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SEVERN DARDEN ET AXE 

NOTES ON "THE SOUND 
OF MY OWN VOICE AND 
OTHER NOISES" 

“I am allergic to only two things," Severn Darden says, 

"kitty-litter and a species of common fer'n called 

‘maidenhair’." I hasten to add a third: He is very allergic 

to Gloom. Most of Severn Darden's days and nights, 

in fact, have been devoted to discovering cures for 

Gloom. His best remedies—these luminous, original, 

funny, baroque monologues and skits you are about to 

hear—have banished Gloom in audiences in Chicago, 

St. Louis, New York, Virginia, San Francisco and Ham- 

tramck, Michigan. 

The first time I saw Severn Teackle Darden was 

from the window of a streetcar jogging down Lake 

Park Avenue near the campus of the University of 

Chicago. Sartorial in applegreen waistcoat, cane, Eng¬ 

lish tweeds and white tennis shoes, Severn was emerg¬ 

ing from a dilapidated mansion complete with Charles 

Addams' cupolas, festoons and forbidding shuttered 

windows. He was all of 19. Later I heard that Severn 

shared this home with a mad ballerina in her early 

60s and a cowboy poet named Buck Rosen. At the 

College of the University of Chicago, which Severn 

attended in the late 1940s, he was a campus legend, 

one who brought felicity and Dada freedom into the 

intense, sober, medieval atmosphere of the College 

in those days. Only a month or so ago I heard an under¬ 

graduate retell (probably for the 1,000,000th time) one 

of the choicest of the Darden legends: One evening in 

great, gloomy, deserted Rockefeller Chapel, Severn 

was giving an organ recital for the edification and 

delight of some young lady. Suddenly an irate campus 

watchman appeared, brandishing flash light and oaths. 

Black Mexican cape flapping, Severn fled like the 

Phantom of the Opera to various parts of the Chapel, 

the watchman hot on his heels. Finally he stopped 

dead where the altar should have been (Rockefeller 

Chapel being nondenominational, has no altar) and 

hrs arms spreadeagled Severn boomed: "Sanctuary! 

Sanctuary!" The startled watchman gaped; and not 

knowing what to do, he retreated sheepishly. 

Who is Severn Darden? He is that canny, aston¬ 

ished, ebullient child in all.of us whom we have almost 

forgotten. He is the child who knows that the Emperor 

is really naked. Instead of saying so immediately, 

Severn weaves out of words an imaginary suit more 

fabulous than the Emperor’s new, invisible clothes. 

He might begin, for example, an extemporaneous lec¬ 

ture on the subtle changes of fashion from the days 

of the loincloth of St. Simon Stylitus to the tuxedo of 

Daddy Warbucks. Or he might with infinite variety 

recite a thirty minute Dada poem consisting entirely 

of the word "bare." Gradually the Emperor and sub¬ 

jects get the drift and, relieved, laugh away their 

pomposity. 



Severn Darden’s humor is a potpourri of heady, sur¬ 

realist New Orleans, where he was born, and tough, 

caustic "Chicago Style” comedy. New Orleans (where 

his father was District Attorney) has left its imprint 

deep in his imagination—the ghosts of that city, 

its intricate, whimsical, aristocratic charm, its odd, 

European juxtapositions. But the Darden humor is 

also "Chicago Style”—pungent concrete, satirical, in¬ 

formed, very involved with everyday politics and folk¬ 

ways and business. Darden was one of the backbones 

of Paul Sills’ Compass Players who in the middle 1950s 

acted in taverns and clubs around the University of 

Chicago. Mike Nichols, Elaine May and Shelley Ber¬ 

man cut their comic teeth as Compass Players. The 

others (who appear with Severn on this record) went 

on to establish Chicago's famous The Second City in 

which Severn, under Sills’ fine direction, acts today. 

And there is a third, rich ingredient in the Darden 

humor. A peculiar kind of erudition runs through these 

monologues and skits. I do not mean egghead. Mort 

Sahl is our classic egghead comic: political, topical, 

a Hip Will Rogers of the USA earth, earthy. Severn, 

on the other hand, is the only American comic of the 

first rank who can incorporate in his act something 

like the wit and scholarly, wry, scurrilous, outrageous 

puns and jokes of James Joyce. One can imagine 

Severn Darden—especially when he speaks as the 

Mad German Professor—saying something like this 

celebrated pun in Ulysses: Stephen Dedalus, delin¬ 

eating his theory that all of Shakespeare was inspired 

by his wife Ann Hathaway, quips: "If others have a 

will Ann hath a way. By cock, she was to blame.” 

