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DISCLAIMER: This product has intoxicating effects and may be habit-forming. Marijuana can impair concentration, coordination, and 
judgment. Do not operate a vehicle or machinery under the influence of this drug. Smoking can kill you. There may be health risks 

associated with consumption of this product. For use by adults twenty-one or older. Keep out of the reach of children.

Open: 8am-11:30pm, 7 days a week
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Thank GOD. I was just about to write a 
20,000-word thinkin’ piece about how dan-

gerously close human beings have been getting 
to their food sources lately. But luckily, Seattle’s 
own Amazon dot com has stepped in and saved 
me from my task. This week, the mega-retailer 
announced the launch of Amazon Go, a con-
venience store designed to end the thousand 
inconveniences of convenience stores.

Forget for a moment that weird patriarchy-
perpetuating cupcake scene in the commercial 
for the shop and just repeat the following words 

to yourself: “Computer vision. Deep learning al-
gorithms. Sensor fusion.”

With this “just walk out” technology, Amazon 
is poised to remove the “service” from service 
industries, and it can’t happen fast enough for 
this on-the-go guy. Talking to butchers and bak-
ers and the people who work at that deli? UGH. 
Catching five minutes of a soccer game with 
the guy who owns the bodega down the street? 
FUCK THAT. I want my food thing, I want it 
wrapped in plastic, I want to pay for it with my 
phone, and I want all that so I can spend more 

OPEN CITY

To submit an unsigned confession or accusation, send an 
e-mail to ianonymous@thestranger.com. Please remember 

to change the names of the innocent and guilty.

NO, YOU SHUT UP
Dear “OMG, left-wing America”: No, you 
shut the fuck up. We already have an in-
bound Royal Expression Police, thank you, 
and they’re “opening up” libel laws, hav-
ing gangster-grade STFU sit-downs with 
Big Media, using Twitter as the house 
organ of government, and calling for 
the “criminalization” of public protest. 
Have you not noted that the imperial-
elect wants all of us to shut the fuck up? 
Believe me, I am sorry that upper-middle-
class-white-chick liberal bleating to 574 
liberal Facebook friends annoys you. 
You’re positive that all those displaced 
West Wing fans are mourning to their 
echo chamber in lieu of action. How do 
you know what they are or are not doing 
to “fight back”? Verbose, sleepless, un-
happy liberal Facebookers are capable of 
other concrete action too, as they reach 
out and rally their 574s. So shut the fuck 
up with your imperious shut the fuck ups 
already. And please stop wasting precious 
energy scolding the freshly awakened.

—Anonymous

STEVEN WEISSMAN

“AMAZON GO” PLANS TO 
“DISRUPT” THE BODEGA INDUSTRY

BY RICH SMITH

This year, Fantagraphics, the under-
ground comic-book publisher of great 

artists such as Peter Bagge, R. Crumb, Dan 
Clowes, Chris Ware, Carol Tyler, and many 
more, turns 40. The company is celebrating 
all weekend at Folio library, Fantagraphics 
Bookstore, and Georgetown Stables, and we 
asked Fantagraphics to create the cover image 
for this week’s Stranger. You might not have 
noticed his little green face peering out at you 
from the center, but there he is, Pepe the Frog. 
He’s just a frog, right? Not anymore.

Though he’s been around since 2005, this 
year during the election, poor Pepe was co-
opted by the alt-right—which is to say, the 
white nationalist movement, which is to say, 
neo-Nazis, which is to say, racists—in online 
memes. He was shared by people who modi-
fied his likeness in order to depict him as 
Donald Trump’s running mate, and Donald 
Trump Jr. even shared an Instagram photo of 
Pepe as a cast member for The Deplorables.

Fantagraphics and Pepe’s longtime fans 
would like very much to reclaim Pepe from 
hateful trolls using his image online.

Eric Reynolds, associate publisher of Fan-
tagraphics Books, submitted a statement: 
“The true Pepe the Frog, as created by the 
human being and artist Matt Furie, is a peace-
ful cartoon amphibian who represents love, 
acceptance, and fun. (And getting stoned.) 
Both creator and creation reject the nihilism 
fueling Pepe’s alt-right appropriators. Most 
media reports now routinely default to a nar-
row description of Pepe as a representation of 
white supremacy, ignoring the mellow, posi-
tive-vibed frog that he is in the hands of his 
creator, Matt Furie, within the pages of Fu-
rie’s Boy’s Club comics. The Anti-Defamation 
League joined forces with Furie in an effort 
to take back the popular internet meme from 
racists and use the frog’s likeness as a force 
for good. It’s time to reclaim Pepe as a symbol 
of positivity and togetherness, and to stand 
by Matt Furie. #savepepe”

So, save Pepe. Take his image, use this 
hashtag, and create a new meme—one that 
spreads love, tolerance, kindness, open-mind-
edness, happiness, joy, and laughter instead 
of hate. ■

Leave Pepe Alone!
BY TRIC IA ROMANO

What to Do When You See a Swastika (or Other Hate-Based Graffiti)
BY ANA SOFIA KNAUF

In mid-November, Brendan Ng, a social 
worker, discovered a backward swastika 

spray-painted onto a telephone pole at the inter-
section of Mercer and Belmont on Capitol Hill.

“I was totally shocked when I first found it,” 
he recently told The Stranger. “I didn’t think it 
would affect me as much as it did. I almost start-
ed to hyperventilate.”

Although communities of color have a tenu-
ous relationship with police, local nonprofit lead-
ers (and Seattle Police Department officials—
surprise!) encourage the public to report hateful 
vandalism, which is on the rise. In the 10 days 
after Donald Trump’s election, the Southern 
Poverty Law Center found that 867 hate inci-
dents, which range from hateful graffiti to public 
intimidation, were reported across the United 
States. Forty-eight of those incidents happened 
right here in Washington State.

Despite reports like these, the number 
of hate incidents is likely much higher 
because of underreporting. Ng did not 
report what he saw to the police because 
of a lack of faith in law enforcement. In-
stead, he shared his experience through 
his Facebook network with a reminder to 
his friends to stay vigilant and safe.

Here’s what you should do if you see some-
thing: Take photos of what’s been written or 
drawn and be sure to note where the vandal-
ism occurred.

“Unless [the incident] is documented or a 
police report is produced, it’s like it didn’t hap-
pen,” said Arsalan Bukhari, executive director 
for the Council on American-Islamic Relations 
Washington (CAIR-WA). “Always report cases, 
no matter how ‘small’ it may seem to you at the 
time. What we find sometimes is those seem-

ingly small things may lead 
to bigger things.”

If the vandalism has 
already occurred, call 
the SPD nonemergency 

line at 625-5011 to make 
a report. SPD’s bias crimes 

department investigates all inci-
dents of possible hate crimes. Bukhari encour-
ages victims of anti-Muslim attacks to also con-
tact CAIR-WA.

If you see vandalism in progress, find a safe 
place and call 911 to report the incident, advised 
Sean Whitcomb, public information officer for 
the Seattle Police Department.

“It’s very important that we have an accu-
rate picture of these types of crimes,” Whitcomb 
said. “We want to make sure people don’t live in 
fear because of who they are.” ■

time crying at my desk.
According to the Seattle Times, the stores 

will feature “ready-to-eat meals and snacks pre-
pared by on-site chefs or local bakeries. There 
are also essentials such as bread and milk, as 
well as high-end cheese and chocolate.” Plus, 
there will be “Amazon Meal Kits.”

Okay fine. If this convenience store helps 
tech workers with demanding jobs eat better/
more locally, then bully for them I guess.

But one small thing: If these smartstores or 
phonemarts whatever really cool name we start 
calling them begin to proliferate, guess who 
might be disproportionally inconvenienced? As 
the Times notes: “The Bureau of Labor Statis-
tics said in a report this year that cashiers were 
the second-largest occupation, with 3.5 million 
employed in the US.” And, according to the Eth-
nic Business Coalition, immigrants and refugees 
own 53 percent of the country’s grocery stores. 
So, you know. Them. Go, Amazon. ■�

MATT FURIE 
PEPE AND FRIENDS Pepe, seen here on the lower right, is not a racist. 

mailto:ianonymous@thestranger.com
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NEWS

D uring a recent Seahawks game, 
an Uber television ad aired; it 
featured a driver who says he 

struggled to find work and would have likely 
ended up homeless if it hadn’t been for Uber. 
The driver, identified only as Maurice, states: 
“My security is in my flexibility to run my 
business the way I choose to run it.” Then he 
warns: “With the Teamsters union, I’d no lon-
ger be able to do that.”

In another ad, Toni, an Uber driver and 
former chemo patient, says, “If the city forces 
collective bargaining onto Uber drivers, you 
effectively turn us into taxicabs… When you 
kill the industry by forcing a union, there’s 
nothing left to organize. The industry’s gone.”

These spots are part of a campaign by 
Uber to respond to a new potential for union 
organizing in Seattle. Last December, this 
city made national headlines when it passed a 
first-of-its-kind law allowing drivers for ride-
sharing apps like Uber and Lyft to unionize. 
The local ordinance, pushed through by a 
labor-friendly city council up for reelection, 
flew in the face of federal labor laws and 
promised to test the bounds of long-standing 
legal restrictions in the new “gig economy.”

But now, nearly a year later, actual union-
ization for drivers is nowhere in sight and 
Uber is doubling down on efforts to discourage 
Seattle drivers from organizing. The company 
says its efforts are in the interest of educating 
drivers about the new law, but the messaging 

shows a clear attempt to sow fear about what 
being in a union would mean for drivers.

As the city finalizes the rules for how driv-
ers could form a union, the company is running 
ads online and on TV, sending text and e-mail 
messages to drivers, holding meetings, and 
hosting a podcast (which it advertises to driv-
ers when they sign in to 
the app to work). Across 
Uber’s messaging, the 
theme is the same: Union-
izing, the company says, 
will ruin the “flexibility” 
drivers value. Drivers may 
be forced into a union 
against their will and the 
new rules could drive Uber 
out of Seattle entirely.

Uber’s podcast—a 
faux-casual back and forth 
between a company man-
ager and a driver—dishes 
out reasons to fear the ordinance in 10-minute 
chunks: It was passed without driver input, 
it’s a scheme to make unions more money, it 
won’t give drivers the right to vote on a contract 
with the company, drivers will be “pushed” or 
“forced” into a union… The company regu-
larly refers to drivers (whose pay they control 
and whom they can kick off the app without 
warning) as “partners” or “entrepreneurs.”

But drivers who support unionizing—along 
with Teamsters Local 117, the union that hopes 

THE STRANGER

to represent them—say Uber’s tactics are 
misleading and designed to scare drivers. The 
company’s repeated raising of questions about 
“flexibility,” they say, is a distraction from the 
real reasons they want to organize, including 
low pay. (Last year, Uber driver Takele Gobe-
na told The Stranger he was making less than 

$2.75 an hour once he fac-
tored in expenses.) Unlike 
Lyft, Uber does not allow 
passengers to tip drivers. 
And drivers also want 
more transparency in the 
process of getting kicked 
off the app.

Currently, Uber driv-
ers sometimes do not 
know why they’ve been 
deactivated. If it’s because 
of negative customer re-
views, they are not always 
shown those reviews. 

Making matters worse for some drivers, Uber 
now also offers drivers leases on new cars, 
effectively locking them into payments even 
if they’re deactivated from the app. Union 
supporters say questions of pay and input on 
policies like deactivations—not killing flexibil-
ity—are their priorities.

“The only way they can scare these driv-
ers is by saying, ‘You’re gonna lose your 
flexibility [and the union will control] when 
you can drive,’” says driver Musse Bahta. “It 

UBER The company is trying to convince its drivers that unionizing is a bad idea through TV ads, texts, e-mails, and even a podcast.

As Seattle Uber Drivers Try to 
Unionize, the Company Doubles 

Down on a Scare Campaign
BY HEIDI  GROOVER

has nothing to do with it.”
Uber has been outspoken about the union-

ization ordinance since Council Member Mike 
O’Brien first unveiled it last year. The compa-
ny is also now opposing new city rules about 
who would be able to vote on whether to form 
a union. The city’s Finance and Administra-
tive Services has proposed allowing drivers to 
vote if they’ve given 52 rides during a three-
month period in the last year and have been 
driving since before October 19, 2016. Uber 
says this excludes drivers who work less and 
should be able to vote on unionizing. (The 
Teamsters, meanwhile, oppose these rules 
too, saying full-time drivers’ votes should be 
more heavily weighted since they rely on the 
company for their livelihood.)

“Don’t let Seattle government give a mi-
nority of drivers the power to make decisions 
for everyone,” the company said in a recent 
e-mail to drivers. Taking that step, the e-mail 
went on, would mean “putting local jobs and 
the reliability of ride-share at risk.”

In tone, Uber’s Seattle campaign isn’t so 
different from classic business tactics to dis-
courage workers from organizing by saying it 
could lead to job loss or other consequences. 
The difference is in the scale.

“We’ve never seen an anti-Teamsters ad 
during the Seahawks,” says Teamsters busi-
ness representative Dawn Gearhart. “We’ve 
never seen a podcast… You can only do that 
if you have $68 billion.” (That’s Uber’s worth, 
according to the research firm CB Insights. 
The company would not disclose how much it 
paid to air the ad during the Seahawks game.)

Uber competitor Lyft has also opposed the 
law, but it has not undertaken the same sort of 
anti-unionization campaign, according to Gear-
hart and several drivers who work on both apps.

Throughout its messaging, Uber has fre-
quently used two particularly misleading 
arguments (drivers say these arguments 
were repeated at recent in-person meetings 
across the region):

• A contract with a union would limit 
when drivers could work. The Teamsters’ 
Gearhart and drivers who support unionizing 
say this isn’t their goal at all. “The one thing 
all drivers have in common is they like the 
flexibility,” Gearhart says. “If drivers decide 
to come together and negotiate a deal and 
that deal threatens their flexibility, they’re 
going to vote no.”

• Drivers won’t get to vote on the contract 
the union negotiates with Uber. It’s true that 
the city’s law doesn’t require drivers to get a 
vote on a new contract, but Gearhart says the 
Teamsters’ bylaws require a vote. So if the 
Teamsters end up representing Uber drivers, 
selected drivers will get to be at the bargain-
ing table with Uber and all drivers will vote 
on any contract they negotiate, she says.

When I asked an Uber spokesperson 
whether, considering all this, its messaging 
was misleading, he said that if drivers union-
ize, “it is impossible to guarantee there would 
not be a loss of flexibility in terms of who can 
drive and when.”

Gearhart believes the company’s fight 
is really about defending the power it holds 
over drivers. “The moment they have to talk 
to drivers and treat them like human beings 
is the moment they have to change their busi-
ness model completely,” she says. “That’s 
what they’re protecting.”

The company is working toward driverless 
cars, which could someday render drivers ob-
solete, she says, but “in the meantime, they 
have a power dynamic to protect.” ■

Some drivers say 
Uber’s tactics are 

intended to create 
fear. They want a 
union to address 
low pay and lack 

of input on the 
deactivation policy.
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After more than a month in a  
Nevada jail, accused rapist Matt 
Hickey was called in front of King 

County Superior Court judge Julie Spector 
on November 29 to be arraigned on three 
charges of rape in the second degree.

Hickey has also been accused by multiple 
women of posing as an online porn recruiter 
for years in order to lure them to his home 
under the pretenses of a fake “audition.” But 
the rape charges being pressed by the King 
County prosecuting attorney stem from ac-
cusations connected to encounters with 
Hickey that go beyond his alleged porn audi-
tion scam.

According to his 
accusers and King 
County prosecutors, 
Hickey’s arraignment 
represented the first 
time in the 40-year-
old man’s life that 
he has been legally 
forced to answer for 
alleged rapes that have 
stretched back a de-
cade. Hickey, a Capitol 
Hill tech freelancer 
who once contributed 
to The Stranger and 
Forbes, wore a dark-
red jumpsuit with his 
characteristic thick beard and black frame 
glasses, and said nothing in court but brief-
ly scratched his forehead as the prosecutor 
spoke. Through his lawyer, he pleaded not 
guilty to all three counts of second-degree 
rape.

The path to Hickey’s arraignment began 
earlier this year, when six women told The 
Stranger that Hickey had posed as a female 
porn recruiter online and used his online per-
sona to try to con them into participating in 
the fake audition. Hickey’s online persona 
turned out to be a composite of the identities 
of two women, neither of whom had any idea 
of what Hickey was doing. After the six wom-
en came forward to accuse Hickey of running 
this scam—with two of those six women 
alleging that he raped them during their 
“audition”—three additional women told The 
Stranger that Hickey had raped them after 
getting them too drunk to consent.

The earliest of these alleged rapes, which 
was reported in The Stranger this summer, 
took place in 2001. Haley Byrd, who is now 
36, told The Stranger that after her alleged 
rape, she tried to anonymously warn people 
about Hickey by scrawling “Matt Hickey is 
a rapist” on the walls of Olympia bar bath-
rooms. Byrd’s closest friends from that time 
told The Stranger that they also tried to 
warn others, but nobody believed them. (In 
response to questions from The Stranger in 
July, Hickey denied the three additional inca-
pacitated rape allegations, including Byrd’s.)

Byrd’s case can no longer be prosecuted 
because of the state’s statute of limitations on 
rape cases, which is 10 years if the rape is re-
ported to police within a year, three years if it 
isn’t. But nearly three months after Hickey’s 
denial, King County prosecutors, citing The 
Stranger’s reporting, charged Hickey with 
three counts of rape in the second degree for 

the rapes he allegedly committed outside of 
the “audition” scam.

Two of these charges involve accusers who 
had shared their stories with The Stranger 
for a July 20 article. Charging documents 
show that the accuser at the center of the 
third charge claims Hickey raped her after 
she agreed to shoot non-nude photographs 
with him when she was 17 years old. The 
documents say that Hickey gave her a drink 
after telling her “she looked nervous,” and 
that she doesn’t remember very much—oth-
er than brief flashes of Hickey penetrating 
her—after that.

Even after the charges against Hickey 
were announced on Oc-
tober 13, getting him to 
appear in King County 
Superior Court turned 
out to be an ordeal of 
its own. Hickey had 
relocated to Las Vegas 
(after being contacted 
by The Stranger about 
the rape allegations), 
and his arraignment 
was initially postponed 
because, while in custo-
dy in Las Vegas, Hickey 
refused to sign an ex-
tradition waiver. At his 
November 29 arraign-

ment, Hickey’s temporary attorney, public 
defender James Bible, told Judge Spector 
that Hickey had not been made aware of 
what the extradition waiver actually meant 
and that’s why he delayed signing it.

Bible asked the court to set Hickey’s 
bail at $15,000. But prosecutors, citing The 
Stranger’s reporting on Hickey’s activities 
following the published allegations—includ-
ing putting up a post on FetLife saying he 
was a screenwriter looking for “sluts” in 
Las Vegas—asked the judge to set bail at 
$200,000 instead.

“The state’s concerned both that the de-
fendant represents a flight risk and a danger 
to the community, particularly women,” King 
County deputy prosecutor Bridgette Mary-
man told the judge. “The certification for 
determination of probable cause outlines a 
pattern of behavior that indicates that the 
defendant has preyed upon women for over 
a decade. It’s the state’s position that the 
defendant remains a threat to women and 
should remain in custody.”

Judge Spector set bail at $200,000. She 
also issued sexual assault protection orders 
on behalf of Hickey’s accusers.

King County prosecutors told The Strang-
er that Hickey has hired a private attorney 
and potentially faces more than a decade in 
prison based on the current charges. Pros-
ecutors also told Judge Spector that they are 
continuing to investigate the possibility of ad-
ditional charges.

At this point, Hickey could either take 
a plea deal—which would involve pleading 
guilty for potentially reduced charges and 
punishment—or push for a trial, which would 
likely involve the cross-examination of his 
accusers.

Hickey’s next court date is tentatively set 
for December 13, but that will likely change. ■

Matt Hickey Sees His 
First Day in Court
After Multiple Rape Allegations and 

a Month in a Nevada Jail, He Has 
Been Arraigned in King County

BY SYDNEY BROWNSTONE

JASON REDMOND

MATT HICKEY In court on Nov 29.
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THE ORGANIC CONSUMER’S CHOICE

WHAT IS THE ORGANIC
 CONSUMER’S CHOICE?

CannabisCannabisCannabis

*      CAN’T CALL POT ORGANIC-THE FEDS DON’T ALLOW IT
*     SO HOW DO YOU KNOW A GROWER USES THOSE METHODS?

*    LOOK FOR THE CLEAN GREEN CERTIFICATION ON THE PACKAGE 
*      COME CHECK OUT THE DIFFERENCES!!!

*     WE ARE CAPITOL HILL’S PREMIERE CLEAN GREEN CERTIFIED RETAILER

THINGS
TO

DO
WEED EVENTS

ARTS

FILM

FOOD EVENTS

MUSIC

Your guide to everything happening in Seattle.    StrangerThingsToDo.com

http://strangerthingstodo.com/
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Flower, Edibles, and More
417 NW 65th Street

206.402.5697
www.thepartakery.com

This product has intoxicating effects and may be habit forming. Marijuana can impair concentration, coordination and judgement. Do not operate a vehicle or machinery 
under the influence of this drug. There may be health risks associated with consumptionof this prouct. For use only by adults twenty-one and older. Keep out of reach of children.

OPEN
Tue-Thurs 11am-9pm 

Fri-Sat 11am-10pm
Sun 11am-7pm

21 + Recreational

Conveniently  
located across from  
Slave to the Needle  
and The Tin Hat

thepartakery @Partakery

Ballard                                                          Cannabis

1556 E Olive Way • Capitol Hill 
206-323-HOLY

1556 E Olive Way • Capitol Hill  
206-323-HOLY

OPEN EVERYDAY UNTIL MIDNIGHT

FOR ALL YOUR HOLIDAY 
PARTY& GIFT NEEDS! 

HUGE selection of vapes & glass 
KRATOM still available & legal 

N2O always available

CLEAN YOUR BONG A TWICE MONTHLY 
POT COLUMN

Joe Dolce is the former editor of  
Details magazine and the author of 

Brave New Weed, an expansively researched 
new book that finds the author trekking from 
Amsterdam to Israel to Colorado to craft 
an up-to-the-minute portrait of the past and 
future of cannabis. Six days after a spas-
modically sentient diarrhea sculpture was 
elected president of the United States, Dolce 
was in Las Vegas to deliver the keynote ad-
dress at the Arcview Summit, a gathering of 
ambitious, seriously moneyed cannabis en-
trepreneurs. “The mood of the crowd, which 
was not filled with Trump supporters, was 
positively giddy,” wrote Dolce in a Facebook 
post, noting the eight states that approved or 
expanded access to legal cannabis on Elec-
tion Day. “But is the promise of cannabis, 
the only next great American boom on the 
horizon, so intoxicating that their optimism is 
leading them to believe that this infant indus-
try is too big to be shut down?”

What followed was a long and bracing post 
in which Dolce held forth on the iffiness of a 
multi-billion-dollar industry built entirely on 
the judicious kindness of a liberal president 
who found it in his heart to look the other way 
as Colorado, Washington, Alaska, and Oregon 
legalized a substance that remains federal 
contraband. With Obama out and Trump in, 
is a reversal of fortune for cannabis pending?

When I phone Dolce to talk about the 
threats posed by a Trump presidency, we 
start by revisiting the “giddy” investors sum-
mit. “The conference began with the head of 
Arcview, Troy Dayton, a very good guy, say-
ing, ‘The only thing that red and blue America 
agree on is cannabis,’” Dolce tells me from his 
office in New York. “And indeed, eight states 
voted for it, both recreational and medicinal, 
and a lot of them are states that went for 
Trump. The Arcview entrepreneurs rightful-
ly think this is a great thing, because it says, 
‘This is what the people want,’ and it would 
be a gross misjudgment to abnegate the will 
of the people. But I kept thinking, well, that’s 
true, but there are no laws protecting this in-
dustry—no federal laws. And if you appoint 
an attorney general like Jeff Sessions, who 
has said things like ‘Good people don’t use 
marijuana,’ and you’ve got another ‘law and 
order’ administration, the easiest thing to go 
after is cannabis.”

