
Taye 

UAS 8002 

: 7 AUN Tea 

3 È Le Ao 
HIGH FIDELITY 

a oe RECORDED FOR THE 
bg eC TALENTWO LISTENER 

STEREO 

reas 8 

LA 
sim 

isa 

ont 8 EME a, URINE begs ieee rotte Lane ee eno i CO ò wae È i i Gee sora sd, i RL ER RA Ù ey VIRA Sr ne I Lei GIS a eel rei hi aoe) Ws = 

ni 

sca 4 

La ey 



HIGH FIDELITY 
MORTON GREEN 

MEMORIAL 
RECORD LIBRARY 

LEOPOLD STOKOWSK! 

Photo by Martha Holmes 

UNITED ARTISTS UAS 8002 

KHACHATURIAN: SYMPHONY #2 
Leopold Stokowski conducting the Symphony of the Air 

A RAM KHACHATURIAN is a child prodigy in reverse. In a field 
where many manifest their talents and embark upon their 

careers early, he did both late. It was not until he was twenty 
years old that he took up the study of music with professional 
intent. He went at it unremittingly, as though he were deter- 
mined to make up for lost time, and the end result was the 
kind of fame that brought him not only his own country’s top 
awards but the ultimate accolade of “Hit Parade” status in 
America through the famous Sabre Dance from the Gayne 
ballet. 

Khachaturian, one of the best-known citizens of the Soviet 
Union, actually was born (June 6, 1903) on the perimeter of 
Russia, in Armenia. The folksongs and dances of his native 
region, which lies close geographically to Turkey and Persia, 
were the first music he was exposed to, and their colors have 
tinted his own life’s work. 

He was born and reared in Tiflis, the son of a bookbinder, 
and even his official biographer, the Soviet writer Georgi 
Khubov, finds little in his early years to suggest why, at the 
age of twenty, he should suddenly have decided to take up the 
cello and learn how to compose. Says Khubov: “It is difficult 
to trace to its source the creative inspiration of such artists as 
Khachaturian.” 

In any event, in 1923 there appeared at the door of the 
Gnessin School of Music in Moscow a young man from Tiflis 
professing a sudden and overwhelming desire to learn the 
musical art. Mikhail Fabianovitch Gnessin was a well-known 
composer, a pupil of Rimsky-Korsakov and Liadov, a first- 
rate pedagogue, and a man who recognized talent when he 
saw it. Under Gnessin’s tutelage, young Khachaturian learned 
the cello moderately well and performed remarkably in com- 
position and theory. Within three years he had composed a 
Dance for Violin and Piano and a Poem for Piano that are still 
played. Some of his early works were a curious blend of French 
impressionism and Armenian folklore; the former element ulti- 
mately disappeared from his product, the latter remains to 
this day. 

By 1929 Khachaturian was ready for bigger things, as repre- 
sented by the Moscow Conservatory. Five years there completed 
the job Gnessin had begun; when he emerged he was a sure- 
handed, full-fledged composer. In 1934 his Symphony No. 1 was 
a great success, and greater ones still lay ahead of him — the 
Gayne and Spartacus ballets; the Masquerade suite; concertos 
for piano, violin and cello; the Symphony No. 2. 

Like all Soviet creative artists worth their salt, Khachaturian 
has been in trouble with the authorities. In 1948, along with 
Prokofiev, Shostakovich and others, he was denounced by the 
Central Committee of the Communist party for modernistic, 
“formalist” tendencies, and although he feit constrained to 
admit his deviations and apologize for them, he nevertheless 
continued composing pretty much as before. In 1958 Khacha- 
turian was given a clean bill of health by the government taste- 
regulators, and cleared of the ten-year-old indictment against 
him, which was laid at the door of the dead Josef Stalin. 
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Since World War II Khachaturian has become, with Shosta- 
kovich, one of the two brightest lights of contemporary Russian 
music. Thanks largely to his Saber Dance his name is inter- 
nationally known — even among people to whom his other 
music is a mystery. He made a highly acclaimed tour of London 
and other European cities in 1954, and a trip to the United 
States has been in the on-again, off-again stage for several 
years. 

Khachaturian’s Symphony No. 2 was written during World 
War II; its mood is triumphant but deeply somber, and in its 
measures drama and tragedy are inextricably mingled. “Emo- 
tionally tense music” is how one Soviet journalist described it, 
and Khachaturian himself wrote feelingly that the third move- 
ment, the Andante sostenuto, depicted the “superhuman suffer- 
ings caused to the Soviet people by the Nazi monsters.” 

The fullest and most descriptive analysis of Khachaturian’s 
Second Symphony was written by his faithful biographer, the 
aforementioned Khubov: 

“The first movement has an introduction consisting of two 
elements — a bell motive, which shudders loudly through the 
entire orchestra, and a following theme for strings. The prin- 
cipal subject of the movement appears first in the lower strings, 
and with its statement there ensues a rather headlong develop- 
ment. ... A brooding song now comes through the musical 
web, and it is intertwined with earlier themes. On the heels 
of this we enter into a march episode, introduced, however, 
by a repetition of the ‘bell’ idea. The march persists almost to 
the end of the section. 

“The second movement presents an insistent rhythmic figure 
which grows to the dimensions of an irresistible ‘Danse Maca- 
bre.’ The sinister quality of the music suddenly changes to a 
more genial section in a tune that comes floating into the scene. 
It lives its rather brief life, soon to be supplanted by the pre- 
ceding business... . 

“The third movement is of tragic import. Basically, it is 
a funeral march featuring a doleful theme of Azerbaijan folk 
origin. Shouted quite frenetically over the march is the Dies 
Irae. The music increases in power, and it ends in a great 
climax with the ‘bell’ motive. 

“In the fourth movement, exultation is the feeling. Piercing 
fanfares open the section. The brass hurls out what is perhaps 
aptly described as a ‘Brass Chorus of Glory.’ Some softer frag- ‘ 
ments follow with the echoings of previous themes. Then a, 
grand climax is attained as the ‘bell’ theme and the ‘Brass 
Chorus’ thunder out an idea symbolic of triumph.” 

Khachaturian set his Symphony No. 2 on paper in 1943, 
after planning it in his mind for two years. Its final version was 
performed in Moscow early in 1944, and Khubov, with the 
composer’s blessing, dubbed it “Symphony With a Bell.” Its 
first American performance was in New York in 1945 under 
Leonard Bernstein. As a modern work of dramatic intensity 
and high color it has always had a strong appeal for Leopold 
Stokowski, who conducts it on this record. 

— HERBERT KUPFERBERG 
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