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EARSHOT 
JAZZ 
BIGGER, 
STRONGER, 
BETTER P. 31

PUMPKIN 
ALL UP IN YOUR 
FOOD P. 44

ART 
NO NIPPLES 
ALLOWED P. 35

The Real Real America
TWENTY-FIVE PERCENT OF THE SEATTLE SYMPHONY PLAYERS  

ARE IMMIGRANTS. RICH SMITH HEARS THEIR STORIES P. 11

SORRY, WOODY 

ALLEN’S TV SHOW 

IS GOOD 
P.41

FREE EVERY WEDNESDAY          VOL. 26, NO. 6 • OCTOBER 5–11, 2016    POKEDRAW.NET

http://www.pokedraw.net/


2    October 5, 2016    THE STRANGER 

A RETRO DIP 
into the 

DANGEROUS 
DEEP

DJ DANCE PARTY  LIVE MUSIC BY PROM QUEEN INTERACTIVE YEARBOOK 
GAME PHOTO BOOTH  COSTUME CONTEST  FAB STYLING BY BOWIE SALON 

PROM KING & QUEEN  THEMED COCKTAILS & MORE!

SATURDAY     OCT 22     EMP MUSEUM
9:00PM    21+    $25 ($19 EMP members)

Under the Sea

Full 31 Days events + tickets at EMPmuseum.org

Join us for a month of spine-chilling events, ghostly food and drink specials, 

and horrifying fun! Every weekend, adults in costume receive  

$5 off museum admission. Kids 12 and under get in free on October 30. 

(excludes ticketed events)

 
Most events are sold out! Still available: Campout Cinema: Carrie (21+), 
Haunted Happy Hour: B-Movie Bingo (21+). Visit us on October 30 

for Howl-O-Ween (all ages), our family-friendly Halloween party  

(free with museum admission).

at emp museum

Guest curated by acclaimed directors John Landis, Roger Corman,  

and Eli Roth, this blood-curdling exhibit explores the spectrum of horror 

cinema through exclusive artifacts, clips, and interactive experiences.

OPEN NOW

http://empmuseum.org/
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This product has intoxicating effects and may be habit-forming. Marijuana can impair concentration, coordination, and judgment. Do not operate a vehicle or machinery under the infl uence 
of this drug. There may be health risks associated with consumption of this product. For use by adults twenty-one or older. Keep out of the reach of children. Smoking can kill you.

9724 Aurora Ave N, Seattle
8am - 11.30pm daily

$17 EIGHTHS
$99 OUNCES 9724 Aurora Ave N, Seattle

™

for PREMIUM glassware visit$4 edibles, $5 Pre Rolls, $5 grams, $25 concentrates

™

“WEED” BE CUTE TOGETHER
OCEANGREENS420.COM

http://oceangreens420.com/
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New items arriving daily! 
Shop early for best selection!

Halloween
Champion’s is fully stocked for

CHAMPION PARTY SUPPLY
NOW OPEN 7 DAYS A WEEK IN OUR NEW LOCATION:

1461 ELLIOTT AVE W • 206-284-1980
JUST SOUTH OF THE WHOLE FOODS & STAPLES IN INTERBAY!

WWW.CHAMPIONPARTY.COM

http://www.championparty.com/
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THE STRANGER 1535 11th Avenue,  
Third Floor, Seattle, WA 98122

VOICE (206) 323-7101  FAX (206) 323-7203 
SALES FAX (206) 325-4865

 HOURS Mon–Fri, 9 am–5:30 pm 
E-MAIL editor@thestranger.com

WE SAW YOU
Stranger staffers saw you forget an important 

punctuation mark, get strapped to a gurney, and 
gulp the free wine … page 7

WEED
Canna West Seattle wants to be the friendly 

neighborhood pot shop … page 9

FEATURE
The thousands of dollars, years of waiting, 
and hours of practice that brought Seattle 

Symphony’s immigrant musicians to the stage
 … page 11

SAVAGE LOVE
Vulva va voom … page 17

THINGS TO DO:  
ARTS & CULTURE

The Stranger suggests The Royale at ACT 
Theatre, Maria Semple at Town Hall, Guest 

Chef Night: Cafe Vitta at FareStart Restaurant, 
and more … page 19

THINGS TO DO: MUSIC
The Stranger suggests Cymbals Eat Guitars at 
Barboza, Shannon and the Clams at Neumos, 
The Julie Ruin at Showbox at the Market, and 

more … page 23

MUSIC
The Earshot Jazz Festival gets bigger with age 

… page 31

ART
Seattle narrowly escapes the trauma of seeing 

women’s nipples in publicly displayed art  
… page 35

THEATER
WET’s Revolt explores the gulf between talk  

and action … page 37

BOOKS
Seattle writer Maria Semple’s Today Will Be 
Different is fine. It’s fine. Everything’s fine.

 … page 38

FILM
Reviews of Amanda Knox and Crisis  

in Six Scenes … page 39

CHOW
The pumpkin invasion cometh… page 44

PERSON OF INTEREST
Black community organizer Charlie James … 

page 46

FREE WILL ASTROLOGY
Tap more deeply into your own mother lode of 

innovative, imaginative energy  
… page 47

COVER ART 

Illustration by STEVEN PAUL JUDD  
See his and other indigenous artists’ work 

in Bloodlines October 5–29  
at Bridge Productions.

The Swedish Club
1920 Dexter Ave. N.

vikingdisco2016.brownpapertickets.com
206-283-1090 for Tickets  

+ Club Membership  
Costumes Encouraged!

$25

VIKING DISCO
8 PM, FRIDAY, OCT. 7 

80’s Invasion Band and DJ Jonasson

A celebration of new Irish cinema

Oct 7 - 9 @ SIFF Film Center
irishreels.org

19
th

 A
nnual

Hair & Wigs by 

206-504-3592
Online Booking at:

HairbySheilaTriplett.com

XMAS RAFFLE!

Order 
Hair 

Online 

$50 off weave w/ our hair
Virgin Brazilian, Chinese, Indian, 

Malaysian,  & Peruvian Hair!

rafflecreator.com/pages/12273/$500-for-hairstyle

mailto:editor@thestranger.com
http://vikingdisco2016.brownpapertickets.com/
http://irishreels.org/
http://hairbysheilatriplett.com/
http://rafflecreator.com/pages/12273/
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  SCIENCE   ARTS & CULTURE   COMMUNITY  CIVICSTOWN HALL

  SCIENCE   ARTS & CULTURE   COMMUNITY  CIVICSTOWN HALL

WWW.TOWNHALLSEATTLE.ORG

  SCIENCE   ARTS & CULTURE   COMMUNITY  CIVICSTOWN HALL

(10/5) Gary Younge 
‘Another Day in the 
Death of America’

(10/5) Town Music 
Goulding & Roman: Duos

(10/6) Alan Mallach 
Building Smart, Sustainable Cities

(10/8) Elliott Bay Book Company 
presents 

Maria Semple
‘Today Will Be Different’

(10/9) Elliott Bay Book Company 
presents 

Rick Riordan
‘The Hammer of Thor’

(10/10) Charles Burns 
‘Last Look’

(10/10) Indigenous People’s Day 
Celebration 

‘Listen to Seattle’

(10/11) Mark Bittman 
‘How to Bake Everything’

(10/11) Emeran Mayer 
‘The Mind-Gut Connection’

(10/12) Peter Marra 
and Chris Santella

‘Cat Wars’

(10/13) Building Tour of Town Hall 

(10/13) Annie Marie Musselman 
& Brenda Peterson

Communing with Wolves

(10/13) Panoply presents 
‘Happier Live’ Podcast

Hosted by Gretchen Rubin 
and Elizabeth Craft

(10/15) U.S. Food Sovereignty 
Alliance presents 

The 8th Annual Food Sovereignty 
Prize Award Ceremony 

(10/14) Alexander McCall Smith
‘Precious and Grace’

(10/14) Colin Dickey
‘An American History in 

Haunted Places’

(10/17) Sara Goldrick-Rab 
with Drew Hansen

‘College Costs, Financial Aid, 
and the Betrayal of 

the American Dream’

(10/17) Geraldine Brooks
‘The Secret Chord’

(10/18) The Arbor Group 
at UBS presents 

Seattle Climate Change Symposium

(10/18) Nangten Menlang 
Buddhist Medical Center presents 

Beyond Mindfulness 
with Tulku Lobsang

http://www.townhallseattle.org/
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Hello, I’m Donald Trump.

You knew that. You also know I have the biggest, best, most 

fantastic university in the world: Trump University. It’s the best 

because it’s the biggest. And the BEST. Everybody knows it.

Speaking of the best, Trump University is now offering a 

new class for you to pay for, and it’s also great because it’s 

the best. It’s called THE ART OF DEBATE, and it’s an online 

class taught by the absolute best debater of any debate 

ever—me, Donald Trump. Did you see me debate Crooked 

Hillary? Embarrassing. Embarrassing for her! And I would’ve 

beaten her even worse—but why? Categorically I’m already 

the best, right? That’s not a question. Because I am. The best. 

Best. BEST! Best.

Now. Why should you pay top dollar for my online ART OF 

DEBATE class. That’s not a question. You will pay for it, it’s 

the best. And the best costs money. But here are some very 

specific reasons why my ART OF DEBATE class is the best:

• It’s the best.

• It’s a debate class taught by me, and therefore, is the best.

• Socrates thought he was a great debater, then he saw 

me and Crooked Hillary. Now he’s like, “Boo hoo hoo! Donald 

Trump, you’re the best.” And I’m like, “Shut up, dummy.” (I 

could mention that he was Greek, too, but I’m not going to.)

Now. What specific things will I teach in this class—again, 

not a question. But what I will teach is this:

• Avoiding Questions Through Repetition. I will 

successfully show you how to successfully dodge any tough 

question through the repeating of repetition, and reitera-

tion of repeating repetitiousness.

• Fabrication Slamming. A fact is not something that is 

true, a fact is something that is said LOUDLY and repeated 

with LOUDNESS. What? How can you not see this is true? ARE 

YOU INSANE. Unbelievable. Embarrassing. Next question.

• When You Want to Stop a Line of Questioning,  

Interr—INTERRUPTING? I’m not the one interrupting; you’re 

the one interrupting! Now you listen to me! I told you I’m 

categorically the best, everybody knows it, my class is the 

best, I’m the best, class best, me best, BEST! Next question.

• Sniffle. Sniffle a lot. It works. It’s the best.

You want to be the best debater, right, that’s not a 

question. You do, you want it, you want to pay a lot of 

money for it, because it’s the best. So sign up now for 

Trump University’s ART OF DEBATE class! Because! Best! 

Repeat! Best! Embarrassing! Interruption! Best! Sniff.

AREA GYM FORGETS COMMA
The photo at right was taken in a local gym that 
shall go nameless because surely they don’t 
actually want you to steal their free weights. 
Even though that sign does say “please do 
not… return them when done.”

AREA MAN EXPRESSES 
AGGRESSIVENESS THROUGH SHIRT 
LETTERING
You were a white guy loading groceries into the 
back of your lifted Jeep in a Costco parking lot. 
We did a double take reading the back side of 
your sweatshirt. “IF YOU CAN READ THIS, 
BACK THE FUCK UP,” it said in block letters. 
While this shirt poses many questions (what the 
fuck is wrong with you, etc.?), we drove on past 
and found a parking spot in another aisle.

YOUTHFUL HUMAN LEARNS WORDS
You were on the bus and you were very, very 
young, and according to your mother you had 
recently learned of the existence of and words 
for buses. You were not yet old enough to know 
that once you get on a bus, you no longer need 
to announce when another bus is coming. “Bus 
coming! Bus coming!” You said this many times 
on the bus, as other buses approached and 
passed by. It was very cute. There was giggling. 
The other people on the bus seemed to like it. 
Fish don’t know they’re in water; babies don’t 
know they’re on the bus. Bus coming!

AREA MAN LOOKS INTO MIRROR
On a Friday morning in Summit Slope Park, 
you—a male in your 30s, perhaps—were sitting 
on a picnic table and hunched over a small mir-

ror. We were in the midst of a run and across 
the street, but we heard you groan. We con-
cluded that you’re either a raging narcissist or a 
shameless coke fiend.

POLICE STRAP AREA MAN TO GURNEY
Last Friday night, you were writhing and 
shouting in Spanish as five or six police officers 
tried to strap you to a gurney. “No tocarme!” 
you said. “No quiero ir al hospital!” you said. 
You didn’t want them to touch you or take you 

to the hospital. The silent flashers on the am-
bulance parked at the intersection of Olive and 
Denny tossed chaotic light around the scene. 
We stopped to witness, even after our friends 
had walked along into Dino’s for slices of Sicil-
ian. Your Spanish didn’t sound like the Span-
ish of old neighbors of ours in Poughkeepsie, 
nor did it sound like the Spanish of the men 
we used to wash dishes with in the South. It 
sounded like high-school Spanish. You had a 
fuzzy beard, long hair piled up in a bun, and 

tan skin. We were confused. Was this a native 
Spanish speaker? We asked the cops what was 
going on. Two of them asked us to step back 
and redoubled their efforts to constrain you. 
They tried to push your head back awkwardly, 
they tried to lash your arms to the bed, but 
you kept escaping. Another cop took us aside 
and said you’d been running up and down East 
Olive Way, a danger to yourself and others. 
We overheard some officers wondering aloud 
about the drugs you might have taken. “Prob-
ably that spice?” one of them said. Spice? An 
Amante employee with neck tattoos confirmed 
the cop’s story, and said he was the one who 
called it in. He had his iPhone out, its light 
shining on the cops. He was ready to record 
in case anything went down. We watched the 
scene play out more or less the same way over 
the course of the next four minutes. They’d 
strap a few of your limbs down, but you’d 
break free seconds later. It went on and on. 
We were hungry for pizza. And so we crossed 
the street at the light and entered Dino’s. “I’m 
watching them, I’ve been watching the whole 
thing go down,” said the bearded door guy at 
Dino’s. We’re all watching now.

SHANA TOVA
After the service concluded, the congregants 
handed out little plastic cups of wine for the 
adults, grape juice for the kids. You, never 
having been to a Rosh Hashanah service be-
fore, downed the two tablespoons of wine in 
one gulp. An older man tapped you on the 
shoulder. “You’re supposed to wait for the 
prayer,” he said, admonishingly. (Getting 
wasted is fine. Just pray first.) L’chaim! ■

WE SAW YOU
STRANGER STAFFERS WERE THERE AS IT HAPPENED

STRANGER STAFF

STEVEN WEISSMAN

To submit an unsigned confession or accusation, send an 
e-mail to ianonymous@thestranger.com. Please remember 

to change the names of the innocent and guilty.

REAL ESTATE WEASEL
Dear jackass real-estate guy in Ballard,

I met you in a local dive bar near my 
house one afternoon. Thinking you were 
hot shit, you told me you were a rich guy 
who buys struggling poor guys’ homes 
and then flips them into new condos. 
What you didn’t realize is that you were 
hitting on the partner of one of those 
“poor” guys. Had you just dropped off 
yet another pamphlet or harassing offer 
for my house before moseying on over to 
the local bar for a cold brew? You are the 
epitome of what old Seattleites hate. You 
are the Devil. Put your tail between your 
weaselly little legs and go, Devil man. My 
home will never sell.

—Anonymous

FREE WEIGHTS You sure you don’t want these back?

INTRODUCING TRUMP UNIVERSITY’S NEWEST CLASS: THE ART OF DEBATE!
BY DONALD TRUMP

mailto:ianonymous@thestranger.com
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FALL 2016

GREEN GUIDE

CONTACT YOUR ADVERTISING REP TODAY!
CALL:   206-323-7101

EMAIL:   ADINFO@THESTRANGER.COM

DEADLINES    

SPACE RESERVATION:  
WED, OCT 26    

ADS DUE:  
FRI, OCT 28

A SPECIAL  
SUPPLEMENT IN THE 

NOVEMBER 9TH
ISSUE OF THE STRANGER
plus additional distribution 
at local green providers 
around town.  
Total Circulation: 78,000

A BIT ABOUT 
STRANGER 
READERS:
»  Median  
age is 35
»  70%  
are 21-44
»  47% are 

interested in information  
or news about marijuana

GLOSSY 
COVER !

mailto:ADINFO@thestranger.com
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Flower, Edibles, and More
417 NW 65th Street

206.402.5697
www.thepartakery.com

This product has intoxicating effects and may be habit forming. Marijuana can impair concentration, coordination and judgement. Do not operate a vehicle or machinery 
under the influence of this drug. There may be health risks associated with consumptionof this prouct. For use only by adults twenty-one and older. Keep out of reach of children.

OPEN
Tue-Thurs 11am-9pm 

Fri-Sat 11am-10pm
Sun 11am-7pm

Now Open In Ballard

21 + Recreational Cannabis

Conveniently  
located across from  
Slave to the Needle  
and The Tin Hat

thepartakery @Partakery

WEED

S eattle’s recreational cannabis stores 
don’t often have much in the way of 

ambience. At worst, they feel like a sterile 
strip-mall dental office or a dimly lit Walmart.

But Maryam Mirnateghi wants to change 
that. Her new store, Canna West Seattle, 
set to open in October, is housed in a 1920s 
Craftsman-style house on California Avenue 
Southwest and will be worlds away from 
those impersonal pot shops.

“It’s going to be clean and classy, but it’s 
not going to be pretentious,” Mirnateghi says. 
“It’s going to be really cozy and very different 
from the other stores we have in the city.”

She hired an architect and a designer, she 
says, “to help keep the charm of the house. It 
has some amazing old woodwork inside.”

More importantly, Mirnateghi wants 
Canna West Seattle to be a resource for so-
cial education about cannabis. Her aim is to 

Canna West Seattle 
Wants to Be the Friendly 
Neighborhood Pot Shop

BY ANA SOFIA KNAUF

MALCOLM SMITH

help Seattleites become more informed about 
the plant’s myriad uses and to dispel myths 
about its effects still lingering from the anti-
marijuana age of Reefer Madness. When the 
store opens, she hopes neighbors will treat 
swinging by Canna West Seattle with the 
same normalcy as grabbing a latte from C&P 
Coffee Company, which sits just around the 
corner.

Mirnateghi, who previously had another 
pot business, has spent the past five years 
navigating the complex world of Washington 
State retail cannabis licensing. Last Decem-
ber, she closed down Fusion, the medical 
cannabis dispensary she opened in 2011. 
There, Mirnateghi says, she had a dedicated 
clientele, some of whom were distraught 
when they got word of Fusion’s demise.

“It was super sad. We had a ton of regulars,” 
she says. “When someone comes in to chat with 
us for a half an hour or even five minutes once a 
week, we have a relationship with them.”

The building that housed the dispensary, 
which was just blocks away from the western 
shore of Lake Union, was scheduled to be 
torn down. In addition to closing, Mirna teghi, 
along with other medical dispensary owners, 
nearly lost their retail store licenses from 
the Washington State Liquor and Cannabis 
Board. The agency had limited the number of 
permits available for businesses transitioning 
from being medical dispensaries to recre-
ational shops, as mandated by state law.

Thankfully, Mirnateghi was able to keep 
one of her three retail licenses. Although she 
knew reopening in another spot in downtown 
Seattle would be more profitable, she made 
the risky decision to open a store in the Junc-
tion, a neighborhood in the heart of West 
Seattle.

“For selfish reasons, I wanted to be the one 
to open a store there just because I feel like I 
could make one that fit the community very 
well,” says Mirnateghi, who has lived in the Lin-
coln Park neighborhood for the last 12 years.

Finding home

Mirnateghi, who is the child of Iranian im-
migrants, worked as a corporate real-estate 
consultant before she was a cannabis entre-
preneur. Although she smoked recreationally, 
Mirnateghi says she didn’t become familiar 
with medical cannabis until her fiancé’s grand-
mother was battling ovarian cancer, and the 
only medicine that seemed to help her man-
age the side effects of chemotherapy was a 

cannabis tincture.
When she and her fiancé tried to find 

stores that supplied the tincture, they found 
budtenders weren’t always knowledgeable 
about the medical uses for their products. 

“You’d go into one store and the guy would 
be like, ‘I don’t know. They all get you high,’” 
Mirnateghi says.

Although Mirnateghi and her fiancé even-
tually found a store in which a worker was 
able to explain the uses for the different prod-
ucts that were available, she says she was 
startled that some medical shop workers had 
little knowledge of what they were selling.

“Had it not been for a medical purpose for 
Grandma, I probably would’ve never seen the 
gap in the industry,” she says. “There was a 
lot of room for improvement, but a lot of de-
mand as well.”

In the end, she says, she knew she could 
help make the industry better. To start, she 
served on the board of the Coalition for Canna-
bis Standards and Ethics, which works closely 
with policy-makers, and later opened Fusion.

She is an unabashed West Seattle fangirl 
and wanted to stay in the neighborhood. Two 
other newly licensed stores, Northwest Pa-
tient Resource Center and Origins plan to 
open up further south in Roxhill and White 
Center, respectively. In addition to the weed 
store, she is planning to open a glass store, 
which will sell pipes and other paraphernalia, 
across the street.

A community resource

For Mirnateghi, Canna West Seattle is an 
opportunity to bring something new to her 
community and connect with her neighbors.

“It’s about access,” she says. “There’s a lot 
of people in West Seattle, based on the phone 
calls I’m getting, who want us to open as soon 
as possible.”

While “mainland” Seattleites treat West 
Seattle as though it’s another country, Mir-
nateghi says that, between Alki Beach–goers 
and foodies wanting to catch up with their 
friends, she’s confident people will swing by 
Canna during their trip.

Mirnateghi is working on getting two other 
cannabis retail licenses and plans to open up 
other recreational shops throughout the city.

But, she says, Canna West Seattle is still 
going to be home.

“I’m being so protective of it,” she says. “I 
want to make a pot shop that the neighbor-
hood is going to embrace and love.” n

MARYAM MIRNATEGHI Wants you to have a cozy pot store.

http://www.thepartakery.com/
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To purchase tickets to one of the week's three events, or a VIP pass 
that gains you entrance to them all, visit peatweek.com. 

ELECTION  
NIGHT PARTY

Cause you’ll need a  
drink after this one!

Hosted by Dan Savage

4 PM Doors | The showbox
coverage begins at 5pm | Free! | 21 +

Tuesday  
November 8th
Live Election Coverage 

 Drink specials

http://peatweek.com/
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The Thousands of Dollars, Years of Waiting, 
and Hours of Practice That Brought Seattle 

Symphony’s Musicians to the Stage
BY  R ICH  SMITH

Immigrants run the Seattle Symphony. 
They helm, conduct, and compose the 
Seattle Symphony. President and CEO Si-

mon Woods hails from England. Music director 
Ludovic Morlot comes from France. And immi-
grants make up one quarter of the orchestra, 
which is nearly double the demographic repre-
sentation, percentage-wise, of the immigrant 
population in Washington.

The stories of the sympho-
ny’s musicians are as varied as 
the countries from which they 
hail. Many fled the anti-Semi-
tism and economic depression of 
the crumbling USSR. One spent 
thousands of dollars and years of his life waiting 
to acquire visas, while others busked the streets 
of Rome for a year before waltzing into New 
York. All are highly educated, incredibly trained 
musicians working at the top of their game for the 
state’s largest art institution, one that’s been win-
ning Grammys for the quality of its recordings.

During this election cycle, Donald Trump has 
painted Mexican and Syrian immigrants as ter-
rorist criminals who want to take our jobs. The 
resulting conversations around the impact of im-
migrants has rightly focused on dispelling the 
racist assumptions underlying these claims and 
debunking the lies about the economic contribu-
tions immigrants make to this country.

Those contributions, by the way, are sub-
stantial. According to a recent report from New 

American Economy, one-eighth of Washing-
tonians were born abroad. These immigrants 
create jobs (approximately 141,483 people work 
for immigrants in this state), wield tremendous 
spending power (just south of $23 billion), and 
pay billions in state and federal taxes ($2.4 billion 
and $5.7 billion, respectively).

But less attention has been paid to the way 
immigrants enrich Washington’s cultural life, 

where fresh ideas and new per-
spectives are desperately needed.

Woods embraces the multitude 
of nationalities he says often char-
acterize US orchestras in general, 
and Seattle’s orchestra in particu-

lar. “There are some orchestras for whom the 
traditions are much more inbred,” he says, re-
ferring to European symphonies such as the 
Vienna Philharmonic.