As for the entrepreneurs who’ve been rak-
ing in huge profits and are banking on much 
more: “A lot of them have a real stake in the 
business and have put a lot on the line,” Dolce 
says. “They have loans and employees and 
health plans—real obligations in the world—
and if this whole thing goes away, they’re 
fucked.”

What Dolce says is true, but as usual, my 
concern is less for investors and entrepre-
neurs and more for users. President Richard 
Nixon’s “war on drugs” was explicitly de-
signed to make criminals out of black people, 
Latinos, and lefty hippies who smoked weed—
a trio of types I can only imagine the Trump 
administration would love to persecute and 
potentially disenfranchise. A less scary but 
still potentially ruinous possibility involves 
rescheduling, with the government removing 
marijuana from its highly restrictive Schedule 
I classification to a less restrictive Schedule II 
or III. Such a move would enable government 
research into the medical benefits of cannabis, 
but it would also restrict cannabis to the world 
of by-prescription pharmaceuticals, effective-
ly killing the recreational market.

“It’s a quiet period now, because of the 
lame-duck session, but we need to stay alert,” 
says Dolce. “All they have to do is write a few 
memos, and a lot of laws can be undone and 
an entire industry can go back into hiding.”

One thing in legal weed’s corner that 
Trump can’t ignore: the astounding profits 
created by recreational marijuana, which are 
only expected to multiply. Might sheer capi-
talism save the day?

“That’s the most interesting question—
will Trump’s capitalist side win out or will 
his authoritarian bully-law-enforcement- 
prohibition side win?” says Dolce. “It’s one of 
the few times I really hope that capitalism is 
the driving force.” ■

HELLO READERS: As my recent column 
with the Queen Kisser confirmed, getting 
someone high and then making them answer 
questions in a place with table service is why 
God put me on earth. Now I need more some-
ones. If you want to get high and talk, e-mail 
schmader@thestranger.com with your name, 
age, occupation, and level of experience with 
weed. (Novices and longtime smokers with 
distinctive jobs go to the front of the line.)

Will Trump Kill 
Legal Weed?

BY DAVID SCHMADER

THE STRANGER

http://www.thepartakery.com/
mailto:schmader@thestranger.com
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LEVI HASTINGS

Dear 
Paul

AN OPEN LETTER TO PAUL ALLEN 
ON LIDDING I-5, RIGHTING A 

WRONG, AND LEAVING A LEGACY
BY DAN SAVAGE

Dear Paul,
God, I fucking hate open letters. Some 

asshole writes something, addresses you 
in the first person, tosses it up somewhere, 
and you’re somehow obligated to drop 
whatever you’re doing and respond. I’ve 
made it a policy never to take the bait, 
Paul, because responding to one asshole’s 
open letter means getting open letters 
from two dozen other assholes.

And fuck that, right?

But I’m writing you an open letter, Paul, because I’m an 
asshole, I guess. And because there’s something I’ve wanted 
to say to you for 20 years, and I didn’t run into you the one 
time I went to a Seahawks game, and the thing I’ve been want-
ing to say to your face all these years is suddenly relevant.

You really fucked up the Seattle Commons. But here’s 
the good news, Paul: You have a chance to redeem yourself. 
There’s a new effort to build a large urban park in the heart of 
Seattle. The Washington State Convention Center is holding 
an open house on December 7 to discuss a planned expansion 
and to showcase ideas for the public benefit package offered 
by the project—and they’re inviting the Lid I-5 steering 
committee to speak. Maybe you should show up. Maybe you 
should get behind the Lid I-5 movement.

And by “get behind it,” Paul, I mean “pay for it.”

Readers of this open letter who aren’t Paul Allen or weren’t 
around in the mid-1990s may not have heard of the Seattle 
Commons. A brief recap: John Hinterberger, a columnist for 
the Seattle Times, thought Seattle needed a large central 
park—something like New York City’s Central Park, Chi-
cago’s Grant Park, San Francisco’s Golden Gate Park—and 
suggested creating one in South Lake Union. At the time, 
South Lake Union was a run-down, mostly empty neighbor-
hood with some scattered (and cheap!) apartments, a little 
light industry, and acres of parking lots. Local developers 
had already transformed Belltown, a similar neighborhood, 
by packing it with rows of condo towers (and pushing out the 
cheap apartments and light industry) and they were eyeing 
South Lake Union.

You got behind the Seattle Commons, Paul, as the plan came 
to be known, and it immediately became associated with you 
and, by extension, with the tech boom and tech money and 
tech workers—and the resentments being stirred up by rent 
hikes and rising housing costs. (Sound familiar?) You loaned 
the Commons campaign $20 million to buy up property within 
the proposed boundaries of the park, you started buying up 
property around the perimeter of the park, and you pledged 
millions more to endow a fund for maintenance and security, 
so that the park, if built, would not drain resources away from 
Seattle’s other parks.

You were the man behind the Seattle Commons—the man 

underwriting it, the man who stood to profit most if the park 
got built.

And this is where you fucked up, Paul: Seattle voters 
were asked to tax themselves to pay for the construction of 
the park. The park would be built only if the voters agreed to 
cover the $111 million construction costs. The levy, over time 
and with interest, would cost taxpayers more than a quarter 
of a billion dollars.

We voted on the Seattle Commons twice: a 70-ish acre park 
in 1995, and a scaled-back 60-ish acre park in 1996. I support-
ed the Seattle Commons, but the Stranger Election Control 
Board—now dominated by sensitive millennials, then domi-
nated by fucking hippies—urged our readers to vote against 
the plan. It’s possible the Commons would have passed if Se-
attle’s Only Newspaper had backed it. So The Stranger fucked 
up too, Paul. But you fucked up worse.

Again, you stood to profit if the park got built. And the anti-
Commons campaign pretended it could prevent you or anyone 
else from profiting off the redevelopment of South Lake Union 
by blocking construction of the park.

“The Commons proposes to change this commercial, light-
industrial neighborhood to an upscale new ‘urban village’ 
using the park as a front lawn for luxury apartments and con-
dominiums,” the anti-Commons campaign wrote in the 1996 
voters’ pamphlet. “The Commons plan disregards the people 
who want to continue to live and work in South Lake Union.”



16    December 7, 2016    THE STRANGER 

12/3SATURDAY

ROYAL HAWAIIAN 
MACADAMIAS

(4 VARIETIES)

3 for $10
Limit 12        5 oz        Reg. $6.49 ea

ARTISANA ORGANICS

RAW VIRGIN 
COCONUT OIL

2 FOR $13
 Limit 4        14oz          Reg. $12.99 ea

BEECHER’S 
FLAGSHIP
CHEDDAR

$10/LB
Limit 5 lbs            Reg. $17.99/lb

Limit 12        2.5oz      Reg. $2.99 Limit 3lbs            Reg. $31.99/lb Limit 2                    Reg. $13.99

While supplies last! Prices do not apply to case orders.
1600 E Madison St •  www.centralcoop.coop •  EBT accepted

ORGANIC 
WASHINGTON STATE

FUJI APPLES

$2.99/3LB BAG
Limit 3                        Reg. $4.99 ea

BIG DIPPER WAXWORKS
100% BEESWAX
TAPER CANDLES                                                                              

$4.99/PAIR                                                                                                                                             
Limit 6 pairs            Reg. $9.99/pair

Special deals for all shoppers December 3 to 11!
DAILY DEALS

THEO 
CHOCOLATE 

BARS

3 FOR $5
Limit 12                 3oz                Reg. $3.49

JENSEN’S
SMOKED WILD

SOCKEYE SALMON

35% OFF

ORGANIC 
SATSUMA

MANDARINS

$8/5LB box

AURA CACIA
ASSORTED
BATH SALTS

3 FOR $5

OWNER DISCOUNT DAYS ARE 
DECEMBER 3-11! 

Central Co-op owners take 10% off one shopping trip 
during our quarterly savings event!

12/4SUNDAY 12/5MONDAY

12/6TUESDAY 12/7WEDNESDAY 12/8THURSDAY

12/9FRIDAY 12/10SATURDAY 12/11SUNDAY

http://www.centralcoop.coop/


THE STRANGER    December 7, 2016    17

Seattle voters rejected the Commons 
both times it went to the ballot. But voting 
down the park didn’t save light industry in 
South Lake Union, or any of those cheap 
(and crumbling) apartments, and not a single 
parking lot was spared. The condos and of-
fice buildings went up anyway. Developers 
profited just the same—you profited—and 
displaced businesses didn’t get any financial 
assistance to help them relocate, which had 
been part of the Commons plan, and the pub-
lic didn’t get a park out of the deal.

“Why haven’t any of the new software bil-
lionaires this region has spawned put up the 
money?” Timothy Egan wondered aloud in 
the New York Times before the first Com-
mons vote. You didn’t take the hint.

This is what I’ve wanted to say to you for 
20 years, Paul: You could have and you should 
have put up the money to build the park. There 
was a stock rally between the first and second 
Commons vote, and you made a billion dollars 

in one day. You should have cashed out a quar-
ter of that day’s take and paid for the park. 
(In all fairness, Paul, I can’t find the headline 
about your billion-dollar windfall. Maybe it 
happened, maybe I was/am high. Even so, the 
value of your Microsoft stock—and you owned 
millions of shares at the time—more than dou-
bled between the first and second votes. You 
could have paid for the park by cashing out a 
miniscule slice of your stock.)

You should have called a press conference 
before the first vote and said, “Here’s the mon-
ey, build the park, name it after my mom.”

Allen Park would be there now—Seattle’s 
central park—and your name would be on 
the lips of Seattle residents. People would 
say, “We’re headed to Allen Park,” “My 
parents just moved into a condo near Allen 
Park,” “We’re playing softball today in Allen 
Park,” “That’s the part of Allen Park where 
the gays have sex in the bushes.”

You’ve always wanted to leave your mark 
on the region, Paul, the place where you made 
your fortune. You hunger for a legacy. But no 
one is going to look at an office building or 
a condo tower 50 years from now and think, 
“Man, that Paul Allen, he was a visionary!”

What about the Museum of Pop Culture? 
Formerly the EMP Museum? Formerly the 
Experience Music Project and Science Fic-
tion Museum and Hall of Fame? Formerly 
the Experience Music Project? Originally 
the Jimi Hendrix Museum? Sorry, Paul, but  
MoPOP is going to be a food court 10 minutes 
after you’re dead. They’ll be selling tacos in 
the lounge and playing laser tag in the Sky 
Church before you’re in the ground. (And 
what did that building cost you? One hundred 
million dollars—more than paying for the 
Commons would’ve cost you, Paul, once you 
toss in staff, tchotchkes, programming, and 
paying consultants to change the name every 
five fucking years.)

Your philanthropic efforts, while worthy, are 
scattered and random. Your collections will be 
broken up, your sports teams will be sold off, 
newer office buildings and swanker condos will 
go up, MoPOP will be the world’s bling-blang-
iest food court. You will not be remembered, 
Paul. Bill Gates will be the man who cured 
malaria, and you’ll be a footnote, if that, on a 
Wiki page about South Lake Union. (Strike 

that, Paul: You’re already a footnote. Go search 
“South Lake Union” on Historylink.org. You’re 
literally a footnote.)

But you have a second chance, Paul. A sec-
ond chance to get this right.

“Unlike many major US cities (New York, 
Chicago, Boston, Denver, and Portland to 
name a few), Seattle has no identifiable cen-
tral park,” Scott Bonjukian wrote on the 
Northwest Urbanist late last year about the 
effort to lid Interstate 5. “Smaller open spaces 
like Westlake Park and the waterfront piers 
are great contributors to downtown life and 
should be cherished. But big public spaces 
like Chicago’s Millennium Park and Portland’s 
South Park Blocks are also essential to city 
living because they provide a refuge from 
the urban environment while offering a wide 
variety of amenities and programming for all 
walks of life. Establishing a large urban park 
in downtown would be one of the most trans-
formative capital projects in Seattle’s history, 

and there’s only one place it could go.”
Right on top of Interstate 5.
Like I said, Paul, there’s a movement under 

way—a scrappy, grassroots movement—to 
put a lid on I-5 and create a large urban park 
in the dead space where that horrifying free-
way cuts through the heart of the city. It won’t 
be as large as the Commons would have been, 
but it would be Seattle’s central park.

And you should pay for it, Paul.
There are large lidded freeway parks in 

other parts of the country, and a few smaller 
ones in this part of the country, too. This is 
something other cities have done and it’s 
something we can do. Chicago, Dallas, Dulu-
th, and Columbus have parks over freeways.

“If those cities can do it, Seattle can too,” 
Matt Baume wrote in The Stranger ear-
lier this year. “In fact, Seattle has done it 
already—twice. The construction of Sam 
Smith Park covered several blocks of In-
terstate 90 with playgrounds, homes, and 
businesses, while creating a scenic vista—
precisely the elements destroyed to make 
room for I-5. And on Mercer Island, a park 
conceals another I-90 stretch.”

A ribbon of park winding through Seattle, 
from Olive Way to Yesler Way, or from the 
Convention Center to Lakeview Boulevard, 
much like the Rose Kennedy Greenway in 
Boston. A large urban park that reconnects 
the city’s densest neighborhoods to the down-
town core, creating a greener, more walkable 
city and links to South Lake Union.

Allen Park.
You have a chance for a do-over here, Paul, 

a civic mulligan. In one fell swoop—with one 
large check—you can atone for your Com-
mons fuckup, Paul, and create your legacy. 
MoPOP is not a legacy. The Seahawks and 
the Trail Blazers and the Sounders are not 
a legacy. A central park for Seattle—Allen 
Park—now that’s a fucking legacy.

Write the damn check. For once in your 
life, Paul, be a Carnegie not a carny.

Your friend,
Dan
P.S. Seriously, Paul, check it out here: 

lidi5.org. For a vision of a large, green park 
that links Capitol Hill, downtown, and South 
Lake Union, go look at the pretty pictures at 
patanostudio.com. ■

Allen Park would be there now—Seattle’s central 
park—and your name would be on the lips of 

Seattle residents. People would say, “We’re headed 
to Allen Park,” “My parents just moved into a 

condo near Allen Park,” “We’re playing softball 
today in Allen Park,” “That’s the part of Allen 
Park where the gays have sex in the bushes.”

http://historylink.org/
http://lidi5.org/
http://patanostudio.com/
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I ’m crammed into a moss-covered 
hut with a handful of poets from 
the University of Washington’s 
poetry and science program at 

Friday Harbor, and we’re all going googly-
eyed and sparkle-brained over biologist 
Jenny Shrum. She’s pointing at laminated 
maps, fiddling with improvised scientific in-
struments, and projecting infectious curiosity.

Since 2014, Shrum has been working 
under the guidance of the island marble 
butterfly team to restore San Juan Island’s 
population of the butterflies, an insect that 
scientists believed had gone extinct back in 
1908, and which is now a candidate species 
for protection under the Endangered Species 
Act. There’s only one population in the world, 
and they flutter about the tumble mustards 
and pepper plants on the island’s harsh, wind-
swept, ocean-beaten coastal prairie.

Shrum tells us the number of island 
marbles—probably well under 500, though 
there’s no way of assessing an exact num-
ber—is totally unstable: “One bad year, one 
wicked storm—all it takes is one event and 
the butterfly is kaput,” she says.

If the US Fish and Wildlife Service places 
the marble on the endangered or threatened 
species list, however—and they still have to 
go through a rigorous, research-intensive 
process that is open for public comment in or-
der to do so—then it will be protected.

In order to understand why anyone would 
want to protect the butterfly, one must try to 
understand the butterfly itself.

The students’ task for the day is to ab-
sorb Shrum’s lecture from the perspective of 
personas related to the butterfly, and then to 
write a poem about the experience from that 
perspective. One of us is a mustard plant, the 
butterfly’s home and food source. Another one 
of us is a deer, which eats the mustard plants 

that sometimes have butterfly eggs on them. 
And another is a caterpillar-munching bird.

I’m supposed to play the role of the lepi-
dopterist, a butterfly collector, but I can’t 
figure out why I’d want to collect, study, 
and inspect this butterfly at all. With the 
exception of its fuzzy wuzzy widdle face, the 
butterfly is unremarkable. A fleck of barely 
animated lichen with a two-inch wingspan. 
You might confuse 10 of them for a ripped-up 
note tossed into a field.

And in the hut, the students and I aren’t 
even looking at actual butterflies—we’re 
looking at inch-long cocoons stuck to long 
wooden dowels that Shrum props up just 
so in store-bought mesh containers. Shrum 
rears the butterflies in these containers and 
releases them every April. Last spring, she 

and the team released 105 butterflies, about 
30 more than the previous year.

In the wild, the caterpillar spins its cocoon 
and then lashes itself to its host plant with 
ropes of silk. But in captivity, Shrum uses 
dowels to approximate plant stalks. Some-
times, though, the caterpillars do a bad job 
of securing themselves to the dowel. In those 
cases, Shrum ties the cocoon to the dowel 
with a tiny red thread. She goes through all 
this trouble for a good reason. If the cocoon 
isn’t positioned correctly when the butterfly 
is ready to emerge, then the creature’s wings 
might rip or get damaged in some way.

The butterfly won’t necessarily die if that 
happens, but “a butterfly without wings is 
just butter,” Shrum says.

The science joke gets a chuckle in the room, 

but when Shrum explains how the butterfly’s 
life cycle perfectly aligns with life cycle of its 
host plant, the students grow quiet. Wonder 
fills the room. Ears perk up and pens press 
to scrap paper.

If you wanted to convince a crowd of skep-
tics that a benevolent god exists, you might 
begin by describing the close relationship 
between the island marble and the mustard 
plant. When the butterfly’s eggs begin to 
hatch on the mustard’s bud, the plant just so 
happens to be growing the right kind of pet-
als for the little hyphen-sized caterpillar to 
eat. As the caterpillar continues to grow into 
a thing that can eat more complex food, so the 
plant begins to grow more complex stuff—
flower, fruit, and stalks—as if in response to 
its needs.

These island marbles are interesting and 
mysterious, but more importantly, their decline 
may exacerbate the alarming diminishment of 
coastal prairies, their natural and only habitat.

But are those reasons enough to spend any 
amount of federal dollars to pull this bug back 
from the brink? Oceans are acidifying, arctic 
sea ice is melting, and carbon levels in the air 
have risen to irreparably high levels. One can 
easily imagine a Trump administration gut-
ting the funding needed to tackle these issues. 
And yet bright, talented biologists are spend-
ing their time tying cocoons to dowels to save 
a single species of butterfly from extinction. 
How could they possibly care?

Shrum is the first to admit that the res-
toration process can be brutal and ethically 
complex. Even something as simple as con-
structing a temporary deer fence to protect 
the area where the butterflies breed causes 
some damage. Mowing the perimeter kills 
snakes, and the fence posts provide perches 
for birds to wreak havoc on insects that live in 
the surrounding grasses, and possibly even 

GARY TARELTON 

HANGING BY A THREAD The island marble butterfly spends the majority of its life—10 to 12 months—in a cocoon. At this stage, it’s a living bug soup. If you touch it, it’ll move. 
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MPETERSON

KINDA UGLY But look at its fuzzy wuzzy widdle face!

Why You Should Give a Damn About the Potentially 
Endangered Island Marble Butterfly

BY 
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SMITH

Butterflies
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the island marbles themselves. The choice 
to preserve one animal means potentially 
killing others.

The weekend after the class in the hut, I 
sat down with Shrum in the laboratory’s din-
ing hall. She rolled up on a bicycle, wearing 
more or less the same outdoorsy gear I’d 
seen her wear the week before. Her bright 
eyes made me think she saw the world more 
clearly than I did.

Trump had been elected president a few 
days earlier, so we prefaced our discussion 
with a 15-minute existential freak-out session, 
but her chipper nature and earnest spirit re-
turned as we began talking butterflies.

At the most basic level, Shrum says, she 
works for the National Park Service, and 
their mission is to preserve “natural and cul-
tural resources… for the 
enjoyment, education, 
and inspiration of this 
and future genera-
tions.” The butterflies 
live on park land, and 
Shrum says doing what 
they can to protect the 
butterflies and their 
habitat falls within the 
scope of that mission.

But in real terms, 
would pulling the is-
land marble Jenga 
block from San Juan 
Island’s coastal prairies 
result in a major ecological 
collapse in the region? If we step on this but-
terfly, will Donald Trump really be president 
forever, as Ray Bradbury’s short story “A 
Sound of Thunder” forewarns? I mean, we 
didn’t even know the things existed for a hun-
dred years.

“Just because we didn’t know the marble 
existed for a while doesn’t mean it didn’t,” 
Shrum says. Unless it got blown in from else-
where, it was probably still on San Juan doing 
its thing in the invasive mustards and the na-
tive peppers, filling the bellies of baby birds 
or spicing up a deer’s salad with protein.

The larger, more philosophical reasons for 
this sort of conservation work are important 
to consider, too. According to Elizabeth Kol-
bert’s Pulitzer Prize–winning natural history 
The Sixth Extinction, we’re currently living 
in and contributing to a wave of mass extinc-
tion that this planet hasn’t seen since the loss 
of the dinosaurs 65 million years ago. Only this 
time, as Noam Chomsky reminds us, we’re 
the asteroid. Maintaining and increasing bio-
diversity, Shrum tells me, is key to stabilizing 
ecosystems that grow increasingly fragile or 
more volatile with every new extinction.

Shrum also conceives of animals and 
plants as a chain of keys that open locked 
doors. Behind those doors could be any num-
ber of solutions to the problems that face us.

“You don’t necessarily know which door each 
key will open,” she says, “but you shouldn’t just 
chuck keys or let them fall out of your pocket, 
because god forbid you’d actually need it.”

Jeff Bradley, the mammalogy collection 
manager at the Burke Museum, says that sci-
entists now have the analytical power to try 
thousands of keys on thousands of locks all 
at once, which is even more reason to try to 
preserve species.

Bradley mentions the importance of the 
tiny bioluminescent jellyfish Aequorea vic-
toria, which float in the waters outside UW’s 
Friday Harbor Laboratories. In 2008, Osamu 
Shimomura won a Nobel Prize in chemistry for 
synthesizing the protein that makes the jelly 
glow. Scientists now use this “green fluorescent 
protein” to see inside living cells. If those little 
jellyfish were endangered before he did that, 
and if we let their light blink out because we 
couldn’t think of an immediate use for them, 
then we might know less about how cancer 
spreads and how genes express themselves.

Matthew Shepherd, communications direc-
tor and former conservationist at the Xerces 
Society, the Oregon-based group that peti-
tioned the USFWS to list the island marble 
as a threatened or endangered species, argues 
that “every animal has a right to survival.” 
Quoting E.O. Wilson, he says, “Insects are the 
little things that run the world,” adding, “96 
percent of our songbirds in North America 
feed their young on insects.” He insists, “We 
shouldn’t just be trying to tie some economic 
value or human benefit to conservation,” there 
is value in admitting that we don’t totally un-
derstand the complexities of nature.

And, of course, there is that group of 
wowed poets crowded together in a little hut. 
The restoration effort served those students 
as a site of artistic inquiry, a place to learn 

and to consider life outside 
their own heads. Clare 
Jacobsmeyer’s poetic 
response to Shrum’s 
lecture (and to our sub-
sequent walk through 
the prairie) recalls 
Shepherd’s point about 
the problem of reduc-
ing the natural world to 
its market value: “How 
much grass is here? 
/ The same as fish in 
the sea? / Too many to 
know / Accurately? And 

if I count, / Will the mag-
ic be lost on me?”

Nature seems to respond to Jacobs-
meyer’s string of questions in a stanza from 
Cierra Purdom’s poem: “Deep burgundy 
branch / with berries, the whitest white— / 
contrast is the world’s / own way of pointing 
to two / beautiful things in one wink.” Na-
ture’s magic rests not in a cold accounting of 
its individual life-forms, these students seem 
to be saying, but in the way those life-forms 
interact with each other to create something 
larger than themselves. Like beauty. Or cha-
os. Or an ecosystem.

