
uite fRom "the love foR thRee ORAnqes 
scythian suite, op. 20 

EDOUARD VAN REMOORTEL, Conductor 

ML 5462 
COLUMBIA 

GUARANTEED HIGH FIDELITY 

MASTERWORKS 

L 

® "Columbia", "P^asterworks", @Marcas Reg. Printed in U. S. A. 



s n pajuiJd say sk3jk|/\i 

T T T 
V ^ 

Edouard van Remoortel 

ML 5i62 

% 

Prokofiev: Suite from ''The Love for Three Oranges” Op. 33a; Scythian 
Suite, Op. 20 St, Louis Symphony, Edouard van Remoortel, Conductor 

Suite from 
“the love poR thpee ORanges’’ 

The scenario for this satiric and wholly engaging 
opera was based on a play by Carlo Gozzi, an 

18th-centirry master of conventionalized parody. 
Gozzi’s The Love for Three Oranges appeared in 
a Russian theatre magazine and immediately at¬ 
tracted Prokofiev, who was seeking a means of 
lampooning the melodrama and massed ensembles 
of romantic opera. He wrote his own libretto and 
took it with him to America when he left Russia 
in 1918. The opera was subsequently completed upon 
commission from the Chicago Opera Company. 

The plot is a complicated spoof. The son of the 
King of Trifles is suffering from melancholy. The 
doctors say the only cure is to make him laugh, but, 
alas, the Prince has no sense of humor! The King 
and his court magician arrange a gala festival for 
him; it is to no avail. The witch Fata Morgana 
drops in to see the fun. She is thrown out by the 
guards, trips and turns an awkward somersault. 
The ludicrous sight is too much even for the Prince. 
He laughs—he is cured! Everyone rejoices, but the 
witch doesn’t think it is funny. Deeply offended, she 
puts a curse on the Prince: he will not be happy 
until he falls in love with three oranges and the 
three oranges love him! 

The Prince and his servant, Truffalino, set out 
to find oranges. At last they come to a strange 
castle in which a still stranger cook is in charge 
of three enormous oranges. The travelers are 
thirsty; they open one of the oranges and out steps 
a beautiful Princess who is under the spell of 
Morgana. Since the fruit was meant to be opened 
only at the waters edge, the Princess drops dead. So 
.does the lady in the second orange. Still thirsty, the 
Prince opens the third orange, from which steps 
Ninetta, the most beautiful of all. The Prince and 
Ninetta sing a love duet, andjihen she too starts to 
droop. At this point, Les Ridicules—Odd Fellows— 
stock Italian comedy characters who have been 
commenting on the play from the side of the stage, 
rush to the rescue. They throw buckets of water on 
Ninetta, who revives to live happily ever after 
with her Prince. 

The opera, completed in 1919, was produced in 
Chicago in 1921. Prokofiev devised the suite re¬ 
corded here, in 1924. The first movement, Les 
Ridicules, is taken from the opening of the opera 
and describes the struggle between the Odd Fellows 
and Morgana. In the Scene Infernale the magician 
Tchelio and Morgana play at cards. The Marche 
accompanies the Prince from his sickbed to the 
festival, and, together with the Scherzo, which 
concerns Morgana’s discovery and fall, has achieved 
great popularity independently of the opera. The 
fifth movement, Le Prince et la Princesse, is the 
enchanting love scene. Finally, in La fuite, the 
villains of the opera are put to flight and swallowed 
up by the ground. 

scythian suite, op. 20 
This splendidly barbaric music, filled with exqlta- 
tion and terror and vitality, is a youthful work of 
Prokofiev’s written in 1914, shortly after the young 
man’s graduatioti from the conservatory of what 
was then St. Petersburg. Like Stravinsky’s The 
Rite of Spring, it is a powerful evocation of pagan 
rites and legends. 

The setting of the Suite is the legendary country of 
Scythis, located by the ancient historian Herodotus 
as lying in the south-eastern section of Europe be¬ 
tween the Carpathian mountains and what is now 
the Don River, a region close to that in which 
Prokofiev grew up. 

The chief god of this fierce, nomadic people was 
the sun, whom they named Veles; and the Suite 
tells the story of Veles’ beloved daughter Ala, the 
evil of the Enemy-God, and Ala’s defense by the 
Scythian warrior-hero, Lolli. 