But in the US, our orchestras often include 
many cultures. “That’s one of the things that 
makes them amazing institutions—they have 
different values and different perspectives 
from all over the world,” he said.

The orchestra is an 88-headed beast that 
makes a lot of weird noises. But each one of its 
musicians has a distinct story. I wanted to learn 
why each of these musicians came here, how 
each of these musicians came here, and what 
each has been doing since they arrived. I talked 
to eight musicians and one administrator. Here 
are their stories.

IMMIGRANT SONGS 

A pianist herself, her Chinese 
family has deep musical 
roots. ‘[My father] was 

fascinated by the violin, but 
feared he’d be beheaded if 
he was caught with one.’

PHOTOS BY RAMON DOMPOR

Artur 
Girsky 
From: Latvia 
Plays: Second 
Violin 

You You Xia
From: China

Public Relations 
Manager

Artur secured a tourist visa 
and bought a one-way plane 

ticket to New York. He 
eventually got a job in Florida. 

But Tampa was ‘too weird.’ 

Perlman Conducts 
Mozart’s Requiem

Sat Oct 15 and Sun Oct 16, 
Benaroya Hall, $35–$120
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Mikhail Shmidt 
First Violin
Huge numbers of Jews fled the collapsing 
(and virulently anti-Semitic) Soviet Union 
during the late 1980s and ’90s. Mikhail “Mi-
sha” Shmidt was one of them. He describes 
a two-tier immigration system. If you could 
get out of the country, you’d first travel to Vi-
enna, Austria. There you’d apply to the US as 
a refugee. Then you’d move on to Rome, Italy, 
where you’d wait for an interview. Because 
there were so many people emigrating, the 

process could take 
up to a year.

That’s how 
Shmidt found him-
self and his violin 
in the Via Frattina, 
busking by the 
Spanish Steps. 
“Good businesses 
was there,” he said. 
In the beginning, he 

didn’t like playing on the street. “You have to 
understand, I was a highly trained profession-
al,” he said. “My quartet went to international 
competitions. I played in the state symphony 
orchestra.”

After a while, though, he began to enjoy 
his time in Roman limbo. The busking money 
allowed him to travel all over Italy. He’d get 
invited into houses that “looked like they were 
in Fellini movies” to play surprise parties. In 
January of 1990, he secured a visa and headed 
to New York.

“[The immigration process] was nothing 
like it is now,” he said. “It was almost like we 
rode a limousine into the country.” The refugee 
visa was “more or less guaranteed,” he said. He 
had a green card for six months and became a 
citizen within three years. “But at that time, it 
felt like I was going through such hardship!”

When he’s not zealously playing violin 
for the Seattle Symphony, Shmidt plays for 
Music of Remembrance, an organization that 
puts on concerts that honor the memory of 
the Holocaust. He says he hasn’t missed a 
show there for the last 17 years.

Eric Han
Cello
$15,000. That’s how much it cost the Korean-
born Canadian to immigrate to the US. The 
high price tag is partly due to the fact that 
Han had to pay all his filing fees twice. He 
says the immigration officer who reviewed his 
first application “didn’t agree that musicians 
were technically classified as artists.” The 
definition of an “artist,” for this officer, was 
someone who shows work in a gallery.

Despite the fact that Han received a full 
ride to the prestigious Colburn School in Los 
Angeles, despite the fact that he’d continued 
his studies at the equally prestigious Curtis 
Institute of Music in Philadelphia, despite the 
fact that he had played tons of shows around 

the country over the course of his 10 years 
here, and despite the fact that he had already 
secured a prestigious job at the Seattle Sym-
phony, the reviewer dismissed his application 
on a technicality related to a job classification.

“It’s absurd how expensive it is, how 
daunting it is, how stressful it is just to go 
through the pro-
cess,” Han says. 
“The whole thing 
took three and a 
half years.”

Though he cer-
tainly had some 
troubles with pa-
perwork, Han is 
quick to point out 
the sacrifices his 
mother made when 
she immigrated to Canada in the first place.

His mother was a piano player who 
dreamed of being a cellist. She passed down 
this dream to her son, who took up the instru-
ment when he was 6. Three years later, his 
parents decided to immigrate to Canada so 
he could access Western schools.

“Having spoken zero English her entire 40 
years of life, and then dropping herself into 
a foreign country with no real background, 
no real ability to communicate, and having 
to learn all these new laws and policies—it 
was a challenge for her. But she changed the 
world for me,” Han says.

It’s galling for Han to overhear some mu-
sicians groaning about Asian players “taking 
jobs” in US orchestras. Han says some peo-
ple in his world claim that Korean, Chinese, 
and Japanese musicians “sound like Asian 
violinist[s],” but he doesn’t know what they 
mean by that. “I really want to know some 
specific traits of ‘Asian violinists,’” Han says, 
“but I honestly can’t tell.”

Still, he loves the networking opportuni-
ties available to him the US. In five years, 
he’ll be eligible for citizenship, and he says 
he’ll apply. “We’ll see who gets elected presi-
dent, though,” he laughs.

Valerie Muzzolini  
Gordon  
Principal Harp
Ten-year-old Gordon had been studying all 
year for her big audition. This harp recital 
was going to be held in front of a jury who’d 
judge whether she’d go on to the next level 
of studies.

After running through her set during 
dress rehearsal, her teacher asked her a 
question: “Do you see the wallpaper around 
you?” She was referring to the drab, 1960s 
brown and gray decor. “What you just did is 
as boring as that wallpaper,” she said.

“It was a tough-love moment!” Gordon 
says, laughing. “But I love my teacher. I have 
a special relationship with her.”

Gordon says she wouldn’t use such 

‘Three years turned 
into five years, 

which turned into 
studies at Yale, 

which turned into 
this job at the 

Seattle Symphony.’

Valerie 
Muzzolini 
Gordon
From: France
Plays: Principal Harp
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a line with her own current students, but 
the strategy worked on her. She passed the 
audition and attended a special school that of-
fered condensed academic lessons and three 
or four afternoons of dedicated practice in 
the conservatory.

She left her hometown of Nice, France, to 
do her undergrad at the Curtis Institute of 
Music, but she never thought she’d end up 
here: “Three years turned into five years, 
which turned into studies at Yale, which 
turned into this job at the Seattle Sympho-
ny,” she says.

“When I grew up, I was taught in a very 
soloist way,” she said. “But I didn’t know I 
liked playing with people better than playing 
by myself. That I discovered in Philadelphia.”

Artur Girsky 
Second Violin
Girsky says his grandfather spied on the US 
for the USSR. He worked in the General In-
telligence Agency (“the GRU, to be specific”) 
and lived in San Francisco. For “an unknown 
reason,” Girsky says, he quit his job and moved 
to Riga, Latvia, where Girsky was born.

Girsky’s parents, both of whom were vio-
linists, made him practice three hours a day. 
He hated it. “I boiled a kettle of hot water and 
would stick my finger in there to avoid prac-
ticing,” he said.

He came to love the instrument much 
later, at 15 or 16, despite a typical tough-love 
relationship with his teacher, famed Russian 
violinist Maya Glezarova. “She would tell me 
I played so badly that even the worst restau-
rant in town wouldn’t hire me,” he said.

Girsky left Russia late, around 1997. He 
had a job playing in the Moscow Soloists 
Chamber Orchestra, but he says it was “ex-
tremely hard and extremely underpaying.” 
He realized he had to leave, so he secured a 
tourist visa and bought a one-way plane tick-
et to New York. He had some friends there, 
and thought the US was a pretty welcoming 
place.

He eventually got a job in Florida, where 
he met his wife, Seattle Symphony violinist 
Natasha Bazhanov. Tampa was “too weird,” 
so he felt he had to get out of there. He didn’t 
elaborate on Tampa’s weirdness, and didn’t 
need to.

Ayako Gamo
First Violin
Gamo started on the violin at 4. She’s been a 
self-described “classical music nerd” ever since.

Every Sunday, she’d watch the broadcasts 
of the NHK Symphony Orchestra, and in 
her first-grade yearbook, she wrote that her 
dream job was to play a role in the orchestra.

Her parents 
weren’t musicians, 
but Gamo spec-
ulates their 
e n c o u r a g e m e n t 
and extremely high 
expectations were 
influenced by the 
recent success of 
the Japanese violin 
prodigy, Midori.

The US wasn’t 
her first choice for further studies (she’d have 
preferred somewhere in Europe), but her 
teacher in Tokyo knew a teacher in Boston. 
Three years later, Juilliard accepted her for 
graduate school.

She was living just across the river from 
Manhattan when two planes struck the twin 
towers on 9/11.

“It was unreal. I never felt that kind of 
danger in my life,” Gamo said. She was ready 
to leave the States, but her eagerness to 
study overcame her desire to leave, and she 
decided to give the US another chance. “But 
if one more thing like this happens…” she 
said to herself, “I’m leaving.”

Her parents died while she was finishing 
school. “Then I did not have a place to go 
back,” she said. “I just had to find a job wher-
ever I could.”

She found one at the Oregon Symphony. 
In Oregon, she married an American citizen 
and had a couple of kids.

For the most part, she enjoys playing mu-
sic here. “Back in Japan, it’s all about how to 
fit together, how not to stick out. So some-
times you have to suppress yourself to work 
together,” she said. “Here in America, I feel 
more free to perform.”

Gamo’s oldest child plays the violin, and 
she just started at the Seattle Youth Sym-
phony Orchestra. “I want her to be able to 
appreciate the music,” Gamo said. “I try not 
to be harsh or too demanding, but it’s hard to 
control sometimes.”

Michael Miropolsky
The John & Carmen  
Delo Assistant Principal  
Second Violin
When Miropolsky’s family learned that the 
Germans were planning to invade Ukraine 
and exterminate all the Jews in the area, they 
fled to Bishkek, Kyrgyzstan (which was then 
Frunze). Miropolsky was born there in 1955.

At 7 years of age, his family took him for a 
music test. If he could showcase enough tal-
ent on the piano, he’d have a chance at very 
cheap schooling in a highly regarded field. 
“I was not into sport, and I knew I couldn’t 
become a cosmonaut (Jews weren’t allowed 
to be pilots), but music was there for us,” he 
said. “Plus, I had a talent.”

His plans to play the piano changed when 
he saw another little boy playing a scratchy-
sounding instrument against a wall inside 
the school. He’d never seen a violin before, 
but he liked it, and so he told the instructors 
and his family that he’d rather play violin. 
His parents let him, 
despite the fact that 
they had to pay 50 
rubles they really 
didn’t have to buy 
the instrument.

A famous Rus-
sian teacher and 
talent scout named 
Julia Breitburg vis-
ited Miropolsky’s 
school when he was 12, and she liked him so 
much she offered him a spot in her class in 
Moscow. “My mother didn’t like the idea,” 
Miropolsky said. “She was crying. I was the 
smallest in the family. But they understood 
that this would be a great opportunity for me.”

By the late 1980s, the level of anti-Sem-
itism was greatly increasing. He said the 
persecution of Jews in Russia goes back 
centuries, but during socialism it was an un-
written agenda. “For any economic woe, or 
anything that was going wrong in the country, 
they would blame the Jews,” he said. Then he 
began to imitate a shopkeep from the era: 
“We don’t have any chicken in the store, and 
we won’t have it for a month. That’s because 
the Jews poisoned all the chickens!”

The pharmacies were empty. Food was hard 
to come by. His wife was pregnant. He said 
she would give birth “anywhere but Russia.” 
At the very last moment, Mikhail Gorbachev 
“opened up the gates” and allowed “refuse-
niks” (people—mostly Jews—who weren’t 
allowed to emigrate) to leave the country.

Miropolsky said the Soviet government 
took their citizenship and replaced their 
passports with shoddy-looking credentials. 
They were only allowed to take one violin 
and a little bit of money with them because 
“everything appraised above 1,000 rubles 
belonged to the state.” When they got to the 
border, a KGB officer gave them some trou-
ble but eventually let them go.

“There’s a fat red line,” Miropolsky 
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said. “And if you cross it, you’re not in the 
USSR anymore. I crossed it, and I never 
went back. Too many memories.”

They lived with his wife’s sister in San 
Francisco for a year and a half, but they 
struggled to find jobs that paid well and of-
fered health insurance, which they needed 
for their newly (and prematurely) born child. 
He ended up auditioning for the Seattle Sym-
phony in 1991, and finally got the job.

In addition to his work at the symphony, 
he conducts three regional orchestras. “I’m 
not a bad cook, either,” he said. A few years 
ago, he published a cookbook called Mea-
sures and Pleasures. He recently published 
his own memoirs, too: Theme and Variations: 
My Life, A Journey, which is currently avail-
able on Amazon.

You You Xia
Public Relations Manager
You You Xia works behind the scenes at the 
symphony to bring its music to the public. 
A pianist herself, her family has deep musi-
cal roots. Xia says her father was a teenager 
during China’s Cultural Revolution. He lived 
in a small region west of Shanghai. “He was 
fascinated by the violin, but feared he’d be 
beheaded if he was caught with one,” she 
said. Probably for a similar reason, she said, 
his wealthy neighbors threw away their own 
violin. He picked the instrument out of the 
garbage and squirreled it away.

His job assignment from the communist 
government was to oversee a peach orchard, 
Xia says. The government issued him one ox. 
Every morning, he would wake up at 4:00 
a.m. so he could ride his cow deep into the 
mountains, where he’d be able to practice 
the violin without being seen. He’d report to 
work at 7:00 a.m., finish work at 5:00 or 6:00 
p.m., and then go to bed right away. When 
he was released and the Cultural Revolution 
ended, Xia says he was assigned a job trans-
lating at a petroleum company. There, he 
was able to play for the company’s regional 
orchestra.

Xia says her dad pressured her to play the 
piano when she was young. She suffered from 
stage fright, and she never liked memorizing 
music, but her father didn’t give her much of 
an option. She had to play.

Her dad immigrated to the US so she 
could receive a Western education, hold-
ing out hopes that she’d become a concert 
pianist. Despite her reluctance, she got a full 
scholarship for piano. She eventually gave up 
the instrument, but says her father is proud 
that she’s working for the symphony.

Gennady Filimonov
Second Violin
Filimonov’s teachers chose his instrument 
for him. He was living in what’s now Odessa, 
Ukraine. “They would look at our hands and 
then assign piano, cello, violin,” he said. His 

hands were made for the violin, which he in-
stantly fell in love with. As a kid, he says he’d 
even sleep beside it.

Unlike many of his other colleagues, 
Filimonov left the Soviet Union early, in 
1971, at the height of the Cold War. He was 
10 years old at the time, studying at Pyotr 
Stoliarsky’s prestigious violin school. His 
family was granted political asylum in Paris, 
France, where they completed immigration 
paperwork. The Jewish refugee organiza-
tion HIAS assisted their transfer to New 
York City.

After settling in NYC, Filimonov says he 
demanded to attend the High School of Per-
forming Arts in Manhattan. He pleaded his 
case at a special audition and was allowed in. 
Isaac Mizrahi and Wesley 
Snipes were among his 
fellow classmates, and 
he even made a few cam-
eos in Fame, the major 
motion picture based on 
the school. He’d go on to 
appear in the premiere 
episode of Fame the TV show, and then as a 
soloist in the detective show The Equalizer, 
starring Edward Woodward.

Former music director of the Seattle Sym-
phony, Gerald Schwarz, invited Filimonov to 
play at the Seattle Symphony in 1994. During 
his stay, a permanent position opened up and 
he nabbed it after “practicing for 15 hours 
per day.”

Since he’s lived here, he has founded the 
Odeon Quartet, played for symphonies all 
over, and has written articles on violin mak-
ers and dealers.

Natasha Bazhanov
Second Violin
Natasha Bazhanov contracted pneumonia 
when she was 4 years old. The doctors pre-
scribed singing to strengthen her lungs, 
which is how her parents discovered her abil-
ity to sing in tune. After learning this, her 
parents put a violin in her hand.

Later, she’d move from her hometown of 
Sverdlovsk in the former Soviet Union to the 
Central Music School in Moscow, where she, 
like every other musician in her cohort, was 
trained to be a soloist.

She says her parents were relieved that 
she wanted to pursue music because it was 
a field where anti-Semitism wasn’t as per-
vasive. Musicians were stars, they were 
respected, and “if you were a good violin 
player, you were that first,” she said.

Bazhanov’s family left the Soviet Union 
in 1991. A Jewish community in Cleveland 
sponsored her in the US. Six months after im-
migrating, she got a job in Florida, where she 
met her husband, Seattle Symphony violinist 
Artur Girsky.

She’s never gone back to Russia. Nothing 
calls her back. n

Her parents 
were relieved 
she wanted to 
pursue music 

because it was a 
field where anti-
Semitism wasn’t 

as pervasive.
Natasha 
Bazhanov 
From: Soviet Union
Plays: Second Violin

RAMON DOMPOR
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A question on your favorite topic, Dan. Just kid-
ding, it’s a question about my vagina. I’m having 
a problem with the microbiome of my vulva and 
vagina. I’ve been going to my gyno for the last six 
months for recurrent bacterial 
vaginosis and yeast infections. 
She shrugs, gives me a script, 
the symptoms go away for a 
week or so, then they come back. 
I understand the infections are 
likely due to an imbalance in 
my vaginal pH, but I don’t know 
what to do to fix this. I’ve used 
probiotic suppositories to boost 
the amount of lactobacillus and 
these help more than anything 
else, but the problem remains. 
I also wear cotton, loose-fit-
ting undies and practice good 
hygiene and never douche or use anything scented. 
The problem started when I stopped using con-
doms with my partner, but it’s not an STI. We’ve 
both been tested. How the hell can women with this 
problem fix their pH?! 

Vexed Und Lacking Vaginal Answers

“I love that she used the word ‘vulva,’” said Dr. Debby 
Herbenick, a research scientist at Indiana University, 
a sexual health educator at the Kinsey Institute, and 
the author of Read My Lips: A Complete Guide to the 
Vagina and Vulva and numerous other books. “Most 
people have no idea what that even is!”

I know what that is! (Full disclosure: I know 
what that is now. I didn’t know what that was when 
I started writing this column.) The vulva is (the 
vulva are?) the external genitalia of the female—the 
labia, the clit, the vaginal opening, some other bits 
and pieces. (Fun fact: Vulva is Latin for wrapper.) 
The vagina, aka “the muscular tube,” runs from the 
vulva to the uterus. (Fun fact: Vagina is Latin for 
the sheath of a sword.) People tend to use “vagina” 
when referring to a woman’s junk generally, and 
while meaning follows use and I’m inclined to give 
it a pass, saying “vagina” when you mean “vulva” 
makes scientists like Dr. Herbenick rather teste. 
(Sad fact: Teste is not the singular form of testes.) 
Now back to your vulva and vagina, VULVA…

Dr. Herbenick recommends seeing a “true 
vulvovaginal health expert” (TVHE) about your 
problem, VULVA, and your gynecologist presum-
ably qualifies as a TVHE… right?

“Not necessarily,” said Dr. Herbenick. “Gyne-
cologists know far more about vaginal and vulvar 
health issues than most health care providers, but 
many gynecologists haven’t received deep-dive 
(pun not intended) specialized training in diffi-
cult-to-treat vulvovaginal health conditions. And 
if they have, it was likely when they were in med 
school—so years ago. They might not be up to date 
in the latest research, since not all doctors go to 
vulvovaginal-specific conferences.”

Is there a fix for that problem? “Yes! If every-
one lobbied for their doctors to go to events like the 
annual conference of the International Society for 
the Study of Vulvovaginal Disease (ISSVD),” said 
Dr. Herbenick, “we would live in a country with mil-
lions more happy, healthy, sex-interested women and 
others with vaginas and vulvas, too, like trans men.”

As for your particular problem—a tough case 
of bacterial vaginosis—Dr. Herbenick, who isn’t 
a medical doctor but qualifies as a TVHE, had 
some thoughts.

“There are many different forms of bacterial 
vaginosis (BV) and different kinds of yeast infec-
tions,” said Dr. Herbenick. “These different kinds 
respond well to different kinds of treatment, which 
is one reason home yeast meds don’t work well for 
many women. And all too often, health care provid-
ers don’t have sufficient training to make fine-tuned 
diagnoses and end up treating the wrong thing. But 
if VULVA’s recurrences are frequent, I think it’s a 
wise idea for her to see a true specialist.”

A TVHE is likelier to pinpoint the problem. Even 
so, Dr. Herbenick warns that it may take more than 
one visit with a TVHE to solve the problem.

“I don’t want to over-promise, since BV remains 
a challenging diagnosis and often does come back at 
some point,” said Dr. Herbenick. “There’s no one-

size-fits-all approach to BV, which is also why I 
think VULVA is best off meeting with a health care 
provider who lives and breathes vaginal health 
issues. The ISSVD is full of health care providers 

like that—they’re the Sherlock 
Holmes of vaginas and vulvas, 
none of this ‘shrug and here’s 
a script’ business. VULVA can 
check out ISSVD.org for more 
information.”

I’m a woman in my forties, 
and I love biking! My husband 
and I often go for long rides on 
the weekend. Unfortunately, 
this makes various parts of 
my crotch sore, especially the 
clitoris. Certain bike seats are 
better, but none eliminate the 

soreness. Two years ago, we had a baby, which 
not only made my crotch more prone to soreness 
but makes it a lot less likely that we’ll have sex 
except on weekends, often after biking. The sore 
clit makes sex more painful, but it also increases 
sensitivity, so the whole thing can be an alternat-
ing experience of “Ow!” and “Wow!” Am I causing 
my clit any permanent damage by the biking 
and/or the post-bike poking? Any suggestions for 
decreasing crotch soreness?

Bike Related Injury To Clit;  
Help Ease Soreness

“I love biking, I love vulvas, and I love babies 
(mine, and I’m sure I would adore BRITCHES’s 
baby, too!),” said Dr. Herbenick, “so I appreciate 
being asked to chime in on this question. That 
said, there’s not a ton of research on female genital 
health in connection with cycling.”

There’s far more research on men and cycling, 
due to the risks of bike-seat-related erectile dys-
function specifically and our society’s tendency to 
prioritize boners generally.

“The few studies that have been conducted on 
women and cycling—generally cisgender women 
as far as I can tell—found that cutout seats are 
linked with a higher risk of genital symptoms, as 
are handlebars that are lower than the saddle,” 
said Dr. Herbenick. “So broader saddles and 
higher handlebars may be the way to go. Some 
of the research notes higher rates of genital 
symptoms among people who go on longer rides, 
spending hours in the saddle.”

To decrease your risk of un-fun genital symp-
toms, BRITCHES, Dr. Herbenick recommends 
mixing it up. “Go biking some weekends and try 
other activities on other weekends—maybe hik-
ing or swimming? You might also take Dan’s ‘fuck 
first’ Valentine’s Day advice and apply it to your 
weekend rides. And if you’re prone to post-inter-
course semen leakage (and, really, who isn’t?) use 
a condom or have him come elsewhere pre-ride so 
you don’t have the semen seepage issue to contend 
with on a long ride. I hope this helps!”

Follow Dr. Debby Herbenick on Twitter  
@debbyherbenick.