But it’s true: None of the people with 
whom I spoke could draw a direct line from a 
recently restored species to a tangible human 
benefit. USFWS communications manager 
Taylor Goforth argued for the symbolic im-
portance of the American bald eagle, the 
cultural importance of returning bull trout 
back to native streams, and the good god 
glory of Yellowstone. The reintroduction of 
wolves in that park, Shrum enthusiastically 
points out, significantly and surprisingly re-
vitalized that landscape.

But no one could say, “Thank god we saved 
that fuckin’ condor, ’cause we just figured out 
its feathers cure cancer.”

Shrum couldn’t tell me precisely how im-
portant the island marble might be for us, or 
how integral it is to the larger world. She really 
doesn’t know. But that lack of knowledge won’t 
stop her and the rest of the island marble crew 
from trying to rescue this butterfly from the 
void. In fact, it seems to propel them forward.

This mode of scientific inquiry encourages 
people to cultivate a positive relationship 
with the Unknown, despite our knee-jerk 
fear of it. Poets know something about this 
mind-set, too. John Keats calls it “Negative 
Capability,” an attitude he perceived in writ-
ers such as Shakespeare, which he defines as 
a person’s capability of “being in uncertain-
ties, mysteries, doubts, without any irritable 
reaching after fact and reason.”

We don’t know if protecting the island 
marble is a good thing or a bad thing or a neu-
tral thing for us or for a planet that, frankly, 
doesn’t need us. But for these scientists, 
conservationists, and poets, this Unknown 
is the very condition that makes their work 
possible, the world into which they imagine 
white-and-green butterflies proliferating by 
the sea. ■

Why would 
we spend any 
amount of 

federal dollars 
to pull this 
bug back from 
the brink? Who 
could possibly 

care?
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Saturday December 10th, 10am - 4pm
Laurel Group: 911 N 145th St. Seattle Wa. 98133

Dog Adoption Event &
Holiday Shopping Bazaar  

Adoptable Dogs, Collectibles,  
Antiques and Wonderful Gifts!

Benefit for 
GINGERS 

PET RESCUE
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SEX OFFENDER 
REGISTRATION 

GOT YOU DOWN?
We may be able to help to 
remove that requirement. 

The Meryhew Law Group, PLLC 
(206)264-1590 

www.meryhewlaw.com

http://www.meryhewlaw.com/
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I’m a 37-year-old gay man who just got out of 
an abusive relationship. We were together five 
years, moved to Portland together, got married 
three years ago, yada, yada, yada. He suffered 
a traumatic injury earlier this year, which led 
to PTSD, which led to a nervous 
breakdown, which led to our sav-
ings being depleted, which led 
him to leave me in October. He 
moved back to the other side of 
the country, and I’m broke and 
on my own in a strange city. I 
saw your dirty film festival when 
it played here, and it made me 
realize something: At my age, I 
should still be enjoying myself 
and evolving sexually. I was 
unhappy in my marriage for 
the last two years, but sexually I 
was unhappy for a long time. Recently, I had a 
decent one-night stand. It was a drunken, stoned 
hot mess, but it got the job done—and there was 
no guilt on my part, which to me signifies that it 
really is over with my ex. But I can’t help feeling 
like I’m starting over. Not just dating, but start-
ing over with my sex life and my writing. My ex 
had me switch from LGBT media—which I am 
very good at—to copywriting, which sucks but is 
“steadier.” The point is: I want so much sexually, 
because I’ve been starved physically and psycho-
logically, but I don’t know where to begin. I feel 
like my marriage eviscerated me sexually. Not 
just the sex part of it, but the parts of my homo-
sexuality that felt important to my personality, 
not just my turn-ons. Help.

Grieving And Yearning Man Asking Nicely

You’re not too old to enjoy yourself and evolve 
sexually, GAYMAN—you’re never too old to enjoy 
yourself or evolve, sexually or otherwise. But it 
takes time to bounce back after a committed LTR 
ends traumatically. So don’t rush yourself. But 
as soon as you can—sooner than perhaps it feels 
right—you’ll need to get out there. You’ll need 
to actively and intentionally reconnect to your 
homosexuality and the ways in which it shaped 
and continues to inform your personality, your 
perspective, and your joy.

And now some random tips…
I’m not being look-ist or body-fascist here—

this isn’t about having Instagrammable abs or the 
best torso on Grindr—but join a gym, GAYMAN. 
Or take up a sport that kicks your ass, cardio-wise. 
Forcing your body to outrun your brain is a good 
way to get back in touch with yourself physically, 
emotionally, and sexually. And exercising—again, 
I’m not talking abs here—is good for us. It’s a nat-
ural antidepressant. It gets blood pumping into 
our extremities. (Your dick is an extremity.) And 
it gets us out of our heads. It also creates a social 
space, if you do it regularly, where you can make 
friends and connections without booze or drugs or 
the scourge of dance music.

If the gym isn’t for you, ride a bike. If biking 
isn’t for you, run. If running isn’t for you, walk. 
Just get your ass moving.

Go volunteer somewhere, anywhere. Like 
someone or other once said, it’s hard to feel sorry 
for yourself when you’re making yourself useful. 
Go volunteer at the ACLU or Planned Parenthood, 
do some copywriting for an LGBT civil-rights 
organization, find out what orgs are working with 
immigrants in your community and ask them what 
kind of help they need.

Please don’t succumb to meth or any of the 
other stupid drugs. Pot and alcohol—in modera-
tion—aren’t stupid drugs.

Reach out to friends you lost touch with over 
the last five years, apologize for letting these 
relationships go, and ask if they’d like to recon-
nect. Not all will, GAYMAN—some might be too 
angry to reconnect right now (you may hear from 
them later), some might not have any extra friend-
ship bandwidth right now (ditto). Focus on friends 
who want to reconnect, and don’t be bitter about 
friends who don’t.

Masturbate. A lot. And don’t use porn every 
single time—try using your imagination, flip 

through the ol’ solodex. Be open to new experi-
ences. Ask yourself where you’ve always wanted 
to go. Pick a big gay event you’ve always wanted 
to attend—gay days at Disneyland, International 
Mr. Leather in Chicago, the World Series of Beer 

Pong in Las Vegas—and start 
setting money aside so you’ll have 
that trip to look forward to.

Good luck, GAYMAN.

I’m a 44-year-old married gay 
male. I recently found out my 
30-year-old husband has been 
sending dick pics to randoms 
on Grindr. He says he doesn’t 
remember who he sent pics to, or 
why, other than I was working 
late and he was drunk and pissed 
at me. I want to be mature about 

this, but I’m really hurt. We’ve been together more 
than four years and married six months. We have 
a closed, monogamous relationship. He says he’s 
been faithful, and I believe him. I’m struggling to 
trust him, however. Am I overreacting?

Help Understanding Relationship Trauma

Which would you rather have, HURT: This 
particular husband (aka the man you married) 
or a husband (a generic husband) who wouldn’t, 
couldn’t, and didn’t send dick pics to randoms on 
Grindr? Given a choice between a perfect, flaw-
less, blameless but imaginary husband and the 
imperfect, flawed, living, breathing husband 
you’ve got, which would you pick?

Personally, I recommend choosing actual-and-
flawed husbands over perfect-and-imaginary 
ones. (I’m not telling you to do anything I haven’t 
done and that my own husband hasn’t done.)

With that said, HURT, and hopefully with that 
choice made, your husband needs to drop the “I 
was mad at you for working late” bullshit and take 
responsibility for his actions. Drunk may have 
played a role, as booze is the great disinhibitor, 
but swapping dick pics isn’t something reasonable 
dick-having people do in response to run-of-the-
mill annoyances. Your husband sent those pics 
because he enjoys showing off the goods. Your 
husband has an exhibitionistic streak.

So what to do about it? You could forbid it, 
HURT, but creating a little space in our mar-
riages for pleasures we may not share or fully 
understand—making accommodations instead 
of issuing threats—can make our marriages 
stronger, not weaker, less contentious and there-
fore less brittle. If swapping pics makes your 
husband feel desirable, and he plows that sex-
ual energy into you… not only aren’t you being 
betrayed, you’re benefiting.

If I were you, HURT, I would grant him this 
small zone of erotic autonomy.

I’m a Canadian gay man, married eight years to 
a man with a thing for men spitting in his face. 
It’s a degradation thing (of course), and I would 
do it for him but it can’t be me. It can’t be some-
one he loves, someone who loves him, it has to be 
someone he doesn’t know, someone who regards 
him with contempt. He finds guys to do this for 
him on the hookup apps, and I don’t have a prob-
lem with it. I do have a problem leaning in for a 
kiss when his face reeks of some other man’s spit. 
He likes the “lingering scent”—I do not. He says 
I’m kink-shaming him when I recoil and ask him 
to go wash his face. He’s agreed to abide by your 
ruling, Dan. Should he wash his damn face?

Smelling Patooey Irks This Spouse

You’ve accommodated your husband’s kink. He 
needs to return the favor and accommodate your 
nose. He should wash his damn face—and get his 
damn flu shot. ■

SPEAKING OF HUMP!: My porny film festi-
val’s 2017 tour kicks off in January. For cities, 

info, and tickets, go to humpfilmfest.com.

mail@savagelove.net
@fakedansavage on Twitter

SAVAGE LOVE
Husbandry  BY DAN SAVAGE

JOE NEWTON

mailto:mail@savagelove.net
http://humpfilmfest.com/
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PERFORMANCE

Vietgone
 DON’T MISS  So often we hear stories 
about the end of the American war in 
Vietnam that focus on the experiences of 
shell-shocked American soldiers returning 
to a country they don’t quite understand 
anymore. But this ain’t your typical play 
about the legacy of that war. Directed by 
May Adrales and produced in association 
with Oregon Shakespeare Festival, Qui 
Nguyen’s geeky, formally adventurous, and 
energetic love story centers on the lives of 
two Vietnamese immigrants as they travel 
around the United States learning the lan-
guage and navigating the complexities of 
refugee camps. Los Angeles Times theater 
critic Charles McNulty says the play won him 
over with its innovative use of music and 
language, but also “with its simple hon-
esty.” (Seattle Repertory Theatre, Tues-Sun, 
$57/$64, through Jan 1) RICH SMITH

We also recommend…

A Christmas Carol: ACT Theatre, Tues-Sun, 
$54-$89, through Dec 28
Constellation: Broadway Performance Hall, 
Dec 9-10, 8 pm, $22/$30
Disney’s The Little Mermaid: The 5th 
Avenue Theatre, Tues-Sun, $36-$141, through 
Dec 31
Dina Martina Christmas Show: Re-bar, 
Thurs-Mon, 8 pm, $22/$25, through Dec 31
Fucking A: UW Meany Studio Theater, Wed-
Sun, $18/$20, through Dec 11
Gay Witch: Gay City, Dec 7-11, 7 pm, $15-$20
George Balanchine’s The Nutcracker: Mc-
Caw Hall, Thurs-Sun, $22-$136, through Dec 28
Hari Kondabolu with Elicia Sanchez: 
The Triple Door Theater, Wed Dec 7, 7:30 & 
10 pm, $20-$28
Hedwig and the Angry Inch: Paramount 
Theatre, Dec 14-18, $35-$100
Homo for the Holidays 2016: Oddfellows 
West Hall, Thurs-Sun, $25/$32/$195, through 
Dec 26
House of Dinah: On the Boards, Dec 7-11, 
$23/$25
The Inexplicable Redemption of Agent G: 
Glenn Hughes Penthouse Theater, Dec 7-11, 

$5/$10
Krampus Christmas: Seattle Immersive 
Theatre, Wed-Sun, $35-$325, through Jan 1
Louis C.K.: WaMu Theater, Fri Dec 9, 8 pm; 
Paramount Theatre, Sat Dec 10, 8 pm
Mimosas Cabaret: A Boob Job for Christ-
mas: Narwhal, Sat-Sun, 1 pm, $25, through 
Dec 18
Next Fest NW: pastFORWARD: Velocity 
Dance Center, Dec 9-11, 7:30 pm, $20/$50
Peter and the Starcatcher: Arts West, 
Thurs-Sun, $19-$39.50, through Dec 23
Savage in Limbo: 12th Avenue Arts, Sun 
Dec 11, 2 pm, $18

Complete listings at strangerthingstodo.com

READINGS & TALKS

Quenton Baker: 
This Glittering 
Republic
 DON’T MISS  Poet and educator and 2016 
Made at Hugo House fellow Quenton Baker 

will read from his debut full-length, This 
Glittering Republic. I’m confi dent that there’s 
some irony in that title. Baker’s poems focus 
on Blackness in America. He often employs a 
series of arresting images that link contem-
porary violence against black people with 
America’s history of slavery. During read-
ings, his deep, hypnotic voice drives home 
the power in each line, even when those 
lines sometimes leap into abstraction. If you 
haven’t already, check out the poem “negroes 
exist / for the throwing,” which was published 
in the James Franco Review. That poem will 
fl oor you. Be sure to pick yourself up in time 
to attend this launch. (Hugo House First Hill, 
Fri Dec 9, 7 pm, free) RICH SMITH

We also recommend…

Ari Banias, Bill Carty, & Stacey Tran: 
Open Books, Fri Dec 9, 7 pm, free 
Bill Ayers: Elliott Bay Book Company, Tues 
Dec 13, 7 pm, free 
Celebration of Maged Zaher’s Opting 
Out: Collected Poems: Arundel Books, Sat 
Dec 10, 5-7 pm, free

Continued

All the Events The Stranger Suggests This Week

THINGS TO DO ARTS & CULTUREARTS & CULTURE

CAROL ROSEGG

Find the complete calendar of things to do in Seattle 
at strangerthingstodo.com strangerTTD   Stranger Things To Do

Vietgone
Through Jan 1 at Seattle Repertory Theatre

http://strangerthingstodo.com/
http://strangerthingstodo.com/
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THINGS TO DO ARTS & CULTURE
Conjuring: An Evening of Poetry & Per-
formance on Nature, Justice, and Magic: 
Hugo House First Hill, Sat Dec 10, 7 pm, free 
Contagious Exchanges: Randa Jarrar with 
Leah Lakshmi Piepzna-Samarasinha: Hugo 
House First Hill, Wed Dec 7, 7 pm, free
Dianne Kornberg: Madonna Comix: Elliott 
Bay Book Company, Fri Dec 9, 7 pm, free
Fantagraphics 40th Anniversary Panel: 
Folio: The Seattle Athenaeum, Fri Dec 9, 
6-8 pm, free
Frederick L. Brown: The City Is More 
Than Human: Elliott Bay Book Company, 
Wed Dec 7, 7 pm, free
Peter Godfrey-Smith: Octopus Intel-
ligence: Town Hall, Thurs Dec 8, 7:30 pm, $5
Rabih Alameddine: Elliott Bay Book Com-
pany, Thurs Dec 8, 7 pm, free 
Seattle Human Rights Day Celebration: 
Jose Antonio Vargas: Seattle First Baptist 
Church, Thurs Dec 8, 7 pm, free
Silent Reading Party: Sorrento Hotel, Wed 
Dec 7, 6 pm, free
The Tar Sands Valve Turners: Civil Dis-
obedience Today: Sole Repair, Mon Dec 
12, 6:30-9 pm, $20 Suggested Donation

Complete listings at strangerthingstodo.com

FOOD & DRINK

Tini Bigs 20th 
Anniversary Party
 DON’T MISS  Today, Tini Bigs will have 
been open for just over 20 years. As one of 
Seattle’s few bars that’s open 365 days a 
year, that means they’ve sold booze every 
day for 7,311 consecutive days. To celebrate 
all the money they’ve made off Seattle liv-
ers along the way, they’re throwing a big 
party where it’s “50 percent off ALL food, 
wine, and spirits from 4 p.m. to the wee 
hours.” I had the chance to sit down with 
owner Keith Robbins for a drink recently, 
and of course I was like, “Everything? Are 
you sure?” Because that’s some crazy shit! 
He assured me, as he sipped his Yamazaki 
18, that everything is really, actually 50 
percent off. The bar at Tini Bigs is a wonder-
land of classy booze, and for one magical 
night, it’s all within reach! Even if you’ve 
still got $20,000 in student debt, you live 
in a $1,200-a-month closet, and get paid 
peanuts to be a social-media coordinator or 
something equally soul crushing, you can 
put on the one classy outfit you own and 
pretend you’re a moneyed connoisseur. It’s 
like Cinderella, but instead of a prince, you 
get whiskey. Although, if you get drunk and 
lose your shoe like Cinderella did, I’m fairly 
certain that Robbins will not drive around 
the city trying to find you and give you 
more whiskey. (Tini Bigs Lounge, Wed Dec 7, 
4 pm–2 am) TOBIAS COUGHLIN-BOGUE

Complete listings at strangerthingstodo.com 

ART

Winter Gymnastics
 DON’T MISS  Winter Gymnastics is a group 
show, a survey of works that pick up on the 
charms of a chill in the air, from Susanna 
Bluhm’s large, thick, confectionary recent 
paintings of New York in snow to Doug 
Keyes’s 2014 portrait of the artist Roni 
Horn as though she’s seen through a block 
of ice, and stark-freezing photographs and 
paintings by Eirik Johnson, Mary Iverson, 
Robert C. Jones, Mark Thompson, Cable 
Griffith, Julie Blackmon, and Michael Ken-
na—plus works of historical photography 

by Marion Post Wolcott, Ansel Adams, Al-
fred Stieglitz, and Jacques-Henri Lartigue. 
This is the gallery’s first show after moving 
from its longtime Pioneer Square location 
up north to Lower Queen Anne, where it 
now sits on the same block as the great 
theater On the Boards. It’s always worth 
it to show up for G. Gibson, whether it is 
conveniently located for you or not. And 
this gallery, the also-indispensable literary-
contemporary-art venue INCA, and On the 
Boards are forming a vital little cultural 
bloc on that corner. (G. Gibson Gallery, 
opening reception Thurs Dec 8, 5-7 pm, 
Wed-Sat, free, through Jan 7) JEN GRAVES 

We also recommend…

ART EVENTS

Capitol Hill Art Walk: Capitol Hill, Thurs 
Dec 8, 5-8 pm, free
Curator Talk with Luis Croquer, James 
Coupe, Mary Ann Peters, and Dan Webb: 
Henry Art Gallery, Sat Dec 10, 2 pm, $10
Fantagraphics 40th Anniversary Party: 
The Stables, Sat Dec 10, 8:30-11:30 pm
Georgetown Art Attack: Various venues, 
Sat Dec 10, 6-9 pm, free
Seeing Art: A Multidisciplinary, Criti-
cal Discourse on Twenty-First-Century 
Art Practice: Frye Art Museum, Sat Dec 10, 
3-4:30 pm, free
The Sylvan Series: Illum: Volunteer Park 
Conservatory, Sat Dec 10, 6-9 pm, $10/$15
We Told You So: Comics as Art Release 
Party: Fantagraphics Bookstore and Gallery, 
Sat Dec 10, 6-9 pm

MUSEUMS

30 Americans: Tacoma Art Museum, Tues-
Sun, $14, through Jan 15
African Renaissances: Seattle Art Mu-
seum, Wed-Mon, $25, through July 16
Big Picture: Art After 1945: Seattle Art 
Museum, Wed-Sun, $25
Black Bodies in Propaganda: Northwest 
African American Museum, Wed-Sun, $7
Chuck Close Photographs: Henry Art Gal-
lery, Wed-Sun, $10, through April 2
Everything has been material for 
scissors to shape: Wing Luke Museum, 
Tues-Sun, $14.95, through April 16
Go Tell It: Civil Rights Photography: Se-
attle Art Museum, Wed-Mon, $25, through 
Jan 8
Jennifer West: Film Is Dead…: Seattle Art 
Museum, Wed-Mon, $25, through May 7
MOTHA and Chris E. Vargas present: 
Transhirstory in 99 Objects: Henry Art 
Gallery, Wed-Sun, $10, through June 4
Paul McCarthy: White Snow, Wood 
Sculptures: Henry Art Gallery, Wed-Sun, 
$10, through Jan 15
Tabaimo: Utsutsushi Utsushi: Asian Art 
Museum, Wed-Sun, $9, through Feb 26
Terratopia: The Chinese Landscape in 
Painting and Film: Asian Art Museum, 
Wed-Sun, $9, through Feb 26
To: Seattle | Subject: Personal: Frye Art 
Museum, Tues-Sun, free, through Jan 8
Victoria Haven: Blue Sun: Olympic Sculp-
ture Park, free, through March 5
We Are the Ocean: An Indigenous 
Response to Climate Change: Wing Luke 
Museum, Tues-Sun, $14.95, through Nov 12, 
2017
Yves Saint Laurent: The Perfection of 
Style: Seattle Art Museum, Wed-Mon, $25, 
through Jan 8

GALLERIES

10th Annual Holiday Mini Art 

Continued on page 31

115 N 85th Street
Seattle, WA 98103

206.297.3737
dreamstrands.com

Æours:
Sun & Tues: 12-6  • Mon: Closed

Wed & Thurs: 12-8 • Fri & Sat: 10-8

You’ve been Gifted! 
use this coupon for a 25% discount!Your Friendly Neighborhood Comic Shop!

206.297.3737 
dreamstrands.com

LULU.COM/ 
SPOTLIGHT/IMPORTANTPEOPLE

http://strangerthingstodo.com/
http://strangerthingstodo.com/
http://dreamstrands.com/
http://lulu.com/
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DONATE TOYS!

WIN GREAT PRIZES!

BE ENTERED TO WIN A 43” TV 
OR AMAZON FIRE STICK!!

DROP TOYS AT PARTICIPATING 
BUSINESSES TO WIN!

THE MLK Business Association Presents the 3rd Annual

December 3rd  
to 23rd 2016

THE MLK Business Association Presents the 3rd AnnualTHE MLK Business Association Presents the 3rd Annual

December 3rd December 3rd 
to 23rd 2016

Hop aboard the Amtrak Cascades 
or jump in your car for a quick trip to 
historic downtown Centralia, WA.

Find one-of-a-kind gifts from small 
businesses and artists in our charming 
downtown and at our first ever 
Christmas Market!

See almost 100 farm vehicles decked 
out in their finest holiday lights starting 
at 6PM, only in Centralia!

Saturday, Dec 10, 10AM-8PM 
downtowncentralia.org/LTP

Go SMALL this weekend

Shop small...

Watch the Lighted Tractor Parade!