Darden's Herr Professor Valter von der Voegelweide 

has a similar streak of poignant, Rabelaisian humor. 

His erudition is an erudition gone haywire. The only 

dramatic scene I know that is comparable to the Mad 

Professor’s "A Short Talk on the Universe” is the 

famous metaphysical spiel given by Lucky in Waiting 
for Godot. It is a “mad, bad, sad, glad” lecture. "Now, 

the Universe we examine through what Spinoza called 

the Lens of Philosophy,” the Professor begins—and 

then goes right off his trolley. The Professor is as crazy 

as life itself. This is the lecture we secretly longed to 

hear during all the dreary classes we had to sit 

through. We are left at the end laughing in the Void. 

Professor Voegelweide is, in fact, the Mad Professor 

of the troubled, hopeful dreams of ourschooldays who 

lectures forever in a classroom located somewhere 

between Iowa City and the platonic schools of ancient 
Alexandria. 

("A Short Talk on the Universe” was orig¬ 

inally developed when Severn was with the Compass 

Players; the first time it was performed as a solo act 

was in 1959 Chicago when he appeared at Alan Rib- 

back's Gate of Horn.) 

All of the ingredients of the Darden humor—whim¬ 

sical surrealist, concrete and caustic, loony erudition 

—give charm, edge and wit to the "Vienna: 1885” bur¬ 

lesque in which Severn plays Dr. Siegfried Fafnir, 

head of the Imperial Medical Society, and Howard Aik 

is straight man as Sigmund Freud. Only Darden, could 

pull off the fantastic bits which make the skit great: 

The little girl swinging back and forth with her long, 

white beard at the tip of which is a tiny, tinkly bell; the 

doughnut factory; the Jules Vern trip to the moon 

which isn’t the moon but—(I don’t want to spoil your 

fun by giving away this bizarre punch line). 

Talk about Severn Darden always seems to end with 

everybodytellingoneoranotherofthe Darden legends. 

Let me leave you with two of my favorites: One day in 

a bar Severn fell into casual conversation with a 

stranger. The man began telling anecdotes about 

a gnomish, baroque character he knew who lived in a 

round room which contained only a round oed and a 

round mirror directly above on the ceiling. As the 

stranger went on Severn heard a more and more 

familiar note. At last he could contain himself no longer 

and asked casually, “What's your friend's name?” 

"Severn Darden,” the stranger said. Or there is this 

one: Severn had a friend named Seth, an angular 

Greek scholar who looked as if he were an aristocratic 

Barcelona Jew of the XVIIth century or an authority 

on the foot fetish industry on the Isle of Corfu. Seth in 

black German ski cap and Severn in Mexican cape 

were walking down 55th Street bound for a University 

of Chicago party, It seems that Severn’s reputation' 

and appearance had for some months bedeviled an 

excitable young philosophy student named Bloom. 

Well, this particular evening Bloom happened to spot 

Severn and Seth. He saw red. Something about them 

prompted Bloom, frothing, to stride up to Severn and 

demand, "Do you really think it’s worth the candle, 

old man?” Without replying Severn simply reached 

into his cape and produced a candle (he had been 

asked to bring some candles to the party) which he 

held while Seth lit it and then, handing the candle 

to the flabbergasted Bloom, walked away without 

saying a word. 

—PAUL CARROLL 

METAPHYSICS LECTURE 
MRC Music, Inc. (BMI) . . . 16:05 

VIENNA 1885 
MRC Music, Inc. (BMI) . . . 3:52 

CHRISTIAN MORGENSTERN 
MRC Music, Inc. (BMI)... 4:51 

OEDIPUS 
MRC Music, Inc. (BMI)... 7:45 
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amplifier designed especially to drive the BBC Grampian Feedback Cut¬ 
ting Head. 
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ENCORE OF GOLDEN HITS 