YOU CAN HELP: Wherever you fall on the 
debate about sex work—it should be decriminalized, 
it shouldn’t be decriminalized—everyone agrees 
that women who engage in sex work shouldn’t be 
punished. Yet thousands of women are incarcerated 
for prostitution or prostitution-related crimes. The 
Sex Workers Outreach Project (SWOP) has launched 
a pilot program to help these women. Go to swop-
behindbars.org to send a book to an incarcerated 
sex worker (books are in great demand), become a 
pen pal, or donate a book to a prison library. Since 
everyone agrees sex workers shouldn’t be punished, 
everyone should be able to get behind SWOP Behind 
Bars. I donated a book to an incarcerated sex worker 
today—it was easy!—and you can, too. ■

On the Lovecast, Dan talks guns and spit with the 
“Liberal Redneck” Trae Crowder:  

savagelovecast.com.

mail@savagelove.net
@fakedansavage on Twitter

SAVAGE LOVE
Vulva Va Voom   BY DAN SAVAGE

JOE NEWTON

mailto:mail@savagelove.net
http://squirt.org/
http://issvd.org/
http://behindbars.org/
http://savagelovecast.com/
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ON THE BOARDS

NOV. 9TH - 13TH

Seattle HUMP! Dates: 

@HUMPFILMFEST

http://humpfilmfest.com/
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PERFORMANCE

The Royale
 DON’T MISS  Marco Ramirez (Sons of An-
archy and Orange is the New Black) loosely 
bases this show on the life of Jack Johnson, 
the fi rst black man to become the World 
Heavyweight champ in boxing. The play 
dives inside the mind of Jay Jackson, whose 
single-minded desire to win clashes with the 
Jim Crow era’s attempt to control the bodies 
of black people in the south. If Jackson can 
beat a retired heavyweight champion, who’s 
a white guy, then he’ll become a symbol of 
black excellence. But he also risks infl aming 
racial violence. That tension drives the play, 
as does lyrical language and highly physical 
choreography. (ACT Theatre, Oct 5-6, Oct 
8-9, $20-$63) RICH SMITH

We also recommend…

Alan Sutherland: Little Brown Mush-
rooms: On the Boards, Oct 6-9, $23/$25
Cirque Goes to the Cinema: Benaroya 
Hall, Oct 7-9, $34-$96

Ghosts: Arts West, Thurs-Sun, 7:30 pm, $17-
$37.50, through Oct 23 
The Holler Sessions: ACT Theatre, Oct 6-9, 
7:30 pm, $25
Man of La Mancha: The 5th Avenue The-
atre, Oct 7-30, $29-$101
Mark Morris Dance Group with The Silk 
Road Ensemble: Meany Hall, Oct 6-8, $60-$65
A Raisin in the Sun: Seattle Repertory The-
atre, Wed-Sun & Tues, $16-$80, through Oct 30 
Revolt. She said. Revolt again.: 12th 
Avenue Arts, Oct 6-10, 7:30 pm, $25
Rhinoceros: 12th Avenue Arts, Oct 6-8, 7:30 
pm, $36

Complete listings at strangerthingstodo.com 

READINGS & TALKS

Maria Semple
 DON’T MISS  My esteemed colleague 
Christopher Frizzelle calls Maria Semple “the 
author of the funniest book ever written 
about Seattle.” He’s referring to her wildly 
successful, clue-fi lled novel, Where’d You 
Go, Bernadette? The new book, Today Will 

Be Different, contains a humor similar to 
the old book. The whole thing is basically 
the inner monologue of an upper-middle-
class Seattleite who runs around town being 
delightfully indignant about her little dog, 
her precocious and possibly gay son, her 
do-no-wrong husband, and the larger world 
around her. But there’s an added layer of 
gravity that complicates the glib in this 
book. (Town Hall, Sat Oct 8, 7:30 pm, $32) 
RICH SMITH

We also recommend…

Ada Limón: McCaw Hall, Wed Oct 5, 7:30 pm, 
$15-$75
(A)live Heart Book Release: Common AREA 
Maintenance, Fri Oct 7, 6:30 pm, $0-$75
Charles Burns: Black Hole: Fantagraphics 
Bookstore and Gallery, Sat Oct 8, 6-9 pm, free
Charles Burns: Last Look: Town Hall, Mon 
Oct 10, 7:30 pm, $5
Contagious Exchanges: Rebecca Brown 
and C. Davida Ingram: Hugo House First 
Hill, Wed Oct 5, 7 pm, free 
Defi ne American: My Life as an Undocu-
mented Immigrant: Kane Hall, Thurs Oct 6, 
7:30 pm, $5

Gary Younge: Another Day in the Death 
of America: Town Hall, Wed Oct 5, 7:30 pm, 
$5
Luvvie Ajayi and Lindy West: Central 
Library, Tues Oct 11, 7 pm, free
Mark Bittman: How to Bake Everything: 
Town Hall, Tues Oct 11, 7:30 pm, $5
Nell Zink: Elliott Bay Book Company, Mon 
Oct 10, 7 pm, free
People, Place, Power: Advancing Racial 
and Economic Equity in Changing Com-
munities: Philip Hall (UW Tacoma), Tacoma, 
Thurs Oct 6, 6 pm, free
Pete Holmes: Legal, Regulated Marijua-
na: Next Steps to Permanence: Vela, Wed 
Oct 5, 7 pm, free 
The Politics of Pee: An Evening with 
T.J. Jourian: Wyckoff Auditorium, Seattle 
University, Wed Oct 5, 7-8 pm, free
Race and Social Equity: A Nervous Area 
of Government: Parrington Hall, Wed Oct 
5, noon, free
Sarah Glidden: Elliott Bay Book Company, 
Wed Oct 5, 7 pm, free
Silent Reading Party: Sorrento Hotel, Wed 
Oct 5, 6 pm, free

All the Events The Stranger Suggests This Week

THINGS TO DO ARTS & CULTUREARTS & CULTURE

CHRIS BENNION

Find the complete calendar of things to do in Seattle 
at strangerthingstodo.com strangerTTD   Stranger Things To Do

The Royale
Oct 5-6 & Oct 8-9, ACT Theatre

Continued

http://strangerthingstodo.com/
http://strangerthingstodo.com/
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Issue Date: October 26  Ad Deadline: October 21Issue Date: October 26  Ad Deadline: October 21
Call 206-323-7101 or Email adinfo@thestranger.com

The Stranger’s haunted 
Halloween Issue 

is coming!

things to do ARts & CultuRe
Snap Judgment: Moore Theatre, Fri Oct 7, 
7:30 pm, $25-$82.50

Complete listings at strangerthingstodo.com

FOOD & DRINK

Guest Chef Night: 
Caffe Vita
 DON’T MISS  This FareStart guest chef 
dinner is about as conceptually perfect as 
a food event can be. For one, you get to 
eat food from Jonathan Sundstrom of Lark. 
Ever heard of Lark? Of course you have, 
because it’s been pushing the boundaries 
of Seattle food for well over a decade. For 
two, you also get to taste food from Monica 
Dimas, who is famous now for her cheap, 
delicious tacos, tortas, and fried chicken 
sandwiches, but cut her teeth in restaurants 
every bit as hifalutin as Lark—Campagne, 
Spinasse, Monsoon, mkt., just to name a 
few. For three, it’s cheap. You might be able 
to get a couple of Dimas’s amazing lengua 
tacos and a Tecate for under $15 at Neon 
Taco, but you ain’t gonna get four courses 
as eclectic as these, from chefs with these 
pedigrees, for $29.95 ever again. And have 
that money go to a really good cause, no 
less. It’s a no-brainer. (FareStart Restaurant, 
Thurs Oct 6, 5:30-8:30 pm, $29.95) TOBIAS 
COUGHLIN-BOGUE

Complete listings at strangerthingstodo.com 

ART

Grand Opening: 
Gage South
 DON’T MISS  The art scene in George-
town has been brewing awhile, and if you 
haven’t gone out to see it for yourself yet, 
now is the time. A whole new hub is open-
ing. In addition to hosting strong galleries 
including the Alice, Bridge Productions, and 
Interstitial, Georgetown will now also be 
home to Gage South, a satellite of the Gage 
Academy of Art, the school on Capitol Hill 
that educates artists of all kinds and ages, 
especially in perfecting their techniques, 
from classical painters to cartoonists. Gage 
South is 2,000 square feet and features 
ateliers with teaching artists Kim Trow-
bridge (painting) and Geoff Flack (drawing), 
full-time and part-time studies in classical 
painting and drawing and digital painting 
with Tenaya Sims, and teen programs. It’s lo-
cated in Equinox Studios, where the slogan 
is “Fine & Heavy, Arts & Artisans” and you’ll 
find blacksmiths, ceramicists, weavers, and 
batikers in addition to painters, sculptors, 
and drawers. Equinox is a project of Sam 
Farrazaino, the same artist/developer who 
turned the former immigrations building 
near the stadiums into a similar arts and 
cultural center, called Inscape. Just as the 
Inscape building is a historic site, so is the 
World War II–era factory building that now 
houses Equinox: “It was originally built for 
the company that invented Norton Bomb 
Sights (the ‘crosshairs’ that bombardiers 
would look through to zero in on their tar-
gets) and was considered a military secrets 
building throughout the war,” according 
to Farrazaino. See what they’re making in 
there now. (Equinox Studios, Sat Oct 8, 6-9 
pm, free) JEN GRAVES 

We also recommend…

ART EvENTS

Art History Talk: The Legacy of Mary 

Ellen Mark: Central Library, Wed Oct 5, 7-9 
pm, free
C. Davida Ingram and Claire Cowie: 
Pivot Art + Culture, Sat Oct 8, 3-4 pm, free
First Thursday Art Walk: Pioneer Square, 
Thurs Oct 6, free
Georgetown Art Attack: Various venues, 
Sat Oct 8, 6-9 pm, free
Emancipating the Past: Curator Talk and 
Live Performance: Bellevue Arts Museum, 
Tues Oct 11, 6:30-8:30 pm, $10
Mandy Greer: The Metamorph: Pivot Art 
+ Culture, Fri Oct 7, 6-8 pm, free

MuSEuMS

100% Kanekalon: The Untold Story of 
the Marginalized Matriarch: Northwest 
African American Museum, Wed-Sun, $7, 
through Oct 16
30 Americans: Tacoma Art Museum, Tues-
Sun, $14, through Jan 15, 2017
African Renaissances: Seattle Art Mu-
seum, Wed-Mon, $20, through July 16, 2017
Barbara Earl Thomas: Heaven on Fire: 
Bainbridge Island Museum of Art, Bain-
bridge Island, daily, free, through Oct 9
Emblems of Encounter: Europe and Af-
rica Over 500 Years: Seattle Art Museum, 
Wed-Mon, $20, ongoing
Everything has been material for 
scissors to shape: Wing Luke Museum, 
Tues-Sun, $14.95, through April 16
James Turrell’s Light Reign: Henry Art 
Gallery, Wed-Sun, $10, ongoing
Mood Indigo: Textiles From Around the 
World: Asian Art Museum, Wed-Sun, $9, 
through Oct 9
MOTHA and Chris E. Vargas present: 
Transhirstory in 99 Objects: Henry Art 
Gallery, Wed-Sun, $10, through June 4, 2017
Senga Nengudi: Improvisational Ges-
tures: Henry Art Gallery, Wed-Sun, $10, 
through Oct 9

GAllERIES

20 Years of Weaving by Dr. Susan Pavel: 
Stonington Gallery, opening reception Thurs 
Oct 6, 6-8 pm, free, through Oct 30
Barbara Polster: High Noon_1 (Summit): 
Glassbox Gallery, opening reception Thurs 
Oct 6, 7-10 pm, free, through Oct 29
Brit Ruggirello: Blue Hotel: Gallery 4Cul-
ture, opening reception Thurs Oct 6, 6-8 pm, 
free, through Oct 27
Chelsea Ryoko Wong: The Fish Jumped 
Laughing into the Net: ZINC contempo-
rary, opening reception Thurs Oct 6, 5-8 pm, 
free, through Oct 31
Come Hell or High School: Push/Pull, 
opening reception Sat Oct 8, 6-10 pm, free, 
through Nov 10
The Crossing Over Place: INCA, Wed-Sat, 
free, through Oct 8
Dean Wong: New Street Photography: 
Jack Straw Cultural Center Front Gallery, 
Mon-Fri, free
Efrain Almeida: Trance: James Harris Gal-
lery, Wed-Sat, free, through Oct 8
E.T. Russian: Casting Shadows: Jack 
Straw New Media Gallery, Mon-Fri, free, 
through Oct 28
Fay Jones: Water: James Harris Gallery, 
Wed-Sat, free, through Oct 8
Group Show: Washington State Acupunc-
ture and Chinese Medicine Center, Tues-Sat, 
free, through Oct 22
Guest Curator: Tracy Rector: Bridge Pro-
ductions, opening reception Sat Oct 8, 6-9 
pm, Wed-Sat, free, through Oct 29
In Denial: SOIL, opening reception Thurs 
Oct 6, 6-8 pm, free, through Oct 29
Jury-Rigged Fly Traps: Flutter Studios, 
Thurs Oct 6, 6-9 pm, free

mailto:adinfo@thestranger.com
http://strangerthingstodo.com/
http://strangerthingstodo.com/
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things to do ARts & CultuRe
Neddy Artist Awards: 20 Years: Pivot Art + 
Culture, Wed-Sun, free, through Oct 23
Nothing To Write Home About: Amidst 
the Legendary Narrative of the Great 
Northwest: Pottery Northwest, opening re-
ception Fri Oct 7, 6-8 pm, free, through Oct 28
Sam Vernon: Rage Wave: Interstitial, Sat, 
free, through Oct 23
Samantha Scherer: Aerial: G. Gibson Gal-
lery, Wed-Sat, free, through Oct 8
Susanna Bluhm: March Snow of New 
York: G. Gibson Gallery, Wed-Sat, free, 
through Oct 8
Terry Turrell: Patricia Rovzar Gallery, Oct 
6-31, free
Things That Kill: Prographica, Tues-Sat, 
free, through Oct 29
W. Scott Trimble: METHOD, Fri-Sat, free, 
through Oct 29

Complete listings at strangerthingstodo.com 

FILM

Older Than Ireland
 DON’T MISS  Alex Fegan’s lively and 
poignant documentary is filled with Irish 
people aged 100 or older (the one ringer 
is 113-year-old Kathleen Snaveley, who 
relocated to New York at 21). Fegan, the 
director of The Irish Pub, based his timing on 

the centenary of 1916’s Easter Rising. That 
means that all 30 subjects—22 women and 
eight men—were alive when Ireland became 
a free state in 1922. So what’s their secret to 
longevity? Is it Jameson, Guinness, a seeth-
ing hatred for the British? (My Republican 
grandfather tried the latter tack, but he 
only made it to 72.) The answer isn’t quite 
so simple. Kitty Fingleton (100) believes it’s 
because “I never ate a vegetable in my life.” 
Mostly, they talk about their lives. They may 
not remember what they had for breakfast, 
but they remember their first pair of shoes, 
their first kiss, and the nuns and priests who 
knocked them around (the words “brute” 
and “savage” get a workout). Some are 
political, some are not. One knew free-
dom fighter Michael Collins, and another 
served in the IRA. They recall characters in 
2015’s Brooklyn in which Saoirse Ronan’s 
protagonist trades 1950s Ireland for a better 
life in the United States. Fegan profiles the 
people who stayed behind, which makes his 
film unavoidably sad, but they’re also the 
unheralded citizens who kept the old sod 
going when everyone else jumped ship. (SIFF 
Film Center, Sat Oct 8, 1 pm, $10; part of the 
Irish Reels Film Festival: Oct 7-9, SIFF Film 
Center) KATHY FENNESSY

We also recommend…

Adam Green’s Aladdin: Sunset Tavern, Fri 

Oct 7, 8 pm, $17
The Beatles: Eight Days a Week—The 
Touring Years: SIFF Cinema Egyptian, Oct 
4-6, $9/$12
Blair Witch: Various locations
Bridget Jones’s Baby: Various locations
The ‘Burbs: Central Cinema, Oct 7-10, $8/$5
Captain Fantastic: Guild 45th
Cameraperson: SIFF Cinema Uptown, $9/$12
Deepwater Horizon: Various locations
Don’t Think Twice: Sundance Cinemas
French Cinema Now: Various locations, $12 
per film, through Oct 6
Hell or High Water: Various locations
Hunt for the Wilderpeople: Varsity Theatre
I Am Belfast: SIFF Film Center, Sun Oct 9, 5 
pm, $12
Irish Reels Film Festival: SIFF Film Center, 
Oct 7-9, $12/$90
Kinofest Seattle: Northwest Film Forum, 
Oct 7-9, $11
Kubo and the Two Strings: Pacific Place
The Magnificent Seven: Various locations
National Theatre Live: The Deep Blue Sea: 
SIFF Film Center, Thurs Oct 6, 6:30 pm, $20
National Theatre Live: The Threepenny 
Opera: SIFF Film Center, Oct 10-12, 6:30 pm, 
$20
The Quiet Earth: Grand Illusion
Rear Window: Central Cinema, Oct 7-11, 7 
pm, $8
Seattle Latino Film Festival: Various loca-
tions, through Oct 9
Sully: Various locations

Complete listings at strangerthingstodo.com

QUEER

SML Daddy/Boy 
Contest
 DON’T MISS  Who, pray tell, are the finest 
daddies and boys in the land? Prepare to 
be judged at the annual Seattle Leather 
Daddy/Daddy’s Boy contest, hosted by Se-
attle Men in Leather. It’s basically a beauty 
pageant with mustaches and sweat, plus 
entertainment from Sylvia O’Stayformore, 
Honey Bucket, and the delectable Bacon 
Strip boys. Warm up for the contest with 
the meet and greet on Friday, and decom-
press afterwards with the Sunday victory 
party at Diesel. There’s sure to be lots of 
leather and lube—not exactly your father’s 
Father’s Day. (Cuff Complex, Sat Oct 8, 6-9 
pm) MATT BAUME

We also recommend…

BawdyHaus Shirts Off. Pants Off. Party!: 
Seattle Eagle Tavern, Sat Oct 8, 8 pm-2:30 am, 
$8/$10
Dolly & The DJ: ‘80s Extravaganza: Out-
West Bar, Sat Oct 8, 9 pm
QUEER Masquerade Party: Re-bar, Sat Oct 
8, 10 pm-3 am, $10
SML Daddy/Boy Contest Meet & Greet: 
Cuff Complex, Fri Oct 7, 7-10 pm
SML Daddy/Boy Contest Victory Party: 
Diesel Seattle, Sun Oct 9, 2-5 pm

Complete listings at strangerthingstodo.com 

http://strangerthingstodo.com/
http://strangerthingstodo.com/
http://strangerthingstodo.com/
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THE TIN TABLE LOCAL, SUSTAINABLE FOOD
AWARD-WINNING COCKTAILS
WWW.THETINTABLE.COM

Seattle Drum School of Music
N. Seattle: 12510 15th Ave NE - 206.364.8815

Georgetown: 1010 S. Bailey - 206.763.9700  
SeattleDrumSchool.com

 ENROLL NOW FOR 
FALL MUSIC LESSONS! 

We teach guitar,  
bass, piano, voice,  

trumpet, trombone, 
woodwinds,  

and drums (duh!)

http://seattledrumschool.com/
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WEDNESDAY 10/5

Cymbals Eat Guitars, Field 
Mouse, Wildhoney
(Barboza) Do young shoegaze bands have an 
issue with aggravated hypermasculinity? On 
the West Coast, you have Whirr’s transphobic 
comments and internet-trolling practice of 
“weeding out the pussies.” On the East Coast, 
you have Nothing’s frontman doing jail time 
for attempted murder. It’s as if My Bloody Val-
entine worship is the counterbalance to being 
an aggro dude. If you’re looking for heavenly 
melodies set against blizzards of distortion 
but want a vibe that’s a little less Fight Club, 
be sure to check out Baltimore’s female-
fronted,  queer-inclusive Wildhoney. Rather 
than following the precedent of burying the 
singer beneath squalls of cascading guitar, 
Wildhoney use Lauren Shusterich’s airy vocals 
to guide the band’s exploration of 4AD jangle 
and Psychocandy bluster. This makes the band 
not only a welcome respite from new-gaze’s 
tough-guy facade, but a much more engaging 
and dynamic ride overall. BRIAN COOK

KING, Joey Dosik
(Neumos) A couple months ago, I wrote that 
heavenly neo-soul trio KING were “lushly 
expressive within even the simplest of ges-
tures.” This rings especially true in the album 
they released when I last saw them in Febru-
ary. Tearing through the tropes of neo-soul, 
KING apply their craft with strong conviction 
yet a tender hand, like a thoroughly modern 
En Vogue, if they were high priestesses of 
an Afrofuturist beat-tropic temple ruled by 
Sade. We included them in our regretful 
piece “The Best Music We Failed to Write 
About in the First Half of 2016.” I suggest you 
learn from our pitiful mistakes and absorb 
every bit of sonic wisdom KING lay before 
you this October. KIM SELLING

THURSDAY 10/6

Discharge, Eyehategod, Toxic 
Holocaust, Oxygen Destroyer, 
Disciples of Dissent
(Studio Seven, all ages) Tonight, Discharge, 
one of England’s original leather-clad hard-
core/peace-punk/street-punk groups of the 
late ’70s, make a rare Seattle appearance. 
Considering it’s been almost 40 years since 
they began, the band doesn’t exactly carry 
the fi repower of the 1978 lineup, but they 
do promise to charge forward at full speed, 
as their current frontman does a bang-up job 
of hollering like the original singer, Cal. And 
from what I sussed, Discharge will be playing 
their best-loved heavies and (heh heh) noth-
ing off the loved or hated Grave New World 
LP. As if Discharge aren’t enough, dig the 
rest of the night’s lineup: Eyehategod, Toxic 
Holocaust, Oxygen Destroyer, and Disciples 
of Dissent; it’s gonna be heavy as shitballs in 
Sodo, y’all! MIKE NIPPER

Kara-Lis Coverdale, Mark Van 
Hoen, Marcus Fischer
(Chapel Performance Space, all ages) 
Montreal musician Kara-Lis Coverdale cre-
ates a bizarre sound universe that fosters a 
distinctive sense of unease and equilibrium 
subversion. She’s also adept at generating 

ambient music of gorgeous serenity (check 
the Evening Star–like tranquility of “Memory 
Rot”) and solemn cinematic sweep. Hers is 
some of the highest-level sonic sorcery going 
on right now, manifesting new forms of 
beauty, inspiring thoughts of starting new 
religions around which to base her music. 
LA-via-London producer Mark Van Hoen 
helped shape the celestially immersive sound 
of Seefeel in their early avant-shoegaze days 
and then went on to forge one of the most 
rhythmically radical and texturally adven-
turous catalogs under his own name and 
the Locust moniker. Van Hoen has had his 
experimental-techno, IDM, triphop, drone, 
and warped electro-pop phases, and all 
refl ect a mastery of dynamics and a richly 
detailed sound palette. DAVE SEGAL

Skate Like a Girl Benefi t: 
Mommy Long Legs, Hoop, Kelli 
Frances Corrado, SciFiSol
(Sunset) I hope we can all agree that sexism 
is ridiculous, stupid, and harmful, which 
is why organizations like Skate Like a Girl 
are essential; its chief focus is promoting 
women’s skateboarding at a community level 
as an early push for female empowerment 
and leadership. Local bands have joined up 
to support the cause at a benefi t show that 
boasts a superior lineup to much of what’s 
been cobbled together this fall. Enjoy sets 
from abstract elevators of “brat-punk” Mom-
my Long Legs, cherubic basement soothsayers 
Hoop, the haunting Black Forest divinity of 
Kelli Frances Corrado (with a bonus premiere 
of her new video that features several Skate 
Like a Girl community members), and elec-
tronic collagist SciFiSol. KIM SELLING

FRIDAY 10/7

Shannon and the Clams, Bread 
& Butter, Boyfriends
(Neumos) I don’t know which fi endish scientist 
is responsible for exiling Shannon and the 

Clams from the TV dimension (did they play 
the unaired Lenny & Squiggy Get Married 
special or the deleted Muppet Baby Prom 
Massacre?) to the mundane drudgery of 
this world, but I thank them. Their George 
Romero–infectious blend of high-camp 
soda-jerk pop, wailing lowrider oldies, and 
paint-peeling garage rock is some of the 
most gut-punching, ass-shaking guitar music 
I’ve heard in the modern era. Gone by the 
Dawn, their 2015 release on Hardly Art, is a 
monsterpiece of loss and loneliness. Give them 
their money. In another dimension, Shannon 
and the Clams would be the biggest band in 
America. LARRY MIZELL JR.