THINGS TO DO ARTS & CULTURE
Extravaganza: Ghost Gallery, Thurs-Sun, 
free, through Feb 5
2nd Annual Holiday Small Works Sale: 
Gage Academy of Art, free, through Dec 9
American Painting Today: V2 Arts Center, 
free, through Dec 17
Annual Art Primo Toy Art Show: Art 
Primo, Thurs Dec 8, 6-9 pm
The Bureau of Arts & Culture: King Street 
Station, Sat-Sun, 12-6 pm, through Dec 18
Christine Babic: When She Dies, You 
Too Will Die: Center on Contemporary Art 
(CoCA), Thurs-Sat, free, through Dec 23
Christopher Shaw: The Tea Library III: 
ArtXchange, Tues-Sat, free, through Jan 21 
A Closer Look: Pivot Art + Culture, Tues-
Sun, $5, through Feb 26
Coast to Coast - WEST: Washington State 
Convention & Trade Center, Mon-Fri, free, 
through Jan 11
Dick Weiss: Up and At ‘em: Traver Gallery, 
Tues-Sun, free, through Dec 23
Fernanda D’Agostino: Generativity: 
Suyama Space, Mon-Fri, free, through Dec 16
Implied Fictions: Pivot Art + Culture, Tues-
Sun, $5, through Feb 26
JD Banke and Lora Baize: For Whom The 
Bell Tolls: Glassbox Gallery, Wed-Sat, free, 
through Dec 17
Jeffrey Simmons: Greg Kucera Gallery, 
Tues-Sat, free, through Dec 23
Jennifer Mehigan: Watch Yourself Rot: 
Interstitial, Sat, free, through Dec 17
Judith Cooper Haden: The Women of 
the Milpa: M. Rosetta Hunter Art Gallery, 
Mon-Fri, free, through Dec 15
Kat Larson: The Ghost From Vega: Bridge 
Productions, opening reception Sat Dec 10, 
6-9 pm, Wed-Sat, free, through Dec 30, free
Kate Protage: SAM Gallery, Dec 7-Jan 8, free
Kiss Fear: BONFIRE, Wed-Sat, free, through 
Jan 28
Mark Calderon: Greg Kucera Gallery, Tues-
Sat, free, through Dec 23 
Monica Lisette-Sanchez: Explorations 
From an In-Between Place: Ethnic Art Gal-
lery, Mon-Fri, free, through Jan 13
Paul Marioni: Maybe: Traver Gallery, Tues-
Sat, free, through Dec 23
Precocious: Push/Pull, Opening Reception 
Sat Dec 10, 6-10 pm, free, through Jan 17
Robots Building Robots: Hedreen Gallery, 
Wed-Sat, free, through Dec 10
Sarah McRae Morton: Mapping Stars at 
Noon: Foster/White Gallery, Tues-Sat, free, 
through Dec 24 
Super Cooper 10: City Hall Lobby Gallery, 
Mon-Fri, free, through Dec 21
Visual Abuse: Jim Blanchard’s Graphic 
Art, 1982-2002: Fantagraphics Bookstore 
and Gallery, free, through Dec 8
We Are a Crowd of Others: MadArt, Wed-
Sat, free, through Jan 28
We Told You So: Comics as Art Exhibi-
tion: Fantagraphics Bookstore and Gallery, 
Dec 10-Jan 11, free

Complete listings at strangerthingstodo.com 

FILM

It’s a Wonderful 
Life
 DON’T MISS  Shortly after It’s a Wonderful 
Life’s 1946 release, James Agee, the most 
astute and eloquent American film critic of 
all time, noted the film’s grueling aspect. 
“Often,” he wrote, “in its pile-driving 
emotional exuberance, it outrages, insults, 
or at least accosts without introduction, 
the cooler and more responsible parts of 
the mind.” These aesthetic cautions are 
followed, however, by a telling addendum: 

“It is nevertheless recommended,” Agee 
allowed, “and will be reviewed at length 
as soon as the paralyzing joys of the season 
permit.” Paralyzing joys are the very heart 
of George Bailey’s dilemma; they are, to 
borrow words from George’s father, “deep 
in the race.” The sacrifices George makes for 
being “the richest man in town” resonate 
bitterly even as they lead to the finale’s 
effusive payoff. Those sacrifices are what 
make It’s a Wonderful Life, in all its “Cap-
raesque” glory, endure. (Grand Illusion, Dec 
9-29, $9) SEAN NELSON

We also recommend…

Arrival: Various locations
Doctor Strange: Various locations
The Eagle Huntress: Seven Gables, $10.50
The Edge of Seventeen: Various locations
Fantastic Beasts and Where to Find 
Them: Various locations
Fire at Sea: Northwest Film Forum, Dec 
8-11, $11
George Takei’s Allegiance: Pacific Place & 
Lincoln Square Cinemas, Tues Dec 13, 7:30 
pm, $15
The Handmaiden: Varsity Theatre, $10.50
Hunt for the Wilderpeople: Varsity The-
atre, $10.50
Manchester by the Sea: SIFF Cinema Up-
town, opens Dec 2, $12
Miss Sloane: Various locations
Moana: Various locations
Moonlight: Various locations
The Muppet Christmas Carol: Central 
Cinema, Dec 9-13, $8
The Princess Bride Quote-Along: SIFF Film 
Center, Dec 9-11, $15
The Rolling Stones Olé Olé Olé!: A Trip 
Across Latin America: Pacific Place & 
Thornton Place, Mon Dec 12, 8 pm, $15
Rules Don’t Apply: Sundance Cinemas, $14
Sherlock: The Abominable Bride: Pacific 
Place & Lincoln Square Cinemas, Wed Dec 7, 
7 pm, $15 

Complete listings at strangerthingstodo.com 

QUEER

First Wednesday 
Queer Film:  
For My Wife
 DON’T MISS  You don’t have to be a Se-
attle local to remember the heartbreaking 
tragedy of December 2006, when floodwa-
ters trapped Kate Fleming in the basement 
of her Madison Valley home. The news 
made national headlines when Harbor-
view Medical Center initially refused to 
allow Fleming’s partner, Charlene Strong, 
to see her before she died. This documen-
tary, introduced in person by Strong on 
the 10th anniversary of the tragedy, re-
counts the activism that followed and her 
role in the passage of laws to recognize 
same-sex relationships. A Q&A will follow. 
(Northwest Film Forum, Wed Dec 7, 7 pm, 
$5) MATT BAUME

We also recommend…

Cucci’s Critter Barn: Night of Too Many: 
Kremwerk, Sat Dec 10, 7 pm, $7/$12, 21+
Cucci’s Night Night: Pony, Sun Dec 11,  
9 pm, 21+
Pictures with Santa: Cuff, Sat Dec 10, 8 pm-
midnight, $10, 21+
Rapture featuring Betty Wetter & Sta-
cey Starstruck: Timbre Room, Sat Dec 10, 
10 pm, $8/$5, 21+

Complete listings at strangerthingstodo.com 

http://downtowncentralia.org/LTP
http://strangerthingstodo.com/
http://strangerthingstodo.com/
http://strangerthingstodo.com/
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This year, give your
inlaws something 

to talk about. 

4550 University Way NE. 98105
206-632-4940

www.gargoylestatuary.com
Open 7 days a week since 1992!

� Gargoyles � Jewelry � Cards 
� Unique Lamps � Candles 

 � Classy Hats � T-Shirts 
� Local Art and More!

Holiday Sale 
Save 15%  

with code: 
STRANGERXMAS 

Sex Toys and  
Accessories

Give your love the  
package they’ve been  

waiting for

http://www.gargoylestatuary.com/
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5 LOCATIONS IN SEATTLE & TACOMA
PIECEOFMIND.NET 

    Get your Holiday 
Shopping done at

    Get your Holiday

OCEANGREENS420.COM

I T ’ S ALWAYS 420 HERE ™

™

$80
OUNCES

DISCLAIMER: This product has intoxicating effects and may be 
habit-forming. Marijuana can impair concentration, coordination, and 
judgment. Do not operate a vehicle or machinery under the influence 

of this drug. Smoking can kill you. There may be health risks associat-
ed with consumption of this product. For use by adults twenty-one or 

older. Keep out of the reach of children.

WAXON 
WAXBAR

WAXON.COM

SEA 
&PDX

Good food. Gluten free.

Open Tuesday - Sunday, closed on Mondays
518 15th Ave E. Capitol Hill

206.395.4623 | www.nuflours.com

HolidayHHHoooHoHHoHHoH llliiilillillillil dddidiidiidilil dlillil dlillil dlil aadaddaddad yyyyayaaya
Party Time!

 Photo: A
na Raab

Pick up treats  
everyone will love.  
100% Gluten Free.   

100% Delicious.

http://www.nuflours.com/
http://pieceofmind.net/
http://oceangreens420.com/
http://waxon.com/
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HOLIDAY HOURS: Christmas Eve 10 AM to 5 PM
New Year’s Eve 10 AM to 5 PM • Christmas & New Year’s Day CLOSED

HAPPY 
HOLIDAYS!

Dave Bazan
Dark Sacred Night

$11.99 CD

$19.99 LP

Bon Iver
22, a Million

$11.99 CD

$22.99 LP

Angel Olsen
My Woman

$11.99 CD

$19.99 LP

She & Him
Christmas Party

$10.99 CD

$29.99 LP

Aphex Twin
Cheetah

$11.99 CD

$20.99 LP

Brian Eno
Ship

$12.99 CD 
$16.99 DELUXE CD

$26.99 LP

Danny Brown
Atrocity Exhibition

$12.99 CD

$22.99 LP

Terry Dolan
Terry Dolan

$19.99 CD

$31.99 LP

ANOHNI
HOPELESSNESS

$11.99 CD

$19.99 LP

Damien Jurado 
& Richard Swift

Other People’s Songs Vol 1

$11.99 CD

$15.99 LP

Dinosaur Jr
Give a Glimpse of 

What Yer Not

$11.99 CD

$17.99 LP

Frankie Cosmos
Next Thing

$11.99 CD

$19.99 LP

Kevin Morby
Singing Saw

$11.99 CD

$16.99 LP

Mitski
Puberty 2

$11.99 CD

$15.99 LP

Preoccupations
Preoccupations

$11.99 CD

$16.99 LP

Tobacco
Sweatbox Dynasty

$11.99 CD

$19.99 LP

Whitney 
Light Upon the Lake

$11.99 CD

$15.99 LP

Kishi Bashi
Sonderlust

$8.99 CD

$16.99 LP

Tacocat
Lost Time

$10.99 CD

$15.99 LP

Julie Ruin
Hit Reset

$11.99 CD

$15.99 LP

Heron Oblivion
Heron Oblivion

$10.99 CD

$19.99 LP

Sam Beam & Jesca Hoop
Love Letter For Fire

$10.99 CD

$13.99 LP

Case/Lang/Veirs
Case/Lang/Veirs

$11.99 CD

$21.99 LP

Sturgill Simpson
Sailor’s Guide To Earth

$11.99 CD

$21.99 LP

Head & The Heart
Signs of Light

$11.99 CD

$19.99 LP

Wilco
Schmilco

$11.99 CD

$21.99 LP

Charles Bradley
Changes

$12.99 CD

$18.99 LP

Frightnrs
Nothing More To Say

$11.99 CD

$18.99 LP

Margo Price 
Midwest Farmer’s Daughter

$12.99 CD

$16.99 LP

M83
Junk

$12.99 CD

$25.99 LP

The Kills
Ash & Ice

$11.99 CD

$23.99 LP

Neil Young
Earth

$16.99 CD

$44.99 LP

Blood Orange
Freetown

$11.99 CD

$24.99 LP

HOLIDAY HOURS: HOLIDAY HOURS: HOLIDAY HOURS: HOLIDAY HOURS: Christmas Eve 10 AM to 5 PMChristmas Eve 10 AM to 5 PM

$
$
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WEDNESDAY 12/7

Young Thug, 21 Savage
(Showbox Sodo, all ages) Young Thug’s 
HIHORSE’d tour brings his brand of Auto-Tune-
mangling rap to Seattle alongside fast-rising 
Atlanta upstart 21 Savage. Since catching the 
ears of the rap cognoscenti with his 1017 Thug 
mixtape in 2013, Thugger has carved out his 
own path in popular rap through repetition 
and oddball yelps, scoring a steady string of 
singles like smashes “Stoner” and “Danny 
Glover” to his recent Jeffery mixtape, all 
recorded alongside a cadre of scene-defi ning 
producers, including London On Da Trak and 
Metro Boomin. The latter has struck up a pro-
ductive relationship with young gun 21 Savage, 
recently releasing the Savage Mode EP to-
gether. While featuring beats similar to Future’s 
muddled yet airy trap anthems, his fl ow is far 
more animated and dexterous, making him a 
logical opening act for Thugger. NICK ZURKO

Helmet, Local H
(Crocodile) As Lubricated Goat singer Stu 
Spasm says in Amphetamine Reptile doc The 
Color of Noise, “I don’t really like clean cut 
rock machines, a bunch of guys in big fucking 
shorts… huge shorts. No one in my band is al-
lowed to wear big shorts.” Nineties noise-rock 
behemoths Helmet were unlike many of their 
AmRep contemporaries, with their pristinely 
rehearsed and tightly wound riffs, eventually 
reaching mainstream appeal and a signing with 
Interscope. Watching their 1990s live videos 
reveals a sea of angry white dudes in oversize 
white T-shirts, but the angst is well-articulated 
and fairly groovy. Songs like “Repetition,” “In 
the Meantime,” and “Unsung” solidifi ed the 
band’s reputation as seismic riff monoliths in 
rock’s last commercial stand. On Helmet’s deftly 
titled eighth record, Dead to the World, the 
riffs are as menacing as ever, and they strike a 
particularly relevant note on “Bad News”: “All 
news is bad news.” BRITTNIE FULLER

THURSDAY 12/8

Freakout Festival: Erik Blood, Spencer 
Moody, DoNormaal, Zen Mother, 
Gazebos, Mommy Long Legs, more
(Chop Suey, Pony, Bar Sue, Lovecitylove; Dec 
8–9) So apparently “festival season” is no 
longer a thing, because music festivals now 
relentlessly occur year-round, and when some-
thing trends so much that it happens every 
other weekend, it is now cemented in our per-
manent reality. With that being said, Freakout 
Festival is actually something you should want. 
It’s legitimately local, cheap (comparatively 
speaking), and features sets by musicians of 
regional acclaim like punk-blooded ginger 
daddy Spencer Moody of the Murder City Dev-
ils, otherworldly string genius Erik Blood, god 
and goddess of metallic experimentation Zen 
Mother, and about 20 other cuties who just 
wanna get you up and moving around. Decem-
ber in this town is tough enough already, the 
current political climate notwithstanding, so go 
mix your fl uids with friends and strangers alike, 
and remember why you engage with this music 
community in the fi rst place. KIM SELLING

The Cave Singers, Ole Tinder, 
Acapulco Lips
(Tractor, Dec 8–9) The Cave Singers went 

back on Banshee, back to the spacey stuff 

where electronics wave come-and-sit-down to 

electronics, and a melodica calls across parallel 

universes. Great stuff for sitting in your room, 

pitch dark at 4:45 p.m. Ole Tinder (Dec 8) work 

a country vibe, but they apply it to such sub-

jects as the Aurora Bridge, so you know where 

they live. And silly me, I wrote before that 

Maria-Elena Juarez of Acapulco Lips (Dec 9) 
sang into a pay-phone receiver dangling from 
its metal cord across the boardwalk from the 
beach while the sun goes down and the sinister 
stars wink in. Nuh-uh. She’s singing out of that 
receiver as it swings in the twilight, awaiting 
one hand, one ear. ANDREW HAMLIN

Haley Bonar, Night Moves
(Barboza) Calling attention to the “texture” of 
a given musician’s work is often a tricksy way of 
suggesting their music sounds deeper than it is. 

Here’s an excellent double bill of Midwestern 
artists whose songwriting is as rewarding as 
their recordings are intriguing. Haley Bonar’s 
latest, Impossible Dream, is her richest album 
to date, continuing the progression from the 
haunting, desolated tone of her early work to 
a more engaged and engaging versatility of 
sound and vision. The tempos may accelerate 
as years and albums go by, but the emotional 
context of her songs has only become more 
complex. Night Moves arrived more fully 

Continued

THINGS TO DO MUSICMUSIC Noteworthy Shows This Week
strangerthingstodo.com/music  @SEAshows

Haley Bonar
Thurs Dec 8
at Barboza

http://strangerthingstodo.com/music
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Friday, December 9
HAIL SANTA VII:

Macabre, Witchaven, Xoth,  
MRSA, Weaponlord,  

Blood Freak
8PM, $15 - $17

Saturday, December 10
THE KENT 3

The K Streets (Fastbacks Tribute), 
Dreamsalon

9PM, $10 - $12

Tuesday, December 13
XASTHUR

Mamiffer, Thunder Grey Pilgrim
Nick Superchi
9PM, $10 - $12

Thursday, December 15
ABIGAIL WILLIAMS

A God or an Other,  
The Devils Of Loudun, East 

Sherman
9PM, $12 - $14

Friday, December 16
HELL MARY

Witch Bottle, Fragile Weapons
9PM, $10

Saturday, December 17
GOLDEN GARDENS

PLANNING FOR BURIAL
GOD AND VANILLA

9PM, $10 - $12

www.highlineseattle.com
210 Broadway Ave E • 21+

Dinner service everyday 5-11pm

Wed
12/7
8pm

LOVING TOUCH

Thu
12/8
8pm

VANESSA SILBERMAN
Gold Bones,
Waking Things

Fri
12/9
9pm

TIFFANY WILSON,
The Johnny Freelance 
Experience (Spain)
 $12

Thu
12/15
9pm

KUNUK,
X Suns,  
Coastlands,
You May Die  
in the Desert

Fri
12/16
9pm

EMERALD CITY 
SUPPORTERS END
OF THE SEASON PARTY

Sat
12/17
9pm

SNAP! 
90S DANCE PARTY
$10

 

THINGS TO DO MUSIC

Continued

formed on the 2012 LP Colored Emotions, but 
Pennied Days, from earlier this year, effectively 
mines the same seam of psychedelic garage 
pop. SEAN NELSON

Slashed Tires, regularfantasy, 
PHNK, Cake “Alchemy!”
(Vera, all ages) A linchpin in Seattle’s DIY 
music underground, Kenneth Piekarski also 
helms the Slashed Tires project, which has 
produced a consistent stream of dubbed-out, 
post-punk-leaning funk rock over the last few 
years. His 2013 cassette Alarm Clock recalled 
such bass- and percussion-heavy greats as 
ESG, Tussle, and Ike Yard, with even a couple 
of nods to Terry Riley’s concentrically celestial 
minimalism. It’s an undersung gem. More re-
cent works like Spring Funkward find Slashed 
Tires in a more extroverted mood, singing like 
Calvin Johnson’s nerdier younger brother over 
rubbery synth bass, mildly euphoric keyboard 
swells, and head-bobbing drum-machine 
bumps. It’s a sprightly take on bedroom 
electro that will appeal to Dub Narcotic Sound 
System fans. DAVE SEGAL

Studio 4/4: John Digweed
(Q Nightclub) Although he’s nearing 50 and 
has 27 years of music-biz experience, English 
DJ/producer/Bedrock Records owner John 
Digweed is still living high on the club-culture 
food chain. Such longevity is impressive in the 
fast-moving milieu of dance music, and this 
progressive-house/techno/trance tastemaker’s 
persistence is somehow comforting. Digweed 
is a reliable selector of B+ house and techno 
tracks that may not represent the genres’ 
darkest or trippiest specimens, but they 
move the masses without stooping to LCD 

cheesiness. For a middle-aged, superstar jock 
with as much mainstream success as Digweed, 
that’s worthy of respect. DAVE SEGAL

FRIDAY 12/9

Matmos
(Vera, all ages) Looked at from one angle (the 
theoretical one), Drew Daniel and MC Schmidt 
of Matmos are conceptual artists making 
brainy music that belongs in art galleries 
and academic institutions. Looked at from 
another angle (the practical one), their work is 
surprisingly accessible and consistently enjoy-
able. On stage, their humor, chemistry, and 
openness to chance play an even bigger role. 
In a move that might please Marcel Duchamp, 
they built this year’s Ultimate Care II around 
the cycles of a washing machine (members of 
Horse Lords and Half Japanese aided in the 
sonic manipulation). You can think about the 
role technology plays in our lives, reflect on 
the ways the West wastes its most precious 
resource, or just lose yourself in the watery 
waves and metallic beats. KATHY FENNESSY

Zero-G: Jan Koekepan, Ffej, 
Steve Fisk, Tempered Steel
(Chapel Performance Space, all ages) This 
Zero-G convocation looks like it’ll be interest-
ing and eclectic. Jan Koekepan is steeped in 
both classical guitar and the klassik kosmische 
vibrations of Klaus Schulze and Tangerine 
Dream. Koekepan’s music gently elevates you 
to higher consciousness via wispy drones not 
unlike those on Eno’s Ambient 4: On Land. Ffej 
is an analog-synth guru and dark electro-pop 
troubadour who earned my respect in 2005 
with a synapse-sizzling, Conrad Schnitzler/

Andromeda Strain–esque Patterns in the 
Storm Vol. 1. Stranger Genius Award winner 
Steve Fisk is an endlessly inventive producer 
whose range encompasses Negativland-like 
aural pranksterism, abstract electronic muta-
tions, velvet-robed funk (see Pigeonhed), 
and beyond. Tempered Steel—featuring Ffej, 
fiery prog guitarist Dennis Rea, and Frank 
Junk—deploy electrified kalimbas (thumb 
pianos) to generate a bizarre species of alien 
exotica, or, as I once wrote in these pages, 
“a metallic-insect symphony of disturbing 
beauty.” DAVE SEGAL

Noise Complaint: Sinden, 
LO’99, Subset
(Kremwerk) LA-based Graeme Sinden is one of 
those producers whose instant-party-starting 
tracks appear on high-profile labels like Mad 
Decent, Fool’s Gold, and Sweat It Out, but 
he somehow avoids the stench of pander-
ing that most work on those imprints emits. 
Essentially, he creates bass-heavy house music 
with rudely boisterous beats and abundant 
weird, warped textures that make you feel 
as if you’re tripping in a high-end club full 
of Diplo fans. Australia’s LO’99 records for 
the Night Bass label, and that imprint’s two 
words play a huge role in his sound. LO’99’s 
menacing, hedonistic, low-end-centric bangers 
are geared to leave you drenched in a chilling 
sweat. DAVE SEGAL

SATURDAY 12/10

Orqid
(Volunteer Park Conservatory, all ages) FnS 
(aka Mollie Bryan, who opened her own gal-
lery/event space Mokedo in October), helms 

the Sylvan Series of light and sound art 
celebrations, which helps to lift spirits during 
Seattle’s dreariest months in the Volunteer 
Park Conservatory. For this “Illum” edition 
(short for “illumination”), she’s enlisted 
Orqid (veteran Seattle techno producer Tom 
Butcher), who’s recorded two albums for 
Germany’s revered Force Inc. as Codebase 
and is also co-owner of the synthesizer/
electronic-music gear startup Patchwerks. 
He just issued an outstanding 7-inch single, 
Ideology, on his Disco Couture label. “Ideol-
ogy I” proffers a boudoir-bound synth ballad 
somewhere between Depeche Mode and 
Phil Collins’s “In the Air Tonight,” but the 
two B-side tracks delve into headier realms. 
“Ideology II” is an eerie, ominous trawl 
through Zed’s Visions of Dune territory while 
“Ideology III” musters the purest celestial 
drone this side of Spiritualized’s Pure Phase 
Tones for D.J.s. For “Illum,” Orqid will play a 
hybrid live/DJ set. DAVE SEGAL 

Baauer
(Q Nightclub) It’s been an interesting trip for 
the Brooklyn-based beatsmith Baauer. Ever 
since Rustie put his track “Harlem Shake” on 
his paradigm-shifting BBC Essential Mix in 
2012, everything started to change for the 
young producer. One fateful viral YouTube 
video later (followed by countless others) 
made “Harlem Shake” the first number one 
Billboard single that reached the top of the 
charts by the channel’s streams. Since then, 
however, Baauer has been actively fighting 
to avoid the one-hit-wonder tag that seems 
to be in the wings and recently released his 
debut album, Aa, on LuckyMy, showing an 

http://www.highlineseattle.com/
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THINGS TO DO

Seattle’s Best App for Local Events

Don’t miss all the great things happening in Seattle.

Search Stranger Things To Do in Seattle on the App Store or Google Play.

