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Considering that Bartok is a true giant of 20th Century 

music who spent his early years collecting and writing 

about Hungarian, Roumanian and Bulgarian folk songs, 

his comments on the Liszt rhapsodies are as authoritative 

as esthetic criticism can ever be. , 

In an address on Liszt which composer Bela Bartok 

delivered to the Hungarian Academy of Sciences in 1934, 

he remarked: ‘‘l must stress that the rhapsodies, particu- 

larly the Hungarian ones, are perfect creations of their 

own kind. The material which Liszt uses in them could 

not be treated with greater artistry and beauty.” 

Altogether Liszt composed nineteen Hungarian Rhap- 

sodies for the piano, fourofthem published posthumously. 

There was atime when the first fifteen were the daily bread 

of the pianist’s repertory. Less frequently heard today, 

they still do, when well performed, have a potent 

emotional and dramatic impact. 

In composing the rhapsodies, Liszt desired to create 

what he called ‘‘Gypsy epics.” He felt that the traditional 
songs he had collected might be united in ‘one homo- 

geneous body, a complete work, its divisions so arranged 

that each song would form at once a whole and a part, 

which might be severed from the rest and be examined 

; end enjoyed by and for itself, but which would, none the 

less, belong to the whole through the close affinity of 

subject matter, the similarity of inner nature and unity of 

- development.” 
For the most part the rhapsodies are divided into two 

- sections. The first, called lassan or lassu, is slow and por- 
tentous, its melodies embellished with florid passages. 
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Hungarian Rhapsody No. 1 Battle of the Huns 

In F Minor (Symphonic Poem No. 11) 

Hungarian Rhapsody No.5 + Hungarian Rhapsody No. 4 

in E Minor in D Minor 

The second, known as friss or friska consists of a series 

of fast turns, usually growing faster and more brilliant 

as they follow each other, and culminating in a flashing 

climax. 

Six of the rhapsodies were orchestrated by Liszt and 

Franz Doppler (1823-1883), flutist, conductor and com- 

poser. With the exception of the fifth rhapsody, probably 

the least played and the least known of the set, they are 

numbered differently than are their piano counterparts. 

The first rhapsody appears in three different settings. 

As a piano solo it is listed as No. 14. Arranged for piano 

and orchestra, it is known as the Hungarian Fantasy. In 

the present version, the weighty, rhythmic theme of its 

lassu, starting in the low strings, achieves all manner of 

color as it moves from choir to choir towards a full orches- 

tral climax. Strings predominate the friska, giving it asiz- 

zling, crackling quality. 

One of the most heartfelt of the rhapsodies is the 

fourth (No. 12 in its piano setting). The dark quality of its 

opening is expressed in somber horn solos, low winds 

and strings, while the oboe takes over some of its more 

sentimental melodies. Flute and harp cadenzas adorn 

the general lushness and add to the warm appeal of the 

work. 

Different from the rest, more Italianate than Hungarian, 

the fifth rhapsody, titled Héroide Elégiaque, overflows 

with impassioned, lyrical song. A short introduction in 

the orchestral arrangement is missing from the piano 

version, and the piece is not built on the lassan-friska 
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pattern. It is just a continuous outpouring of melody pre- 

dominantly for strings. 

Liszt wrote thirteen tone poems in all between the years 

of 1850 and 1860. Hunnenschlact, or The Battle of 

the Huns, the eleventh, is a musical setting of a picture — 

by Wilhelm von Kaulbach (1805-1874) one of a set of six © 
frescoes in the New Museum at Berlin. 

The Battle of the Huns, based on a picture depicting 

the legend of struggle between the ghosts of slain Huns 

and Romans after the conflict outside the walls of Rome 

in 451, undoubtedly appealed to Liszt’s religious nature 

since the work depicted the triumph of Christianity over 

Heathendom. According to legend, the contenders were 

so angered that the spirits of the slain rose during the 
night and fought in mid-air. | 

THE ARTIST The late HERMANN SCHERCHEN is ac- 

knowledged as one of the world’s great conductors and is 

renowned for the wide range of his repertoire. He has 

been acclaimed as great an interpreter of Beethoven, 

Handel, and Bach as he has of many modern composers. 

Scherchen’s early reputation was earned as conductor 

in Riga, Berlin, Frankfurt, Winterthur, and Konigsberg. 

An outspoken anti-fascist, he left Germany in 1932, and 

settled in Switzerland. Since the end of World War Il he 
has conducted throughout Europe and in South America. 

In addition to his activities as a conductor, Scherchen is 

well Known as an author, having written authoritative — 

books on music, including The Nature of Music and 

Handbook of Conducting. 
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