Tobacco, High Tides, Odonis Odonis
(Crocodile, all ages) In the hyper-speed, 
tech-boner world of today, it’s comforting to 
know that time has left Tom Fec the fec alone. 
Whether with his introverted, acid-tab, soft-
rock outfi t Black Moth Super Rainbow or his 
sludge-shoveling synth solo act Tobacco, Fec 
has found no need to exit his cave of creativity 
to check anyone’s watch. Released last month, 
Tobacco’s Sweatbox Dynasty still sounds like it 
was recorded on your balding uncle’s cassette 
recorder and still attacks the synthesizer like 
an unsupervised kid playing with bottle rock-
ets. Nobody stuffs tinny drum-machine and 
distorted chip-tune sounds into the blender 
and has it come out chopped as neatly as Fec. 
The only hang-up you might have at his show 
is deciding whether to dance or headbang. 
TODD HAMM

SATURDAY 10/8

The Julie Ruin, Allison 
Crutchfi eld, Mecca Normal
(Showbox at the Market, all ages) New 
York agit-pop quintet the Julie Ruin are the 
realization of an impossible scenario: What if 
a post-punk singer like Ari Up had fronted a 
girl group like the Shangri-Las? The outcome 
might have resembled the perceptive party 

music on Hit Reset, their second full-length 
(not counting bandleader Kathleen Hanna’s 
1998 solo debut as Julie Ruin). As a singer, 
Hanna does most everything except sing: 
She murmurs, shouts, speaks in tongues—
whatever fi ts the song. It’s a style that served 
her well in Bikini Kill and Le Tigre, but she’s 
never collaborated with players this versatile 
before, especially keyboard player and comic 
foil Kenny Mellman (of Kiki and Herb), who 
illuminates the proceedings with space-age 
squiggles, elegant arabesques, and an occa-
sional shout of his own. KATHY FENNESSY

Raekwon, Supernatural, guests
(Nectar) One of the original nine members of 
legendary New York hiphop outfi t Wu-Tang 
Clan—and one of its core members alongside 
RZA, GZA, Method Man, Ghostface Killah, and 
the dearly departed Ol’ Dirty Bastard—Rae-
kwon should need no introduction. But, here 
we are. If you’ve never listened to a Wu-Tang 
album, stop reading this and then go jam 
Enter the Wu-Tang (36 Chambers), and pursu-
ant to that, check out Rae’s fi rst solo LP, Only 
Built 4 Cuban Linx. Both records present a 
master class in atmosphere and lyrical ferocity 
as primary drivers of the music, as opposed 
to dance beats, hooks, or choruses in general. 
In other words, Raekwon is everything most 
modern hiphop is not, and that’s a point in his 
favor. JOSEPH SCHAFER

Ryley Walker, Circuit des Yeux
(Barboza) Tonight you have the luxury of wit-
nessing two of Chicago’s deepest rock talents 
on one bill. Ryley Walker is the golden-toned 
folkadelic troubadour whose fl uidly turbulent 
songs hark back to the pastoral profundity of 
Bert Jansch, Tim Buckley, Nick Drake, and Van 
Morrison. Walker perhaps wears his infl uences 
too brazenly on his buckskin jacket sleeve, but 
oh, what infl uences they be. Circuit des Yeux 
guitarist/vocalist Haley Fohr recalls Buckley, too 
(think Starsailor), with a voice that also plumbs 
Scott Walker–like depths, but it comes across 

THINGS TO DO MUSIC Noteworthy Shows This Week
strangerthingstodo.com  @SEAshows

The Julie Ruin
Sat Oct 8

at Showbox at the Market

http://strangerthingstodo.com/
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2202 N 45th St • Seattle 
206 992-1120 

seamonsterlounge.com

SEA MONSTER live music 
7 nights a week featuring: 

MONDAYS OPEN MIC NIGHT
8pm

TUESDAYS W/JOE DORIA B3
organ live jazz fusion 10pm, 

opening band 8pm

WESTSOUND WEDNESDAYS
live rare soul &  

original funk family 10pm

MARMALADE THURSDAYS
live funk jam party w/ DJ’s 

at 9pm $6.

FUNKY 2 DEATH FRIDAYS
live funk and soul revue w/  

DJ ROC PHIZZLE at 9pm $7. 

SAT & SUN BRUNCH
10am-3pm w/ LIVE JAZZ  

12-2pm, ALL AGES TIL 10PM

SCRATCH BAR FOOD and 
HAPPY HOUR 4-6 DAILY

ALL SHOWS / ALL AGES BAR W/ID UNLESS OTHERWISE NOTED 

 JUST OFF 1ST AVE SOUTH - 110 S. HORTON
More Info 206-286-1312 or www.studioseven.us

10/6 6PM

DISCHARGE /  
EYE HATE GOD  

(Feat. RANDY BLYTH OF LAMB OF GOD) 
TOXIC HOLOCAUST / OXYGEN DESTROYER 

10/8 6PM 21+
KISW’S MIGGS BDAY W/ 
WINDOWPANE 

GUESTS

10/12  6:30PM

 BRUJERIA / 
CATTLE DECAPITION  

PINATA PROTEST /  
A GOD OR ANOTHER / XOTH

10/13   6:30  
LEPROUS / 

EARTHSIDE / BINARY CODE / DISSONA  
/ A SENSE OF GRAVITY

10/15   6:30PM  
GORGUTS

INTRONAUT / BRAIN TENTACLES / ODYSSIAN  
/ VIOLENT HALLUCINATIONS

10/18  6PM  
MUSHROOMHEAD

 SUNFLOWER DEAD / UNSAID FATE / RAVEN BLACK 
/ DEATH DIVISION / DECEMBER IN RED  

/ JESUS WEARS ARMANI

 UP AND COMING: 10/21 LAST IN LINE (FEAT. 
VIVIAN CAMBELL) 10/29 SOILWORK / UNEARTH / 

BATTLECROSS 11/2 THE LAST TEN SECONDS OF 
LIFE / TRAITORS / SPITE 11/3  THE OCEAN 11/4 

VEER UNION  / FLAWED HERO / SYZTEM 7 / THE 
WAR WITHIN 11/10 RIOT 12/ 3 PRETTY BOY FLOYD

TIMES LISTED ARE SHOW TIMES. 
DOORS OPEN 30-60 MINUTES BEFORE.

FOLLOW US ON FB,
TWITTER & INSTAGRAM

COUNTRYGRASS FOLK

MANDOLIN ORANGE
THUR 10/6 W/ ANNA TIVEL 8pm
10/7 W/ LEIF VOLBECK 9pm $15/$18

SUN 10/9 
KEXP PRESENTS

SHONEN KNIFE
FULL TOILET
ICHI BICHI

8PM $13/$15

WED 10/12 
HICK HOP

THE LACS
MOONSHINE BANDITS
HARD TARGET
CRUCIFIX

8PM $20/$23

THUR 10/13 
ERIKA WENNERSTROM 
OF HEARTLESS 
BASTARDS
PETTER ERICSON STAKEE 
OF ALBERTA CROSS

8PM $13/$15

UP & COMING:  10/5 CAVEMAN 
EGO, 10/11 BOBBY’S OAR, 10/12 
THE LACS, 10/16 LUKE WINSLOW 
KING, 10/17 RACHAEL YAMAGATA

Sat 10/15
KEXP PRESENTS

FELICE BROTHERS
AARON LEE TASJAN, SHELBY EARL

9PM $16

 

Thu
10/6
9pm

X SUNS,
Ranges, Compass & 
Knife, Nestoria

Fri
10/7
9pm DUG - RARE FUNK 

DANCE PARTY - $7

Sat
10/8
9pm

EMERALD CITY  
SOUL CLUB - $10

Sun
10/9
8pm

BENOÎT
Pioulard, Skin Lies, 
White Cloud (SF)

Tue 
10/11
8pm

FAR OUT DISTANT 
SOUNDS PRESENTS:
Chui Wan, Carsick 
Cars, Alpine Decline
(from Beijing China) 
- $8

 

more as natural expression rather than slavish 
imitation. Her vibrato-laden contralto lends 
an unequalled gravitas to Circuit des Yeux’s 
songs, which have morphed from hallucinato-
ry loner folk to orchestral art rock on In Plain 
Speech, possibly the only record from this 
decade that approaches Nico’s magnifi cently 
morose Marble Index. Fohr remains one of 
America’s most riveting performers, whether 
with a full band or simply playing guitar and 
crooning soulful anguish. DAVE SEGAL

Earshot Jazz: Steve Lehman Trio
(PONCHO Concert Hall, all ages) Sorry to 
say, I only learned about American saxo-
phonist/composer Steve Lehman a couple of 
months ago, after reading a feature about 
him in The Wire. That article spurred me 
to look into Sélébéyone, his new album 
with an African musician of that name 
and the excellent rapper High Priest of 
Antipop Consortium. Much of Sélébéyone 
recalls myriad Bill Laswell projects from the 
’90s, with his polyglot, ad-hoc ensembles 
blending jazz, funk, hiphop, and electro. 
Lehman’s work here extends that approach 
even further, and his compositions smack 
you with the shock of the new. You’ve 
probably never heard rhythms and melodies 
like these. His trio with drummer Damion 
Reid and bassist Matt Brewer can be heard 
on 2012’s Dialect Fluorescent, which hews 
slightly closer to jazz conventions, but is 
still bold and exploratory. Lehman’s ability 
to improvise in the Max/MSP program has 
added fascinating dimensions to his music. 
Studying under Anthony Braxton and Alvin 
Lucier hasn’t hurt, either. DAVE SEGAL

Brian Wilson Presents Pet Sounds
(Paramount) Baby Boomer nirvana will 
be attained tonight, if all goes according 
to plan. The Beach Boys’ 1966 album Pet 
Sounds is about as canonical a rock album as 
the world has ever heard (ask the Beatles). 
For millions of discerning and casual listen-
ers, Pet Sounds is a touchstone for youthful 
romantic feelings and a bottomless source 
of melodic beauty, idiosyncratic timbres, 
and earnest spirituality. Fifty years after its 
release, the album continues to defy time’s 
ravages, its songs as wrinkle-free and supple 
as they were back when Brian Wilson and 
Tony Asher massaged them into timeless 
ebullience and dulcet melancholy, boosted 
by the fi nest session players—the legendary 
Wrecking Crew—that Capitol Records could 
hire. Sure, Mr. Wilson’s voice has experienced 

deterioration, but Pet Sounds’ 13 evergreen 
compositions should keep your election-year 
dread at bay for at least an hour or so. You 
still believe in Brian. DAVE SEGAL

Earshot Jazz: Honey Ear Trio
(Royal Room) Subtle, innovative, a master 
across genres, including a few nameless 
ones, Allison Miller remains one of the most 
fascinating drummers living. The Honey Ear 
Trio join her with saxophonist Jeff Lederer 
and bassist Rene Hart. They cut Steampunk 
Serenade back in 2011, and the new album, 
Swivel, drops in October. Swivel opens in a rock 
smackdown tone and a “Tom Sawyer” drone, 
then gets both weird and friendly. Weird, 
since you can never tell when they’ll drop a 
beat, shift an emphasis, dance into a new time 
signature—watching them is almost as fun as 

hearing them. Friendly, because they aren’t 
out to alienate. From rock/jazz to jazz/rock to 
everybody-into-the-pool improv, they wish to 
take you with them. ANDREW HAMLIN

SUNDAY 10/9

Shonen Knife, Ichi Bichi, Full Toilet
(Tractor) Forming in 1981, Japanese DIY 
pop-punk trio Shonen Knife were heav-
ily infl uenced by ’77-style punk and have 
performed as a Ramones cover band called 
the Osaka Ramones throughout their career. 
Throughout the ’80s, Shonen Knife (literally 
meaning “Boy Knife”) gained a cult indie 
following after gaining distribution from 
Sub Pop and K Records and touring with 
Nirvana. Shonen Knife’s sparkly, whimsical 
pop songs about banana chips, cookies, and 
riding bikes won over bands like Sonic Youth 
in alternative rock’s early-’90s heyday, with 
mega-fan Kurt Cobain claiming to be “trans-
formed into a 9-year-old girl at a Beatles 
concert” upon seeing Shonen Knife play 
in 1991. They’re down to only one original 
member (vocalist/guitarist Naoko Yamano), 
but Shonen Knife’s cutesy, proto-kawaii 
aesthetic and cotton-candy clouds still reign 
supreme on their latest album, Adventure. 
BRITTNIE FULLER

Benoît Pioulard, Skin Lies, White Cloud
(Lo-Fi) Benoît Pioulard’s relentless release 
schedule continues with Temper, a reissue of 
his 2008 sophomore album for Kranky Records 
(it’s packaged as a double LP with the 2006 
debut, Précis). The Seattle musician’s leaned 
heavily on his Eno-/Basinski-esque ambient 
proclivities over the last couple of years, to 

THINGS TO DO MUSIC

Brian Wilson 
Presents Pet Sounds
Sat Oct 8 at Paramount

http://www.studioseven.us/
http://seamonsterlounge.com/
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Nectar Lounge
412 N 36th St
206.632.2020

www.nectarlounge.com

EVERY MONDAY: MOJAM
10.22 NITE WAVE
10.23 NEW KINGSTON
10.27 THE CUMBIEROS
10.28 BIG SAM’S FUNKY
 NATION
10.29 TAUK
10.30 ZION I
11.2 JEFF CROSBY
11.3 RANDOM RAB  
 + BLUETECH
11.4 MOON HOOCH
11.5 MELVIN SEALS & JGB
11.6 T SISTERS
11.9 CHRIS WEBBY
11.10 CROW AND THE   
 CANYON
11.11 HEAD FOR THE HILLS
11.12 NIGHT BEATS
11.13 SASSYBLACK
11.16 WAX
11.17 TROUT STEAK REVIVAL
11.18 TRL
11.19 PHUTUREPRIMITIVE
 + ACORN PROJECT
11.20 MIDNIGHT NORTH
11.23 “THANKFUL DEAD”
& 25 FEAT ANDY COE BAND
11.26 PRINCE VS MICHAEL
11.30 CASCADE CRESCENDO
12.1 FUNK HUNTERS FT.  
 CHALI 2NA
12.2 HOT BUTTERED RUM
12.3 KUNG FU + PARTICLE
12.4 OBJECT HEAVY
12.8 NIGHTMARES ON WAX 
12.9 SHOOK TWINS  
 + RABBIT WILDE

10.7 Friday (Hip-Hop)

¡MURSDAY! (MURS + ¡MAYDAY!) 
Web Three

10.8 Saturday (Hip-Hop)

RAEKWON (OF THE WU-TANG CLAN)
Supernatural, Tasman Halloway, 
Spac3man, DJ Charma

10.9 Sunday (Reggae Rock)

SPIRITUAL REZ
Andonimus, Inhale

10.12 Wednesday (Hip-Hop)

THE YING YANG TWINS
Bezzel, Lil Ripp, DJ Indica Jones

10.13 Thursday (World)

QUANTIC (LIVE)
Femina, DJ Gnotes

10.14 Friday (Jam / Psychedelic Rock)

TWIDDLE
General Mojo’s, Kitchen Dwellers

10.15 Saturday (Electronic)

BLOCKHEAD
LUSINE
Nordic Soul (Decibel)

10.16 Sunday (Afro-Cuban)
Earshot Jazz Fest presents:
LOS HERMANOS ARANGO
w/ Ann Reynolds’ CLAVE’ GRINGA

10.20 Thursday (Hip-Hop)

MR. XQUISIT
Killzs, Von Spriggz, & more

10.21 Friday (Rock / Jam)

DEADPHISH ORCHESTRA
Weener, Spare Rib  
& The Bluegrass Sauce

THINGS TO DO MUSIC
stunning effect. But people should know that 
Pioulard (aka Thomas Meluch) also excels in 
hushed singer/songwriter mode, as his earliest 
Kranky output and his work with Rafael An-
ton Irisarri in Orcas prove. Sweet glumness 
and melodic delicacy rule, with Pioulard’s 
innate chillness pervading every move. 
Oakland quartet White Cloud—not to be 
confused with the ’70s country-rock group 
led by Thomas Jefferson Kaye—are support-
ing their latest great album, Seven Heads. A 
lot of bands now get tagged “psychedelic” 
but have only the most tenuous connection 
to the genre at its senses-scrambling best. 
White Cloud truly deserve the appellation. 
They shimmer in the Morgan Delt/White 
Fence/early Tame Impala lane of hazy disori-
entation and melodic splendor; it’s a mystery 
why White Cloud aren’t playing the festival 
circuit yet. DAVE SEGAL

MONDAY 10/10

Black Breath, Hissing, Of Corpse
(El Corazon, all ages) For the past 11 years, 
Black Breath have been on a ferocious tear. 
When I first caught on to them back in 2007, 
they were punishing local eardrums in Bell-
ingham bars. They quickly rose to the top 
of the Northwest metal scene and shortly 
thereafter gained traction on a global basis. 
After releasing three crushing albums on the 
heavy-hitting Southern Lord label to critical 
acclaim, touring extensively throughout the 
world, and decimating audiences with their 
signature crunch, care of the almighty Boss 
HM-2 Heavy Metal Pedal, Black Breath have 
proven themselves to be the kings of North-
west metal. KEVIN DIERS

TUESDAY 10/11

Gojira, TesseracT
(Showbox Sodo, all ages) French metal 

troupe Gojira have a lot on their mind. Al-

ternately eco-conscious and wellness-seeking 

lyrics punctuate their songs, as do guitarist 

and singer Joe Duplantier’s private fascina-

tions with whales, Japanese mythology, and, 

on their new album Magma, Yellowstone 

Park. Gojira’s songs, by contrast, don’t skimp 

on down-tuned bludgeoning. Duplantier’s 

signature pick squeals and dive bombs offer 

enough flavor to make their music stand out 

from an overall same-y genre. The approach 

has served them well, as Gojira opened for 

Metallica not long ago. And while their last 

album, L’Enfant Sauvage, dragged on a little 

too much, Magma is stacked front-to-back 

with singles. JOSEPH SCHAFER

Ex-Cult, Power
(Chop Suey) Memphis quintet Ex-Cult 

have plundered a rich vein of post-punk 

bleakness and wrenched it for powerful 

results over the last four years. Their music 

has the peculiar effect of making you feel 

exhilarated even as it radiates a gnawing 

hopelessness. Anger is an energy, as Sir 

John Lydon observed in PiL’s “Rise,” and 

Ex-Cult have embraced that paradigm 

and forged a poised, coiled attack over 

three albums. Their songs rock with a grim 

imperative, yet they remain as exciting as 

a military coup. That merits respect and 

admiration. DAVE SEGAL

http://www.nectarlounge.com/
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LATE NIGHT 
HAPPY HOUR! 
Sun-Thu 10PM to Close
Fri & Sat 11PM to Close

1400 10th Ave. Seattle   

206.556.5781

www.SoiCapitolHill.com

Isan Thai 
Restaurant & 

Bar in the Heart 
of Capitol Hill

OPEN FOR LUNCH, 
DINNER & DRINKS
Sun-Thu 11AM to 12AM 
Fri & Sat 11AM to 2AM

BRUNCH
Sat & Sun, 11-3

HAPPY HOUR 
3PM to 6PM Everyday

109 S. WASHINGTON ST.  
(ON OCCIDENTAL PARK)  
(206) 628-0303

WWW.COMEDYUNDERGROUND.COM

FRI, 10/7 - SAT, 10/8

JOE LARSON
Joe Larson is a Seattle born, second 
generation standup comedian living 
in New York City. He’s a husband, 
father and comedian who’s been 
seen on Gotham Comedy Live, 
America’s Got Talent and The Tonight 
Show’s “Laugh Squad.” He has been 
nominated for a prestigious MAC 
Award for “Best Up-And-Coming 
Comedian” and was a finalist in 
both the Johnny Carson Great 
American Comedy Festival and 
the Boston Comedy Festival and 
appeared in the film Stand Up 360.

™

THURS, 9/22- SUN, 9/25

SAMMY OBEID 
WITH BRIAN SWINEHART

WED 10/5

LIVE MUSIC
★ BARBOZA  Cymbals 
Eat Guitars, Field Mouse, 
Wildhoney, 8 pm, $12

BLUE MOON TAVERN Open 
Mic, 8 pm

a CHOP SUEY  Jessica 
Hernandez & The Deltas, 
Tancredo, The Gods 
Themselves, 8 pm, $12/$15

DARRELL’S TAVERN Open 
Mic: Guests, 9 pm, free

a FIX COFFEEHOUSE  
Open Mic: Guests, 7 pm, 
free

★ a FREMONT ABBEY   
Robyn Hitchcock with 
Emma Swift, Through Oct 5, 
8 pm, $18-$22

THE FUNHOUSE Bes, Lonely 
Horse, Primal Static, Mister 
Master, 8 pm, $6/$8

HIGHLINE Pig, En Esch, 
Peter Turns Pirate, 9 pm, 
$15/$20

HIGHWAY 99 Blues With 
Benefits, 8 pm, $7

J&M CAFE The Lonnie 
Williams Band, 8 pm, free

NECTAR Crystal Beth & The 
Boom Boom Band, Surf 
Monk, Nosretep, 8 pm, 
$7/$10

a NEPTUNE THEATRE  Eric 
Hutchinson, Magic Giant, 
Anya Marina: The Anyone 
Who Knows Me Tour, 8 pm, 
$18.50/$20.50

★ NEUMOS  KING with Joey 
Dosik, 8 pm, $15

OHANA Live Island Music: 
Guests, 9:30 pm, free

PARAGON Two Buck Chuck, 
8 pm, free

THE SHOWBOX Thievery 
Corporation: 20th 
Anniversary Tour, 8:30 pm, 
$50/$55

SKYLARK CAFE & CLUB 
Open Mic, 8:30 pm, free

a STUDIO SEVEN  
Anonymous That Dude and 
Guests: Coffee & Kush Tour, 
7:30 pm, $10

SUBSTATION TBASA’s Lo-Fi 
All Stars #82: OPENHOUSE, 
Mike Dwyer, Drew Blincow, 
David Rodriguez, Joseph 
Dane, 8 pm, $6

SUNSET TAVERN 
Parsonsfield, 8 pm, $8

TRACTOR TAVERN 
Caveman Ego, Ten Man 
Brass Band, Brotha’ Groove, 
8 pm, $8

a TRIPLE DOOR  Elizabeth 
Cook with Lee Harvey 
Osmond, 7:30 pm, $20/$25

VERMILLION Bacteria, 
Desire Complex, Newlywed, 
Night Ships, 8-11 pm, free

JAZZ
★ CONOR BYRNE  Happy 
Orchestra, 9 pm, free

★ JAZZ ALLEY  Chick Corea 
Trio with Eddie Gomez and 
Brian Blade, Through Oct 5, 
7:30 & 9:30 pm, $50.50

DJ
BASTILLE CAFE BAR Le 
Verlan with DJ Paces Lift, 
8-11 pm, free

CONTOUR NuDe 
Wednesdays: Guests, 9 
pm, free

★ LOVECITYLOVE  
LOVECITYLOVE X 
WEDNESDAYS, 8-11 pm, 
$5/$10

★ PONY  He’s a Rebel: 
Guests

Q NIGHTCLUB FWD: 
Machinedrum Live: Fall 
2016 Tour, 9 pm-2 am, $11

THERAPY LOUNGE Get 
Down! Soul Wednesdays, 8 

pm-2 am, free

TIMBRE ROOM Aesthetic 
Mess, 9 pm-2 am, free

Q NIGHTCLUB FWD: 
Machinedrum Live: Fall 
2016 Tour, 9 pm-2 am, $11

CLASSICAL
CAPITOL CIDER Classical @ 
Capitol, 8-10:30 pm, free

★ a TOWN HALL   Caroline 
Goulding and Joshua 
Roman: Duos, 7:30 pm, 
$10-$20

THURS 10/6

LIVE MUSIC
BLUE MOON TAVERN Cody 
Ray & The New Favorites, 
Bryon Foster, 9 pm, $5

CAPITOL CIDER Holy 
Pistola, 8:30-11 pm, free

a CHAPEL PERFORMANCE 
SPACE  Kara-Lis Coverdale, 
Mark Van Hoen, Marcus 
Fischer, 7:30 pm, $15