TheStranger.com/ThingsToDoApp

Get it FREE on
Google Play

Find new and exciting 
things to do in Seattle

Browse curated lists for 
every occasion

Easily search Seattle’s most 
comprehensive calendar

See complete event details 
and get tickets

Get it FREE on the
App Store

http://thestranger.com/ThingsToDoApp
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Nectar Lounge
412 N 36th St
206.632.2020

www.nectarlounge.com

EVERY MONDAY: MOJAM
TUESDAYS IN DEC: HAPPY ORCHESTRA
12.29 KALYA SCINTILLA
12.30 LYRICS BORN

+ BLACKALICIOUS
12.31 NITE WAVE NEON NYE
1.1 KNOWMADS
1.5 CLOZEE + PSYMBIONIC
1.6 CRY-DAY EMO PARTY
1.7 THA FLIGH BOYS   
1.11 TALKING DREADS
1.12 JONNY SONIC
1.13 DIMOND SAINTS
1.14 PRINCE V. MICHAEL 
1.18 BROWN SABBATH
1.19 VINCE HERMAN +GIPSY  

MOON
1.20 GIANT PANDA   

GUERILLA DUB SQUAD
1.21 KELLER WILLIAMS   

KWAHTRO
1.25 GHOST TOWN

WHISTLERS
1.27 DEAD OF WINTER
1.28 JAI HO!
1.29 KRIZZ KALIKO
2.1 SKERIK’S BANDALABRA
2.2-3 SIR MIX-A-LOT 

(2 NIGHTS)
2.9 PIGEONS PLAYING

PING PONG
2.10 DIRT NASTY
2.12 WHITE LIES
2.17 JOHN BROWN’S BODY
2.19 KNEEBODY
2.24 SCOTT LAW

12.7 Wednesday (Funk/Soul)

GROOVESESSION
Jelly Bread, The Mondegreens

12.8 Thursday (Hip Hop/Electronic)

NIGHTMARES ON WAX (DJ SET)
Romare (DJ Set)

12.9 Friday (Folk Rock)

SHOOK TWINS +  
RABBIT WILDE
Saint Claire

12.10 Saturday (Reggae)

CLINTON FEARON
& Boogie Brown Band
Dub Lounge International, 3J Million

12.15 Thursday (Rock/Blues)

SCOTT PEMBERTON BAND
Yak Attack, Cecil Moses & the SGs

12.16 Friday (Funk/Jazz)

OG MCTUFF
Ari Joshua & Friends, Caveman Ego

12.17 Saturday (Electronic)

DESERT DWELLERS
Yaima, Luke Mandala

12.18 Sunday (Bluegrass)

BLUEGRASS CHRISTMAS
Farmstrong, Todd & the Toots,  
Bluesy Santa

12.21&22 Wednesday/Thursday (Reggae)

ANUHEA (2 NIGHTS!)
Justin Young, Jessica Domingo, Two Story Zori

12.23 Friday (Surf-Rock)

HIBOU
Fauna Shade, Great Spiders, Chris Cheveyo

2202 N 45th St • Seattle 
206 992-1120 

seamonsterlounge.com

SEA MONSTER live music 
7 nights a week featuring: 

MONDAYS OPEN MIC 8pm

TUESDAYS W/JOE DORIA B3
organ live jazz fusion 10pm, 

opening band 8pm

WESTSOUND WEDNESDAYS
live rare soul &  

original funk family 10pm

AQUA SOUL THURSDAYS
live w/ Jimmy James, Tim 

Kennedy and guests 10pm $7

FUNKY 2 DEATH FRIDAYS
live funk and soul revue w/  

DJ ROC PHIZZLE at 9pm $8

MONSTER SATURDAY NIGHT
live funk party 

every Saturday 8pm 

SAT & SUN BRUNCH
10am-3pm w/ LIVE JAZZ  

12-2pm, ALL AGES TIL 10PM

SCRATCH BAR FOOD and 
HAPPY HOUR 4-6 DAILY

TIMES LISTED ARE SHOW TIMES. 
DOORS OPEN 30-60 MINUTES BEFORE.

FOLLOW US ON FB,
TWITTER & INSTAGRAM

WED 12/7 
MONQUI PRESENTS

WHITEHORSE
CHRIS KASPER               8PM $12/$13

KBCS PRESENTS 

CAVE SINGERS
W/ OLE TINDER 12/8
W/ ACAPULCO LIPS 12/9      9pm $20

SAT 12/10 
(STASH) POT SHOP’S VERY LEGAL 

2ND ANNUAL 
HOLIDAY PARTY
DAVE B
EMI, PORTER RAY, 
AND MORE!                             9PM $15

THURS 12/15 
ACOUSTIC FOLK/BLUES

MARTY O’REILLY 
& THE OLD SOUL 
ORCHESTRA
ROYAL JELLY JIVE        8PM $10/$12

UP & COMING: 12/12 SQUARE DANCE, 
12/13 THE BAILEY RANGE, 12/14 BOOTLEG 
SUNSHINE, 12/16 & 17 THE MALDOGGIES 
FAMILY CHRISTMAS, 12/21 SERA CAHOONE

SAT 12/31 
The City’s  

FUNKIEST NYE Dance Party
ELDRIDGE GRAVY 

& THE COURT 
SUPREME

DELVON LAMARR ORGAN TRIO
DJ PACES LIFT

9PM $25

  

THINGS TO DO MUSIC

artist coming into his own. Expect a night full 

of rumbling bass and snapping necks at Q 

Nightclub. NICK ZURKO

SUNDAY 12/11

Stevie Nicks, Pretenders
(KeyArena, all ages) So we’ve got Lindsey 

Buckingham—a genius marred by an ugly 

thirst to physically attack people—chuckling 

that Stevie Nicks never wrote one of her own 

songs, not really. He allegedly did all the heavy 
lifting from her fragments. I’m snorting at this 
sniff test! Was Buckingham in the background 
when Nicks did all that great shit nowhere 
near Buckingham? I don’t even care. I don’t 
care because she’s given the world moments 
such as “If Anyone Falls,” the tension up the 
precipice and then a roller-coaster plunge into 
the chorus, and me and J and J’s bedroom 
stereo, shaking our shoulders to every word 
like the white people we were. But for a few 

minutes, we felt telepathic. Without labels. 

Whew. ANDREW HAMLIN

MONDAY 12/12

Muuy Biien, Nightspace
(Vera, all ages) It’s become increasingly rare 

to be surprised by rock bands in 2016. Atlanta 

quintet Muuy Biien, though, switch things 

up enough to keep your ears off balance. 

For example, on 2012’s This Is What Your 

Mind Imagines, they go from hoarse-voiced 
hardcore to stoic, cosmic ambience to mutton-
chopped biker rock in three tracks. Nobody 
quite shifts from screamo to Eno like this 
group. More recent works like D.Y.I. and Age 
of Uncertainty narrow Muuy Biien’s focus 
into helter-skelter post-punk urgency à la Un-
wound and Shellac, or malevolent brooding 
in the vein of Liars. The band’s swift, abrasive 
songs on these records thrum with an inspira-
tional power. This promises to be one of the 
most exciting Vera Project shows in a while. 
DAVE SEGAL

TUESDAY 12/13

Xasthur, Thunder Grey 
Pilgrim, Nick Superchi
(Highline) Alongside acts like Leviathan, 
Krieg, and to a lesser extent Nachtmystium, 
Xasthur helped set the stage for American 
solo black-metal projects. While drawing 
infl uence from Norwegian acts like Burzum 
and Darkthrone, Xasthur recast tremolo 
picking on distorted guitar as a backdrop 
for singer-songwriter tendencies. It still 
sounds like one guy screaming at a glass jar 
full of hornets, but the lyrics fi xate less on 
Satan and more on suicidal thoughts. Scott 
“Malefi c” Conner, the man behind Xasthur, 
isn’t making albums anymore, but he does 
occasionally tour as an all-acoustic outfi t 
under the Xasthur name (he worked exclu-
sively as a bluegrass outfi t under the name 
Nocturnal Poisoning for some time). Even 
on nylon strings, songs from Telepathic with 
the Deceased ought to embody the vast sor-
row that informed Conner’s electric output. 
JOSEPH SCHAFER

Muuy Biien
Mon Dec 12
at Vera

http://www.nectarlounge.com/
http://seamonsterlounge.com/
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WED 12/7

LIVE MUSIC
ARTSPACE HIAWATHA 
LOFTS Reimagine 
Belonging: NW Stories, 
6:30-8:30 pm, By Donation

BARBOZA Sløtface with 
bed., 8 pm, $10

BLUE MOON TAVERN Open 
Mic, 8 pm, free

BUCKLEY’S IN BELLTOWN 
Live Music: Guests, 8 pm

CENTRAL SALOON 
DangerBird, Keroscenery, 
25th Frame, 8 pm

 CHOP SUEY  Sandrider, 
Constant Lovers, DJ Marco 
Collins, 8 pm, $3/$10

 CROCODILE  Helmet 
with Local H: 2016 Dead to 
the World Tour, 8 pm, $22

DARRELL’S TAVERN Open 
Mic: Guests, 9 pm, free

a EL CORAZON  A Wilhelm 
Scream, Success, The Loss, 
Hilltop Rats, 7 pm, $12/$15

a FIX COFFEEHOUSE  
Open Mic: Guests, 7 pm, 
free

J&M CAFE The Lonnie 
Williams Band, 8 pm, free

a MEANY HALL  CarolFest, 
7-10:30 pm, free

MOUNTAINEERS SEATTLE 
PROGRAM CENTER Right 
on the Edge: A Celebration 
of the Northwest Coast, 
7-10 pm, Free

NECTAR Groovesession, 
Jelly Bread, The 
Mondegreens, 8 pm, $10

NEUMOS Wild Child, 
Vaudeville Etiquette, 
Walker Lukens, 8 pm, $15

OHANA Live Island Music: 
Guests, 9:30 pm, free

PARAGON Two Buck Chuck, 
8 pm, free

 a SHORELINE 
COMMUNITY COLLEGE   
Damian McGinty: This 
Christmas Time, 8-9:30 
pm, $35

 a SHOWBOX SODO   
Young Thug with 21 
Savage: HiHorse’d Tour, 8 
pm, $35/$40

 THE SHOWBOX  The 
Dandy Warhols with 
Telegram: Distortland Tour, 
8:30 pm, $20/$25

SKYLARK CAFE & CLUB 
Open Mic, 8:30 pm, free

SLIM’S LAST CHANCE The 
Billy Joe Show, 8 pm, free

SUBSTATION TBASA’s Lo-Fi 
All Stars #84: Tobias The 
Owl, Wendy Bagnato, 
Chris Williams, John Miller, 
Young-Chhaylee, 8 pm, $6

SUNSET TAVERN Charming 
Liars with Goldie Wilson, 
8 pm, $8

TRACTOR TAVERN 
Whitehorse with Chris 
Kasper, 8 pm, $12

JAZZ
 CONOR BYRNE  

Tarik Abouzied’s First 
Wednesdays, 9 pm, free

JAZZ ALLEY Charlie Hunter 
Quartet, Through Dec 7, 
7:30 pm, $29.50

THE ROYAL ROOM The 
Smith-Staelens Big Band, 
7:30 pm, $10

DJ
BASTILLE CAFE BAR Le 
Verlan with DJ Paces Lift, 
8-11 pm, free

CONTOUR NuDe 
Wednesdays: Guests, 9 
pm, free

LO-FI Loving Touch, 9 pm-
2 am, free

 LOVECITYLOVE  
LOVECITYLOVE X 

WEDNESDAYS, 8-11 pm, 
$5/$10

 PONY  He’s a Rebel: 
Guests

Q NIGHTCLUB Forms: 
TM88, 9 pm-2 am, $11

REVOLVER BAR Am 
I Normal?: One Year 
Anniversary Party, 8 pm-2 
am, free

THERAPY LOUNGE Get 
Down! Soul Wednesdays, 8 
pm-2 am, free

THURS 12/8

LIVE MUSIC
 BARBOZA  Haley Bonar, 

Night Moves, Guests, 8 
pm, $12

BLUE MOON TAVERN Spicy 
Tunas, La Magistral, Guests, 
9 pm, $5

CENTRAL SALOON 
Scriptures, Black Nite 
Crashs(BlouseUSA), 8 pm, 
$5/$8

COLUMBIA CITY THEATER 
Kim Richey with Xolie 
Morra, 7 pm, $18

a CROCODILE  Against 
The Current: In Our Bones 
World Tour, 6:30 pm, $15

a DOWNPOUR BREWING  
Open Mic Night: Guests, 
5 pm, free

a EDMONDS CENTER 
FOR THE ARTS  The Third 
Annual Christmas with 
the Gothard Sisters, 7:30 
pm, $22

EL CORAZON Imperative 
Reaction, Hex Heart, Adrian 
H & The Wounds, Blakk 
Glass, 8 pm, $15/$20

a FREMONT ABBEY  
Gill Landry of Old Crow 
Medicine Show with Guests, 
8 pm, $14/$18

THE FUNHOUSE J.D. Wilkes, 
Dead Man, Jack Rainwater, 
Marieke Benner, 8 pm, 
$10/$12

J&M CAFE True Romans, 8 
pm, free

 JAZZ ALLEY  Average 
White Band, Dec 8-11, 7:30 
pm, $35.50

LO-FI Vanessa Silberman, 
Gold Bones, Waking Things, 
8 pm

 NEPTUNE THEATRE  
Puff Puff Pass Tour Part 2: 
Snoop Dogg, Bone Thugs-
N-Harmony, Warren G, Tha 
Dogg Pound, DJ Quik, 7:30 
pm, $65.50

a THE ROYAL ROOM  
Happy Chichester, 8 pm, 
$10/$12

SEAMONSTER Aqua Soul, 
10 pm, $7

a STONE WAY CAFE  WIDE 
Open Mic: Guests, 7:30 
pm, free

a STUDIO SEVEN  Famous 
Last Words, The Funeral 
Portrait, Versus Me 
Wednesday, 7 pm, $12

SUBSTATION These 
People Here, Ghosts in the 
Graveyard, Obol, 8 pm, $6

SUNSET TAVERN Horse 
Thief with Veers, 8:30 
pm, $8

 TRACTOR TAVERN  The 
Cave Singers with Ole 
Tinder and Acapulco Lips, 
9 pm, $20

 VARIOUS LOCATIONS  
Freakout Festival 2016, 
$15/$28

 a VERA PROJECT   
Slashed Tires, regular-
fantasy, PHNK, Cake 
“Alchemy!”, 7:30 pm, $6/$8

JAZZ
 BARCA  Jazz at Barca: 

Phil Sparks Trio, Adam 

Kessler, and Guests, 9 pm-
midnight, free

PINK DOOR Bric-a-Brac, 8 
pm, free

a SEATTLE ART MUSEUM  
Art of Jazz: Dmitri Matheny 
Group, 5:30-7:30 pm, free

a TULA’S  Greta Matassa 
Student Showcase, 7 pm, 
$12

VITO’S RESTAURANT & 
LOUNGE Casey MacGill, 
5:30 pm, free

DJ
BALLROOM Throwback 
Thursdays: DJ Tamm of KISS 
fm, 9 pm, free

CONTOUR Jaded: DJs Jades 
& Morgueanne

 HAVANA  Sophisticated 
Mama: DJ Nitty Gritty and 
DJ Sad Bastard, free

KREMWERK Lone, SFV 
Acid, Echtheit, Yung Futon, 
8 pm-2 am, $14

 NECTAR  Nightmares on 
Wax with Romare, 
7 pm, $20

 Q NIGHTCLUB  Studio 
4/4: John Digweed, 9 pm-2 
am, $20

R PLACE Thirsty Thursdays: 
DJ Flow, free

TIMBRE ROOM Hype 
Thursdays, 9 pm-1 am, free

TRINITY Beer Pong 
Thursdays: DJ Yup and 
Catch24, 9 pm-midnight, 
free

CLASSICAL
a BENAROYA HALL  
Christmas Traditions, 7:30 
pm, $15

FRI 12/9

LIVE MUSIC
a BENAROYA HALL  
Holiday Hooray! Let Your 
Music Shine with Lisa & 
Linda, 10:30 am, $12

BLACK LODGE Razorcake 
Benefit Show, 8 pm-1 am, 
$0-$10

BLUE MOON TAVERN Gray 
City Limit with Guests, 9 
pm, $5; Hoecakes, Gray City 
Limit, Shuff, 9 pm, $5

CAFE RACER Cafe Racer 
Benefit with Autolite Strike 
Reunion, TPDC, Knights of 
Trash, 8:30 pm-midnight, $5

 a CHAPEL 
PERFORMANCE SPACE   
Zero-G: Jan Koekepan, Fejj, 
Steve Fisk, Tempered Steel, 
7:30 pm, $5-$15

CONOR BYRNE The 
Breaking, Ronhaar, Chad 
Bault, 9 pm, $8

CROCODILE Vanic with 
Steve James, 7 pm, $25

a EGAN’S JAM HOUSE  A 
Whateverly Christmas/
Hanukkah/Solstice/
Kwanza/12th Night/New 
Years, 7 pm, $5

EL CORAZON RATT’s Juan 
Croucier with What Thou 
Wilt, 8 pm, $15/$20

THE FUNHOUSE The Well, 
Beastmaker, R.I.P., Wounded 
Giant, Nox Velum, 8 pm, 
$10/$12

HALE’S PALLADIUM Band It 
LIVE, 7 pm, $10

HIGH DIVE The Crying 
Spell, Happy Chichester, 
Guests, 8 pm, $10/$15

HIGHLINE Hail Santa 
7: Macabre, Witchaven, 
Xoth, Inquinok, MRSA, 
Weaponlord, 8 pm, $15/$17

HIGHWAY 99 Ben Smith and 
Friends, 8 pm, $18

 JAZZ ALLEY  Average 
White Band, Through Dec 
11, $35.50

LO-FI Tiffany Wilson with 
The Johnny Freelance 
Experiment, 8 pm, $12

NECTAR The Shook Twins, 
Rabbit Wilde, Saint Claire, 8 
pm, $15/$20

a PACIFIC PLACE  Sounds 
of the Season, 5-7 pm, free

RE-BAR Quiver: Guests

a THE ROYAL ROOM  Eat 
The Apple with Boyfriend 
At The Time: Soundtrack 
Premiere of “A Glimmer of 
Hope or Skin or Light”, 8:30 
pm, $15

SEAMONSTER Funky 2 
Death: Guests, 10 pm, $7

SLIM’S LAST CHANCE 
Devilwood, Lauren Murphie 
& The Sodo 4, Tiny Bones, 
9 pm, $8

SUBSTATION Tit Nun, 
Warning Danger, 
Scorpiknox, 8 pm, $8

SUNSET TAVERN Jessica 
Lynne and the Cousins, Lost 
Dogma, The W Lovers, 9 
pm, $5

TIM NOAH’S THUMBNAIL 
THEATER Friday Night 
Open Mic, 6:30 pm, $3-$5

 TRACTOR TAVERN  The 
Cave Singers with Ole 
Tinder and Acapulco Lips, 
9 pm, $20

 VARIOUS LOCATIONS  
Freakout Festival 2016, 
$15/$28

 a VERA PROJECT   
Matmos with Jeff Carey, 
8:30 pm, $15

JAZZ
LATONA PUB Phil Sparks 
Trio, 5 pm, free

 TULA’S  D’Vonne Lewis 
and Limited Edition, 7:30 
pm, $18

DJ
ASTON MANOR House Party 
Fridays, 10 pm-2 am

BALLROOM Rendezvous 
Friday: Dj Mack Long, 
10 pm

 BALTIC ROOM  Juicy: 
‘90s & 2000s Old School 
Throwbacks, $10

CONTOUR Sinister, 9:30 
pm-1:30 am, $7

FOUNDATION Resonate 
Fridays, 9 pm-2 am, $20-$30

HAVANA Viva Havana: Soul 
One, Sean Cee, Curtis, 
Nostalgia B, and DV One, 9 
pm, $11

 KREMWERK  Noise 
Complaint with Sinden & 
LO’99, 10 pm, $10

MERCURY Sandy Claws 
Ball 2016, 9 pm-3 am, Free 
before 10pm/$5 after 10pm

NEIGHBOURS Absolut 
Fridays: DJ Billy the Kid and 
DJ Trent Von, 9 pm

Q NIGHTCLUB Wildlife: 
LouRawk, Ca$h Bandicoot, 
Beeba, Blueyedsoul, 10 
pm-2 am, $10

R PLACE Transcendence: 
with DJ E, 9:30 pm

SUBSTATION Deeper Roots: 
Uniting Souls and Guests, 
10 pm, $10

TIMBRE ROOM Foolish: 
Kings of Class, 9 pm-2 am, 
$5 before 10pm/$10 after

TRINITY Massive Fridays: 
DJs Moobek, Catch 22, Guy, 
Goliath, free

 VERMILLION  The Jam: 
Specs Wizard, DJ Able One, 
and aMadman, free

DANCE
THE EAGLE Make Out 
Party!, 9 pm-3 am

Q NIGHTCLUB Wildlife: 
LouRawk, Ca$h Bandicoot, 
Beeba, Blueyedsoul, 10 
pm-2 am, $10

THINGS TO DO MUSICMUSIC
The Best of the Rest of the Shows This Week
strangerthingstodo.com    @SEAshows    

 = Recommended    a = All Ages

PROMOTION WHERE IT MATTERS

StrangerTickets.com

FEATURED EVENTS

HAVE AN EVENT?
Use Stranger Tickets for your event and get a FREE ad here!

S TR A NGER TICK E T S.COM

Dec 8, 9, 10, 11, 15,  
16, 17 & 18

Dec 10 • 1 pm • Unicorn - Narwhal

MIMOSAS CABARET

. . .MORE CRACK!

Er ickson Theatre  
Off Broadway

COLUMBIA CITY THEATRE

Thru Jan 1
Seattle Immersive Theatre

Gay City 
Arts  

Presents

GAY 
WITCH

Calamus  
Auditorium at  

Gay City

Seattle  
Human  Rights  Day
Seattle  Free  Baptist 
Church

Jose Antonio Vargas

Dec 8 
7:30pm

Town  Hall  Presents:

HOME TEAMS 

FOR THE 

HOLIDAY’S

BOUT

THE RAT’S NEST / DEC 17

5:30 PM

I I

Dec 7 - 11  
7pm

December 9 & 10

Gallery Tour
unlimited champagne 

 & small plates

DECEMBER 10  
4:30 - 7:30PM

http://strangerthingstodo.com/
http://strangertickets.com/
http://strangertickets.com/
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CLASSICAL
a BENAROYA HALL  
Holiday Pops, Dec 9-10, 8 
pm, $36-$96

a EDMONDS UNITED 
METHODIST CHURCH  
¡Navidad! – Christmas Music 
From New and Old Spain, 
7:30-9:30 pm, $20/$45

ST. MARK’S CATHEDRAL 
Wintertide: A Concert 
Fantasy for the Holiday 
Season, 8 pm, $25

SAT 12/10

LIVE MUSIC
a BALLARD HOMESTEAD  
Bushwick Book Club Seattle 
with Jack Straw Writers, 2 
pm, $10

BARBOZA Yakup Trana with 
Will Moore, 7 pm, $10

BLUE MOON TAVERN Dr. 
Hellno & The Yes Men with 
Guests, 9 pm, $5

a CAPERS  Holiday Music, 
5-7 pm

CENTRAL SALOON Temple 
Canyon, Polarizer, Guests, 8 
pm, $5/$8

CONOR BYRNE Tom Waits 
& Kathleen Brennan Tribute 
Night, 8 pm, $8

CROCODILE a Night 
Animals with Soul Patch, 
6:30 pm, $7; a The Paper 
Kites with Doe Paoro,  
8 pm, $18

a EDMONDS CENTER FOR 
THE ARTS  SKCC Holiday 
Magic: It’s ConTEXTual,  
7 pm, $10/$17/$20

a EL CORAZON  Our Last 
Night, Hands Like Houses, 
The Color Morale, Out 
Came The Wolves, 6 pm, 
$15/$18

THE FUNHOUSE Mirrors For 
Psychic Warfare, 9:30 pm, 
$10/$13

HIGH DIVE Life During 
Wartime with Harder Than 
Contra, 8 pm, $10/$15

HIGHLINE The Kent 3,  
The K Streets, Dreamsalon,  
9 pm, $10/$12

HIGHWAY 99 The 24th 
Street Wailers, 8 pm, $16

 JAZZ ALLEY  Average 
White Band, Through Dec 
11, $35.50

NECTAR Clinton Fearon & 
the Boogie Brown Band, 
Dub Lounge International, 
3J Million, 8 pm, $13

a NEPTUNE THEATRE  Kidz 
Bop Kids, 6 pm, $23.50-
$48.50

a PACIFIC PLACE  Sounds 
of the Season, 12-7 pm, free

THE POCKET THEATER The 
Pookies CD Release Party,  
7 pm, $10

 Q NIGHTCLUB  Baauer, 
10 pm-3 am

a THE ROYAL ROOM  
Foghorn String Band, 8:30 
pm, $13/$15

 a THE SHOWBOX   Ryan 
Caraveo, Jarv Dee, Nick 
Weaver, DJ Just Jordan,  
9 pm, $15/$20

SKYLARK CAFE & CLUB 
Zeptology, Rain City 
Rewind, Hostile Takeover,  
9 pm, $7; Dancer & Prancer, 
3 pm, $5

SLIM’S LAST CHANCE Ichi 
Bitchi, Cover Me Badd, 
Double Cross Committee, 
9 pm, $7

a STUDIO SEVEN  Blood 
& Thunder, Chronological 
Injustice, A Flourishing 
Scourge, 7 pm, $10

SUBSTATION Pinned RED, 
The Grindylow,  
The Suffering Fuckheads,  
5 pm, $6

SUNSET TAVERN Aqueduct, 
The Echolarks, Timbre 
Barons, 9 pm, $10

 TRACTOR TAVERN  
(Stash) Pot Shop’s Second 
Annual Very Legal Holiday 
Party: Dave B, Porter Ray, 
EMI, Isabella Du Graf, and 
Jamie Blake, 9 pm, $15/$20

a WAMU THEATER  Porter 
Robinson, Madeon, 
Robotaki, 8 pm, $29.50-$45

WATERSHED PUB & 
KITCHEN Live at the Shed: 
Guests, 9 pm, donations

JAZZ
 a CHAPEL 

PERFORMANCE SPACE   
Evil Genius & Hound Dog 
Taylor’s Hand, 8 pm, $5-$15

TULA’S Marc Seales Trio, 
7:30 pm, $18

VITO’S RESTAURANT & 
LOUNGE Jerry Zimmerman, 
6 pm, free

DJ
AMBER Amber Saturdays 
with DJ Kipprawk, free

ASTON MANOR NRG 
Saturdays: Guests, free

BALLARD LOFT DJ 
Saturdays: DJ Pheloneous, 
DJ Tamm of KISS fm, and DJ 
Brett Michaels, 10 pm, free

BALLROOM Sinful 
Saturdays: Guests, 9 pm

BALTIC ROOM Crave 
Saturdays: McClarron and 
Swel, 10 pm

BARBOZA Inferno: DJ 
Swervewon and Guests, 
10:30 pm, $5 before mid-
night/$10 after

CHOP SUEY Dance Yourself 
Clean: Guests, 9 pm, $5; 
free before 10:30 p.m.

