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PERSONNEL: 
JIMMY REED, harmonica 

and lead guitar 

PHILIP UPCHURCH, electric bass 
LEFTY BATES, rhythm guitar 
JIMMY REED, Jr., bass guitar 
EDDIE TAYLOR, background guitar 
AL DONKIN, drummer 

During the long hot summer of 1967, the ugly 
dragon of unrest and dissolution opened a blood¬ 
shot eye. Statistics showed that a disproportion¬ 
ately large percentage of black Americans were 
without jobs during the highest employment pe¬ 
riod in United States history. The cry that spar¬ 
kled and sputtered in the dark ghetto corners of 
the country was just about the same: "Damnit, 
listen to us!” 

Ail this is not new for Jimmy Reed. His music, the 
blues, has been his way of asking people to lis¬ 
ten, for decades. The blues masters that pre¬ 
ceded him also spoke of their life, their troubles, 
their experiences—some funny, some tragic. The 
tradition of the blues has always been that way. 
Rip open the heart, and bare a soul. If this means 
telling it like it is—so be it. If it means covering 
it up with humor to make it more palatable, then 
so be it also. The point of the blues is under¬ 
standing. The audience identifies with the singer 
because they know, or want to know. You can’t 
put on the listener if he is living what he hears. 
And when he hears someone else tell it, he knows 
he is not alone. 

The blues of the country and the blues of the 
city have one thing in common. They speak the 
language of the average man, and they speak it 
clearly. “Blues is something people live day to 
day”, says Jimmy Reed, “my whole life has been 
the blues.” 

On this album Jimmy Reed sings his thoughts on 
a variety of subjects. With his dry, dust-ridden 
voice, backed by his expressive harmonica and 
guitar, he speaks of love, memories and just 
plain living. 

And Jimmy speaks the language. On Cousin 
Peaches, (“That's what they called me down 
South,” says Jimmy) he gets personal: 

... sometimes the load gets so heavy, 
Just like a dog ain't got no bone. 
A blind man with no stick, 
A junky with no fix, 
! really ain't got no home, 
A poor man lost his soul. 
I'm just a poor country boy, 
Trying to find myself a home. 
While I may look like I'm happy, 
Everything I do is wrong. 

“I think Jimmy's like a message,” says Al Smith, 

Jimmy's long-time manager and producer. “He 
has a very large, very large white audience, they 
seem to like the music and have learnt to under¬ 
stand it. He's a teen-age idol today. Yes, Jimmy's 
a message.” 

But Jimmy is, more often than not, spicing his 
music with the semi-comic humor of the blues. 
In I'm Knockin' On Your Door he firmly states: 

If Jimmy Reed can't get in, 
Ain't nobody cornin' out! 

On Crazy About Oklahoma he recalls: 

Your legs so big baby (Lord have mercy) 
They look like Willy Mays' baseball bat, 
They got some long tall ones down there, 
Man, they really know where's it at. 

Jimmy Reed and Al Smith, it should be pointed 
out, work closely on their songs. “We both lived 
a couple lifetimes,” said Smith, “and we think 
alike.” 

AL SMITH, producer 

On Dedication to Sonny, Jimmy Reed’s tribute to 
Sonny Boy Williamson (Rice Miller), he takes a 
couple of sly swipes at some rock contemporaries 
and really lets go a romping hot-harp solo. Sonny 
Boy, incidentally, was Reed’s idol, “the first 
artist I ever heard on the radio”, said Jimmy. 
“He was the man who I got my ideas from.” 

Eddie Taylor, a childhood friend who in the be¬ 
ginning taught Jimmy the basics on a home-made 
cigar box, and who has since worked and re¬ 
corded many years with Jimmy, plays background 
guitar on this album. A fine bluesman on his own, 
Taylor presently accompanies Jimijny on his 
tours, since Reed's son, Jimmy Jr., entered the 
Navy this year. * 

“Jimmy's style is so peculiar and so different 
from anybody else”, said manager Shiith, “that 
he never fitted in with other musicians. His back¬ 
ground and family influences were so varied that 
he never played according to the music. He sim¬ 

ply played as he felt. That’s why he had to play 
guitar, harmonica and sing all by himself when 
he started. He was a loner, something like Lead- 
belly and Tampa Red was. But of course Eddie 
Taylor always worked well with Jimmy.” 

Jimmy Reed, born September 6, 1925 in Dun- 
leith, Mississippi, has travelled the route from 
dozens of odd jobs in various parts of the coun¬ 
try, to his present peak as one of the top spokes¬ 
men of the blues. After coming to Chicago in the 
early 1950's, he built his reputation as singer, 
guitarist and harp player to the point where he 
now plays clubs, concerts, college dates and one- 
nighters throughout the South and West Coast. 

After this year’s successful West Coast tour, he 
travelled from San Antonio, to Denver, to New 
Orleans and to Atlanta, Georgia, playing his blues 
all the way. “A very soulful engagement,” says 
Smith. 

His future plans for the rest of 1967 include an¬ 
other tour of the South and California. And 1968 
is even more promising: an eight week concert 
tour of London and the continent is presently 
being lined up for him. 

This man is moving, and he moves fast. If you 
can't catch him as he goes by your town, at least 
catch this album. It's the latest in a long, long 
line of great Jimmy Reed recordings. And it's 
all soul. 

SHELDON HARRIS 
Contributor, JAZZ AND POP Magazine, 1967 

SIDE ONE 

1. BUY ME A HOUND DOG 
(Al Smith) (Alstein Music-BMI) 2:30 

2. FEEL LIKE I WANT TO RAMBLE 
(Al Smith) (Alstein Music-BMI) 2:35 

3.1 WAKE UP AT DAYBREAK 
(Al Smith) (Alstein Music-BMI) 2:16 

4. PEEPIN’AND HIDIN’ 
(Jimmy Reed) (Conrad Music-BMI) 2:36 

5. DON’T PRESS YOUR LUCK WOMAN 
(Al Smith) (Alstein Music-BMI) 2:28 

6. I’M NOT GOING TO LET YOU DOWN 
(Al Smith) (Alstein Music-BMI) 2:35 

SIDE TWO 

1. I’M KNOCKIN’ON YOUR DOOR 
(Sax Kari) (Costoma Publications-BMI) 2:40 

2. CRAZY ABOUT OKLAHOMA 
(Al Smith) (Alstein Music-BMI) 2:40 

3. COUSIN PEACHES 
(Al Smith) (Alstein Music-BMI) 2:07 

4. AIN’T NO TIME FOR FUSSIN’ 
(Al Sf.iith) (Alstein Music-BMI) 2:42 

5. DEDIGA'ubn TO SONNY 
(A. z. lith, J. Reed) (Alstein Music-BMI) 1:57 
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