COLUMBIA CITY THEATER 
Blind Joe and Son Jack Jr.’s 
Delta Hothouse, 7 pm, $12

CONOR BYRNE Lowman 
Palace, Pony Hunt, Mindie 
Lind, 8:30 pm, $8

a CROCODILE  Sticky 
Fingers, King Shelter, 8 pm, 
$13.50

a CROSSROADS SHOPPING 
CENTER  Open Mic, 6 pm, 
free

a DOWNPOUR BREWING  
Open Mic Night: Guests, 5 
pm, free

HARD ROCK CAFE Sound 
Check Happy Hour: Craig 
Suede, 5-7 pm, free

HIGH DIVE Steeltoe 
Metronome, Ghost Train 
Trio, Guests, 8 pm, $6/$8

HIGHLINE Conjure One, 
Blakk Glass, 9 pm, $15/$20

J&M CAFE True Romans, 8 
pm, free

LO-FI X Suns, Ranges, 
Compass & Knife, Nestoria, 
8 pm, $8

NECTAR Skerik’s 
Bandelabra with The True 
Loves, 8 pm, $10/$15

PARAGON Made In 
America, 9 pm-2 am

RENDEZVOUS We Are All 
Astronauts with Guests, 8 
pm, $6/$8

SEAMONSTER Marmalade, 
10 pm, $5-$7

a SHOWBOX SODO  The 
Devil Makes Three with Lost 
Dog Street Band, Oct 6-7, 9 
pm, $25/$30

a STONE WAY CAFE  Open 
Mic: Guests, 7:30 pm, free

★ a STUDIO SEVEN   
Discharge, Eye Hate God, 
Toxic Holocaust, Oxygen 
Destroyer, Disciples Of 
Dissent, 6 pm, $23/$25

★ SUNSET TAVERN  Mommy 
Long Legs, Hoop, Kelli 
Frances Corrado, SciFiSol: 
Skate Like A Girl Benefit, 
9 pm, $8

TRACTOR TAVERN 
Mandolin Orange with 
Anna Tivel and Leif 
Vollebekk, 8 pm, $15

VERMILLION Hound Dog 
Taylor’s Hand, Neil Welch3, 
SA Trio+, 8-11 pm

VICTORY LOUNGE Dead 
Bars, Rebuilder, Ramona, 
Choke the Pope, 8:30 pm, 
$5/$8

VITO’S RESTAURANT & 
LOUNGE Casey MacGill, 
5:30 pm, free

JAZZ
★ BARCA  Jazz at Barca: 
Phil Sparks Trio, Adam 
Kessler, and Guests, 9 pm, 

free

★ a JAZZ ALLEY   Catherine 
Russell, Oct 6-9, 7:30 pm, 
$31.50

PINK DOOR Bric-a-Brac, 8 
pm, free

a SULLIVAN’S 
STEAKHOUSE  The Collin 
Provence Trio, 6:30-10:30 
pm, free

a UW MEANY STUDIO 
THEATER  Faculty Recital: 
Greg Sinibaldi, Saxophone, 
7:30 pm, $10/$20

DJ
BALLROOM Throwback 
Thursdays: DJ Tamm of KISS 
fm, 9 pm, free

CONTOUR Jaded: DJs Jades 
& Morgueanne

a CROCODILE  Vinyl 
Church: DJs Patrick Phelan, 
Philip Yovetich, Beakr, 9:30 
pm, $2

★ HAVANA  Sophisticated 
Mama: DJ Nitty Gritty and 
DJ Sad Bastard, free

KREMWERK Sure Thing 
SEA: Paranoid London, 
Raica & Aos, Aaron J, 10 
pm-2 am, $10

★ MERCURY  Sex.Wav: 
Guests, 9 pm, $3/$5

a NEPTUNE THEATRE  
Bakermat X Sam Feldt: From 
Amsterdam With Love, 8:30 
pm, $21.50/$23.50

PONY Season of the Witch, 
9 pm-2 am, free

Q NIGHTCLUB Studio 4/4: 
Matt Lange, 9 pm-2 am, $11

R PLACE Thirsty Thursdays: 
DJ Flow, free

TIMBRE ROOM Hype 
Thursdays, 9 pm-1 am, free

TRINITY Beer Pong 
Thursdays: DJ Yup and 
Catch24, 9 pm-midnight, 
free

CLASSICAL
MOORE THEATRE Simply 
Three, 8 pm, $25-$35

a SEATTLE ART MUSEUM  
Ladies Musical Club, 12-1 
pm, free

FRI 10/7

LIVE MUSIC
BARBOZA Ayo Dot & The 
Uppercuts, Mirrorgloss, IF, 
7 pm, $10

BLUE MOON TAVERN 
Corespondents with Guests, 
9 pm, $5

a COLUMBIA CITY 
THEATER  Earshot Jazz: 
Jovino Santos Neto 
Quinteto and Frank Kohl 
Steve Luceno Duo, 6 pm, 
$18

CONOR BYRNE Susan 
Galbraith, Justin Klump, 9 
pm, $8

★ a CROCODILE   Tobacco, 
High Tides, Odonis Odonis, 
8 pm, $15

THE FUNHOUSE Goblin 
Cock, The Plot Sickens, 
Pukesnake, Medicine Bows, 
8 pm, $10/$12

HIGH DIVE Breaks & Swells, 
Radio Raheem, A String of 
Pearls, 8 pm, $8/$12

HIGHWAY 99 Randy 
Oxford’s All-Star Slam, 8 
pm, $17

★ a LANGSTON HUGHES 
PERFORMING ARTS 
INSTITUTE   Freshest Roots: 
Expresso Open Mic, 7 pm, 
free

NECTAR ¡MURSDAY! with 
Murs and ¡Mayday!, 8 
pm, $18

★ NEUMOS  Shannon & 
The Clams with Guests, 8 
pm, $15

OFFICE SPACE Mild High 
Club, So Pitted, Big Bite, 
American Nudism, 8:30 pm, 
$5-$10

OWL N’ THISTLE Black Irish 
Texas, 9 pm-1:30 am

PARAMOUNT THEATRE 
Phantogram with The 
Range, 8 pm, $25/$28.25

RENDEZVOUS Marian Call, 
7:30 pm, $13

SEAMONSTER Funky 2 
Death: Guests, 10 pm, $7

a SHOWBOX SODO  The 
Devil Makes Three with Lost 
Dog Street Band, Through 
Oct 7, 9 pm, $25/$30

a THE SHOWBOX  An 
Evening with VNV Nation, 8 
pm, $38/$43

SKYLARK CAFE & CLUB 
Fast Nasties, One Step From 
Everywhere, The Brooders, 
9 pm, $7

SLIM’S LAST CHANCE Black 
Irish Texas, Urban Pioneers, 
Twang Junkies, Cottonwood 
Cut-Ups, 9 pm, $5

★ SUNSET TAVERN  Adam 
Green’s Aladdin: Film 
Screening & Concert with 
Akida Junglefoot Dawson, 
8 pm, $17

TIM NOAH’S THUMBNAIL 
THEATER Friday Night 
Open Mic, 6:30 pm, $3-$5

TRACTOR TAVERN 
Mandolin Orange with 
Anna Tivel and Leif 
Vollebekk, 9 pm, $15

a TRIPLE DOOR  Ottmar 
Liebert & Luna Negra, Oct 
7-8, 7 & 9:30 pm, $30-$40

★ a VERA PROJECT   
Frankie Cosmos, iji, 7 pm, 
$13/$15

JAZZ
a COLUMBIA CITY 
THEATER  Earshot Jazz: 
Jovino Santos Neto 
Quinteto and Frank Kohl 
Steve Luceno Duo, 6 pm, 
$18

★ a JAZZ ALLEY   Catherine 
Russell, Through Oct 9, 
$31.50

LATONA PUB Phil Sparks 
Trio, 5 pm, free

★ PANTAGES THEATER  Dr. 
John & The Nite Trippers, 
7:30 pm, $39-$110

THE ROYAL ROOM 
Jazmarae’s Album Release 
and Goodbye Party with 
Hoyer Brothers and OTOW 
Gang, 9 pm, $10/$20

a SULLIVAN’S 
STEAKHOUSE  The Collin 
Provence Trio, 6:30-10:30 
pm, free

DJ
ASTON MANOR House Party 
Fridays, 10 pm-2 am

BALLROOM Rendezvous 
Friday: Dj Mack Long, 
10 pm

★ BALTIC ROOM  Juicy: 
‘90s & 2000s Old School 
Throwbacks, $10

FOUNDATION Resonate 
Fridays, 9 pm-2 am, $20-$30

★ HATTIE’S HAT  Hella 
Dope: DJ Sidlicious and DJ 
Mizzo, 10 pm, free

HAVANA Viva Havana: Soul 
One, Sean Cee, Curtis, 
Nostalgia B, and DV One, 9 
pm, $11

KREMWERK Rebel 
Bass: A Bounty Hunter’s 
Masquerade Ball, 8 pm-3 
am, $15/$20

MERCURY Gasp: JQ, 9 
pm, $5

NEIGHBOURS Absolut 
Fridays: DJ Billy the Kid and 
DJ Trent Von, 9 pm

NEUMOS Candi Pop: A 
Bubblegum Pop Dance 
Party, 9 pm-2 am, free

THINGS TO DO MUSICMUSIC
All the Shows Happening This Week
strangerthingstodo.com    @SEAshows    
★ = Recommended    a = All Ages

TIMES LISTED ARE SHOW TIMES. 
DOORS OPEN 30-60 MINUTES BEFORE.

FOLLOW US ON FB,
TWITTER & INSTAGRAM

 

Fri 10/14
KEXP & Rainier Beer’s

R Day Present:

 

 
SUPERSUCKERS 

with The Reverend 
Peyton’s Big  
Damn Band  

& Jesse Dayton
9pm $20

http://www.soicapitolhill.com/
http://www.comedyunderground.com/
http://strangerthingstodo.com/
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NE 45TH & BROOK LYN AVE

presented by

(800) 745-3000 • STGPRESENTS.ORG
Tickets Available At ticketmaster.com

★ PONY  Beefcake: DJ King 
of Pants and Dee Jay Jack

R PLACE Transcendence: 
with DJ E, 9:30 pm

RE-BAR EPIC with Chloe 
Harris: Presented By Hunt & 
Gather, 10 pm-2 am, $12

STUDIO SEVEN Legends 
of the Emerald City, 8 pm, 
$15-$50

TIMBRE ROOM Foolish 
Fridays, 9 pm-2 am, $5 
before 10pm/$10 after

TRINITY Massive Fridays: 
DJs Moobek, Catch 22, Guy, 
Goliath, free

CLASSICAL
a 415 WESTLAKE  Dover 
Quartet, 8 pm, $45

★ a BENAROYA HALL   
Cirque Goes to the Cinema, 
Oct 7-8, 8 pm, $34-$96

SAT 10/8

LIVE MUSIC
★ BARBOZA  Ryley Walker 
with Circuit des Yeux, 7 
pm, $12

a BELLINI  Leif Totusek 
— Solo Jazz Guitar, 6-9 
pm, free

BLUE MOON TAVERN No 
Crown, Chasms, Crystal 
Desert, Bloom Offering, 9 
pm, $5

CONOR BYRNE Mute Swan, 
Vibragun, Endo Glen, 9 
pm, $7

a CROCODILE  
CunninLynguists, Sadistik, 
Psalm One, Sam Roberts: 
The Doombox Tour, 8 pm, 
$16

a EL CORAZON  Beartooth, 
Every Time I Die, Fit For A 
King, Old Wounds, 7 pm, 
$21/$25

THE FUNHOUSE The 
Goddamn Gallows, Gallows 
Bound, Stoned Evergreen 
Travelers, Hard Money 
Saints, Raw Dogs, 8 pm, 
$12/$14

HARD ROCK CAFE Delilah 
Beaucoup & Bissou, 8 pm-1 
am, $18/$20

HIGH DIVE Lazer Kitty, 
A Breakthrough in Field 
Studies, Jupe Jupe, 8 pm, 
$8/$12

HIGHLINE Fizz Com, 
Sleeping Beauties, Meercaz 
& The Visions, SSNACKSS, 
9:30 pm, $7

HIGHWAY 99 Kevin Selfe & 
The Portland Blues All-Star 
Big Band, 8 pm, $20

★ NECTAR  Raekwon, 
Supernatural, Guests, 8 pm, 
$20-$100

★ a NEPTUNE THEATRE   
Okkervil River, Landlady, 
Julia Jacklin, 9 pm, 
$20/$21.50

a NEUMOS  Highly Suspect 
with Guests, 8 pm, $20

★ PARAMOUNT THEATRE  
Brian Wilson Presents Pet 
Sounds, 8 pm, $51.25-
$121.25

a PONCHO CONCERT 
HALL  Earshot Jazz: Kris 
Davis & Craig Taborn Duo, 
8 pm, $20

SEAMONSTER Jazz Brunch, 
noon, free

★ a THE SHOWBOX   The 
Julie Ruin, 9 pm, $20/$25

★ a ST. MARK’S 
CATHEDRAL   Cathedrals 
XIII: Jeremy Enigk, Laura 
Gibson, Tomo Nakayama, 8 
pm, $13-$18

SUNSET TAVERN Mr Gnome, 
The Hoot Hoots, 9 pm, $10

TIMBRE ROOM PNW 
Magnificent Seven, 7-10 
pm, free

★ TRACTOR TAVERN  Rocky 
Votolato with Chris Staples, 
9 pm, $17

a TRIPLE DOOR  Ottmar 
Liebert & Luna Negra, 
Through Oct 8, 7 & 9:30 pm, 
$30-$40

VICTORY LOUNGE Beverly 
Crusher, The Nopes, Gruft, 
Pink Muscles, 9 pm, $5/$8

WAMU THEATER Seven 
Lions, 6 pm, $36

WATERSHED PUB & 
KITCHEN Live at the Shed: 
Guests, 9 pm, donations

JAZZ
★ a JAZZ ALLEY   Catherine 
Russell, Through Oct 9, 
$31.50

★ a PONCHO CONCERT 
HALL   Earshot Jazz & 
Cornish Present: Steve 
Lehman Trio, 8 pm, $10-$20

★ THE ROYAL ROOM  
Earshot Jazz: Honey Ear 
Trio, 9 pm, $10-$20

a SULLIVAN’S 
STEAKHOUSE  Reid & 
O’Brien, 6-10 pm, free

VITO’S RESTAURANT & 
LOUNGE Jerry Zimmerman, 
6 pm, free

DJ
AMBER Amber Saturdays 
with DJ Kipprawk, free

ASTON MANOR NRG 
Saturdays: Guests, free

BALLARD LOFT DJ 
Saturdays: DJ Pheloneous, 
DJ Tamm of KISS fm, and DJ 
Brett Michaels, 10 pm, free

BALLROOM Sinful 
Saturdays: Guests, 9 pm

BALTIC ROOM Crave 
Saturdays: McClarron and 
Swel, 10 pm

BARBOZA Inferno: DJ 
Swervewon and Guests, 
10:30 pm, $5 before mid-
night/$10 after

CHOP SUEY Dance Yourself 
Clean: Guests, 9 pm, $5; 
free before 10:30 p.m.

★ CUFF  DJ Night: Rotating 
DJs, 10 pm-3 am, free

THE EAGLE BawdyHaus: 
Shirts Off. Pants Off. Party., 
8 pm-2:30 am, $8 before 
10pm/$10 after 10pm

FOUNDATION Elevate 
Saturdays, $0-30

HAVANA Havana Social: 
Nostalgia B, Curtis, Soul 
One, Sean Cee, and DV 
One, 9 pm, $15

KREMWERK WORK!: 
Xan’s Birthday Blowout, 10 
pm-3:59 am

★ LO-FI  Emerald City 
Soul Club: Kenny Mac, 
Gene Balk, Marc Muller, 
Alvin Mangosing, Mike 
Chrietzberg, Brian Everett, 
George Gell, and Mike 
“MP3s Forever” Nipper, 9 
pm, $10

MONKEY LOFT Drop: 
Jaymz Nylon, Binary Bits, 
and Guests, 10 pm

NEIGHBOURS Powermix: DJ 
Randy Schlager, $5

PONY Different Drummer

Q NIGHTCLUB Boys Noize: 
North American Tour, 10 
pm-3 am, $21/$26

SARAJEVO LOUNGE 
European/Balkan/Greek 
Night: Guests

TIMBRE ROOM PNW 
Magnificent Seven, 7-10 
pm, free; Rapture, 10 pm-2 
am, $8

TRINITY Reload Saturdays: 
Rise Over Run and DJ Nug

CLASSICAL
★ a BENAROYA HALL   
Cirque Goes to the Cinema, 
Through Oct 8, 8 pm, 
$34-$96

★ a BENAROYA 
HALL RECITAL HALL   
Chanticleer: The Washing of 
the Water, 7:30 pm, $26-$46

a WASHINGTON CENTER 
FOR THE PERFORMING 
ARTS  Masterworks Choral 
Ensemble: Transcendence, 
7:30 pm, $10-$22

SUN 10/9

LIVE MUSIC
a CAFE RACER  Racer 
Sessions, 6:30-10 pm, free

CAPITOL CIDER Rik 
Wright’s Fundamental 
Forces, 5:30-8 pm, free

CHOP SUEY Beach Fossils, 
Slow Hollows, 8 pm, 
$12/$14

CROCODILE a The Pizza 

Pulpit: Limanjaya, Wandrth, 
6:30 pm, free; a Joyce 
Manor, The Hotelier, Crying, 
8 pm, $16

EL CORAZON Hocico, 
God Module, Blakk Glass, 
Aedifice, 8 pm, $20/$25

a THE FUNHOUSE  Theories 
of Flight, Grand Arson, 
Noise Brigade, Nova Babies, 
Matthew The Animal, 7 pm, 
$8/$10

HIGH DIVE Crystal Desert, 
The Famished, The Janitors 
of Chaos, Deer Venom, 8 
pm, $6/$8

LATONA PUB The Wild 
Hares, 7-9 pm, free

LITTLE RED HEN Open 
Mic Acoustic Jam with 
Bodacious Billy: Guests, 
4 pm

★ LO-FI  Benoit Pioulard, 
Skin Lies, White Cloud, 8 
pm, $8/$10

NECTAR Spiritual Rez, 
Andonimus, Inhale, 9 pm, 
$7/$10

SEAMONSTER Open Mic 
Night, 8 pm

SUBSTATION Swym, Soul 
Juice, The Celestials, Vervex, 
7 pm, $5

SUNSET TAVERN The 
Congress with Guests, 8 
pm, $10

TIM’S TAVERN Kirsten 
Silva’s Seattle Songwriter 
Showcase: Guests

★ TRACTOR TAVERN  
Shonen Knife, Ichi Bichi, Full 
Toilet, 8 pm, $13

a THE TRIPLE DOOR 
THEATER  Greg Brown, 7:30 
pm, $40/$45

a VARIOUS LOCATIONS  
Columbia City Beatwalk, 5 
pm, free

VITO’S RESTAURANT & 
LOUNGE Bob Hammer, 6 
pm Thru Dec 18, free

JAZZ
THE ANGRY BEAVER The 
Beaver Sessions: Guests, 
free

DARRELL’S TAVERN Sunday 
Night Jazz Jam: Guests, 8 
pm, free

★ a JAZZ ALLEY   Catherine 
Russell, Through Oct 9, 7:30 
pm, $31.50

★ a TULA’S   Jim Cutler 
Jazz Orchestra, 7:30 pm, $8

★ VITO’S RESTAURANT 
& LOUNGE  The Ron 
Weinstein Trio, 9:30 pm, 
free

DJ
NEIGHBOURS Noche Latina: 
DJ Luis and DJ Polo, 10 
pm-2 am

R PLACE Homo Hop: 
Guests, 10 pm

★ RE-BAR  Flammable: 
DJ Wesley Holmes, Xan 
Lucero, and Guests, 10 pm-3 
am, $10

CLASSICAL
★ a BENAROYA HALL   
Cirque Goes to the Cinema, 
2 pm, $34-$96

★ a BENAROYA 
HALL RECITAL HALL   
Chanticleer: The Washing of 
the Water, 2:30 pm, $26-$46

a PONCHO CONCERT 
HALL  Earshot Jazz & 
Cornish Present: Fred 
Hersch, 8 pm, $10-$20

★ a ST. MARK’S 
CATHEDRAL   Compline 
Choir, 9:30 pm, free

a WASHINGTON CENTER 
FOR THE PERFORMING 
ARTS  Olympia Symphony 
Orchestra: Summer Departs, 
7 pm, $10-$55

MON 10/10

LIVE MUSIC
CAPITOL CIDER 
EntreMundos, 9:30 pm, free

CONOR BYRNE Bluegrass 
Jam, 8:30 pm, free

★ a EL CORAZON   Black 
Breath, Hissing, Of Corpse, 
8 pm, $12/$14

THE FUNHOUSE Moovalya, 

Special Vices, The Aimlows, 
Black Doubt, 9 pm, $5/$7

LUCKY LIQUOR Sid Law

SUBSTATION :| DEPTHS |: 
October Edition, 8 pm, free

SUNSET TAVERN Pete 
Lanctot and the Stray Dogs, 
Josh Eacrett, 8 pm, $8

a VERA PROJECT  No 
Parents, White Fang, Birth 
Defects, 8 pm, $10/$12

JAZZ
TRIPLE DOOR a Brian 
Nova Jazz Jam, 8 pm, free; 
★ a Earshot Jazz: Freddy 
Cole Trio, 7:30 pm, $32

DJ
BALTIC ROOM Jam Jam: 
Mista’ Chatman and DJ 
Element, 9 pm

★ BAR SUE  Motown on 
Mondays: dj100proof, 
Supreme La Rock, DJ 
Sessions, and Blueyedsoul, 
10 pm, free

★ RE-BAR  Collide-O-Scope: 
Guests, Second and fourth 
Mondays, 6:30-11 pm, $9

TUE 10/11

LIVE MUSIC
BLUE MOON TAVERN 
Totusek Tuesday Nights, 
8-11 pm, free

CAFE RACER Jacobs Posse

★ CHOP SUEY  Ex-Cult, 
Power, 8 pm, $8

COLUMBIA CITY THEATER 
★ Tuesday Night Music 
Club: Guests, 7:30 pm, free; 
Chris Trapper, 7 pm, $18

CROCODILE Oliver Riot, 
6:30 pm, $10

EL CORAZON Verb Slingers: 
Guests, 3 pm, free; a The 
Interrupters, Bad Cop/Bad 
Cop, Hilltop Rats, 8 pm, 
$12/$14

J&M CAFE All-Star Acoustic 
Tuesdays: Guests, 9 pm, free

a KEYARENA  Maroon 5 
with Tove Lo and Phases, 
7:30 pm, $26.50-$122

LO-FI Chui Wan, Carsick 
Cars, Alpine Decline, 6 
pm, $8

NECTAR Alex Wiley, 
Romaro, Franceswa, 
Campana, Guests, 8 pm, 
$8/$12

PARAGON You Play 
Tuesday: Guests, 8 pm, free

PARAMOUNT THEATRE 
Glass Animals, 7:30 pm, 
$31.25

PARLIAMENT TAVERN Billy 
Joe and the RCs, 8 pm, free

THE ROYAL ROOM Talon 
with Greg Sinibaldi, 7:30 
pm, free; The Suffering 
Fuckheads, 10 pm, free

SEAMONSTER Joe Doria 
Presents, 11 pm, free

★ a SHOWBOX SODO   
Gojira with Tesseract, 8 pm, 
$29.50/$35

SUNSET TAVERN The 
Yawpers and The 4onthe-
floor, 8 pm, $10

TIM’S TAVERN Open Mic: 
Linda Lee, 8 pm

TRACTOR TAVERN Bobby’s 
Oar, Human Ladder, 
Withering Blooms,, 8 
pm, $8

a TRIPLE DOOR  Tal 
Wilkenfeld with Steven 
Taylor, 7:30 pm, $25-$35

a VERA PROJECT  Helado 
Negro, NAVVI, DJ Tomi, 7:30 
pm, $10/$12

JAZZ
a JAZZ ALLEY  The Benny 
Golson Quartet, Oct 11-12, 
7:30 pm, $29.50

OWL N’ THISTLE Jazz with 
Eric Verlinde, 8 pm, free

TULA’S Emerald City Jazz 
Orchestra, 8 pm, $10

DJ
BALTIC ROOM Drum & Bass 
Tuesdays: Guests, 10 pm

★ HAVANA  Real Love ‘90s: 
BlesOne and Jay Battle, $5; 
free before 10 pm

MERCURY Die: Black Maru 
and Major Tom, $5

THINGS TO DO All the Shows Happening This Week

http://stgpresents.org/
http://ticketmaster.com/
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2200 2ND AVE H CORNER OF 2ND & BLANCHARD 
TICKETS @ THECROCODILE.COM & THE CROCODILE BOX OFFICE
H MORE INFO AT WWW.THECROCODILE.COM H

10/6
THURSDAY

The Crocodile Presents::

Sticky Fingers
King Shelter
All Ages

10/6
THURSDAY

The Crocodile Presents::

Randy & Mr. Lahey of Trailer Park Boys 
@ Neumos 21+

10/7
FRIDAY

KEXP & The Crocodile Present::

Tobacco
High Tides, Odonis Odonis All Ages

10/7
FRIDAY

The Crocodile Presents::

Adam Green’s Aladdin
 - Film and Concert @ The Sunset
Akida Junglefoot Dawson 21+

10/8
SATURDAY

The Crocodile & ReignCity present:

Cunninlynguists
Sadistik, Psalm One, Sam Roberts All Ages

10/9
SUNDAY

The Crocodile Presents::

Joyce Manor
The Hotelier, Crying  All Ages

 

10/9 BEACH FOSSILS @ CHOP SUEY  10/12 SURVIVE 10/14 GROUPLOVE 10/15 MARC BROUSSARD 10/16 
NAKED GIANTS 10/17 HONNE 10/18 TEMPLES 10/21 MATOMA 10/21 MR BILL @ CHOP SUEY 10/22 THE 
BOXER REBELLION 10/25 GALLANT 10/26 HAYDEN JAMES 10/27 FAILURE 10/28 UNDERDOG HALLOWEEN

Sat 11/26
EMANCIPATOR

Sat 1/28
LIZZO

FE
AT

UR
ED

Tues 11/15
THE ORWELLS

TICKETS AVAILABLE AT MOE BAR & ETIX.COM
NEUMOS.COM — THE BARBOZA.COM – MOEBARSEATTLE.COM — PIKESTFISHFRY.COM

925 EAST PIKE STREET, SEATTLE

THURSDAY 10/27
NEUMOS & KEXP PRESENT:

THE KING KHAN & BBQ SHOW 
PAINT FUMES + DJ KAVE-IN  

(OF CIRCLE JERKS) || 21+

WEDNESDAY 11/2

PREOCCUPATIONS 
(FORMERLY VIET CONG) 

METHYL ETHEL
 ALL AGES, BAR WITH ID 

SUNDAY 10/30

AZIZI GIBSON
WALDO + CAMPANA

ALL AGES, BAR WITH ID 

http://thecrocodile.com/
http://www.thecrocodile.com/
http://etix.com/
http://neumos.com/
http://barboza.com/
http://moebarseattle.com/
http://pikestfishfry.com/
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2220 NW Market St

Ballard 206.297.2232

“One of the fi ve best music stores 

in America” - Wall St. Journal

42ndAnniversary

THANK 
YOU SALE!
42% OFF 

EVERY THING

1 DAY ONLY 
Saturday 10/8, 

11am-10pm

Dave Voorhees wants 

to thank his wonderful 

customers for shopping 

at Bop Street over the 

past 42 years.  