 CUFF  DJ Night: Rotating 
DJs, 10 pm-3 am, free

FOUNDATION Elevate 
Saturdays, $0-30

HAVANA Havana Social: 
Nostalgia B, Curtis, Soul 
One, Sean Cee, and DV 
One, 9 pm, $15

KREMWERK WORK!: Mark 
Starr, 10 pm

 LO-FI  Emerald City Soul 
Club, 9 pm, $10

MONKEY LOFT Drop: 
Jaymz Nylon, Binary Bits, 
and Guests, 10 pm

NEIGHBOURS Powermix: DJ 
Randy Schlager, $5

NEUMOS Bootie Seattle: 
Holiday Party!, 9 pm-2 am, 
$5 before 10pm/$10 after

PONY Different Drummer

SUBSTATION VINES: Garden 
of Neon Delights, 10 pm- 
3 am, $10

TRINITY Reload Saturdays: 
Rise Over Run and DJ Nug

CLASSICAL
BENAROYA HALL a Silver & 
Soul, 7:30 pm, $32-$84

a BRECHEMIN 
AUDITORIUM  Guitar 
Studio Recital, 7:30 pm, free

a LUTHERAN MEMORIAL 
LUTHERAN CHURCH  A 
Very Choral Christmas with 
Northwest Chorale,  
7:30 pm, free

 a MEANY HALL   
Jonathan Biss, 7:30 pm, 
$40/$45

RESONANCE AT SOMA 
TOWERS TangleTown Trio’s 
Holiday Cabaret, 7:30- 
9:30 pm, $20

ST. MARK’S CATHEDRAL 
Wintertide: A Concert 
Fantasy for the Holiday 
Season, 8 pm, $25

TOWN HALL a Magical 
Strings 38th Annual Seattle 
Celtic Yuletide Concert, 7:30 
pm, $12-$28; a Seattle Girls 
Choir: A Gift of Song,  
1:30 pm, $15-$20

a TRINITY LUTHERAN 
CHURCH  A Festival of 
Lessons & Carols, 7:30 pm, 
$11-$28

SUN 12/11

LIVE MUSIC
ARTSWEST The Little Match 
Girl Passion, 7:30 pm, $30

a CAFE RACER  Racer 
Sessions, 6:30-10 pm, free

CAPITOL CIDER Rik 
Wright’s Fundamental 
Forces, 5:30-8 pm, free

a CROCODILE  The Pizza 
Pulpit: The Hilltalks,  
6:30 pm, free

a EDMONDS CENTER FOR 
THE ARTS  CSO Holiday 
Pops, Dec 11-12, 7:30 pm, 
$27

a THE FUNHOUSE  JV, Pine 
Box Drive, Noise Brigade, 
Past Self, Marrowstone,  
7 pm, $8/$10

HIGH DIVE Mike Wizrd, 
JPatt, Harland Griffin,  

8 pm, $6/$8

 JAZZ ALLEY  Average 
White Band, Through Dec 
11, 7:30 pm, $35.50

 a KEYARENA   Stevie 
Nicks with The Pretenders,  
7 pm, $55-$507

a THE LAKE TRAIL 
TAPROOM  Sunday Open 
Blues Jam, 3-7:30 pm, free

LATONA PUB Acoustic 
Bluegrass, 7-9 pm, free

LITTLE RED HEN Open 
Mic Acoustic Jam with 
Bodacious Billy, 4 pm

a NEUMOS  Rooney, Royal 
Teeth, SWIMM, 7 pm, $18

a PACIFIC PLACE  Sounds 
of the Season, 12-2 pm, free

a SHOWBOX SODO  Old 
Dominion with Steve 
Moakler: Meat & Candy 
Tour, 8 pm, $22.75/$25

SUBSTATION Under the 
Bodhi Tree, The Sinbound, 
Neat, 7 pm, $8

SUNSET TAVERN Mommy 
Long Legs, Tele Novella, 8 
pm, $8

JAZZ
THE ANGRY BEAVER Jazz at 
the Beaver: Guests, free

DARRELL’S TAVERN Sunday 
Night Jazz Jam, 8 pm, free

PARAMOUNT THEATRE 
Sultry Sounds of the Season: 
A Benefit for Frankie’s 
Friends, 5-7 pm, $35

a THE ROYAL ROOM  
Garfield Jazz Jam, 5 pm, 
free

TULA’S Jazz Police, 4 pm, $5

 VITO’S RESTAURANT & 
LOUNGE  Bob Hammer, 
6 pm, free; The Ron 
Weinstein Trio, 9:30 pm, 
free

DJ
KREMWERK Fraktured, 9 
pm-2 am, free

NEIGHBOURS Noche Latina: 
DJ Luis and DJ Polo,  
10 pm-2 am

PONY Cucci’s Night Night, 9 
pm-2 am, free

R PLACE Homo Hop: 
Guests, 10 pm

 RE-BAR  Flammable: DJ 
Wesley Holmes, Xan Lucero, 
and Guests, 10 pm- 
3 am, $10

DANCE
 TIMBRE ROOM  Rapture: 

Betty Wetter and Stacey 
Starstruck, 10 pm-2 am, $8

CLASSICAL
BENAROYA HALL a Holiday 
Pops, 2 pm, $36-$96; a 
Navidad: A New World 
Christmas, 2 pm, $20-$45; 
a Silver & Soul, 7:30 pm, 
$32-$84

a EDMONDS CENTER FOR 
THE ARTS  CSO Holiday 
Pops, Dec 11-12, 7:30 pm, 
$27

 a ST. MARK’S 
CATHEDRAL   Compline 
Choir, 9:30 pm, free

a ST. STEPHEN’S 
EPISCOPAL CHURCH  A 
Festival of Lessons & Carols, 
7:30 pm, $16-$28

MON 12/12

LIVE MUSIC
ARTSWEST The Little Match 
Girl Passion, 7:30 pm, $30

CAPITOL CIDER 
EntreMundos, 9:30 pm, free

CONOR BYRNE Bluegrass 
Jam, 8:30 pm, free

a EDMONDS CENTER FOR 
THE ARTS  CSO Holiday 
Pops, Through Dec 12, 7:30 
pm, $27

THE FUNHOUSE Brakebill 
with Guests: Brakebill, DJ 
Corndogg, Peace & Red 
Velvet, Mojo Barnes, Must I 
Mind, Mamoon Abu,  
8 pm, $5/$6

LUCKY LIQUOR Sid Law, 
3-6 pm

RENDEZVOUS A Very Sing 
(and Dance!)-A-Long Xmas, 
6 pm, $8

SEAMONSTER Open Mic 
Night, 8 pm

a THE SHOWBOX  An 
Evening with Toh Kay,  

9:30 pm, $18/$22

a STUDIO SEVEN  
Memories in Broken Glass, 
Dawn of Flames, Guests, 
7:30 pm, $10

THEATRE OFF JACKSON 
Sovereign: A Solo Series, 7 
pm, $18/$25

 a VERA PROJECT   Muuy 
Biien with Guests, 7 pm, $8

JAZZ
THE ROYAL ROOM The 
Salute Sessions, 10 pm, free

a TRIPLE DOOR  Brian 
Nova Jazz Jam, 8 pm, free

DJ
BALTIC ROOM Jam Jam: 
Mista’ Chatman and DJ 
Element, 9 pm

 BAR SUE  Motown on 
Mondays: dj100proof, 
Supreme La Rock, DJ 
Sessions, and Blueyedsoul, 
10 pm, free

CLASSICAL
a EDMONDS CENTER FOR 
THE ARTS  CSO Holiday 
Pops, Through Dec 12,  
7:30 pm, $27

TUE 12/13

LIVE MUSIC
BLUE MOON TAVERN 
Totusek Tuesday Nights, 
8-11 pm, free

CAFE RACER Café Racer 
Song Circle

 COLUMBIA CITY 
THEATER  Tuesday Night 
Music Club, 7:30 pm, free

a EL CORAZON  RayGun, 
Guala Boy & Guicho, Space 
Dolphin, 7:30 pm, $5/$10

HIGH DIVE Semi Lucid, 
Distant Station, Malibu 
Dap, 8 pm, $6/$8

 HIGHLINE  Xasthur, 
Thunder Grey Pilgrim, Nick 
Superchi, 9 pm, $10/$12

J&M CAFE The Cory Wilds 
Blues Jam, 9 pm-2 am

a MCCAW HALL  Chris 
Tomlin: Adore Christmas 
Tour with Matt Redman,  
7 pm, $35-$75

PARAGON You Play 
Tuesday: Guests, 8 pm, free

 THE ROYAL ROOM  The 
Suffering Fuckheads,  
10 pm, free

SEAMONSTER Joe Doria 
Presents, 11 pm, free

a SHOWBOX SODO  In 
Flames, HELLYEAH, From 
Ashes To New, Source, 6 
pm, $32.50/$38

 SKYLARK CAFE & CLUB  
Baby Ketten Karaoke, 9 
pm-1:30 am, free

a STUDIO SEVEN  Sworn 
Enemy, Hoods, Drowning, 
Stab, Compound HMC, Bad 
Idea, 6:30 pm, $12/$15

 SUNSET TAVERN  
DoNormaal, Kirt Debique, 
Ephraim Nagler, 8 pm, $8

TIM’S TAVERN Open Mic: 
Linda Lee, 8 pm

TRACTOR TAVERN 
The Bailey Range, A 
Breakthrough in Field 
Studies, Guest Directors,  
8 pm, $8

JAZZ
HATTIE’S HAT Jazz at the 
Hat, 9 pm-midnight, free

JAZZ ALLEY Mike Stern 
Band with Dave Weckl, 
Bob Franceschini & Tom 
Kennedy, Dec 13-14, 7:30 
pm, $31.50

OWL N’ THISTLE Jazz with 
Eric Verlinde, 8 pm, free

THE ROYAL ROOM Rick 
Vandyck & Friends with 
Paul Gabrielson and John 
Bishop, 7:30 pm, $12

TULA’S Emerald City Jazz 
Orchestra, 8 pm, $10

DJ
BALTIC ROOM Drum & Bass 
Tuesdays: Guests, 10 pm

 HAVANA  Real Love ‘90s: 
BlesOne and Jay Battle, $5; 
free before 10 pm

CLASSICAL
BENAROYA HALL The Irish 
Tenors’ Holiday Concert, 
7:30 pm, $55-$152

THINGS TO DO  All the Shows Happening This Week

CENTURY BALLROOM 915 E PINE ST
CAPITOL HILL

DINE & DANCE WWW.CENTURYBALLROOM.COM
206.324.7263

TO NEW YEAR’S EVE

FRIDAY, DEC 30
FEATURING KUOW’S 
OWN AMANDA WILDE
BUY YOUR TICKETS NOW!

KUOW & CENTURY PRESENT

SWINGIN PREFUNK

WWW.COMEDYUNDERGROUND.COM

THURS, 12/8-SAT, 12/10

Billy Anderson
with Hans Kim
Born in Texas and raised in 
Georgia, Billy Anderson is 
currently a stand-up comedy 
orphan living here in Seattle.
He’s been seen regionally 
at SketchFest Seattle, the 
Washington Comedy Festival, 
and Bumbershoot. He’s 
currently in the finals for 
the 37th Annual Seattle 
International Comedy Competition 
which means he’s placed in at least the Top Five.

™

109 S. WASHINGTON ST.  
(ON OCCIDENTAL PARK)  
(206) 628-0303

http://www.centuryballroom.com/
http://www.comedyunderground.com/
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F irst, there’s the voice: wistful, silky, tinged equally with 
the hope of love and the resignation of heartbreak. Then 

there’s the life—a relentless roller coaster of drama, romance, 
and rock in a little band called Fleetwood Mac and a prodigious 
30-year solo career. And of course, there’s the look, which 
promises to keep velvet boots and chiffon shawls on vintage-
store shelves in perpetuity.

These elements (and a few other, occa-
sionally more sordid, ones) add up to Stevie 
Nicks, whose stylistic and musical profile 
has enjoyed a big resurgence in the past few 
years.

In advance of Nicks’s Seattle appearance 
on Sunday, December 11, at KeyArena, and a 
tribute night at Pony on Thursday, December 
15, we’ve rounded up a few Seattle musicians 
to talk about her influence on their life, musi-
cally and otherwise.

Why do you have such a thing for Stevie 
Nicks?

She’s a badass. She’s 
paved the way for so many 
female artists. Not just musi-
cally, but in her attitude. She 
has stood up for herself and 
made sure that as a woman she had as much 
say as any man in the room. She was also vul-
nerable and honest and it led me to have an 
even deeper feeling of respect for her as an 

artist and a person. She’s a true role model. 
—Aubrey Zoli, the Local Strangers

I am a disciple of the Church of Stevie. 
Her voice is ridiculous—that distinctive belt 
is instantly recognizable and completely 
unparalleled. Her songwriting is prolific—
she was, in my opinion, the most relevant 
songwriter in Fleetwood Mac. Lindsey and 
Christie brought the pop, but she brought 
the cool. And her style is legendary. I have 

more jumpsuits in my closet 
than jackets, and that is 100 
percent thanks to Stevie 
Nicks. —Kim West, Smokey 
Brights

She seems really smart and honest and 
confident but also into stuff like HGTV and 
Twilight. That appeals to me. —Stacy Peck, 
Pony Time/Childbirth

Seattle Musicians Discuss Their Stevie Nicks Obsession 
BY AMBER CORTES

KRISTIN BURNS
Saint Nicks

Stevie Nicks
w/Pretenders

Sun Dec 11, KeyArena,  
7 pm, $35–$145, all ages
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She’s a magical, witchy woman who 
loves (or loved) to party and sings like a chain-
smoking angel. —Shannon Perry, Gazebos

How were you and Stevie introduced?
Counterintuitively. When I was 18 or so, 

I read the very, very long interview in the 
booklet of the Magnetic Fields’ 69 Love Songs 
where Stephin Merritt described the song “No 
One Will Ever Love You” as an attempt to con-
tain all of Tusk in a single song, “concentrating 
on the Stevie Nicks theme in the lyrics.” So I 
listened to Tusk. And “Sara” and “Storms” had 
something I’d never heard before—a longing, 
the power to go on forever—and that was that. 
—Andrew Hall, Dude York

I was first introduced to 
Stevie Nicks in middle school 
when the choir I was in at the 
time performed “Landslide.” 
I became OBSESSED. I still 
put that bad boy on when-
ever I want a “longingly 
looking out a train window at 
the rainy countryside” kind 
of moment. —Kim West, 
Smokey Brights

Back in the late 1980s/early ’90s when my 
mom was a radio DJ and my parents were still 
spinning vinyl around the house, my dad would 
set up stage lights in our living room and we 
would have dance parties to Michael Jackson 
and other ’70s and ’80s hits. It was during this 
era that I was first exposed to Stevie through 
Fleetwood Mac on the turntable. Later when 
I was a teenager, I snagged Fleetwood Mac, 
Rumours, and Tango in the Night for my per-
sonal collection, which I still rock when the 
time is right. —Hamilton Boyce, Country Lips

Okay, she obviously had an impressive run 
in the late-1970s, early-’80s, but what makes 
Nicks still matter now?

As a frontwoman who doesn’t play an 
instrument in my band, I suppose it’s her free-
dom of movement and whimsical presence on 
stage. I used to feel more obliged to play an 
instrument, but after a few bands trying to fo-
cus on both, I find that these days I prefer to 
just sing and dance around the stage, which is 
very Stevie. —Shannon Perry, Gazebos

Ultimately, the freedom with which she 
takes on a vocal is enthralling. Her falsetto 
is pure fairy magic, but if she doesn’t hit a 
perfect note, she rides it and molds it until 
it becomes perfect. The way she drops a line 
in a song is really highlighting the spaces in 
the music. And her lyrics tell a great story. 
—Kelly Fleek, Spider Ferns

She’s never been afraid to take risks—
sonically or stylistically. She exudes a level 

of confidence on stage most of us can only 
dream of. She wears whatever she wants, 
writes whatever she wants, and sings like a 
goddamn freight train. Basically, she doesn’t 
take any shit. I try to channel that in my own 
work. —Kim West, Smokey Brights

You have to name your single favorite Stevie 
Nicks/Fleetwood Mac song. Go.

“Wild Heart,” dressing room version. 
Google it. —Hamilton Boyce, Country Lips

There is a universe of hurt in “Silver 
Springs” that can only truly be evoked when 
you hear it sung at karaoke, unleashing a 
whirlwind of truth when we were supposed 

to be having a good time. 
—Andrew Hall, Dude York

I have to go with “Gold 
Dust Woman.” It embod-
ies spell casting. The lyrics 
gave me so much strength as 
a kid. The line “rulers make 
bad lovers / you’d better put 
your kingdom up for sale” 
was my first awakening that 
women could be in control. 
She howls and my spine still 

tingles. Lindsey Buckingham’s backing vocals 
bring an old timey vibe and the drums are the 
perfect tribal thrum. It’s really a masterpiece. 
—Kelly Fleek, Spider Ferns

Call me basic, but it’s “Dreams.” It just 
fits. It walks. It’s not fast or slow, and it leaves 
a lot of room for Stevie to do her thing. —
Shannon Perry, Gazebos

Definitely “Dreams” from Rumours. It 
never gets old. That eternally memorable, 
aching chorus seemed to glide in and out of my 
life in new ways over the years. The deceptive-
ly simple production, paired with Nicks’s dark, 
vulnerable performance gives a three-chord 
song really stunning weight and dynamics. It’s 
become my favorite cover to play at our acous-
tic shows. —Matt Hart, the Local Strangers

Without question “Edge of Seventeen.” 
The song itself is simple in structure yet 
powerful and soulful. The imagery of the 
chant—“Just like the white-winged dove sings 
a song, sounds like she’s singing”—is beautiful 
and timeless. —Jayson Kochan, Night Boss

Has your Stevie Nicks thing manifested itself 
in any nonmusical ways?

I once named a dog after her. (Also, on De-
cember 15, I will be singing a couple Stevie 
duets with Mal DeFleur for the Stevie Nicks 
Hero Worship show at Pony, which will be 
four days after I see her live for the first time. 
I’ve got a lot of Nicks on my plate in the near 
future.) —Shannon Perry, Gazebos ■

“She seems really 
smart and honest 

and confident 
but also into stuff 

like HGTV and 
Twilight. That 

appeals to me.”

Bands I Pretended to Like  
for Boys, Part Two: The Doors

BY KATHLEEN TARRANT

We were sitting in his green Toyota 
Camry after he snuck over at mid-

night and handed me a mix CD complete 
with album art and cute little 
liner notes with inside jokes. It 
was half songs to introduce me 
to his diverse (Tool) music (Tool) 
tastes (Tool) and half “Won-
derwall.” Standard high-school 
mixtape. We popped it in and 
scooted to the backseat to get 
busy. Then, of course, “People 
Are Strange” came on.

I paused and ventured, “Oh, uh… the 
Doors!” My dad is a baby boomer, so I was 

on top of this shit. The boy’s face lit up with 
the realization that I was tracking with him—
and at 16, I was high on his validation. As his 

silky blond curls spilled across 
his blessedly acne-free fore-
head, he said with a completely 
straight face, “Jim Morrison is 
one of the most underrated po-
ets of the ’60s.”

He said this as Morrison 
moaned: “Women seem wicked 
when you’re unwanted / Streets 
are uneven when you’re down.” 

It occurred to me through my hormonal 
haze that this was an unsexy mood for a 

COMING UP NEXT

COMING UP NEXT

WEEKLY FRIDAY & SATURDAY 
DANCE NIGHTS FROM 10:30PM TO CLOSE

925 EAST PIKE STREET, SEATTLE
NEUMOS.COM | THEBARBOZA.COM | MOEBARSEATTLE.COM

TICKET AVAILABLE AT 
MOE BAR & ETIX.COM

SUNDAY 12/11

ROONEY 
ROYAL TEETH + SWIMM

TUESDAY 12/13

HARRY POTTER TRIVIA
WEDNESDAY 12/14

THE ALBUM LEAF 
RITUALS OF MINE

THURSDAY 12/15

SWEATER BEATS 
PELL + DIFFERENT SLEEP

SATURDAY 12/17

BROTHERS FROM  
ANOTHER
SUNDAY 12/18

DAVID BAZAN’S  
CHRISTMAS MIRACLE

ADVANCE BASE

FRIDAY 12/23

FLY MOON ROYALTY’S 
LAST DANCE

DJ TOYA B + PARIS ALEXA

TUESDAY 12/27

MACHINEDRUM
TOM KHA SOUP + OWLEKS

THURSDAY 12/29

BAD LUCK 
NEWAXEYES + SASSYBLACK  

+ ZEN MOTHER

THURSDAY 12/8

HALEY BONAR  
+ NIGHT MOVES

FRIDAY 12/9

SUSAN GALBRAITH
KARA HESSE 

SATURDAY 12/10

YAKUP TRANA 
WILL MOORE + TYLER GAHN

THURSDAY 12/15

MTBTZ 
KOISTER + OKI + MEISTRO

FRIDAY 12/16

GREAT GRANDPA
SNUFF REDUX + FAMILIARS

1221
e madison

4pm

 

WORLD’S TINIEST TEADANCE!   
i hate karaoke !

mooseknuckle

1221 e
madison

wed 12/03 
fri 12/05
sat 12/06
sun 12/07
tue 12/09

  
         

He’s A Rebel !
BEEFCAKE!

