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Side 1: 

Edvard Grieg (1843-1907) 

Piano Concerto in A minor, Op. 16 
1. Allegro molto moderato 

2. Adagio — 

3. Allegro moderato molto e marcato — 

Quasi presto — Andante maestoso 

Side 2: 

Robert Schumann(i8io 1856) 

Piano Concerto in A minor, Op. 54 
1. Allegro affettuoso 

2. Intermezzo (Andantino grazioso) — 

3. Allegro vivace 

Stephen Bishop, piano 

B.B.C. Symphony Orchestra 
Conducted by 

Colin Davis 

Whether one believes that familiarity breeds contempt or not, there 

can be little doubt that in music popularity has a similar offspring. 

It carries with it a tacit suspicion that the work involved is somehow 

less “worthy” than its more incomprehensible companions. 

Romantic piano concertos seem particularly prone to this 

suspicion. Tchaikovsky’s first piano concerto, for instance, is 

dismissed with a fashionably indifferent shrug. Popularity has 

made it a target for epithets like “hackneyed,” despite its undeniable 

invention and immediacy. “Over exposure” has blunted the tastes 

of the refined public — and it is much the same with the Grieg 

concerto. 

Strangely enough this has not happened with the Schumann 

concerto, which must surely rank with the Tchaikovsky and Grieg 

in popularity. Somehow it has managed to avoid the arrows 

directed at either of these. Why it is hard to say. It is possible that 

“great” music — whatever that is — still means to many people, 

purely “Germanic” music. This should not be interpreted as a 

condemnation of the music, but rather of a fickle public and 

musicologists who are ever in search of neglected masterpieces and 

novelties. 

Schumann’s first work for piano and orchestra appeared under the 

title of “Phantasie in A minor” in 1841. The previous year had seen 

the culmination of his long infatuation with Clara Wieck in 

marriage. This gave his life a firmer emotional foundation, and his 

music fresh inspiration. His wife had encouraged him to attempt 

larger forms, to break out of the miniature field in which he was 

confining himself. The Phantasie was one of the first attempts. 

Four years later, in 1845, he composed an Intermezzo and Finale, 

which, together with the earlier Phantasie, formed the complete 

concerto. The work was given its first performance on New Year’s 

Day, 1846 in the Leipzig Gewandhaus, with Clara playing 

the solo part. 

In many ways the concerto does not conform to conventional 

design, especially in the first movement. This is hardly surprising 

since it existed as a separate work, and only later became a concerto 

movement. What is surprising, however, is the unity which was 

achieved despite the intervening years. Schumann himself must 

have realised that this was no ordinary concerto, for he described it 

as “something between a symphony, concerto, and a grand sonata.” 

Whether one can accept the statement at face value is doubtful, but 

it at least shows the composer’s attitude to his own work. 

A similar statement was made by Edvard Grieg about his concerto. 

A great admirer of the Schumann concerto, he claimed he studied it 

in depth before writing his own. This has led to the assumption that 

the Grieg concerto is little more than a popularised version of the 

Schumann. Granted there are certain similarities, but the Grieg 

concerto, which was first performed on April 3, 1869 in 

Copenhagen with the composer as soloist, is as much a reflection of 

Grieg’s background as the earlier concerto was of Schumann’s. 

The similarities occur mainly in the first movements. Both 

concertos start with a short cadenza-like figure for the soloist, after 

which the first subject appears, played first by the wind, then by the 

soloist. Both the second subjects appear in the relative major, but 

where Grieg introduces a completely new, lyrical theme, first on 

cellos then on the piano, Schumann is content to present the first 

subject in a pure major transposition, establishing a major key area 

rather than a totally new theme. 

Both the development sections are treated in a variation manner, 

with interchanges between soloist and orchestra, and recalls of the 

opening flourishes lead to the cadenzas. It is at this point that the 

similarities disappear, for where Schumann had written a 

restrained, poetic cadenza, possibly as a safeguard against 

musically-inept soloists, Grieg adopted an altogether different 

approach. A slow introduction leads, byway of arpeggios, to the 

main theme, which shines out through the decorative 

accompaniment. Massive chords assert the main theme and almost 

Lisztian flourishes bring the cadenza to an end. Incidentally, minor 

additions were made to the cadenza by Percy Grainger, and later 

incorporated by Grieg himself. These have been omitted in the 

present recording. The codas present the main themes in a slightly 

modified version, with Grieg recalling his opening flourish. 