The Platters MG 20472 

DINAH-^^/ 
WASHINGTON 

I REMEMBER YOU 

I THOUGHT ABOUT YOU 

THAT’S ALL THERE IS TO THAT 

I WON’T CRY ANY MORE 

I’M THROUGH WITH LOVE 

CRY ME A RIVER 

WHAT A DIFF’RENCE A DAY 

MAKES 

NOTHING IN THE WORLD 

MANHATTAN 

TIME AFTER TIME 

IT S MAGIC 

A SUNDAY KIND OF LOVE 

WHAT A DIFF’RENCE A DAY MAKES 

Dinah Washington SR 60158 MG 20479 

WITH 

DAVID CARROLL 
AND HIS ORCHESTRA 

LET'S DANCE 

David Carroll SR 60001 MG 20281 

ENDLESSLY 

Brook Benton SR 60146 MG 20464 

MG 20495 

GOLDEN HITS 

Patti Page SR 60239 

improvisations Ito music 

MIKE NICHOLS 
& ELAINE MAY 

IMPROVISATIONS TO MUSIC 

Nichols and May SR 60040 MG 20376 

ROACH 

BIRTH OF A BAND RICH VS. ROACH 

VAUGHAN AND VIOLINS 

Sarah Vaughan SR 60038 MG 20370 

clebanoff plays 
more »ongs from 
great dims 

the clebanoff strings AAand orchestra 

auntie mame 
but not for me 

separate tables 
love is a many splendored thing 

an affair to remember 
around the world anna 
the high and the mighty 
aprii love a certain smile 
secret love all the way 

MORE SONGS FROM GREAT FILMS 

Clebanoff SR 60162 MG 20483 

iisiiii mmm 
\Mi HIS ORCHESTRA PLAT 

RODGERS & HAMMERSTEIN’S 

the Sound of Music 

THE SOUND OF MUSIC 

Richard Hayman SR 60177 MG 20500 

jerry murad’s 
harmonicats 

HARMONICHA CHA CHA 

Mercury albums bring into your home 
the most realistic and altogether thrilling 
reproduction of music ever known. 
Mercury recordings have set the indus¬ 
try’s standard for engineering crafts¬ 
manship, widestfrequency and dynamic 
range, startling clarity of depth, breadth 
and direction. 

MORE TOP SELLING MERCURY ALBUMS 
THE FASCINATING ERNESTINE 
Ernestine Anderson SR 60171 MG 20492 

I LOVE YOU IN SO MANY WAYS 
Brook Benton SR 60225 MG 20565 

LET’S DANCE AGAIN 
David Carroll and his Orchestra 

SR 60152 MG 20470 

GOLDEN GOODIES 
Various Artists SR 60217 MG 20511 

A COLLECTION OF GOLDEN HITS 
Various Artists MG 20213 

REFLECTIONS 
The Platters SR 60160 MG 20481 

UNFORGETTABLE 
Dinah Washington SR 60232 MG 20572 

BIG BAND MAN 
Ralph Marterie And The All-Star Men 

SR 60183 MG 20506 

AFTER THE BALL 
Frank D’Rone with Billy May and his Orchestra 

SR 60246 MG 20586 

LET’S DANCE AWHILE TO THE GRIFF 
WILLIAMS' STYLE 
Griff Williams and his Orchestra 

SR 60173 MG 20494 

EDDIE LAYTON 
At The Mighty Wurlitzer SR 60105 MG 20433 

SQUEEZE ME 
Dick Contino SR 60090 MG 20414 

FROM NATCHEZ TO MOBILE 
The River Boat Five SR 60030 MG 20378 

IMPORTANT NOTE: All 
Mercury monaural discs can 
be safely played on a stereo 
player. In fact, the sound of 
such discs will be even more 
brilliant and enhanced by your 
Stereo system. HOWEVER, 
DO NOT PLAY YOUR 
STEREO RECORDS ON 
STANDARD MONAURAL 
EQUIPMENT. 
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Stereo album numbers are preceded by the letters SR 
Monaural album numbers are preceded by the letters MG 

MERCURY RECORD CORPORATION 

CHICAGO, ILLINOIS 



STRAVINSKY The Firebird (complete ballet). 
London Symphony, Dorati. 

SR 90226 MG 50226 

M 71R171 MENEGHINI 

CTILMS 
MEDE7I 
BY LUIGI CHERUBINI 

TESTRo'SLui Soli 
TULUO SER.JF1N. CONDUCTOR 

CHERUBINI Medea (complete opera, with 
libretto). Maria Callas, Serafin, La Scala. 

SR 3-9000 OL 3-104 

ANTAL DORATI 

Minneapolis Symphony Orchestra 

University of Minnesota BRASS BAND 

BRONZE CANNON, Douay, France (1775} 

BELLS ol lh« Laura Spelman Rockefeller Memorial Carillon, 
The Riverside Church 

Spoken Commentary by DEEMS TAYLOR 

FESTIVAL OVERTURE, Op.4*> 
(ORIGINAL SCORING) 

GROFE Grand Canyon Suite; Mississippi Suite. 
Eastman-Rochester Orchestra, Hanson. 