PONY

MON - THU: 5pm to 2am 
FRI - SUN: 3pm to 2am

ponyseattle.com

@bluemoonseattle
712 NE 45th | 675-9116 

THE THE THE 
REVOLUTION REVOLUTION REVOLUTION 
STARTS STARTS STARTS 
WITH USWITH USWITH US

MON Andy Coe  
Grateful Dead covers

TUE Leif Totusek  
Guitar Savant 

WED Open Mic

THU Spicy Tunas, 
La Magistral

FRI Gray City Limit,  
Hoecakes,  
Guests

SAT Dr. Hellno  
& The Yes Men,  
Madcap Pusher,  
The Hanks

SUN Ladies Night
all solo, female acts

http://neumos.com/
http://thebarboza.com/
http://moebarseattle.com/
http://etix.com/
http://ponyseattle.com/
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2200 2ND AVE  CORNER OF 2ND & BLANCHARD 
TICKETS @ THECROCODILE.COM & THE CROCODILE BOX OFFICE

MORE INFO AT WWW.THECROCODILE.COM 

12/7
WEDNESDAY

The Crocodile Presents::

Helmet “2016 Dead To The World US 
Tour” with Special Guests Local H  21+

12/8
THURSDAY

STG Presents & Ones To Watch,  
Alcatel Idol 4, & Cricket Welcome:

Against The Current  
“In Our Bones World Tour”  All Ages

12/8
THURSDAY

The Crocodile Presents::

Horse Thief @ The Sunset
Veers, Perfect Families  21+

12/9
FRIDAY

USC Events Presents::

Vanic
Steve James  18+ Sold Out

12/10
SATURDAY

STG Presents::

The Paper Kites
Doe Paoro  All Ages Sold Out

12/11
SUNDAY

FOE & BOSLife Ent. Present::

Yatta x Lil Yase
YSic  All Ages $10 Adv.

12/14 DO206 HOLIDAY SOIREE WITH PICKWICK 12/15 BLEEDTOGETHER 12/16 THE HELIO SEQUENCE 12/17 
MUDHONEY 12/18 MUDHONEY 12/19 ALL CITY SHOWDOWN PREMIER 12/22 PO’ BROTHERS 12/23 TRL: UGLY 
CHRSITMAS SWEATER EDITION 12/31 SNAP! 90’S NYE DANCE PARTY 1/1 CRACKER & CAMPER VAN BEETHOVEN 
1/5 NOLAN GARRETT 1/12 JULIA MASSEY 1/14 BEN UNION 1/15 JOHN PAUL WHITE 1/17 GREAT GOOD FINE OK

Friday 2/3 
MURDER CITY 

DEVILS

Sunday 3/5 
GREG PROOPS

FE
AT

UR
ED Saturday 2/11 

AYRON JONES 
AND THE WAY 

http://thecrocodile.com/
http://www.thecrocodile.com/
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make-out, but clearly this boy thought I 
was cool enough to “get” the Doors. Maybe 
I didn’t need K-Ci & JoJo to get tingly in my 
frayed American Eagle jeans. Maybe I was 
the type of cool girl who was turned on by a 
beautiful rock god who seemed to really think 
that women who don’t want to S his D are in 
cahoots with the devil.

So I agreed that I loved the Doors and put 
my mouth on his mouth because his pretty 
blue eyes were so hopeful and he played Puck 
in our school’s staging of A Midsummer 
Night’s Dream and he let me touch his hair 
whenever I wanted. I wanted to be liked. The 
regrettable pop punk I blasted in my 1995 
Acura Integra made him look like he was con-
sidering joining the seminary, so I acquiesced 
to his more sophisticated taste. I was cool. I 
totally got it. I visited Jim Morrison’s grave 
in Paris that summer and left a daisy. I took 
a picture to send to the boy. I totally got it.

What I Think Now: Let’s clear something right 
up: Jim Morrison is not underrated. You don’t 
get to have Oliver Stone make your posthu-
mous biopic and claim to have been overlooked 
by posterity. I’ll tell you who was underrated, 
though: the 16-year-old version of me, who 
tricked herself into liking the Doors for some 
dry humping in a cramped backseat that only 
led to chafing and heartache.

Most of Morrison’s song lyrics and poetry 
read as though lifted out of a ninth grader’s 
tear-soaked, semen-encrusted journal. The 

dude was basically one big penis singing into 
a microphone. His horny gender myopia 
could only seem nuanced to the die-hardest of 
Mötley Crüe fans. And yet I was expected to 
herald it as genius? In 2003? Like, way after 
riot grrrl raised its hand and was like, “Um, 
excuse me, no thank you, perhaps go fuck 
yourselves”? And I did. Looking back, this 
represented a roadblock on my journey to 
understanding that women can do more than 
suck dicks in a recording studio (as Morrison’s 
girlfriend was actually asked to do during the 
recording of “You’re Lost Little Girl”).

I don’t know why, without fail, every teen 
boy music nerd has to love the Doors for a 
minute. It’s built into their DNA, like sleep-
ing on blue plaid sheets and playing Call of 
Duty. Maybe it’s because Jim Morrison was 
a white man whose physical beauty was 
mistaken for depth, whose poetry consisted 
primarily of getting high and calling himself a 
poet, and whose widespread cultural borrow-
ing (blues, romantic poetry, Native American 
mysticism) mainly generated rhyming cou-
plets (“There’s a killer on the road / His brain 
is squirming like a toad”) worthy of a toddler 
playing a word-matching game.

In other words: Fuck the Doors. Pére La-
chaise is a nice cemetery, though. Save your 
daisy for Chopin.

Was It Worth It?: It was until his ice crystal 
sorcerer eyes convinced me I liked Tool. ■

Radric Davis. Mr. Zone 6. Trap God. Gu-
Wop. Inmate #65556019. Gucci Mane.

In 2013, after a run of increasingly er-
ratic behavior and incidents—an epic, 
bridge-torching Twitter rant, fighting a fan 
in the mall, breaking a bottle 
over the head of a marine 
who wanted a picture—East 
Atlanta’s king found himself 
dropped from his label and 
headed to the Terre Haute high-security 
federal penitentiary.

Denied his freedom for three years—a  
career-ending hiatus for some—the Trap God 
gained some life-saving perspective on the 
things he’d been taking for granted. The sen-
tence also gave him a much-needed reprieve 
from his daily intake of weed and codeine. He 
focused on surviving this new environment 
and on strengthening the connection he had 
with his girlfriend, Keyshia Ka’oir.

By the time of his release—in May of 
this year—he’d been clearheaded, clean, 
and getting lean for 30 months. His physi-
cal transformation—six-pack and all—was 
dramatic enough that there was god-honest 

speculation among fans that 
the man we were seeing was 
not Radric Davis, but a fed-
eral-government-engineered 
clone.

He further trolled the world by affecting 
a diction as sparkling as his new icy-white 
veneers. The era of the gold-slugged, lumpen 
goofball was over. No more cries of “Free 
Gucci.”

Free Gucci is here.
He came out of prison with a head start—

and a plan to win. He emerged a model of 
rehabilitation, determined not to go back. He 
repaired relationships with artists and his la-
bel Atlantic. He did more press than he’s 

Dope Music Festival
Fri–Sat Dec 16–17, 

Tacoma Dome

The Rebirth of Gucci Mane
How Three Years in Prison 

Set the Trap God Free
BY LARRY MIZELL  JR.

GUCCI MANE Making the most of freedom.
JONATHAN MANNION
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TICKETS AVAILABLE AT MOE BAR & ETIX.COM
NEUMOS.COM | THE BARBOZA.COM | MOEBARSEATTLE.COM | 925 E PIKE STREET, SEATTLE

NEUMOS.COMNEUMOS.COM

TUESDAY 2/28
TENNIS 

WEDNESDAY 3/1
THE RADIO DEPT.

GERMANS 

THURSDAY 3/2
TY SEGALL

http://etix.com/
http://neumos.com/
http://barboza.com/
http://moebarseattle.com/
http://neumos.com/
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ever done, going on a reconciliation tour 
through all of hiphop’s major media outlets.

He got right back to his trademark pro-
lific release schedule—since his parole, he’s 
dropped two albums—Everybody Looking 
and Woptober—and two collaborative mix-
tapes: Free Bricks 2K16 (Zone 6 Edition) 
with Future, and 1017 vs. the World with Lil 
Uzi Vert. December will bring The Return of 
East Atlanta Santa, naturally.

Where some of his most telling moments 
from before betrayed a dark, weary haze of 
drugs and resentment—think “Hell Yes” 
from Trap House III—Gucci’s post-prison 
aura is alight with celebration. Pictures from 
the set of Everybody Looking single “Guwop 
Home” (filmed on house arrest at Gucci’s 
home) feature him and Young Thug both 
grinning Kool-Aid smiles, running over with 
ebullient Black joy. His subject matter hasn’t 
changed a (walking) lick—but his new mate-
rial is by large degrees more life affirming: 
Gucci’s life, to be specific.

This last point is especially important.
Gucci could be fairly said to be rap’s most 

influential figure of the last few years. The 
producers who have shaped the dominant 
sound of the past half-decade—Zaytoven, 

Lex Luger, Mike Will Made It, Metro Boo-
min—all cut their teeth making mixtape 
classics at Gucci’s five-studio 1017 Brick 
Squad compound.

His rapper protégés have sold millions of 
records, too, and the most successful—Young 
Thug and Migos—have helped change rap’s 
entire style of talk, much to the chagrin of 
many. Even if Gucci wasn’t a rapper, with 
a legendary run of music through the late 
2000s, he’d be one of the game’s most revered 
A&R reps.

All his symbols, from his tats to his Hercu-
lean drug use—even his belly—became iconic. 
He’s a unique figure: country as an outhouse, 
gangster as it gets, and with a mouthpiece like 
a Martian. But the greatest dimension of his 
influence might yet be found in his newfound 
sobriety and sense of purpose.

Gucci already deserves a Nobel Prize as 
much as Bob Dylan—he’ll deserve it more 
if he helps wean a new generation off of the 
organ-killing pharmacopeia he helped put in 
vogue.

Some might not welcome Gucci 2.0, but 
Gucci does. “I can’t truck forward looking 
back,” he told Funkmaster Flex on Hot 97 in 
September, the day after he cut off his house-
arrest ankle bracelet (live on Snapchat, of 
course).

Looking forward means that whatever the 
new generation is excited about, he’s excited 
about it too. Mandatory—new sounds, new 
dances, you name it. “I just wanna embrace 
everything,” Gucci said to XXL in October.

The plan is working. After being one of 
the rare veterans nimble enough to catch 
waves after a hiatus, Gucci even lucked into 
profiting off of one of the year’s biggest 
memes. Rae Sremmurd’s “Black Beatles,” 
featuring Gucci, became the unofficial 
soundtrack to the viral video sensation 
#MannequinChallenge—which topped the 
Billboard Hot 100 for the last three weeks, 
and earned 60 million streams (we’re talk-
ing Adele territory).

Clearly, Mr. Zone 6 isn’t going anywhere, 
and though he must be on his 11th or 12th life 
by now, he’s still showing new cats how to do 
this shit. It really is all Gucci. ■

More dramatic physical transformations at
THESTRANGER.COM/MUSIC

Gucci’s post-prison aura  
is alight with celebration.

1

NE 45TH & BROOK LYN AVE

presented by

•(800) 745-3000 STGPRESENTS.ORG
Tickets Available At ticketmaster.com

http://thestranger.com/MUSIC
http://stgpresents.org/
http://ticketmaster.com/
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The curve of the human spine as drawn 
by Peter Bagge may not correspond to 

the arc of the moral universe, but it does bend 
toward a certain kind of justice. Earlier this 
year, Fantagraphics published a deluxe, two-
volume box of Neat Stuff, the 1985 to 1988 
comic book in which Bagge developed his 
signature style and voice, as well as inventing 
characters he would follow into his follow-
up title, the better 
known and justly 
celebrated Hate.

Along with Rob-
ert Crumb, Daniel 
Clowes, Jaime and 
Gilbert Hernandez, 
and a few others, 
Bagge was an essential mover in the evolution 
of comics from the somewhat shameful fixation 
of a cloistered, antisocial superminority to the 
weirdly acceptable semi-mainstream entertain-
ment they represent today. A lot has happened 

since Neat Stuff, but when Bagge looks back at 
the old strips it collects, he says the main ques-
tion that comes to mind is “What the heck was 
wrong with me?”

Does the book strike him as crude? Crass? 
Juvenile?

“Just so pissed off,” he said. “So angry. I al-
ways found it curious that people always use 
that term ‘bitter old man’—like old men have 

cornered the market 
on bitterness. No-
body is more bitter 
than a young man. 
And who knows 
where that comes 
from? It’s kinda like 
when you’re young, 

you’re struggling, but you really don’t know yet 
if you’re gonna achieve what you want to achieve. 
And you know the odds are stacked against you. 
And you know you’ve gotta work really hard. 
And your worst fear is that you’re gonna work 

really hard and still not achieve what you want 
to achieve. You know? And it makes you furious. 
That’s what I really pick up when I read some of 
these old Neat Stuff strips. Its like, ‘Where is all 
this angst and anger coming from?’ Because I 
don’t relate anymore.”

It’s worth taking a moment to consider just 
how bleak the cultural landscape was in 1985, es-
pecially if you had a hunger for something weird 
and lacked access to a major city.

“There was mainstream culture and there 
was alternative culture, and there was nothing 
in between,” Bagge recalled. “There was like 
an ocean. Everything that Fantagraphics was 
doing—we couldn’t even begin to explain to 
the average person what 
we were trying to do.”

Little by little, inter-
esting artifacts began to 
infiltrate the collective 
consciousness, but for 
the most part, the under-
ground represented by 
the likes of Fantagraphics 
remained underground.

“Certain things start-
ed to build a bridge, where people who were 
totally in the mainstream started becoming 
more curious,” Bagge said. “Nirvana was one 
of those. And a handful of movies, indie movies 
like Blue Velvet that made people curious. But 
prior to that, they just didn’t even pretend to 
be curious. It’s funny: The 1970s was like the 
hangover of the 1960s, and then the 1980s… 
What was that? I forget how square it was!”

It doesn’t seem too wild a leap to suggest 
that the squareness has returned, and not 
always from the predictable sources. Bagge 
related his bemused contempt for Seattle 
Weekly’s piece about the Neat Stuff collection, 
which evinced shock at the book’s salty irrev-
erence about portraying racist and sexist char-
acters, ideas, and language.

On reflection, Bagge’s comedic sensibility is 
stridently at odds with the culture of performed 
“woke”-ness, and the white-people-calling-
white-people-white element of social media—to 
say nothing of the similarly tone-deaf nullity 
of white nationalism that functions as its coun-
terpart and foil. I wondered whether he thinks 
there is still an audience capable of perceiving 
the shades of irony, self-incrimination, and hu-
manism that exist in his work.

“Most people do get it,” he said. “They do 
get the nuance. And the humor. Humor is a 
sign of intelligence. It means you’re capable of 
abstract thought. It means that you hold an ob-
ject and you can guess what’s on the other side 
of it. It’s like going to a funeral—you look in a 
corner, you always see someone giggling. It’s 
not that they’re happy the guy is dead. But you 
know, they’re finding humor in this otherwise 
horrific situation. You really wonder about the 
people who don’t get that. I can’t tell if it’s… are 

they literally stupid or are they copping an at-
titude to empower themselves? It never seems 
to totally go away. It’s like Camille Paglia said, 
again speaking of the cultural wars going on in 
the 1980s and ’90s: She said there was a war 
between the sex-positive and the sex-negative 
feminists, and in the grand scheme of things, the 
sex-positive feminists won, but the sex-negative 
feminists all got tenured professorships.”

Reactionary attitudes to his work are not a 
new phenomenon. When Bagge and his wife, 
Joanne, moved to Seattle in the early 1980s, 
he said, “We met a lot of artists, and we were 
actively trying to create an artist and/or car-
toonist community like we had back in New 

York. But it was like a city 
of hermits. And we were 
trying really hard to host 
parties, constantly get-
ting everybody together. 
And everybody was eager 
to take part in it. They got 
along with me, personally. 
But almost every single 
Seattle artist gave me shit 
about what I was doing. It 

was ‘politically incorrect,’ or if they didn’t want 
to call it that, the word I kept getting was ‘pu-
erile.’ That it was infantile. Like I was dragging 
comics down into the gutter.”

I mean, in a way, they were right. Neat Stuff
is puerile as fuck. Infantile, too. It’s also punish-
ingly intelligent and brutally hilarious. It makes 
you laugh so hard, you physically ache. And in 
giving way to Bagge’s subsequent work, it also 
forms the genesis of a style of work that both 
celebrates and transcends the medium’s lowly 
origins. Comics didn’t need anyone to drag them 
into the gutter—the gutter is where they came 
from and where they did some of their best stuff.

Not to say they can’t also be highfalutin—
Bagge’s Fantagraphics counterparts proved 
that much, and his later work bore them out. But 
to look at the outrageous burlesque of Bagge’s 
lines, to read the uproarious absurdity of his 
stories and dialogue, is to recognize the totally 
disposable, utterly indispensable soul of comics 
elevated to an art gutter that shames most any 
pedestal you care to name.

But too much looking back makes Bagge 
wary.

“I keep thinking of a quote by Pete Town-
shend,” he said. “Somebody was interviewing 
him, and they said, ‘Pete Townshend, rock leg-
end.’ Townshend says, ‘Please don’t call me a 
rock legend.’ And they ask, ‘Why not?’ He says, 
‘That simply means that nobody buys your re-
cords anymore.’”

It’s a fair point. But I related a more apt 
Townshend quote, this one after Rolling Stone
magazine made one too many references to the 
old guitar wizard’s genius in the past tense.

“Am,” Townshend corrected the journalist. 
“Not was. I am a fucking genius.” ■

BOOKS

As Fantagraphics 
Turns 40, Peter Bagge 

Recalls the Early Years 
and Other Neat Stuff

BY SEAN NELSON

We Told You So: Comics as 
Art Release Party

Sat Dec 10, Fantagraphics Bookstore, 6–9 pm

Fantagraphics 40th Anniversary Party
Sat Dec 10, Georgetown Stables, 9 pm–midnight

“Humor is a sign 
of intelligence. 
It means you’re 

capable of abstract 
thought.”
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THEATER

I t’s easy to be cynical about A Christmas 
Carol. Hedonistic Victorian-era ghost 
stories? Sure. But blah blah Scrooge, 

blah blah Tiny Tim, blah blah plaid-clad chil-
dren frolicking in the halls of the theater. 
Please. As if the theater needed any more 
children.

I’m growing increasingly scornful just 
thinking about Scrooge’s 
hush-money goose and that 
differently abled toddler’s re-
dundant injunction for God to 
bless us, “everyone.” I’m only 
refusing to say “Bah, humbug” 
because nearly every reviewer who saw ACT 
Theatre’s debut production in 1976 beat me 
to it. 

“This is no humbug,” wrote Wayne Johnson 
of the Seattle Times, before going on to praise 
the play’s Seattle premiere. For him, Shelley 
Henze Schermer’s scenic effects were “gang-
busters,” veteran actor John Gilbert’s Scrooge 
revealed “the humanity of the man,” and, over-
all, ACT’s Carol made Christmas “not only 
tolerable but believable and meaningful.”

Valerie Winslow over at Bellevue’s Daily 
Journal-American (1976–1979) assured her 
readers that the “contemporary” theater 
didn’t send out Scrooge “in six inch plat-
forms” to do a striptease with Mrs. Fezziwig, 
but instead gave the story “the reverence it 
is due.”

And they were right. ACT’s Carol, now 
a 41-year-old annual main-
stay, adapted by the theater’s 
first artistic director, Gregory 
A. Falls, is mostly Dickens. A 
majority of the on-stage lan-
guage comes straight from the 

book, as does Schermer’s set design. The 
closer you are to Dickens, the closer you are 
to the radical ideas that still animate this 
not-quite-so-old, not-quite-so-irrelevant, not-
quite-so-unmagical tale. And the more you 
know about the history of ACT’s production 
of the show, the more inclined you are to open 
your heart to Johnson’s idea that its Carol is 
not only tolerable, but believable and mean-
ingful—up to a point.

Last week, I sat down with director (and 

former ACT artistic director) Kurt Beattie, 
who has both played and directed Scrooge 
four times. We were joined by Schermer, the 
first and current set designer, and also Steve 
Coulter, ACT’s longtime technical direc-
tor, who has seen this play through 19 of its 
iterations.

Like many Seattle traditions, Carol was 
willed into being. A 1976 postcard mailer 
featuring a sketch of Scrooge declared: “It’s 
the beginning of a major Christmas tradition 
in Seattle—and it begins with you.” Three 
years later, the cover of the show’s 1979 play-
bill announced: “A Christmas Carol—Now a 
Tradition.” Other seasonal chestnuts began to 
compete for the city’s attention around that 
time, too. The Seahawks hit the Kingdome’s 
freshly painted gridiron in 1976. And the year 
before, Pacific Northwest Dance Ballet Com-
pany acquired Lew Christensen’s Nutcracker.

Before Carol, ACT wintered on a mélange 
of cheeky vaudevillian acts starring the chil-
dren’s touring cast. The shows resembled 
the British panto tradition.

“We all started com-
plaining: ‘Gee, wouldn’t 
it be nice to have a real 
story?’” Schermer said. 
“So Greg decided to try 
to do A Christmas Carol, 
because, well, it’s Christ-
mas in a nutshell.”

Falls’s adaptation de-
buted to critical acclaim, 
and ticket sales helped 
to bankroll a year-long 
production schedule. But 
did the Carol save the 
theater? 

“No, Godspell saved 
the theater,” Schermer said. “But A Christ-
mas Carol kept it going.”

Beattie added that Carol isn’t “a cash cow” 
in terms of the theater’s budget. It generally 
makes more money than it costs to produce, 
and it reaches an audience that ACT likes to 
see in the theater, which is to say children and 
adults who don’t often attend the regular sea-
son, if ever.

Some of those first-timers become con-
verts. Marketing and PR assistant Cati 
Thelen said one of ACT’s employees looked 
themselves up on the Tessitura system and 
realized that Carol was the first play they saw 
at the theater.

Coulter mentioned that every year a den-
tal surgeon named Dr. Neal buys an entire 
performance for the dentists who refer their 
patients to him, a gifting practice Dr. Neal 
inherited from his father, also a dentist. This 
has been going on for decades. “We have 420 
people in a room connected by dentistry,” 
Coulter said. “Which is kind of an amazing 
moment for them and for us.” I see teeth. 
Just teeth. 

Though the staging and some of the effects 
changed with ACT’s move from its prosceni-
um in Lower Queen Anne to its in-the-round 
downtown, those who’ve come since run num-
ber one might be familiar with a few props 
that are still in use. Scrooge’s money box has 
been used every year, as has Bob Cratchit’s 
desk, which Schermer found in her basement.

“So many Bob Cratchits have put their 
hands on that desk,” Coulter said. “The 
wood’s been worn away, and the paint, but we 
don’t spend that much time with it, except to 
make sure the joints are glued tight.”

Carol remains relevant, Beattie said, 
partly because of the play’s political 

resonances: “The origin of the story is about 
social justice,” he said. “Even though it’s been 
incredibly commodified—Mr. Magoo, Donald 
Duck, the Muppets—that element of it is one 
of the things that sustains it.” 

Charles Dickens published Carol in 1843, 
a time of tremendous social ferment in Eng-
land. The working poor had been rioting for 
decades. The memory of the French Revo-
lution was still fresh, and the burgeoning 
middle class was afraid of violence. “Scrooge 
is England,” Beattie said. “And if England 
doesn’t become aware of the victims of its so-
cial structure, ignorance, and want, those two 
children who come out of the ghost of Christ-
mas Present’s robes will lead to civil war.”

Dickens’s story, then, serves as a warn-
ing. But it also offers the rich a way out: “It 
talks deeply about this necessity for a society 
in which there is no negligible person, one 
where we have an unconditional responsibil-
ity for each other,” Beattie said. At that time, 
the morality tale ennobled the practices of 
charitable giving and selflessness around 

Christmastime, which 
gave us the moral for-
mula for the holiday we 
celebrate now.