Half a million 
records to pick 

from. Thousands 

of new arrivals.

11am-10pm

Betcha can’t 

wait til 

our 100th!

MUSIC

Earshot Jazz Festival executive 
director John Gilbreath had to 
postpone our hurriedly arranged 

interview because he was helping radio sta-
tion KBCS do some fundraising. That confl ict 
typifi es the life of one of Seattle’s staunchest 
and busiest advocates for jazz. He has been 
involved with Earshot for 26 years, books 
shows year-round, DJs on 
KBCS (“The Caravan”) and 
KEXP (“Jazz Theater”), and 
writes articles for the month-
ly Earshot publication. You 
could say that what Decibel 
Festival founder Sean Horton was to the lo-
cal electronic music ecosystem over the last 
dozen years, Gilbreath has been to Seattle’s 
jazz sphere, but for even longer and with 
more widespread clout.

When I interviewed Gilbreath two years 
ago, he waxed enthusiastic about the state 
of Earshot Jazz Festival and of jazz, in gen-
eral. The last two years have done nothing 
to diminish that spirit. While some prog-
nosticators see mostly diminishing returns 
for the art form since its mid-20th-century 
commercial and artistic heyday, he remains 
“absolutely optimistic” about jazz’s health. 
“Jazz is an expanding universe,” he says. 
“All directions. All of the time. In Seattle, as 
around the world. And that’s the juice for this 

festival, presenting that momentum within 
the frame of this place, at this time. In that 
context, even the two years since we last 
spoke seems long ago.”

Perusing this year’s Earshot fest sched-
ule, it seems as if the bill has moved toward 
a slightly younger and edgier slate of art-
ists. The inclusion of Industrial Revelation, 

Bad Luck, ex-THEESat-
isfaction MC/producer 
SassyBlack, Hunter Gather, 
Steve Lehman Trio, Scott 
Amendola & Wil Blades, 
and several others points 

toward a vigorous, youthful-ish slant. Did 
Gilbreath and his team have a change in 
philosophy with regard to booking the fest 
this year? “We always go wide in presenting 
the forward-and-back tension in jazz,” he 
says. “But jazz tradition is progression. We 
certainly have traditionalists on the stage 
this year, like Wynton Marsalis, Freddy 
Cole [Nat King Cole’s brother], and our own 
great Seattle Repertory Jazz Orchestra. 
But Earshot has always been known for hit-
ting the leading edges and fi nding the fresh 
synergies in jazz.”

Further enriching and diversifying Ear-
shot this year is Soul Space, a new series 
“that connects a constellation of dots around 
two words that have been orbiting in my 

Earshot Jazz Festival
Oct 7–Nov 11, various locations

Details at strangerthingstodo.com

The Earshot Jazz 
Festival Gets 

Bigger with Age
BY DAVE SEGAL

LAUREN DESBERG

KRIS BOWERS The versatile pianist’s multimedia performance is a must-see show.

Five Shows You 
Can’t Miss at 
Earshot Jazz 
Fest 2016
Steve Lehman Trio
Sat Oct 8, PONCHO Concert Hall, Cornish 
College of the Arts

Lehman’s 2016 album Sélébéyone (featur-
ing an African musician of that name and 
the excellent rapper High Priest of Antipop 
Consortium) recalls Bill Laswell’s polyglot 
projects from the ’90s, with its extraordi-
nary blending of jazz, funk, hiphop, and 
electro. Lehman’s rhythms and melodies 
smack you with the shock of the new. Simi-
larly, his trio with drummer Damion Reid 
and bassist Matt Brewer, as heard on 2012’s 
Dialect Fluorescent, is bold and exploratory; 
you should hear how they extrapolate “Pure 
Imagination” from the Willy Wonka and the 
Chocolate Factory soundtrack. Lehman’s 
ability to improvise in the Max/MSP pro-
gram has brought innovative wrinkles to his 
music. Such adventurousness you’d expect 
from a student of Anthony Braxton and Al-
vin Lucier.

Honey Ear Trio
Sat Oct 8, Royal Room

Elsewhere in this 
paper, Andrew Ham-
lin describes Honey 
Ear Trio drummer 
Allison Miller as 
“subtle, innovative, 
a master across 
genres, including a 

few nameless ones,” and that spirit guides the 
band, who include bassist/electronics savant 
Rene Hart and saxophonist Jeff Lederer. 
Honey Ear Trio are all about challenging 
your expectations of jazz/rock fusions and 
highbrow improvisation.

Conference Call, Bad Luck
Sun Oct 23, Seattle Art Museum

Be sure to catch Bad 
Lu c k — d r u m m e r 
Chris Icasiano and 
saxophonist Neil 
Welch—one of Seat-
tle’s most explosive 
and inventive groups 
in any genre. Their 

21st-century fi re music induces the most glo-
rious all-synapses-blazing sensation.

Soul Space: Industrial Revelation, 
D’Vonne Lewis’s Triplifried, DJ Riz
Sat Oct 29, V2

Electrifying Stranger Genius Award win-
ners Industrial Revelation have helped to 
spearhead a renaissance in Seattle’s jazz 
scene, making challenging, eclectic music 
interesting to a wide range of listeners. Also 
witness IR drummer D’Vonne Lewis’s new-
ish Triplifried project with IR bassist Evan 
Flory-Barnes and masterly guitarist Andy 
Coe and the deep, savvy selections of Seattle 
legend DJ Riz.

Vijay Iyer & Wadada Leo Smith Duo
Wed Nov 9, Nordstrom Recital Hall

Two of the world’s most accomplished for-
mal experimenters—keyboardist Iyer and 
trumpeter Smith—will likely replicate the 
serpentine brilliance and free-range inquisi-
tiveness on their new ECM album, A Cosmic 
Rhythm with Each Stroke. ■

Bad Luck

http://strangerthingstodo.com/
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Wednesday, October 5
Mechanismus presents 

Pig
En Esch, Peter Turns Pirate

9PM $15 - $20

Thursday, October 6
Mechanismus presents 
Conjure one /  
The LabrynTh

Blakk Glass
9PM $15 - $20

Friday, October 7
giThyanki

Law Boss, Seminars,
Voycheck

9PM $8

Saturday, October 8
PhysiCaL Comedy  

(aka Fizz Com)
Sleeping Beauties

Meercaz & The Visions
SSNACKSS
9:30PM $7

Sunday, October 9
LoudmouTh CunTs - 

sTanduP Comedy
Doors: 7PM $5

Tuesday, October 11
bLighTer

Hanta
Lovemachine

9PM $10

www.highlineseattle.com
210 Broadway Ave E • 21+

Dinner service everyday 5-11pm

Sunday, October 16th
Seattle Center Pavilion Room

2nd Ave. & Thomas St.

Please help Northwest Harvest collect food for local food banks. 
Your food item worth $1 off the price of admission.  

Non-perishable canned/boxed foods only.

For more information
call Mike:

 206-850-2162

10am-4pm • Admission $3
($2 with food item to benefit Northwest Harvest)

K R E M W E R K . C O M  |  L I T T L E M A R I A S P I Z Z A . C O M  |  T I M B R E R O O M . C O M

t h e  c o m p l e x  AT  1 8 0 9  M I N O R  AV E  |  W e d  -  S U N  |  b a r .  n i g h t c l u b .  m u s i c .  P AT I O .  P I Z Z A .  

S H O W S  A T  K R E M W E R K  T H I S  W E E K !

t h u r  1 0 . 6   p a r a n o i d  l o n d o n  [ u k ]

f r i  1 0 . 7   r e b e l  d i s c o  m a s q u e r a d e  
     s t a r  w a r s  c o s t u m e  c o n t e s t

s a t  1 0 . 8   c u c c i ’ s  c r i t t e r b a r n  

s a t  1 0 . 8   w o r k !  x a n ’ s  b i r t h d a y  b l o w o u t

f r i  1 0 . 1 4  n o i s e c o m p l a i n t  f t .  g o l f c l a p ,  s u b s e t

s a t  1 0 . 3 1  c u c c i ’ s  s p o o k y  w e e d  h a l l o w e e n  d r a g

S H O W S  A T  T I M B R E  R O O M  T H I S  W E E K !

w e d  1 0 . 5   a e s t h e t i c  m e s s  p o s t  p u n k  s y n t h

t h u r  1 0 . 6   H Y P E  T h u r s d a y s  l i v e  H i p - h o p  f t  d j  k l t z

f r i  1 0 . 7   F o o l i s h  f t .  R i l e y  D e l  F i e r r o  ,  D r e w

sat 10.8  p e a c e  &  r e d v e l v e t ,  6 9 / 5 0 ,  r o c k e t  L i v e

S A T   1 0 . 8   R a p t u r e  h o s t e d  b y  a r s o n  n i c k i

s a t   1 0 . 9   c h e a p  &  D e e p  r e c o r d  f a i r

w e d  1 0 . 1 2  T h e  G a r d e n ,  S o  p i t t e d ,  A l l  a g e s !
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p i z z a

mind together for 20 years,” according to 
Gilbreath. Earshot volunteer Beth Rocha 
asked Catherine Harris-White (aka SassyB-
lack and Space Theory) to curate “a separate 
environment where a vibe for soul- and jazz-
related music can exist in a safe, separate 
space as part of the incredibly vibrant music 
and arts scene on Capitol Hill.”

Soul Space’s three events will happen 
at V2, the former expansive Value Village 
spot on 11th Avenue. These nights will 
feature Harris-White joining avant-R&B/
electronic artists Maiah Manser and Tiffany 
Gouché on October 27; Jaimeo Brown and 
Chris Sholar’s Transcendence reanimating 
blues and work songs, and Seattle bassist/
visual artist Paul Rucker performing the in-
teractive installation piece about the tragic 
history of lynching Stories from the Trees 
on October 28; and Industrial Revelation 
and their drummer D’Vonne Lewis’s new-
ish band Triplifried on October 29. Seattle’s 
musical philosopher king DJ Riz will be 
handling turntable duties for the first and 
third of these gigs, which can be viewed as 
laboratories for jazz’s necessary evolution-
ary growth.

To put it lightly, a festival that lasts 
more than a month can be daunting. If 
someone can attend only one Earshot show 
this year, which one would Gilbreath rec-
ommend? He counters with two essential 
suggestions. “I’m really excited about Kris 
Bowers and NONVisuals. Kris won the 
Thelonious Monk piano competition and 
has also worked with Kanye and Jay Z. 

He’s working October 16 at SAM [Seattle 
Art Museum] with video artist Christian 
Hannon, who uses technology with music to 
shape reality.

“I’m most excited, though, to bring Jai-
meo Brown and his Transcendence group 
to Seattle, with producer Chris Sholar and 
saxophonist Jaleel Shaw,” Gilbreath contin-
ues. “This mix of music and sampled sound 
is profoundly moving to me. Jaimeo relates 
deeply compelling recorded sounds—like 
field hollers and spirituals from the Gee’s 
Bend quilting community in the American 
South, or work songs from factories in Chi-
na and India—with live jazz and blues that 
screams and whispers. This shit is deep.”

In our 2014 interview, Gilbreath ob-
served that one of the biggest challenges 
facing a festival organizer is funding. What 
steps, if any, has he taken to make things 
easier in that regard? Or will holding fes-
tivals always be a financial struggle, no 
matter what? “I once said that I book every 
jazz festival as if it’ll be my last. And I do. 
But it’s also true that every festival is like 
the first. No guarantees, no truckloads of 
cash parked out by the back door. The fes-
tival always costs twice as much to put on 
as it earns in ticket sales. That’s just the 
way of it, no matter what steps are taken to 
make things easier.”

In a world increasingly deluged with music 
festivals, how does Earshot stay competitive 
and distinctive? “We aspire to be distinctive 
rather than competitive,” Gilbreath says. 
“We’re just a grassroots arts organization 
dedicated to cultivating a vibrant jazz com-
munity of artists, educators, and audiences 
that works in harmony with the culture of 
this great city.” n

Comment on this story at
THESTRANGER.COM/MUSIC

The Soul Space gigs can 
be viewed as laboratories 

for jazz’s necessary 
evolutionary growth.

http://www.highlineseattle.com/
http://kremwerk.com/
http://littlemariaspizza.com/
http://timbreroom.com/
http://thestranger.com/MUSIC
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WEEKLY FRIDAY & SATURDAY 
DANCE NIGHTS FROM 10:30PM TO CLOSE

COMING UP NEXT

COMING UP NEXT

925 EAST PIKE STREET, SEATTLE

TICKETS AVAILABLE AT
MOE BAR & ETIX.COM

NEUMOS.COM — THE BARBOZA.COM
MOEBARSEATTLE.COM — PIKESTFISHFRY.COM

THURSDAY 10/6

JONNY SONIC 
PACIFIC DRIVE + GULLY

FRIDAY 10/7

AYO DOT &  
THE UPPERCUTS 

MIRRORGLOSS + IF

THURSDAY 10/13

PANTHA DU PRINCE LIVE
FRIDAY 10/14

AUTOMOTIVE  
STEAMHORSE 
MISS BERMUDA DUNES

WEDNESDAY 10/5

KING 
JOEY DOSIK

FRIDAY 10/7

SHANNON  
AND THE CLAMS 

BREAD & BUTTER + BOYFRIENDS

THURSDAY 10/13

AUDION 
RAMIRO OF UNITING SOULS + NARK

MONDAY 10/17

RY X
WEDNESDAY 10/19

HOW TO DRESS WELL
EX REYES

THURSDAY 10/20

OF MONTREAL  
TEEN

FRIDAY 10/21

SMOKEY BRIGHTS 
RADIATION CITY + SLOUCHER

SATURDAY 10/22

M WARD 
LEMOLO

Daniel Tiger's 
neighborhooD live!

november 9 
mccaw hall
anDy mckee

november 11 & 
november 12
triple door

amanDa shires
saturday nov 12

sunset tavern

celTic ThunDer- 
legacy Tour
november 16 

paramount theatre
Tommy emmanuel

saturday december 3 
moore theatre
vicci marTinez

friday january 13 
tractor tavern

russell howarD
may 17, 2017 

nordstrom recital hall

saTurDay Dec 3  
TracTor 
Tavern

5213 Ballard ave NW
seattle, Wa

early 7:00pm shoW
late 11:00pm shoW · 21 & over

tickets at ticketmaster
charge By phoNe 

1-800-745-3000

& coDy  
johnson
saTurDay  

november 19  
showbox aT 
The markeT

1426 First ave · seattle, Wa
8:30pm shoW · all ages

tickets oNliNe at axs.com
charge By phoNe 888-929-7849
also availaBle at shoWBox 

at the market Box oFFice

randy rogers 
band

& The 
DelTa 

bombers
friDay  
nov 18  

TracTor 
Tavern

5213 Ballard ave NW
seattle, Wa

early 7:00pm shoW
 late 11:00pm shoW

21 & over
tickets at ticketmaster

charge By phoNe 
1-800-745-3000

november 3  
roselanD TheaTer

8 NW 6th st · portlaNd, or · 7:30pm shoW · all ages
tickets at cascade tickets · charge By phoNe 855-227-8499

november 
15  

showbox 
aT The 

markeT
1426 First ave
seattle, Wa

8:30pm shoW
21 aNd over

tickets oNliNe 
at axs.com

charge By phoNe 
888-929-7849

also availaBle at 
shoWBox at the 

market Box oFFice

December  
27 

paramounT 
TheaTer

911 piNe st · seattle, Wa
7:30pm shoW · all ages

tickets at ticketmaster 
charge By phoNe 

1-800-745-3000
tickets also  at 

paramouNt theater 
Box oFFice

& jenny o
ocTober 13  

nepTune 
TheaTre

1303 Ne 45th st · seattle, Wa
8:00pm shoW · all ages
tickets at ticketmaster

charge By phoNe 
1-800-745-3000

 also  at NeptuNe theater 
Box oFFice

Only
area

SHOW!

http://etix.com/
http://neumos.com/
http://barboza.com/
http://moebarseattle.com/
http://pikestfishfry.com/
http://axs.com/
http://axs.com/
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FRANKIE COSMOS Greta Kline and friends.

Worldly Young 
Songwriter Frankie 

Cosmos Searches for 
Hindsight on Next Thing

BY CIARA DOLAN

S ince 2009, Greta Kline has re-
leased dozens of albums’ worth 
of songs on Bandcamp under the 

moniker Frankie Cosmos. Her airy voice 
resurrects the ’90s twee-punk of K Records 
bands like the Softies, but with lyrics that 
are marked by a profoundly 
conversational intimacy.

In 2014, she released 
her first official full-length, 
Zentropy, 10 tracks re-
plete with late adolescent,  
armpit-soaking social anxiety. Kline de-
scribes herself on the record as “the kind of 
girl buses splash with rain,” and sings about 
feeling out of place with bruised but effer-
vescent sensibility. She coos love songs to 
her dog Joe Joe, before she has to put him 
to sleep in the album’s brutal dirge “Sad 
2.” Throughout Zentropy, Kline seems lost, 
trying to navigate the overwhelming uncer-
tainty of everything.

Last March brought 
the release of her  
follow-up, Next Thing, 
which includes both re-
cently written material 
and re-recorded songs 
she’d released to Band-
camp as lo-fi demos 
over the past few years. 
Kline’s older songs are 
rejuvenated with buzzy, 
synth-heavy produc-
tion and a backing band 
that’s made up of some 
of her best friends.

“I’m happy with 
the production. I think it’s the most cra-
zily produced thing we’ve done,” she says. 
“My favorite stuff on the record is all these 
freaky backup vocals—[Hunter] actually 
wrote and sang a lot of them, too. Him and 
Gabby wrote the backup harmonies for ‘Out-
side with the Cuties.’ It was, like, three in 

the morning and I just realized they’d been 
writing this insane part together. They just 
laid it down and that became the backup vo-
cal. Stuff like that I think is really special.”

Next Thing blurs past and present like 
watercolor landscapes out the window of 

Kline’s tour van. She’s 22 
now, singing about feeling 
“washed up already” on a 
song called “I’m 20.” But 
she thrives in this state of 
flux, revisiting old feelings 

and becoming renewed and empowered by 
this self-reflection.

Her mature retrospective transforms 
Bandcamp tracks like “Embody” (previ-
ously released on Affirms Glinting) from 
an almost meek, self-reassuring mantra, 
where she vows she’ll “Someday in bravery 
/ Embody all the grace and lightness,” into a 
glorious actualization of this promise.

“It’s this coming together of me as a 
19-year-old, writing 
‘Too Dark,’ ‘On the 
Lips,’ and ‘Embody,’ 
which are about rela-
tionships, and touring, 
and life stuff,” she 
says. “And then coming 
back as a 21-year-old 
after two years of tour-
ing, and two years of 
thinking about those 
relationships and situ-
ations, and having a 
little more hindsight to 
write about the same 
subjects.”

Next Thing is a crossroad—a moment for 
Kline to ruminate on her past and see how 
far she’s come before moving on to the… 
well, yeah. n

Comment on this story at
THESTRANGER.COM/MUSIC

Frankie Cosmos
w/iji

Fri Oct 7, Vera Project, 8 pm, 
$13 adv/$15 DOS, all ages

Her mature 
retrospective 

transforms Bandcamp 
tracks like “Embody” 
(previously released 
on Affirms Glinting) 

into a glorious 
actualization of early 

promise.

http://thestranger.com/MUSIC
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A licia Amiri, the Seattle sing-
er—and former frontwoman 

of the gothic darkwave spectacular 
Nightmare Fortress—would be 
proud to show you her nipples.

Her nipples were supposed to 
be on First Avenue day and night, 
night and day, in a mural outside the 
strip club Deja Vu Showgirls Seat-
tle. She is the model for the octopus 
lady you see at right. The octopus 
lady who is now wearing a bra.

Because her nipples were 
deemed indecent.

“I’ve worked at the Can Can for 
a really long time,” Amiri told me, 
referring to the burlesque-themed 
club across the street from Deja 
Vu where she fills in bartending 
and waiting tables, and where the 
restrictive Washington State laws 
that apply to strip clubs don’t ap-
ply, because, in addition to the fact 
that it is not strictly speaking a strip 
club, the dancers also wear teeny-ti-
ny coverings on bits of their bodies.

“The girls all wear pasties,” 
Amiri continued. “Just by the fact 
that they’re wearing this tiny little glittery 
thing on their nipples means people can 
drink, means [the dancers] can get in people’s 
laps—just because their nipple is colored a 
different color than it is naturally. Somehow 
that is the insane loophole that makes it more 
decent. What those dancers do every day to 
help normalize bodies is super cool. I thought 
it was cool taking off my shirt [to model for 
the mural] in solidarity with the club right 
across the street.”

And she “found it pretty offensive” that 
her body was censored lest it do harm to in-
nocent people.

There’s no law against nudity in public art 
in Seattle, yet there’s very little of it.

There’s even precedent for the neuter-
ing of topless mermaids here. The two-tailed 
lady in the original Starbucks logo, in 1971, 
had full breasts with nipples. Now her body is 
nothing but a cartoon hourglass.

Seattle artist Crystal Barbre was excited 
when Deja Vu asked her to do the piece, be-
cause it’s on a wall facing Pike Place Market. 
She wanted to “normalize” nude female bod-
ies by setting them smack in the middle of 
downtown.

Deja Vu accepted a drawing with nipples. 
Barbre got to work. But then word came from 
Deja Vu’s lawyers that the rules for strip 
clubs are different than the rules for public 
art. And that they have to be extra careful, 
given the restrictive climate Washington al-
ready presents to strip-club owners.

