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Rachmaninoff 
plays Qhopin 

Side 1 Sonata in B-Flat Minor, Op. 35 (“Funeral March”) 
(Recorded February 18, 1930) 

Waltz in A-Flat, Op. 64, No. 3 
(Recorded April 5, 1927) 

Nocturne in E-Flat, Op. 9, No. 2 
(Recorded April 5, 1927) 

Side 2 Waltz in D-Flat, Op. 64, No. 1 (“Minute”) 
(Recorded April 5, 1923) 

Waltz in E-Flat, Op. 18 
(Recorded January 21, 1921) 

Waltz in G-Flat, Op. 70, No. 1 
(Recorded April 2, 1921) 

Mazurka in C-Sharp Minor, Op. 63, No. 3 
(Recorded December 27, 1923) 

Waltz in F, Op. 34, No. 3 
(Recorded October 20, 1920) 

Nocturne in F-Sharp, Op. 15, No. 2 
(Recorded December 27, 1923) 

Waltz in B Minor, Op. 69, No. 2 
(Recorded October 24, 1923) 

Waltz in C-Sharp Minor, Op. 64, No. 2 
(Recorded April 5, 1927) 

Waltz in E Minor, Op. Posth. 
(Recorded February 18, 1930) 

In the first years of this century the three keyboard artists 
to make the greatest public impression in America were 
Ignace Jan Paderewski, Sergei Rachmaninoff and Josef 
Hofmann. RCA Records (then known as the Victor 
Talking Machine Company) had the unique privilege and 
opportunity to document the playing of all three with 
recordings. These artists were completely different from 
each other in matters of taste and musicianship, and each 
had an immediately identifiable “personality” that indel¬ 
ibly stamped each performance. Also, all three composed, 
steadily if not prolifically. Rachmaninoff, however, was 
the only one of the trio whose works have achieved any 
enduring and popular appreciation. 

Sergei Rachmaninoff (1873-1943) was a musician 
equally adept as composer, conductor and pianist. That 
he eventually adopted a career as a full-time pianist was 
solely due to his need to earn a living after his unwilling 
flight from his beloved Russian homeland in 1917. Many 
opportunities were immediately presented to him, and 
he decided to begin (at the age of 45!) a career as a 
virtuoso, knowing he could acquire a workable repertoire 
as a pianist much faster than as a conductor. His first 
American recital after settling here was on December 8, 

1918, in Providence, Rhode Island. 

Rachmaninoff: recorded extensively by the standards 
of the day, beginning in 1919 and continuing until shortly 
before his death. He left over 250 records, which give 
us concrete evidence of his unique performances. Today 
much of his reputation as a pianist-especially among 
those who have never heard him either in person or on 
discs-is based on the false impression that he was the first 
of the “modern” pianists and that his station in music as 
a composer, now presumably among the immortals, im¬ 
parts some special sanctity to his performances. This 
reputation is superficially justified by Rachmaninoff’s 
analytical and architecturally (rather than tonally or emo¬ 

tionally) conceived interpretations. How strange that the 
same man was criticized during his first years in this 
country for the “modernity” of his piano playing and 
the “old-fashioned” mold of his compositions! 

Studied with the benefit of hindsight into the historical 
development of performance style, Rachmaninoff’s re¬ 
corded interpretations emerge as a natural outgrowth of 
the fertile tradition that bore, schooled and nurtured him. 
Not only was he familiar personally with Liadoff, Tchai¬ 
kovsky and Arensky, but he discovered many of the 
secrets of pedalling and tone production from his class¬ 
mate Scriabin and learned aspects of Lisztian, controlled 
virtuosity from his cousin Siloti’s performances. As a 
youth he heard several Anton Rubinstein performances, 
and from that master he is certain to have absorbed much 
of the “bigness” of conception that was Rubinstein’s hall¬ 
mark. Rachmaninoff’s playing, although austere and per¬ 
fectly wrought, was completely Romantic in outlook. 

However, his playing was neither more nor less honest 
or “chaste” than that of several of his contemporary col¬ 
leagues. What he did have was the composer’s gift of in¬ 
sight and instinctive knowledge into the elements of a 
given piece of music that make it either work or fail. 
Rachmaninoff’s recordings are perhaps the most satisfy¬ 
ing piano records ever made and his playing the most 
perfect for recording. Whereas the spontaneous eruptions 
of Hofmann and the old-fashioned, heart-on-sleeve 
grandeur of Paderewski cannot be heard on a disc dozens 
of times over without a certain diminishing enjoyment, 
Rachmaninoff’s records can indeed be listened to with 

absolute pleasure time and time again. 

Many of the works of Chopin (especially the B-Flat 
Minor Sonata) were foundation stones of the Rachma¬ 
ninoff repertoire. The recording of the sonata here pre¬ 
sented is justly famous and has attained the stature of a 
“phonographic classic.” In this album two of the per¬ 

formances are issued for the first time: the waltzes, Op. 
34, No. 3 and Op. 70, No. 1. Both had been approved by 
the artist but were never really issued, although the Op. 
70 did find its way onto a few special shellac pressings. 
The recording of the “Minute” Waltz heard here is the 
version issued in 1923, with the catalog number 815—an 
earlier recording (1921) had been issued with the same 

catalog number. 

Listeners may be surprised to find that a composer of 
the stature of Rachmaninoff took “liberties” with the 
dynamics and even the printed score in performances of 
Chopin, especially recorded performances. This tells us 
much not only about the artist but about our own aliena¬ 

tion from our musical past. 

As time passes, the Rachmaninoff recordings will be 
more and more treasured—for the joy of being able to 
hear such perfect piano playing; as objects of study for 
insight into the Romantic tradition and spirit, and for a 
glimpse of a great performer-composer, perhaps the last 

of a long line. 
-Gregor Benko 

Vice-President, International Piano Library 

Other RCA recordings: 

Sergei Rachmaninoff— .. . , 
The Great Rachmaninoff-Works by Bach, Handel, Tchaikovsky, 
Schubert, Strauss-Tausig, Mendelssohn, Chopin, Rachmaninoff 

The Four Rachmaninoff Concertos; Rhapsody on a Theme of 
Paganini—Ormandy/Stokowski/Philadelphia Orchestra 

LM-6123 

Josef Lhevinne— „ , 
Master of the Romantic Piano-Works by Chopin, Schumann 
Debussy, Strauss .VIC-1544 

Josef Hofmann— 
Chopin (First release of Hofmann’s 1935 RCA recordings)^ 

Artur Schnabel— 
Beethoven: Concerto No. 4 ..... 
Beethoven: Concerto No. 5 (“Emperor”) 
Stock/Chicago Symphony 

.VIC-1505 
VIC-1511 

Library of Congress Card Number 71-751500 applies to this recording. 

Timings: Side 1-5:49, 5:13, 6:06, 1:24, 2:41, 4:44 . 
Side 2-2:10, 4:35, 1:48, 1:55, 2:44, 3:33, 2:58, 3:32, 1:40 

) 1970, RCA 
TMK(S) ® by RCA Corporation 
\ Records, New York, N.Y. • Prmted in U.S.A. 



'U
 u

 

i Victrola 