SR 90049 MG 50049 

STRAVINSKY Petrouchka (complete). Minne¬ 
apolis Symphony, Dorati. SR 90216 MG 50216 

POPOVERS: Clair de lune, Finlandia, Liebes- 
traum, Golden Age Polka, and six other orches¬ 
tral favorites. Eastman-Rochester “Pops,” 
Fennell. SR 90222 MG 50222 

CAPRICCIO ITALIEN 

Teair# alia Scala 
-1—i CD 1ST I ZiET m 

LUCIA 
GIUSEPPE 01STEFANO 
RENATA SC0TT0 
ETTORE BASTIANINI 
NINO SANZOGNO conductor 

DONIZETTI Lucia di Lammermoor (complete 
opera, with libretto). Renata Scotto, Giuseppe 
di Stefano, La Scala, Sanzogno. 

SR 2-9008 OL 2-108 

TCHAIKOVSKY 1812 Overture (original scor¬ 
ing, with cannon and bells); Capriccio Italien. 
Minneapolis Symphony, Dorati. 

SR 90054 MG 50054 

BRITISH BAND CLASSICS; Original works 
for winds by Holst, Walton, and Jacob. Eastman 
Wind Ensemble, Fennell. SR 90197 MG 50197 

ANTAL DORATI 
LONDON SYMPHONY ORCHESTRA 
STRAVINSKY COMPLETE BALLET 

THE FIREBIRD 

LIVING PRESENCE... 

THE MERCURY CLASSICAL CATALOGUE 

Great music deserves the finest recording, certainly. 
Wefeel that Living Presence /sthefinest recording, and 
the phrase itself tells you why Mercury Living Presence 
albums are unique—they alone of all fine recordings 
take you into the living presence of the music, with 
performances even more vivid and life-like than you 
could hear in your favorite concert hall. 

Like most good things, Living Presence is basically a 
simple philosophy. It is the answer to a fundamental 
question: What is the way to preserve a live perform¬ 
ance best? That way is to use a single, extremely 
sensitive microphone, which, like the human ear, hears 
from all sides equally well. We place this microphone 
in what is called the focal point of the auditorium. In 
other words, we test and re-test for every recording 
session until we find the location at which the sound of 
the orchestra playing combines perfectly with the rever- 
berance of the auditorium's acoustics. 

Once this microphone is hung in place, it is never 
moved. Furthermore, the sound which it relays to the 
recording machines is never altered by Mercury engi¬ 
neers. If the music is loud, it remains loud; we do not 
compress it or otherwise rob it of its true timbres and 
range. If the music is soft, we do not boost it by artificial 
methods. What you hear on a Mercury Living Presence 
recording is exactly the performance of the conductor 
at the time of the original session. 

For stereophonic recording, three microphones are 
used, but they are treated as a single unit. They are 
hung so as to catch the full panorama of orchestral 
sound in all its balance and depth, spread and defini¬ 
tion. Throughout the session, the three microphones, 
while each picks up a slightly different perspective be¬ 
cause of its location, continue to “hear” as one. There¬ 
fore, when they have been combined onto the stereo 
disc, the result is a true re-creation of the orchestra. 

Naturally, only orchestras and artists who have estab¬ 
lished the finest reputations are invited to record for 
Mercury, and they perform on disc the compositions 
which have made them famous. The record collector 
knows he can depend on superlative musicianship 
when he buys Mercury, no matter whether he prefers 
the ballet to the march, Bartok to Gershwin, the pipe 
organ to the piccolo. 

Add to these albums such features as ultra-quiet 
surfaces, precision cutting and pressing, carefully in¬ 
spected production and packaging, and you will see 
why the words “Living Presence" on each one are your 
guarantee of the ultimate in superb mustc and sound. 

All these albums are available in both STEREO and 
MONAURAL versions, so numbers are listed for each. & I hKtu 
album numbers are prefixed by the letters SR; MONAURAL 
album numbers are prefixedby MG. 

STRAVINSKY The Rite of Spring (complete). 
Minneapolis Symphony, Dorati. 

SR 90253 MG 50253 

VIVE LA MARCHE! French symphonic 
marches by Meyerbeer, Saint-Saens, Gounod, 
Berlioz, and others. Detroit Symphony, Paray. 

SR 90211 MG 50211 

BRAHMS Violin Concerto. Joseph Szigeti, 
London Symphony, Menges. 

SR 90225 MG 50225 

BIZET Carmen Suite; L'Arlesienne Suites 1 
and 2. Detroit Symphony, Paray. 

SR 90001 MG 50135 

MERCURY RECORD CORPORATION 
CHICAGO, ILLINOIS 
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