The nipples would have to be covered.
“We risked it at first, and then in retro-

spect we went back and read through the 
ordinance, and we could get shut down,” said 
Sean Dunlap of Deja Vu. “So that was when 

we talked to her about covering everything 
up, because the ordinance is so vague about 
what can and cannot be shown.”

Barbre briefly consulted a lawyer, who ad-
vised her not to press the issue and rather to 
simply comply.

“I was truly heartbroken to have to paint 
over it,” she said. “I was literally crying paint-
ing over it, and had more than a few kind 
passersby stop to make sure some girl on a 
ladder, painting a bra on some octopus lady 
and sobbing, was okay.”

Prior to that, she’d had “so many women 
stop to talk to me… to say seeing the naked 
female body (all the models are strong women 
artists who live in Seattle)… made them ap-
preciate the beauty of their own bodies.”

So Barbre wasn’t crying for her career. 
And she wasn’t upset with Deja Vu. She con-
siders Dunlap a friend, and used to work for 
him at Deja Vu’s porn store, before she be-
came established enough to survive on art 
commissions.

Her time at porn stores “was so much fun. 
There was never a dull moment,” she said. 
But it made her face up to the ways that sex 
workers are debased and demoralized not by 
what they do, but by society’s attitudes—and 

laws—about what they do. They’re shamed, 
criminalized, isolated, and discouraged, 
sometimes violently, from advocating even for 
their own safety.

The lawyers involved seem to believe that 
free-flying nipples would bring punishment. 
(Barbre’s lawyer declined to comment.)

But what does the law say?
I read the state ordinance, which forbids 

“pictorial or graphic representation which in-
cludes lewd matter” outside an “adult enter-
tainment establishment.”

Looking further into the code, I found that 
to be “lewd,” an image has to “appeal to the pru-
rient interest” and “lack serious artistic value.”

Barbre’s mural has serious artistic value. 
(On what grounds would it not?)

“Sexually explicit matter” is also forbid-
den, but is also exempt for “works of art.”

Not guilty again.
What am I missing? Can we get the bras 

removed? Barbre is willing.
It’s one irony-bridge too far to cover nip-

ples in a work of art on the front of a strip club 
where inside, the whole place is governed by 
moral codes that leave actual women exploit-
ed and endangered.

I’d rather strip-club laws be changed than 
the art. But maybe a few nipples can do some 
convincing first, out on the street. I’ll bring 
my toddler and two teenagers to see them. I’ll 
be sure our family therapist is at the ready to 
handle the damage to their psyches.

As for Barbre, she is working on other 
murals around the city, including one in West 
Seattle, and now she’s on a crusade.

“Now,” she told me, “I’m going to paint all 
the nipples all over the place all of the time.”

Look for them. n

Seattle Narrowly Escapes the 
Trauma of Seeing Women’s 

Nipples in Publicly Displayed Art
BY JEN GRAVES

“Kind passersby stopped 
to make sure some girl 
on a ladder, painting a 

bra on some octopus lady 
and sobbing, was okay.” 

ARTIST CRYSTAL BARBRE A mural without nipples on the wall of a strip club. And you say 
Seattle is changing.

SCOTT MOORE/BELLEVUE FINE ART REPRODUCTION
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SHOP LOCAL. SAVE MONEY.
WANT YOUR BUSINESS  
IN STRANGERPERKS? 

Call 206-323-7101 or e-mail 
StrangerPerks@thestranger.com

CAPTAIN BLACKS
Capitol Hill

Captain Blacks is a bar with two decks, a slight nautical theme, 

and fried chicken and waffles. The po’ boys and sliders are also quite 

good. Most of the food here glistens: beer-battered onion rings, deep-

fried Beecher’s cheese curds. The namesake is a pipe tobacco, the 

apostrophe was lost at sea.

$20 to Spend. Your Price: $10

Offer must be purchased from StrangerPerks website,  
and is not available directly through retailer.

STRANGERPERKS.COM

50% OFF

mailto:StrangerPerks@thestranger.com
http://strangerperks.com/
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THEATER

I n Revolt, She Said, philosopher Julia  
Kristeva imagines “revolution” as a constant 

state of being. The moment a revolutionary 
stops questioning her tenets, stops holding her 
leaders accountable to their actions, and stops 
questioning her own role in the revolution, the 
radical wheel screeches to a halt. The revolu-
tionary idea becomes the status quo, complete 
with its old, oppressive hierarchies.

Alice Birch’s Revolt. She Said. Revolt 
Again. plays on Kristeva’s book title and the-
ory, enacting her vision 
of revolution in a series 
of increasingly dream-
like scenes that build 
up to a silent scream.

Each scene drama-
tizes a question or pres- 
ents a tension that’s 
burning up the blog- 
osphere and/or march-
ing through the halls 
of academia today. 
Does language shape 
gender roles or do 
gender roles shape 
language? Is marriage 
inherently possessive 
or can it be a meaning-
ful promise of eternal 
love? Hey girl, is this 
what a feminist looks 
like, or is my T-shirt 
merely a virtue signal that 
obscures the real policy 
work people have been un-
dertaking for decades?

Take the heavy hand-ful 
of personal/political com-
plications of the play’s opening scene. In 
Washington Ensemble Theatre’s production, 
a couch sits center stage. White linoleum 
stretches from the floor to the ceiling, as 
if someone grabbed one side of a kitchen, 
ripped it off the ground, and held the end up 
in the air. A projector emblazons the back 
wall with the words “REVOLUTIONIZE 
THE LANGUAGE (INVERT IT),” one of 
the evening’s many calls to action.

A man (Joe Cummings) attempts to se-
duce a woman (Ayo Tushinde). She edits his 
dirty talk as he fires it forth. He wants to 
make love “to” her, but she wants to make 
love “with” him. The language of invasion 
and objectification forms the bedrock of 
his sentence structures. He wants “in” her 
“gap”—but she corrects him. Her vagina is 
an organ—not a gap—and she puts it on him, 
she swallows him, devours him. Her linguis-
tic and physical dominance gets her off, and 
he’s left to sulk in the corner of the couch. 
The fact that Tushindeis a black woman adds 
meaningful layers to her victory. Here we 
have a black woman taking charge in the 
bedroom (or the living room, in this case), 
constructing the language of consent during 
seduction, and enjoying herself the whole 
time. These are rare sights on a stage.

But the academic premise—a woman 
getting off on grammar correction (if only 
wishing made it so)—and the slightly car-
toonish acting invites critique. Is it not 
revolutionary for a woman to want to feel 
objectified during sex? That is, is she be-
ing a bad feminist if she doesn’t mind the 
“gap” talk? And what if a man likes to be 
submissive in the sack? Does he get revo-
lutionary points for that? Is the ultimate 
point here that women should feel empow-

ered in the bedroom, 
and that inverting 
the language is one 
way of sometimes do-
ing that if you’re into 
that kind of thing? Or 
is inversion, as the all-
caps title suggests, 
mandatory?

And what exactly, 
is the real benefit of 
“revolutionizing the 
language” by “in-
verting it?” Look no 
further than Matt 
Hickey for an example 
of a man using “in-
verted” language—in 
his case, the language 
of sex positivity and 
consent—allegedly to 
lure women into his 

bedroom and rape them. 
And yet, since language is 
communal, and since we do 
navigate the world using 
metaphors, aren’t mean-

ingful language inversions, on the whole, 
urgent changes to fight for?

This is the level of complexity involved in 
one scene of this show. Whether or not you 
find the questions easy or hard to answer 
and the tensions simple or complicated to 
resolve will depend on your personal expe-
rience wading in the swamp of sexism. But 
Birch isn’t trying to answer a lot of these 
questions for you; she’s trying to make sure 
you’re always questioning your answers.

WET’s production highlights that core el-
ement mostly successfully. Director Bobbin 
Ramsey keeps the pace quick and expertly 
orders the chaos in the pulsing, powerful, 
and other p-words penultimate scene. The 
acting was uneven in the show I saw—I 
couldn’t tell who was making the choice to 
overact on aesthetic grounds and who was 
just Acting—but Tushinde and Anna Kas-
abyan displayed the most range and control. 
Kasabyan turned in equally impressive per-
formances in the comedic, dramatic, and 
absurdist scenes. Many in the cast overdid 
overdoing it, but she didn’t.

Despite these few shortcomings, though, 
the production lives up to Birch’s command 
in the script: “This play should not be well-
behaved.” It’s anything but. n

WET’s Revolt Explores 
Gulf Between Talk  

and Action
BY RICH SMITH 

CHRIS BENNION

Revolt. She Said. 
Revolt Again.

Washington Ensemble Theatre 
at 12th Avenue Arts
Through October 10
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Maria Semple’s consistently funny 
third novel, Today Will Be Differ-

ent, tracks a woman’s existential crisis over 
the course of a single day. Eleanor Flood is a 
funny, upper-middle-class Seattleite who has 
a cool job as the animation director for a suc-
cessful cartoon. She has a family (and a little 
dog, Yo-Yo, too) that tolerates and even loves 
her “unrelentingly verbal” nature. She’s 
working on a big comic book about grow-
ing up with her sister, Ivy, called The Flood 
Girls, and she’s studying with a poet, Alonzo, 
to sharpen her already sharp brain for the 
benefit of the book. In short, she’s a well-off 
woman who has it all.

But! She has struggles.
She suspects her husband, Joe, a kind 

and practical and levelheaded person who 
everyone automatically likes, might be cheat-
ing on her. Their 20-year marriage has offi-
cially entered its sex-neutral companionate 
stage. She wishes her precocious and maybe 
genderfluid kid, Timby, would like her more 
than he does, and fears she’s losing him to 
technological distractions and a gender iden-
tity she doesn’t understand—and admittedly 
“aggressively” took no interest in before he 
started wearing makeup. Mostly, she wants 
to be the linchpin that holds the family to-
gether, but nobody seems to need her. On top 
of all that, the first draft of The Flood Girls 
is very late.

The book’s flaw is that 
it fails where it seems to 
want most to succeed. The 
intense suspicion of her 
husband’s infidelity is really, Eleanor tells us, 
just a cover for the deep feelings of loss she 
has for Ivy. That loss is supposedly the true 
source of Eleanor’s crisis, but it’s the least 
convincing of her character motivations in 
the book.

Most of the language about Eleanor’s sis-
ter is cliché or kinda mean. Here’s the Big 
Emotional Moment, where Flood describes 
her longing for Ivy: “The comfort, the thrill 
to have her sitting beside me. To again have 
a sister who ‘always came by,’ as Spencer put 
it. Just imagining Ivy’s flesh and her limbs, 
something within me rises up, the Flood girls 
once again, ready to conquer the world.”

That’s exactly eight clichés from a writer 
who does not use clichés, who is blindingly 
good with detail. The whole New Orleans 
section of the book, where the backstory be-
tween Eleanor and her sister’s falling out is 
explained, doesn’t focus on Ivy. Moreover, El-
eanor constantly positions herself as second 
to Ivy in terms of physical appearance and 
temperament. Everyone loved Ivy, but peo-
ple only ever liked Eleanor. About the only 
compliment she gives her sister, aside from 
noting her thin and slender beauty, is that her 
time in the South allowed Ivy to “grow into 
her fragility.” The only time you see the two 

women having a good time with each other is 
during a flashback at a doctor’s office, which is 
when Eleanor meets her husband for the first 
time. Both Ivy and Eleanor are hammered, 
fawning after Joe. By the time Eleanor gives 
Ivy her big wedding gift, a copy of The Flood 
Girls, their childhood story, you can’t believe 
there’d be much in there to celebrate. Semple 

even includes a selection of 
the comic book in Today, 
and in the three photos you 
see of the sisters together, 

they seem distant from one another. In one, 
Eleanor has her back to Ivy; in another, they 
sit about two feet away from each other on 
a stoop. The only time they’re touching in a 
loving way is when they’re babies.

The heart of this book, the parts Semple 
wraps the best language around, is Eleanor’s 
fear of her chosen family’s rejection. Her ag-
ing body makes her feel inadequate, and she 
uses buckets of hilarious, fresh-seeming self-
deprecatory language about that. The absurd 
lengths she goes to and the level of creativity 
she employs to seek out her husband’s secret 
are the funniest, most moving parts of the 
book. In these moments, Semple’s humor is 
tight and self-aware. Her scene-setting abili-
ties amaze. (It’s almost as if she used to write 
for Arrested Development and Mad About 
You!) You breeze through these sections, not 
because the writing’s simple but because the 
dialogue feels so natural, and the quotid-
ian details are put-the-book-down-and-laugh 
true.

So Today is a great book about a woman 
who thinks her husband is cheating on her 
and so goes to bizarre lengths to discover the 
truth, but it’s a not-that-great book about a 
woman who is doing all of that because she 
secretly deeply misses her sister. n

BOOKS

Seattle Writer Maria 
Semple’s Today Will Be 

Different Is Fine. It’s 
Fine. Everything’s Fine.

Seriously, It’s All Working Out
BY RICH SMITH

Maria Semple
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FILM

Netflix’s Amanda Knox Doc Leaves 
People of Color Out of the Story

BY CHARLES MUDEDE

AMANDA KNOX She knows what you’re thinking. 

On the morning of November 2, 
2007, the partially naked and bru-
tally stabbed body of a 21-year-old 

British student named Meredith Kercher was 
found in a house she shared with other stu-
dents in the university town of Perugia, Italy. 
A few days after her death, the police arrest-
ed Amanda Knox, a 20-year-old American 
student who lived with Kercher, 
as well as an Italian man Knox 
met the week before and was 
dating, Raffaele Sollecito.

In 2009, the two were found 
guilty of participating in a murder with a 
third person, Rudy Guede. Knox and Sol-
lecito received long sentences and the case 
appeared to be closed for good. But in 2011, 
the initial judgment against Knox and Solle-
cito was overturned on appeal. Knox took the 
first plane out of the country and soon landed 
in her hometown, Seattle. But this was not yet 
the end of the case.

In 2014, another court found the two guilty 
again. At this point, many wondered if Italy 
had a court system or a legal maze designed 
by a demon. On March 27, 2015, Knox’s and 
Sollecito’s exit from the Kercher case ap-
peared in the form of a final judgment by 
Italy’s highest criminal court: They were not 
guilty and that was forever to be that.

Nine years after the crime, Netflix released 
a very moody (and I might add, very Zoo-like) 
documentary called Amanda Knox. Directed 
by Brian McGinn and Rod Blackhurst, two 
young and green directors, it features inter-
views with Knox, Sollecito, Giuliano Mignini 
(the first prosecutor of the case), and a soul-
less British journalist, Nick Pisa.

Knox, as expected, claims she did not kill 
Kercher and explains why she changed her story 

so often in the early days of the investigation. 
She also explains why she fingered an innocent 
man, Diya “Patrick” Lumumba, for the crime. (It 
basically comes down to the Italian police per-
forming something like Jedi mind tricks on her).

Altogether, Knox doesn’t say anything we 
haven’t heard before: She is not a killer, she 
was at Sollecito’s place watching Amélie, smok-

ing pot, and having sex when the 
murder happened, and the reason 
she made confused statements at 
the police station is because her 
interrogators were mean, loud, 

threatening, and very physical.
As for Sollecito, he says almost nothing of 

any value in the entire documentary. Indeed, 
he gives the impression that the only thing he 
is capable of doing with any success is sunbath-
ing on a Mediterranean beach. Mignini, the 
prosecutor, is made to look very stern, very 
somber, and a bit mystical (he is a religious 
man who has unscientific ideas about the hab-
its of female murderers) as he provides some 
of the reasons why he was certain of Knox’s 
and Sollecito’s guilt. The real baddie of the doc-
umentary turns out to be the British journalist 
Nick Pisa, who says that getting a scoop on a 
story and seeing his name on the front pages 
of major newspapers is like having sex. Yes, he 
says this and means it.

The documentary has its cinematic moments, 
such as the opening slow-motion sequence of 
Knox driving around dusky Seattle, preparing 
food in her humble kitchen as she drinks red 
wine, and generally enjoying the security of her 
American freedoms. Or, later in the documen-
tary, when we see Pisa standing on the balcony 
of a Perugia hotel room that has a stunning view 
of the old Italian town, which, at that moment, 
is entering night. Another shot finds the light of 

Amanda Knox
dir. Brian McGinn  

and Rod Blackhurst
Netflix

dawn falling on the scene of the crime, the house 
now haunted by the ghost of Meredith Kercher.

Knox might be free but she is not entirely 
happy. She knows that many in the world 
still think she is guilty, still think she got 
away with murder. But she feels she knows 
why these people refuse to believe in her in-
nocence. They want a monster. They want to 
believe that there is just good and evil in the 
world, and not a mixture of the two.

“If I’m guilty,” she says with big and se-
rious eyes, “it means that I’m the ultimate 
figure to fear because I’m not the obvious 
one. But, on the other hand, if I’m innocent, 
it means everyone is vulnerable, and that is 

everyone’s nightmare. I’m either a wolf in 
sheep’s clothing, or I’m you.”

What is certain is that the documentary is 
not interested in the people of color involved in 
the case. Indeed, Meredith Kercher, who was 
not white, but Indian and white European, is 
basically reduced to a dead foot sticking out 
of a duvet. There is not a single word on the 
fate of Lumumba, whose life was financially 
and emotionally turned upside down by Knox’s 
blaming of him. As for Rudy Guede, the Brit-
ish journalist Pisa gets the final word on him: 
He is worthless because his story isn’t juicy. 

He is just another black man who committed 
a crime, another black man who can’t keep his 
dick in his pants, another black man behind 
bars. Where’s the story in that? But a white, 
blond, and young American woman who, while 
exploring her sexuality in a dreamy Italian 
town, gets wrapped up in a murder that looks 
like a sex game gone wrong—that story is go-
ing to put some wings on the newspapers.

The documentary does interview Guede’s 
lawyer, but if he had anything important to say, 
it certainly did not reach the final edit. Knox, 
of course, coldly dismisses Guede as a thug, 
though he didn’t have a criminal record. Nor, 
before Kercher, was he ever accused of, let 
alone charged with, a sex crime. Sadly, the only 
person who can decisively say if she was or was 
not sexually assaulted by Guede is dead.

Also, it is understood that more than one 
person was involved in the murder, and yet 
only one person is paying for the crime. “You 
know, when we realized that the third per-
son in the case was not Patrick Lumumba,” 
Giuliano Mignini said to me when I visited Pe-
rugia in 2013, “and that it was another African 
named Rudy Guede, everyone told us to drop 
the case against Knox. This was here in Italy. 
People were telling me to let her and Raffaele 
go and just to focus on the African guy. That’s 
interesting, isn’t it?”

Clearly not interesting enough for this 
documentary, which instead has Mignini 
speculating about a divine court in the sky 
that will one day judge Knox once and for all. 
“Life ends with a final trial,” he says, while 
being shown staring at candles in a grand and 
ancient cathedral, “a trial with no appeals.” n

Comment on this story at
THESTRANGER.COM/FILM

Knox might be free but 
she is not entirely happy. 
She knows that many in 

the world still think she is 
guilty, still think she got 

away with murder.

http://thestranger.com/FILM
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C risis in Six Scenes is an appro-
priate moniker for Woody Allen’s 
latest project, since the present 

iteration of his brand is crisis. To be an Al-
len apologist in 2016 (which I, for better or 
worse, but mostly worse, am) is to join a club 
any rational human being would refuse to be 
a member of.

My beleaguered brethren and I congre-
gate in alleyways and dark corners of bars 
and speak reverently of the man’s work in 
hushed tones, afraid the governing body 
of what is and is not 
okay will discover 
our indiscretions and 
sic Twitter mobs on 
us. It’s one thing for 
Scarlett Johansson 
and Diane Keaton to 
defend the man, but 
they’re not people—
they’re celebrities. For 
private citizens, the act 
is unilaterally perceived as an unforgivable 
transgression.

I saw Café Society, his last film, on open-
ing day—the same day the all-female 
Ghostbusters reboot debuted. Some ally. I 
only laughed once at Café Society: during the 
opening credits, at the juxtaposition of clichéd 
Allen jazz with the comparatively gauche Am-
azon Studios logo. But I watched it. I watch 
them all, for much the same reason he appar-
ently makes them—because you, specifically, 
do not want me to. A sick sense of nostalgic 
duty leads me, time and time again, to ill-
attended matinees where the average age of 
my fellow patrons hovers around three to four 
times my own.

I didn’t have to leave my house in a rain-
coat, however, to catch Crisis; all six episodes 
of the Woodman’s (I call Woody Allen “the 
Woodman,” incidentally) first foray into 
television—which follows the trials and tribu-
lations of a (suspend your disbelief) paranoid 

nebbish type confronted with the social up-
heaval of the tumultuous ’60s—are currently 
streaming on Amazon Prime.

I brought the show up in conversation with 
a fellow Allen apologist a couple days before 
its premiere. Leaning in conspiratorially, I 
whispered, “I think it looks pretty good.” His 
eyes widened; he leaned in, as well. “Me, too,” 
he whispered back. The reviews, however, 
are not good: “tone-deaf,” “limp,” and “takes 
the money and bombs,” the headlines read. I 
ignored them, as to be a Woodman fan in the 

modern age requires 
the wearing of blinders.

I’m glad I did. 
While Café Society 
and Irrational Man, 
the projects that 
preceded it, were un-
watchable exercises in 
clock-watching, self-in-
dulgent tedium, Crisis, 
it turns out, is quite the 

opposite. It is, rather, a fucking romp, reminis-
cent of Allen’s thoroughly charming ’90s-era 
sleeper Manhattan Murder Mystery, which 
has always ranked among my favorites.

Crisis deviates from the majority of his 
earlier works in that it begins not with jazz, 
but with the refrain of “Volunteers” by Jef-
ferson Airplane—their imploration to “start 
a revolution” plays over documentary footage 
of protests and civil unrest. We cut from the 
stark realities of the era to the quaint comfort 
of a barbershop, where Sidney Munsinger, Al-
len’s out-of-time protagonist, is bumbling his 
way through a trim. We learn he is a novel-
ist—an artist, if you will—by trade, but is 
currently working on developing a television 
series (how delightfully meta!). The revolu-
tion, though right outside his door, has not 
yet penetrated his cushy suburban existence. 
“I’m very blessed,” he tells the barber, reflect-
ing on his wonderful home life. “Yeah, so was 
Job,” the barber replies. “Then one, two, 

Crisis is oddly 
 relevant—far more so 

than anything Allen has 
made in the recent past, 

possibly ever.

In Defense of Woody 
Allen(’s TV Show)

You May Not Care to Watch Crisis in Six 
Scenes, but It’s His Best Work in Decades

BY MEGAN KOESTER

CRISIS IN SIX SCENES The Woodman, arguably watchable. 
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three, God fucked him over.” As the series 
progresses, Allen—who, as he is wont to do, 
cast himself as the Job surrogate—proceeds 
to get fucked over, too. Just like Job: nutted 
by reality.

At home, his wife Kay (played by Elaine 
May) mutters, blusters, and slurs in a way 
suggesting the ever-present glass of white 
wine in her hand isn’t a prop. (She brings 
the bottle with her to bed.) Her book club 
is, naturally, reading Franz Kafka’s “The 
Metamorphosis.” While Crisis may signify a 
departure for its creator, Allen is nothing if 
not consistent reference-wise.

The news is a source of endless existential 
dread, a reminder of the toothless fraud that 
is their liberal existence. They sit, horrified 
and helpless, listening to the radio speak of 
the terrors that surround them in their well- 
appointed living room with dinner guests. 
“Did you ever think you’d see America like 
this?” one asks. “So polarized? Black versus 
white, male versus female, young versus old?”

Crisis is a period piece, yes, but never-
theless oddly relevant, far more so than 
anything Allen has made in the recent past, 
possibly ever. America is currently as polar-
ized as it was in the 1960s: Racial and social 
inequity continue to run rampant, a warmon-
gering xenophobe is the Republican nominee 
for president, etc. etc. The fact that Crisis 
addresses these truths, seemingly cognizant 
of the fact that history is in the process of re-
peating itself, could either be: (a) a complete 
coincidence or (b) proof that Allen, while oth-
erwise isolated from the modern world, at 
least reads the paper (the New York Times 
print edition, natch).