The second and third movements bear little if any resemblance to 

each other. Schumann provides a gentle slow movement in F. 

Delicate snatches of melody, interwoven between piano and 

orchestra, lead to a long cantabile cello theme, decorated by the 

piano. The first section returns before a reminiscence of the 

opening flourish leads without a break to the last movement, which 

begins with a transmutation in A major of the main first-movement 

theme. The second subject is noteworthy for its visual syncopation. 

A fugato treatment of the main theme is started, but a new theme in 

F takes over. The recapitulation brings back the first theme in D 

before the second subject is heard in the tonic major. 

Grieg’s second movement is in D flat. A tender theme on muted 

strings, later with horn, leads to a second theme in the piano. The 

orchestra persists with its first theme and at last the piano reinforces 

it with large chords. A magical ending, with the horn repeating its 

idea, softly closes the movement. 

The last movement opens with a fanfare-like passage for clarinets, 

which is vaguely similar to the Schumann link passage, but any 

resemblances are swept away by the piano’s entry, an important 

theme based on a dance known as the Hailing. This is developed at 

length by all and leads, via a chordal theme in C, to the pastoral 

second subject in F, announced by flutes. There is a leisurely 

development by the piano. The recapitulation is unchanged, except 

for a slight twist to allow the chordal idea to appear in A. The coda, 

based on the second subject, won praise from Liszt for its sudden 

use of the flattened leading-note. 
Jonathan Adams 

Stephen Bishop was born in Los Angeles of Yugoslav parents in 

1940, and made his solo and orchestral debuts at the age of 11. At 13 

he played the Schumann Concerto and a year later Ravel’s G major 

Concerto, both with the San Francisco Symphony Orchestra. 

His initial training was in the United States where he studied with 

Lev Schorr from 1948 to 1959, when he went to London to study 

with Dame Myra Hess. His London debut was in 1961 at the 
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Wigmore Hall and this led to a series of important concerts which 

included performances of Bartok’s Second Piano Concerto with 

Colin Davis at the Edinburgh Festival, Beethoven’s Fourth Piano 

Concerto, again with Davis, at a Promenade Concert in London (a 

performance which won him further invitations to the “Proms”), 

and the Diabelli Variations in a solo recital at the Royal Festival 

Hall, London. It was this recital, in 1961, which won him 

unanimous, unstinting praise as one of the most gifted of the 

younger generation of pianists. 

He has also built up a reputation for playing modern piano works. 

His recording of the Bartok Second Piano Concerto and 

Stravinsky’s Concerto for Piano and Wind Instruments, with Colin 

Davis, won him an Edison Award in 1970. He was also the 

dedicatee of Richard Rodney Bennett’s Piano Concerto, of which 

he gave the world premiere in 1968. 

Although Stephen Bishop has made his home in London he is very 

much an international artist and has toured extensively in the 

United States, Europe, Israel, and Australasia. 

Other Philips recordings featuring Stephen Bishop include: 
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Mikrokosmos — Vol. VI 

Out of Doors — Vols. I and II 
Sonatina 

839 761 LY — SAL 3779* 

BARTOK 

Piano Concerto No. 2 

STRAVINSKY 

Concerto for Piano 

and Wind Instruments 

B.B.C. Symphony Orchestra 

conducted by Colin Davis 

Edison A ward- winner, 1970. 
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BEETHOVEN 

Piano Concerto No. 5 “Emperor” 

B.B.C. Symphony Orchestra 

conducted by Colin Davis 

6500 179 
BEETHOVEN 

Piano Concerto No. 1 

B.B.C. Symphony Orchestra 

conducted by Colin Davis 

Sonata No. 5 in C minor 
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Edvard Grieg 

Klavierkonzert a-moll, op. 16 
1. Allegro molto moderato 

2. Adagio • 
3. Allegro moderato molto e marcato • 

Quasi presto - Andante maestoso 

STEPHEN BISHOP 

BBC SYMPHONY ORCHESTRA 
Dirigent: COLIN DAVIS 
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MADE IN HOLLAND 

Klavierkonzert a-moll, op. 54 

3. Allegro vivace 

STEPHEN BISHOP 

BBC SYMPHONY ORCHESTRA 
Dirieent: COLIN DAVIS 

Robert Schumann 


