRAIT OF MY MOTHER - 2:54 
4. THE KILLERS - 1:59 

5. LONESOME RETURN - 2:38 
6. WALTZING WITH MY SHADOW - 3:22 . 