The revolution, in a literal sense, soon 
comes to their door: Lennie Dale (played by 
Miley Cyrus) breaks into their home, on the 
lam and desperate for harboring. A member 
of the Constitutional Liberation Army, she 
bombed a draft agency, tired of Vietnamese 
children and American men dying need-
lessly. Cyrus proves to be more than adept 
at tackling Allen’s rapid-fire screwball dia-
logue. What can’t this girl do, I wonder, 
other than maintain a semblance of public 
sobriety? (Cyrus’s entire public persona 
seems to exist as proof of the crushing fail-
ure of the DARE program, but I digress.)

Diametrically opposed to Sidney’s compla-
cency, she reads him his rights tout de suite. 
“While kids are starving, you stand here and 
dick around with waffles and hot fudge. And 
it’s not that you’re stupid, which you are, it’s 
just that you’re like millions of other passive 
Americans. You’re a mindless, cowardly fol-
lower, a stooge with herd mentality.”

Everyone who circles Lennie’s orbit be-
comes enchanted, drawn in by her dogged 
insistence on actively starting a revolution 
and living her message, because she has 
something they envy: a cure for coward-
ice. Everyone, of course, with the exception 

of Sidney, the most spineless of them all, a 
walking raw nerve, a representative of the 
old guard, a “stooge of the oligarchy.” He 
is not presented in a positive light—he is, 
rather, the show’s unreliable narrator: a well 
intentioned yet still terrified and, therefore, 
ineffectual ally who only talks the talk, and 
never walks the walk.

Perhaps I am reading too much into the 
show’s political sophistication. The argument 
can and will be made that I’m wrong for even 
defending something made by Allen in the 
first place as, to some, the man’s continued 
existence is an act of violence. But I always 
give the Woodman the benefit of the doubt. 
Oft to my detriment.

The show’s young Woody surrogate (there 
must always be at least one), Alan (played 
by John Magaro), agrees with Lennie that 
America requires a radical change to evolve 
beyond the constructs of its flawed creators. 
“And how do you think those goals are going 
to be achieved?” Lennie asks. “By writing 
irate letters to the New York Times?”

“Well, there is such a thing as passive re-
sistance,” Alan replies.

“You can’t make an omelet without break-
ing eggs,” she informs him. “Real change 
comes at the barrel of a gun. You talk, talk, talk 
while people die.” Though such sentiments 
will sound familiar to students and survivors 
of ’60s America, they also have a very contem-
porary ring. They distill the argument for the 
importance of the Black Lives Matter move-
ment—the necessity of active protest in a 
world that believes tweeting somehow solves 
problems.

In the final episode, Alan, now thoroughly 
under Lennie’s spell, injures himself creating a 
bomb designed to symbolically blow up a statue 
of Andrew Jackson in protest of the fact Jack-
son was a slave owner. But there are no slaves 
anymore, his parents tell him. “I think what 
Alan is implying is that there are wage slaves,” 
a now similarly woke Kay cuts in. Alan’s fa-
ther’s firm pays his workers a minimum wage, 
“just enough to get by and remain a permanent 
underclass,” Alan says. “Are you accusing me 
of exploitation?” his dad asks. He is.

The series ends with Sidney still a mal-
adroit, albeit one slightly changed by his 
dalliance with radicalism. His takeaway from 
the whole madcap song and dance is that he 
now wants to write a book as good as The 
Catcher in the Rye. “Why not?” Kay asks. 
“You’re amusing. And I always thought you 
could be another Salinger.” The lens irises in 
on him, perpetually flustered, in bed, having 
either missed or made an important point 
about the relationship between art and activ-
ism as generic jazz plays overhead. It’s an 
anticlimatic end to an otherwise climatic se-
ries, but could you forgive the man for being 
tired? He should, after all, have retired long 
ago. I’m pleased he didn’t, but of course, I’m 
in the minority. n

CRISIS IN SIX SCENES Miley Cyrus as a charismatic ’60s radical. Another surprise: 
She’s really good.
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CHOW

W hen McDonald’s released its Pump-
kin Spice Latte on August 31 this 

year, the internet was predictably horrified/
ecstatic. Starbucks wasn’t supposed to start 
selling PSL until September 6, but they start-
ed taking orders the day after McDonald’s 
did. The horrified reaction was OH MY GOD 
IT’S STILL SUMMER PUMPKIN SPICE 
LATTES ARE FOR NORMIES! But take 
the latte out of the equation, and I think we 
can all agree that pumpkin is the perfect fall 
food. Trader Joe’s does pumpkin like crazy, 
and no one seems to be furious at them. They 
are currently peddling Pumpkin Pie Spice 
Cookie Butter, Pumpkin Soup Crackers, 
Honey Roasted Pumpkin Ravioli, Pumpkin 
Spice Salted Caramels, and dozens of other 
pumpkin products. They even sell pumpkin-
spiced pumpkin seeds. Well played, Trader 
Joe’s.

You’ve probably already noticed pump-
kin on the menu at many local restaurants. 
If you’ve only experienced pumpkin in pie 
form, shame on you! Here are some sa-
vory and sweet pumpkin dishes that’ll keep 
you gorging on gourds all the way through 
Thanksgiving.

Pumpkin Fried Rice at Ginza  
in Bellevue
Take a deep breath, because I’m about to 
ask you to cross a bridge for dinner. Asking 
someone from Seattle to grab dinner on the 
Eastside is often met with gephyrophobia so 
fierce, you’d think they were being asked to 
go off the bridge, not over it. But in 15 minutes 
flat, I drove from Eastlake to Bellevue’s Main 
Street, which will forevermore be known as 
“Pumpkin Fried Rice Heaven Street.”

The pumpkin fried rice is not on Ginza’s 
online menu, so I assumed it was a “secret” 
dish, equivalent to an Animal Style burger 
at In-N-Out, and I looked forward to order-
ing it with a whisper and a wink. Alas, it is 
printed on the actual dinner menu at Ginza, 
and as you weave through the restaurant to 
get to your table, you’ll see the pumpkin fried 
rice is a popular dish: At least half the tables 
had ordered it. Served in a whole, roasted, 
green kabocha squash (Japanese pumpkin), 
the fried rice is practically exploding from its 
edible vessel, flowing down the sides of the 
pumpkin like umami lava. Balanced on top of 
the generous heap of rice, like a little hat, is 
the pumpkin’s lid.

Japanese food often excels at contrasting 
textures, and this is no exception. The rice is 
laced with crispy bits of bacon, exceptionally 
tender lumps of shrimp, hunks of pumpkin 
and, best of all, crispy clumps of rice that 
browned up nicely on the bottom of the pan. 
You’ll have to fight over those.

Kabocha is the most luxurious of squashes, 
creamy and smooth when roasted or steamed, 
so it would be a mistake to treat this one 
merely as a bowl. Scoop out a bit of its flesh 
as you scoop out some rice—and rest assured 
that this dish is served year round.

Prawns and Pumpkin Curry  
at Buddha Ruksa
There are many Thai restaurants in Seattle 
that serve a pumpkin curry, and the version 
at West Seattle’s Buddha Ruksa is as solid 
as they come. The Prawns and Pumpkin 
Curry is just what it sounds like: The star 
ingredients are bathed in a creamy coconut-
milk red curry, with a few chunks of red 
bell pepper and lots of sweet Thai basil. But 

pumpkin lovers will get what they came for. 
The big chunks are tender and velvety, and 
they seemed to be cut with a ridged cleaver, 
adding a welcome bit of contrasting texture. 
The mildest they’ll go on this dish is “2 stars, 
medium,” but even this curry has a nice little 
kick to it. Eaten over rice, this makes for a 
fine autumn day lunch.

Ellenos Pumpkin Pie  
Real Greek Yogurt
I have never regarded yogurt as a particu-
larly enjoyable or interesting food. Yogurt is 
easy to throw in a lunch bag, yogurt is pretty 
healthy, yogurt is… fine. But then I tasted El-
lenos Real Greek Yogurt, made right here in 
Seattle. Ellenos is like the Elvis of yogurt. Af-
ter dipping your spoon into their “traditional 
family recipe” of ethereally smooth, thick, 
luscious Greek yogurt, you will want to pas-
sionately scream and cry and faint and throw 
your panties at it. And if you’ve already eaten 
your way through Ellenos’s lemon curd and 
passion fruit and mocha flavors, you will be 

The Pumpkin 
Invasion Cometh

The Fall Flavor Comes to Ginza, Buddha Ruksa,  
Ellenos’s Real Greek Yogurt, and Other Local Eateries 

BY RACHEL BELLE

SUZI PRATT

FRIED RICE IN A PUMPKIN You’ll have to fight over the crispy clumps of browned rice 
from the bottom of the pan.

Take the latte out of the 
equation, and I think 
we can all agree that 

pumpkin is the perfect 
fall food.

http://www.cuttingboardseattle.com/
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LIVE MUSIC MOST NIGHTS
- FOR FULL CALENDAR VISIT OUR WEBSITE -

HIGHLINESEATTLE.COM 
210 Broadway Ave E • 328.7837

DECADENT 
VEGAN FOOD

7 days •  5-11pm 
HAPPY HOUR
5-6 everyday

$3 wells
$1 off  all beers

$5 off  all pitchers.

Open early  
fOr HOme Games

Before, During 
& after football 

Games!

One blOck West Of century link field
553 1ST AVE S • 206-628-0474

www.trianglepub.com

NFL
Sunday TickeT

$5Coors LightMan Cans

206-547-1417 • 460 North 36th Street  IN THE HEART OF FREMONT

Get Your Football Fix at Norm’s!
Sounders FC & Seahawks • All Games in HD!

Happy Hour Daily: 4pm-7pm
  Weekend Breakfast! Open@ 9am 

Bonus Weekend Happy Hour, Sat & Sun 10am-2pm

GO
HAWKS!

Like us on
NormsEatery.com

MONDAY - FRIDAY 7AM-6PM
SATURDAY & SUNDAY 8AM-5PM

TheRestaurantWarehouse.com
info@therestaurantwarehouse.com

your 
restaurant’s 

missing 
ingredient

206-419-5801

Buy Now Pay 
Later Financing 

Available

Free Delivery

thrilled to know that Ellenos whips up an au-
tumnal seasonal flavor: pumpkin pie.

Peeling back the cup’s silvery seal reveals 
a thick layer of crumbly, buttery, oat-laced 
“pie crust” crumbles, glittery with pump-
kin-pie spices. Now is a good time to take a 
moment to decide on your approach. You can 
stir the crumbles into the creamy layers of 
honey-sweetened plain yogurt and pumpkin-
pie puree. Or you can dip your spoon deep 
into the cup and carefully excavate a perfect 
spoonful of all three components, each flavor 
clear but perfectly married in your mouth. 
It’s an artful spoonful of layers—orange, 
cream, and sandy brown—like an edible 
slice of the Grand Canyon. Can you guess 
which approach I took?

Eat this treat in public at your own 
risk. I surprised myself by audibly 
“Mmmmmmm!”-ing after my first bite, tak-
en aback by how rich and silky, how pumpkin 
pie–y, how satisfying this YOGURT could 
be. Ellenos Pumpkin Pie Greek yogurt is 
a tastier dessert than a scoop of ice cream, 
more delicious and definitely more textur-
ally pleasing than an actual slice of pumpkin 
pie. And yes, this is most definitely a dessert. 
Not that there’s anything wrong with throw-
ing it into your lunch bag.

Top Pot Doughnuts’ Pumpkin 
Old-Fashioned
Craggy and crisp on the outside, super moist 
and cakey within, the crumb of Top Pot’s 
Pumpkin Old-Fashioned is dreamy. But 
despite its pumpkin color, and the promise 
of real pumpkin puree folded in, there was 
no pumpkin flavor to speak of. If I had been 
given this doughnut while blindfolded (and 
I did close my eyes for a couple of bites, 
for experiment’s sake), I’d have no idea 
that pumpkin was involved. When I looked 
at photos of the doughnut online, I noticed 
that Top Pot’s pumpkin doughnuts are 
coated with a matte white, nutmeg-infused 
glaze. But in person, none of the doughnuts 
on offer were glazed! Was I cheated out of 
glaze? Is the glaze where the pumpkin-spice 
magic lies? That said, you can order one of 
Top Pot’s pumpkin-spice lattes, made with 
real pumpkin, and dip your doughnut into it.

Pumpkin Pancakes  
at Geraldine’s Counter
When I learned that Geraldine’s Counter in 
Columbia City serves up stacks of pumpkin 
pancakes, I started to crave them immedi-
ately. I imagined a cartoonishly towering 
stack of sunset-colored flapjacks, topped 
with a perfect pat of butter and dripping with 
maple syrup. I imagined taking alternating 
bites of sweet pumpkin pancake and salty ba-
con, since Geraldine’s serves the best bacon 
in the city—thick, chewy strips from Bob’s 
Quality Meats across the street. But when I 
didn’t see pumpkin pancakes on the online 
menu, I called. I was told they’re served as 
a rotating pancake-of-the-day special, which 
is decided each morning, and there was no 
way to know when they’d be available. They 
told me to call back. So I called. And I called 
again. “No, sorry, no pumpkin pancakes to-
day; try again another day!”

Frustrated by an unsatiated craving 
and a looming deadline, I took matters into 
my own hands and bought a box of Trader 
Joe’s Pumpkin Pancake and Waffle Mix. I 
also grabbed a container of pumpkin cream 
cheese, which I smeared on top of the grid-
dled pancakes. I know, it sounds weird; I’ve 
never put cream cheese on a pancake ei-
ther, but the double dose of pumpkin spice 
was good. So there. The pancakes weren’t 
quite as delicious as my Geraldine’s Counter 
fantasy, but they’re available every damn 
day of the week. Or at least until the last 
jar of pumpkin pasta sauce is taken off the 
shelves. n

http://www.trianglepub.com/
mailto:info@therestaurantwarehouse.com
http://highlineseattle.com/
http://normseatery.com/
http://therestaurantwarehouse.com/
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Charlie James
TEXT BY CHARLES MUDEDE
PHOTO BY STANTON STEPHENS

Charlie James is a black community organizer and social 
commentator. Born on a sharecropping farm in Missouri, 
James was raised in Michigan and moved to Seattle in 1971 
to attend the University of Washington. “That is where my 
activism began,” said James, who is a founder of the Martin 
Luther King Jr. Memorial Park and is working to create a 
social service agency for the King County Black community. 
He lives on Capitol Hill, and can often be found hanging out 

at the Starbucks on 23rd and Jackson. He frequently posts 
smart opinions on American race relations on Facebook. If 
you know the streets of the heart of this city, then you have 
certainly seen James heading this way and that. He is a man 
who always has a place to go. He is black and proud; he is 
Seattle to the bone.

Tell us about your activist work.
At 65, I still have a lot of work to do. I want to see a mod-

el Black community created in Martin Luther King County, 
similar to King’s Beloved Community concept.

What is your favorite meal in Seattle?
Most of the time I eat at the Chef restaurant on 22nd 

and Jackson across from SVI [Seattle Vocational Institute]. 

Healthiest food on the planet and it’s over 5,000 years old.

What music have you been listening to lately?
I listen to oldies like Teddy Pendergrass, Gladys Knight, 

and Luther Vandross.

What have you been reading or watching?
I read everything I can on the history of African people, 

and I am watching the possibility of national riots coming 
into the fall.

Anything you want to say to new Seattleites?
I believe most African Americans are 70 percent Native 

American and 30 percent African in origin. We been here for 
over 10,000 years. n

PERSON OF INTEREST 
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LOCAL EVENTS + LOCAL PROMOTION

StrangerTickets.com

FEATURED EVENTS

HAVE AN EVENT?
Use Stranger Tickets for your event and get a FREE ad here!

HELL O@S TR A NGER TICK E T S.COM

Lowman Palace  
& Guests

Thurs Oct 6 | 
8:30pm
Conor Byrne 
Pub (21+)

The  
Nopes
& Guests

Sat Oct 8  
4:30pm
Lucky Liquor
All Ages

Tuesday, Oct 11 | 7pm
Columbia City Theater 

(21+)

Chris Trapper 

Mark  
Bittman

How to Bake Everything
Tue Oct 11 | 6:30pm

Town Hall

Book  
Weeding w/

JOE  
DOLCE

Thurs, Oct 20 | 7pm
Mama’s Cantina

Sunday, Oct 9 | 1pm
Unicorn - Narwhal

Oct  
13 - 23

SEX OFFENDER 
REGISTRATION 

GOT YOU DOWN?
We may be able to help to 
remove that requirement. 

The Meryhew Law Group, PLLC 
(206)264-1590 

www.meryhewlaw.com

FREE WILL ASTROLOGY
BY ROB BREZSNY

For the Week of October 5
ARIES (March 21–April 19): At a recent party, a guy I hardly know 
questioned my authenticity. “You seem to have had an easy life,” he 
jabbed. “I bet you haven’t suffered enough to be a truly passionate 
person.” I didn’t choose to engage him, but mused to myself, “Not 
enough suffering? What about the time I got shot? My divorce? My 
five-year-long illness? The manager of my rock band getting killed in a 
helicopter crash?” But after that initial reaction, my thoughts turned to 
the adventures that have stoked my passion without causing pain, like 
the birth of my daughter, getting remarried to the woman I divorced, 
and performing my music for excited audiences. I bring this up, Aries, 
because I suspect that you, too, will soon have experiences that refine 
and deepen your passion through pleasure rather than hardship.

TAURUS (April 20–May 20): It’s the Frank and Focused Feedback 
Phase, Taurus—prime time to solicit insight about how you’re doing. 
Here are four suggestions to get you started. (1) Ask a person who 
loves and respects you to speak the compassionate truth about 
what’s most important for you to learn. (2) Consult a trustworthy ad-
visor who can help motivate you to do the crucial thing you’ve been 
postponing. (3) Have an imaginary conversation with the person you 
were a year ago. Encourage the Old You to be honest about how the 
New You could summon more excellence in pursuing your essential 
goals. (4) Say this prayer to your favorite tree or animal or meadow: 
“Show me what I need to do in order to feel more joy.”

GEMINI (May 21–June 20): Many of my readers regard me as being 
exceptionally creative. Over the years, they have sent countless e-mails 
praising me for my original approach to problem-solving and art-
making. But I suspect that I wasn’t born with a greater talent for cre-
ativity than anyone else. I’ve simply placed a high value on developing 
it, and have worked harder to access it than most people. With that in 
mind, I invite you to tap more deeply into your own mother lode of 
innovative, imaginative energy. The cosmic trends favor it. Your hor-
mones are nudging you in that direction. What projects could use a jolt 
of primal brilliance? What areas of your life need a boost of ingenuity?

CANCER (June 21–July 22): Love wants more of you. Love longs 
for you to give everything you have and receive everything you need. 
Love is conspiring to bring you beautiful truths and poignant teases, 
sweet dispensations and confounding mysteries, exacting blessings and 
riddles that will take your entire life to solve. But here are some crucial 
questions: Are you truly ready for such intense engagement? Are you 
willing to do what’s necessary to live at a higher and deeper level? 
Would you know how to work with such extravagant treasure and 
wild responsibility? The coming weeks will be prime time to explore 
the answers to these questions. I’m not sure what your answers will be.

LEO (July 23–Aug 22): Each of us contains a multiplicity of selves. 
You may often feel like there’s just one of you rumbling around 
inside your psyche, but it’s closer to the truth to say that you’re a 
community of various characters whose agendas sometimes overlap 
and sometimes conflict. For example, the needy part of you that 
craves love isn’t always on the same wavelength as the ambitious part 
of you that seeks power. That’s why it’s a good idea to periodically 
organize summit meetings where all of your selves can gather and 
negotiate. Now is one of those times: a favorable moment to foster 
harmony among your inner voices and to mobilize them to work 
together in service of common goals.

VIRGO (Aug 23–Sept 22): Pike’s Peak is a 14,115-foot mountain 
in Colorado. It’s not a simple task to trek to the top. Unless you’re 
well trained, you might experience altitude sickness. Wicked thun-
derstorms are a regular occurrence during the summer. Snow falls 
year-round. But back in 1929, an adventurer named Bill Williams 
decided the task of hiking to the summit wasn’t tough enough. He 
sought a more demanding challenge. Wearing knee pads, he spent 
21 days crawling along as he used his nose to push a peanut all the 
way up. I advise you to avoid making him your role model in the 
coming weeks, Virgo. Just climb the mountain. Don’t try to push a 
peanut up there with your nose, too.

LIBRA (Sept 23–Oct 22): “It isn’t normal to know what we want,” 
said psychologist Abraham Maslow. “It is a rare and difficult psycho-
logical achievement.” He wasn’t referring to the question of what 
you want for dinner or the new shoes you plan to buy. He was talking 
about big, long-term yearnings: what you hope to be when you grow 
up, the qualities you look for in your best allies, the feelings you’d 
love to feel in abundance every day of your life. Now here’s the good 
news, Libra: The next 10 months should bring you the best chance ever 
to figure out exactly what you want the most. And it all starts now.

SCORPIO (Oct 23–Nov 21): Practitioners of the Ayurvedic medical 
tradition tout the healing power of regular self-massage. Creativity 
expert Julia Cameron recommends that you periodically go out on 
dates with yourself. Taoist author Mantak Chia advises you to visu-
alize sending smiles and good wishes to your kidneys, lungs, liver, 
heart, and other organs. He says that these acts of kindness bolster 
your vigor. The coming weeks will be an especially favorable time to 
attend to measures like these, Scorpio. I hope you will also be imagi-
native as you give yourself extra gifts and compliments and praise.

SAGITTARIUS (Nov 22–Dec 21): The coming weeks will be one of 
the best times ever for wrestling with God or tussling with Fate or 
grappling with karma. Why? Because you’re likely to emerge trium-
phant! That’s right, you lucky, plucky contender. More than I’ve seen 
in a long time, you have the potential to draw on the crafty power 
and unruly wisdom and resilient compassion you would need to be an 
unambiguous winner. A winner of what? You tell me. What dilemma 
would you most like to resolve? What test would you most like to ace? 
At what game would you most like to be victorious? Now is the time.

CAPRICORN (Dec 22–Jan 19): Are you grunting and sweating as 
you struggle to preserve and maintain the gains of the past? Or 
are you smooth and cagey as you maneuver your way toward the 
rewards of the future? I’m rooting for you to put the emphasis on 
the second option. Paradoxically, that will be the best way to ac-
complish the first option. It will also ensure that your motivations 
are primarily rooted in love and enthusiasm rather than worry and 
stress. And that will enable you to succeed at the second option.

AQUARIUS (Jan 20–Feb 18): Do you believe that you are mostly just 
a product of social conditioning and your genetic makeup? Or are you 
willing to entertain a different hypothesis: that you are a primal force 
of nature on an unpredictable journey? That you are capable of rising 
above your apparent limitations and expressing aspects of yourself 
that might have been unimaginable when you were younger? I believe 
the coming weeks will be a favorable time to play around with this 
vision. Your knack for transcendence is peaking. So are your powers 
to escape the past and exceed limited expectations.

PISCES (Feb 19–March 20): In one of your nightly dreams, Robin 
Hood may team up with Peter Pan to steal unused treasure from a 
greedy monster—and then turn the booty over to you. Or maybe you’ll 
meet a talking hedgehog and singing fox who will cast a spell to heal 
and revive one of your wounded fantasies. It’s also conceivable that 
you will recover a magic seed that had been lost or forgotten, and at-
tract the help of a fairy godmother or godfather to help you ripen it. n
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Community based,  
non-profi t 

martial arts for kids, 
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QUANTUM
MARTIAL ARTS
1800 S. Jackson St
QuantumSeattle.org
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DO YOU HAVE  
PTSD AND  
ALCOHOL 

PROBLEMS?
Seeking free treatment? 

Paid research opportunity.

Call the APT study at 
206-764-2458

SEATTLE’S ORIGINAL 
CANNABIS SHOP

This product has intoxicating effects and may be habit forming. Marijuana can impair 
concentraion, coordination, and judgement. Do not operate a vehicle or machinery under the 
influence of this drug. There may be healthrisks asociated with consumption of this product. 

For use only by adults twenty-one and older. Keep out of the reach of children.

2733 4th Ave South • Seattle WA
www.CannabisCity.us

http://www.cannabiscity.us/