The Scythian Suite is in four sections, each one 
bearing an explanatory title. 

1. The Adoration of Veles and Ala. Prokofiev de¬ 
scribes the Scythian’s invocation to the sun, followed 
by the sacrifice to Ala. 

2. The Enemy-God and Dance of the Black Spirits. 
The monstrous Enemy-God summons up seven 

monsters from the netherworld and with them does 
a frenzied, diabolic dance. 

3. Night. The Enemy-God does great harm to Ala. 
But the rays of the moon fall upon the weeping 
Ala, and the moon-maidens descend to bring her 
comfort. 
4. The Glorious Departure of Lolli and the Pro¬ 
cession of the Sun. Lolli pursues the Enemy-God 
and, as champion of Ala, does battle with him. Lolli 
is about to meet defeat when the sun-god arises 
and destroys the Enemy-God. The Suite closes with 
a magnificent description of the sunrise, picturing, 
as Lawrence Gilman wrote, “a pagan dawn as 
seen through the savagely ecstatic eyes of and 
frenzied brains of sun-worshipping barbarians.” 

ePouARP vAn RemooRtel 
“The National Symphony Orchestra was taken 
charge of last night by Edouard van Remoortel,” 
reported the Washington Star the day after this 
conductor’s debut in America, “who at once proved 
himself to be the life of the party. Mr. van 
Remoortel is a clean, uninhibited, vivacious and 
capable chef d’orchestre, with a fine knack of mar¬ 
shaling his men into so perfect a balance that every 
note of every chord is as clear as the handwriting 
that appeared to Belshazzar ... our visitor from 
Belgium showed himself to be a conductor of 
extraordinary distinction .. 
Now Mr. van Remoortel, a visitor no longer, is 
musical director of the St. Louis Symphony. To this 
post he brings—for all of his scant thirty-four years 
as of 1960—an enormous background of conducting 
duties with the finest orchestras in Europe. Since 
his first appearance on the podium at the age of 
17, in Geneva, he has conducted over fifty or¬ 
chestras on four continents. In 1951 he was invited 
to direct the orchestra of the Mozarteum for a 
special concert in observance of the 160th anniver¬ 
sary of the death of Mozart. Other European en¬ 
gagements have included appearances with the 
Berlin Philharmonic, at the Nice Festival and the 
Belgium Summer Festival at Ostend. His conduct¬ 
ing tours of Latin America began in 1953, and he 
has returned to that continent yearly since then. 

Born in Brussels, May 30, 1926, van Remoortel 
studied at the Conservatory there and at Geneva, 
where he won first prize in cello. His conducting 
studies centered on Siena, where he worked under 
Guarneri and Calliera and was awarded First 
Prize among over a hundred other competitors. He 
continued his studies with Josef Krips. Today he 
enjoys an eminence among young European con¬ 
ductors that is second to none. 

the St. louis symphony 
The St. Louis Symphony in 1955 celebrated its 
Diamond Jubilee. In its many years of concertizing, 
it has been under the direction of a large number 
of the world’s finest conductors and has won the 
esteem and affection of the most stringent of music 
critics. Commenting on a performance by the St. 
Louis Symphony at Carnegie Hall in New York, 
Olin Downes remarked that the concert was played 
“with such liveliness and musicianship .. . that it 
fascinated an audience which packed the hall. .. 
from start to finish.” 

The St. Louis Symphony has previously recorded 
the following works for Columbia Masterworks, 
with Vladimir Golschmann conducting: 
Chopin: The Romantic Music of Chopin ; Respighi; 
Rossiniana. ML 5161. 

Easdale: The Red Shoes Ballet; Weber: Invitation 
to the Dance; Delibes: Sylvia (Ballet Suite), 
Coppelia (Ballet Suite). ML 5254. MS 6028 (Stereo). 
Shostakovitch: Symphony No. 1 in F Major; Kaba¬ 
levsky: Colas Breugnon Suite. ML 5152. 
Debussy: La Mer. Ravel: La Valse; Vaises nobles 
et sentimentales. ML 5155. 

Library of Congress catalog card number R60-1063 
applies to this record. 
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