But when I saw the 
play recently, I strug-
gled with this issue of 
relevance. One of the lib-
eral criticisms of Carol
was rattling around in 
my head: This play isn’t 
politically radical; it’s a 
poor person’s fantasy 
that self-reflection and 
storytelling can warm the 
cold hearts of capitalists. 

Beauty and the Beast is a similar story. Fifty 
Shades of Gray is another. These narratives 
keep us on the hamster wheel. Rich daddies 
aren’t going to save the children they’ve im-
poverished—we have to grab that goose for 
ourselves.

But the fact that the play continues to run 
year after year blunts this criticism in a meta-
theatrical fashion. The actors who start their 
careers as Cratchit children grow into Bobs 
and Belles, suggesting that Scrooge never re-
ally does have that complete change of heart 
at the end of the play. (Add Groundhog Day 
to the list.)

I kept trying to put a Donald Trump wig 
on Scrooge, but he never wore it well. Scrooge 
doesn’t dissemble. He’s cruel, but consistent. 
And above all, principled. Our PEOTUS 
speaks in big, bright lies. He seduces, charms, 
and tweets. You always know where you are 
with Scrooge.

So despite the wonderful performances, 
despite the magical snowfall tech crews 
sweep up each night, and despite the sense of 
capital-T Tradition I could feel suspended in 
the room, I squirmed in my chair throughout 
the show. Until the last iconic moment, that 
is, when Scrooge lifts up Tiny Tim and sets 
him on his shoulders. It’s a living symbol that 
harks back to Christmas’s druidic roots, the 
old year giving way to the new. My stomach 
soured at the sight—in a good way.

Of all the play’s critics, Seattle Post-Intelli-
gencer’s Maggie Hawthorn came nearest the 
mark back in 1976: “The laughter is warm, 
the tears are just under the surface, the spirit 
of the holiday at its most ideal is evoked, with 
an underlying regret that its precepts are 
rarely kept in today’s world (if, indeed, they 
ever were).”  ■

A Christmas Carol
ACT Theatre

Through Dec 28

CHRIS BENNION

A CHRISTMAS CAROL A living symbol that harks back to Christmas’s druidic roots.

The closer you are 
to Dickens, the 

closer you are to 
the radical ideas 
that still animate 
this not-quite-so-
old, not-quite-so-

irrelevant, not-quite-
so-unmagical tale.

What Does A Christmas 
Carol Mean in 2016?

A History of ACT Theatre’s 41-Year Tradition
BY RICH SMITH
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5030 ROOSEVELT WAY NE, SEATTLE  •  206-524-8554
www.scarecrow.com

ON SALE THIS WEEK!  Also available for rent! 

For a full list of New Releases for rent + sale, visit scarecrow.com

THE EXTERMINATING ANGEL  
(Criterion Collection)
Bunuel’s Surrealist Masterpiece
Blu-ray $26.95
HEART OF A DOG (Criterion Collection)
Laurie Anderson’s Tribute to Her Dog (and Lou Reed)
DVD $22.95  Blu-ray $26.95 
MAD MAX FURY ROAD: BLACK & CHROME
Includes the Director’s Black & White Version
Blu-ray $26.95

PHANTASM REMASTERED
The Cult Classic Newly Restored
DVD / Blu-ray $21.95 
HENRY: PORTRAIT OF A SERIAL KILLER
One of the Scariest Movies Ever Made
Blu-ray $24.95  
HOWARDS END
Merchant / Ivory Finally Back In Print
Blu-ray $19.95 

Sign Up for a 

Membership for 

Discounts &  

Rental Deals!  

see our website  

for details  

2 FOR 1 
RENTAL 

WEDNESDAY

GIVE SCARECROW FOR THE HOLIDAYS

We’ve got much 

more than just DVDs 

and Blu-rays for your 

favorite movie lover! 

T-Shirts, Totes, 

Books, Vinyl, and 

Way More!

KEEP 
SCARECROW 
GROWING!
Help us Raise $10,000 by 12/31  

to keep expanding our huge collection!
Every Dollar you give will be matched 

150% by our Board!

http://www.scarecrow.com/
http://scarecrow.com/
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4500 9TH AVE NE • 206-633-0059
SEATTLE

HAPPY HOLIDAYS FROM 
SUNDANCE CINEMAS

RECEIVE A $25 GIFT CARD FOR ONLY $20
ONLY AVAILABLE AT THE BOX OFFICE.

OFFER GOOD THROUGH DEC 24TH ONLY.

FULL BAR & BISTRO FARE • RESERVED SEATS
+21 AT ALL TIMES

FOR SHOWTIMES VISIT:

SUNDANCECINEMAS.COM

** TIX AVAIL AT BOX OFFICE ONLY

ARRIVAL NOCTURNAL ANIMALS

MISS SLOANE SEASONS

MOONLIGHT
FANTASTIC BEASTS  

AND WHERE TO FIND 
THEM in 2D

THE EDGE OF  
SEVENTEEN ALLIED

DOCTOR STRANGE in 2D

4329 University Way NE Seattle, WA 98105
MOVIE LINE: 206-632-7218

www.farawayentertainment.com

FRIDAY DEC 9 - THURSDAY DEC 15 
MOANA (PG) 

OFFICE CHRISTMAS PARTY (R)
MAN CALLED OVE (PG-13)

BURN COUNTRY (NR)
FROM HERE TO ETERNITY (1953)  

WED. 12/14 @ 7 PM
please visit our website for showtimes and more:

 FREE PARKING!

EVENINGS & W
EEKENDS

2D & 3D
NO 3D SURCHARGE

FILM

My family was never into Christ-
mas. We were just too African 
to really feel it. Christmas 

is a feeling. The gifts, the trees, the little 
lights, the stockings, the carols were all a 
big bother without this feeling. For my fam-
ily, Christmas was a time to go to a loud bar, 
drink heavily, wake up late the next morning 
with a hangover, and have a big brunch with 
the hair of the dog. When I relocated to the 
United States, married, and had kids, my 

African Christmas came to an end. I was 
now an American with an American family 
and American relatives who, like all Ameri-
cans, were super into the day 
that celebrated the birth of a 
man who claimed to be the son 
of the man who created the 
whole universe.

I learned to become accustomed to the 
whole business, which requires waking up at 
7 a.m. and watching desperately excited kids 

IT'S A WONDERFUL LIFE If you’re rich and white, that is.

opening present after present. During the 
panic of unwrapping, I sit in a comfortable 
chair, drink coffee, do a few bills in my head, 

and wait for the moment 
when it’s appropriate to drink 
something strong in front of 
everyone (about 10 a.m.). By 
around 11 a.m., there are no 

boxes left under the tree and the kids have 
about their faces the nimbus of a junkie fi-
nally hit with a fix.

Christmas for my American family hap-
pens in Portland, where the relatives live. 
And during the trip down from Seattle, stops 
are made at small towns for gas, snacks, and 
restrooms. The kids love how rural people 
go nuts with the lights and decorations. 
Christmas is for these people that form 
of Bataillean expenditure or excess that’s 
needed to release social pressures. You can 
see all of the money and time they wasted 
to make their ordinary homes galaxies of the 
Christmas spirit. 

My kids particularly love a house in Kelso 
that’s across the street from a gas station. 
A sheriff lives there, and his entire garden 
is covered with shimmering lights and or-
naments. There is a glowing Santa by the 
home’s front door, a glowing overgrown elf 
near the side of the garage, a glowing snow-
man by a pine tree, and the star of Bethlehem 
on top of that tree.

Kelso is in Cowlitz County, and like all of 
the other rural and small-town counties in 
Washington State, it voted for Donald Trump 
by a considerable margin (17.1 percent). But 
when someone made a cardboard sign that di-
rectly quoted Trump’s line “Grab them by the 
pussy,” Kelso made its police department take 
it down. The sign, made by a local resident 
and intended to “start a conversation,” was 
deemed offensive by a number of upstanding 
Kelso citizens—it was posted less than 500 
feet away from a school (think of the children) 
and violated the city code of disorderly con-
duct by encouraging sexual assault. And yet 
these people voted for Trump. What’s wrong 
with Kelso? Was the town under some evil 
spell? How could all these fine Americans, so 
passionate about the birth of Jesus Christ, 
overcome their repulsion for Trump’s very 
own words and make him their leader?

It’s like a horror movie, the kind that takes 
place in a classically American small town. The 
people are friendly and satisfied with their qui-
et, normal way of life. But you can’t help feeling 
there is something that’s not quite right. While 
walking down the town’s main street one night, 
a person, usually a woman with frightened eyes, 
pulls you into an alley and warns you to get 

It’s a Wonderful Life
dir. Frank Capra

Grand Illusion, Dec 9–29

How Trump Turned Christmas 
Films into Horror Films

Keep Your Wonderful Life, I’m Sticking to the City This Holiday
BY CHARLES MUDEDE

http://www.farawayentertainment.com/
http://sundancecinemas.com/
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out of town before it is too late. You ask her to 
explain herself. But just as she is about to pro-
vide an answer, the sheriff with the Christmas 
lights appears out of nowhere and asks if every-
thing is fine. The woman hurries off with her 
head down, and you are left looking after her 
and back at the sheriff with confusion, and then 
the strangely smiling sheriff offers to give you 
a ride back to your motel at the edge of town.

The terror arises from the disruption of 
the ordinary. It makes you realize that the 
ordinary is terrifying just as it is. This is 
how I now feel about small-town America 
in the age of Trump. How on earth can you 
be good people when you vote for a pussy 
grabber but can’t bring 
yourself to look at his 
own words?

Frank Capra’s It’s a 
Wonderful Life forged 
a permanent link in 
the popular imagina-
tion between the small 
American town and 
Christmas, and that 
iconography is the 
most identifiable trait 
of Christmas films 
from White Christmas 
to A Christmas Story to Gremlins. The 
main street and its family-owned business-
es, the lonely country road, the little bridge 
over the frozen stream, the mat-stamping 
of freezing feet before one enters a home in 
the woods, the warming of cold hands at a 
fireplace, the smoke rising from the chim-
ney, the tops of pine trees, the slowly falling 
snow. This is the structure of Christmas 
feeling. And It’s a Wonderful Life associ-
ated this feeling with the idea that small 
American towns were populated by the 

kindest humans in the world—hardworking, 
honest to God, ready to help when help was 
needed, and committed to the deepest and 
most ancient community values. The bad 
people were rich and individualistic. Money 
mattered to them more than the good of all.

But these people have revealed themselves 
to be Trump voters. They hate strangers, they 
have guns loaded and ready in their humble 
homes, they hang burning effigies of Obama 
from trees, they oppress their women, they 
do not care about climate change because only 
their God can bring the world to an end. And 
when it ends, only they will be saved. The rest 
of us will enter hell and be tortured by demons 

forever.
We’re now living 

in a world where the 
people of Bedford Falls 
have sided with nasty 
old Mr. Potter. Instead 
of banding together to 
bail George Bailey out 
of a jam with their nick-
els and dimes, they’ve 
formed a lynch mob to 
string him up. Donald 
Trump has made Christ-
mas movies into horror 

movies for anyone not born into the comfort-
ing illusions of white, small-town America.

This Christmas, I’m going to revert to my 
African ways. I will go to a Portland bar on 
Christmas Eve, drink until last call, wake up 
late in the afternoon (spent wrapping paper 
of long opened presents on the floor or in the 
bins), eat something heavy with the hair of 
the dog, and, on the return trip to Seattle, not 
stop in Kelso or any other small town. I never 
want to see the horror of Christmas lights in 
rural America again. ■

We’re now living in a 
world where the people 

of Bedford Falls have 
sided with Mr. Potter. 
Instead of bailing out 

George Bailey, they’ve 
formed a lynch mob.

FREE WILL ASTROLOGY
BY ROB BREZSNY

For the Week of December 7
ARIES (March 21–April 19): Normally I cheer you on when you devote 
single-minded attention to pressing concerns, even if you become a bit 
obsessive. But right now, in accordance with the astrological omens, I 
invite you to run wild and free as you sample lavish variety. It’s prime time 
to survey a spectrum of spicy, shiny, and feisty possibilities, to entertain a 
host of ticklish riddles rather than to insist on prosaic answers. You have 
been authorized by the cosmos to fabricate your own temporary religion 
of playing around and messing around and fooling around.

TAURUS (April 20–May 20): Taurus poet Adrienne Rich described “an 
honorable human relationship” as “one in which two people have the 
right to use the word ‘love.’” How is that right earned? How is such 
a bond nurtured? Rich said it was “often terrifying to both persons 
involved,” because it’s “a process of refining the truths they can tell 
each other.” I bring this to your attention, Taurus, because you’re in a 
favorable phase to become an even more honorable lover, friend, and 
ally than you already are. To take advantage of the opportunity, explore 
this question: How can you supercharge and purify your ability to speak 
and hear the truth?

GEMINI (May 21–June 20): In Goethe’s play Faust, the hero bemoans 
his lack of inner unity. Two different souls live within him, he says, and 
they don’t cooperate. Even worse, they each try to rule him without 
consulting the other. I’m guessing you’ve experienced a more manage-
able version of that split during the course of your life. Lately, though, 
it may have grown more intense and divisive. If that’s true, I think it’s 
a good sign. It portends the possibility that healing is in the works, 
that energy is building for a novel synthesis. To help make it happen, 
identify and celebrate what your two sides have in common.

CANCER (June 21–July 22): The poet Dick Allen described Zen 
Buddhism as being “so filled with paradoxes that it jumps through 
hoops that aren’t even there.” I’m tempted to apply this description 
to the way you’ve been living your life recently. While I can see how it 
may have entertained you to engage in such glamorous intrigue, I’m 
hoping you will stop. There is no longer anything to be gained by the 
complicated hocus-pocus. But it’s fine for you to jump through actual 
hoops if doing so yields concrete benefits.

LEO (July 23–Aug 22): For decades, numerous self-help authors have 
claimed that humans use 10 percent or less of their brain’s potential. 
But the truth is that our gray matter is far more active than that. The 
scientific evidence is now abundant. (See a summary here: tinyurl.com/
mindmyths.) I hope this helps spur you to destroy any limited assump-
tions you might have about your own brainpower, Leo. According to 
my astrological analysis, you could and should become significantly 
smarter in the next nine months—and wiser, too!

VIRGO (Aug 23–Sept 22): Born under the sign of Virgo, Mary Oliver 
is America’s best-selling poet. She wasn’t an overnight sensation, but 
she did win a Pulitzer Prize when she was 49. “What I loved in the 
beginning, I think, was mostly myself,” she confesses in one poem. 
“Never mind that I had to, since somebody had to. That was many 
years ago.” I bet that even at her current age of 81, Oliver is still 
refining and deepening her self-love. Neither she nor you will ever 
be finished with this grand and grueling project. Luckily for you both, 
now is a time when Virgos can and should make plucky progress in the 
ongoing work. (P.S.: This is an essential practice if you want to keep 
refining and deepening your love for others.) 

LIBRA (Sept 23–Oct 22): Most high-quality suits worn by men are 
made from the wool of merino sheep raised in Australia. So says Nich-

olas Antongiavanni in his book The Suit: A Machiavellian Approach to 

Men’s Style. There are now more than 100 million members of this breed, 

but they are all descendants of just two rams and four ewes from 18th-

century Spain. How did that happen? It’s a long story. (Read about it here: 

tinyurl.com/merinosheep.) For the oracular purposes of this horoscope, 

I’ll simply say that in the next nine months, you’ll also have the potential 

to germinate a few choice seeds that could ultimately yield enormous, 

enduring results. Choose well!

SCORPIO (Oct 23–Nov 21): Five of my Scorpio acquaintances and 17 

of my Scorpio readers have let me know that they’re actively seeking 

to make new alliances and strengthen their existing alliances. Does this 

mean that Scorpios everywhere are engaged in similar quests? I hope 

so. I would love to see you expand your network of like-minded souls. I 

would love for you to be ardent about recruiting more help and support. 

Happily, the current astrological omens favor such efforts. Hot tip: For 

best results, be receptive, inviting, and forthright.

SAGITTARIUS (Nov 22–Dec 21): “The awesome splendor of the 

universe is much easier to deal with if you think of it as a series of 

small chunks,” wrote novelist Terry Pratchett. That’s true enough, but 

I’ll add a caveat: Now and then the trickle of small chunks of awe-

some splendor gives way to a surge of really big chunks. According 

to my astrological analysis, that’s either already happening for you 

or is about to happen. Can you handle it? I’m sure you’ve noticed 

that some people are unskilled at welcoming such glory; they prefer 

to keep their lives tidy and tiny. They may even get stressed out by 

their good fortune. I trust you’re not one of these fainthearted souls. 

I hope you will summon the grace you’ll need to make spirited use of 

the onslaught of magnificence.

CAPRICORN (Dec 22–Jan 19): In his book The Dictionary of Obscure 

Sorrows, John Koenig coins words to describe previously unnamed 

feelings. I suspect you may have experienced a few of them recently. 

One is “monachopsis,” defined as the subtle but persistent feeling 

of being out of place. Then there’s “altschmerz,” meaning weari-

ness with the same old issues you’ve always had. Another obscure 

sorrow you might recognize is “nodus tollens,” or the realization 

that the plot of your life doesn’t make sense anymore. Now I’ll tell 

you two of Koenig’s more uplifting terms, which I bet you’ll feel as 

you claw your way free of the morass. First, there’s “liberosis,” caring 

less about unimportant things, relaxing your grip so you can hold 

your life loosely and playfully. Second, there’s “flashover,” that mo-

ment when conversations become real and alive, which occurs when 

a spark of trust shorts out the delicate circuits you keep insulated 

under layers of irony.

AQUARIUS (Jan 20–Feb 18): In 1983, two Australian blokes launched 

a quest to tip a drink at every pub in Melbourne. Thirty-two years later, 

Mick Stevens and Stuart MacArthur finally accomplished their goal when 

they sipped beers at the Clyde. It was the 476th establishment on their 

list. The coming weeks will be a highly favorable time to plan an epic 

adventure of your own, Aquarius. I hope and pray, though, that you 

will make it more sacred and meaningful than Stevens and MacArthur’s 

trivial mission.

PISCES (Feb 19–March 20): For three seasons of the year—spring, 

summer, and fall—a certain weasel species has brown fur. During that 

time, it’s known as a stoat. When winter arrives, the creature’s coat turns 

to white. Its name changes, too. We call it an ermine. The next spring, it 

once again becomes a stoat. Given the nature of the astrological omens, 

Pisces, I think it would make poetic sense for you to borrow this strategy. 

What would you like your nickname to be during the next three months? 

Here are a few suggestions: Sweet Sorcerer, Secret Freedom-Seeker, Lost-

and-Found Specialist, Mystery Maker, Resurrector. ■

Homework: Imagine it’s many years from now. As you look back on your 

life, what adventure do you regret not trying? Truthrooster@gmail.com.

Index Newspapers is currently hiring 
for the following positions:

Senior Advertising Account Executive
& Advertising Account Executive
If you have a consultative nature and are energized by creating 
the right strategic ad plan for your clients, then The Stranger 
might be the place for you! Ideal candidates will have a proven 
track record of digital advertising sales, print advertising, event 
sponsorships and multi-media platforms. 

Client Solutions Representative
The Stranger is looking for a self-starting, enthusiastic, positive 
candidate to join the Bold Type Tickets Client Solutions team. 
Bold Type Tickets is The Stranger’s local and national event 
ticketing platform. We handle ticket sales for thousands of 
events in Seattle and around the US and Canada. Big events! 
Serious business. 

Digital Ad Operations Coordinator
The Stranger is seeking a Digital Ad Operations Coordinator 
to support our busy sales department. The ideal candidate is 
organized, fast and accurate, has DFP and Google Analytics 
experience, strong analytical and problem solving abilities and 
is a good communicator. 

Digital Managing Editor
The Stranger is looking for a digital managing editor. Must  
be detail-oriented, efficient, and have experience with digital 
strategy. The Digital Managing Editor will oversee the daily 
postings of the website, and be responsible for digital editorial 
strategy as well as handle the day-to-day operational tasks of the 
newsroom, including the newsroom budget and writer’s pay. 

News Editor
The Stranger is looking for an experienced and energetic editor 
to lead its news department. Managing a team of reporters, the 
news editor will be responsible for creating smart, engaging 
stories, setting the tone for news and political coverage in the 
fastest-growing large city in America™. The news editor should 
know how to connect with audiences in an online, fast-paced 
environment and have an already-established presence on 
social media. 
 

For full descriptions and contact information, 
visit The Stranger’s Jobs Page at 

www.thestranger.com/jobs

Join Seattle’s Innovative and 
Growing Local Media Team

mailto:Truthrooster@gmail.com
http://www.thestranger.com/jobs
http://tinyurl.com/
http://tinyurl.com/merinosheep
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In picturesque 
Wallingford

Open 7 days a week
8am-10pm

2114 North 45th St
Wallingford // 206.322.0124

www.chowfoods.com

BREAKFAST
LUNCH

DINNER
BREAKFAST AVAILABLE

All Day & Night

WE SHIP SEAFOOD 
OVERNIGHT ANYWHERE 

IN THE USA OR  
WE PACK FOR AIR TRAVEL.

SERVE A FRESH, NATURAL 
TURKEY FOR CHRISTMAS 

ORDER NOW! 

MONDAY - FRIDAY 7AM-6PM
SATURDAY & SUNDAY 8AM-5PM

TheRestaurantWarehouse.com
info@therestaurantwarehouse.com

your 
restaurant’s 

missing 
ingredient

206-419-5801

Buy Now Pay 
Later Financing 

Available

Free Delivery

CHOW

On December 7, Tini Bigs, which has been 
open “more consecutive days in a row” 

than almost any other independent bar west of 
the Mississippi, celebrates its 20th anniversary. 
And they’re throwing a crazy, 50-percent-off-
everything party to mark the occasion.

Twenty years is impressive when you 
consider the average restaurant life span in 
Seattle. Especially when you think about the 
various business-killing obstacles Tini Bigs 
has navigated over the years. Prior to the 
2005 smoking ban, it was one of the few bars 
in Seattle where patrons could puff a cigar 
any time of day (the smoke-eating machines 
still hang from the ceiling), and Scotch-loving 
cigar smokers were a crucial part of the cli-
entele. After the ban, owner Keith Robbins 
says, business dropped by 40 percent and his 
entire staff turned over in six months. Busi-
ness from the Sonics, who played at nearby 
KeyArena, saved him, he says, but then that 
floor fell out too. Regardless, the bar survived.

How? “Really, really good staff,” says 
Robbins. “That’s all. It’s not about the owner! 
They’re the ones that are face-to-face with 
the guests.” He jokes that he hasn’t been be-
hind the bar “since 1912.”

As thrilled as he is to have made it to 20, 
it’s also a sad occasion for him, as 20 will be 
Tini’s finale. The building was bought last 
year, and the developer plans to turn it into—
big surprise—condominiums with mixed-use 
commercial space in the bot-
tom. Robbins doesn’t have a 
firm date, but he expects to 
be out by the end of Janu-
ary. Though he hopes to find a new location 
for Tini’s tiki-themed sister bar, Hula Hula, 
beloved for its year-round karaoke, Robbins 

says it’s last call for his classic corner lounge.
“It seems to me that if I were to move 

Tini Bigs, everyone would just say, ‘You know 
what? I miss the old Tini,’” he 
says. “No matter what you 
did, no matter how similar 
you could make it feel, they 

would just say, ‘Remember the old Tini?’” In-
deed, the bar, with its tin ceiling and ornate 
early-1900s wooden back bar, is a place that 

feels laden with memories of the type one 
cannot re-create in new construction. Rob-
bins, for his part, has certainly collected a 
few. And, after several decades of working 
in the Seattle bar scene, he’s also got some 
pretty good perspective on where it’s been 
and where it’s going.

His history in the restaurant industry 
stretches well beyond Tini Bigs, as he slung 
his first plate back in his Queen Anne 

Twenty Years of Tini Bigs
One of the Longest-Running Craft Cocktail 

Bars in the City Is Calling It Quits
BY TOBIAS COUGHLIN-BOGUE

TINI BIGS Open every day for the last 20 years. ED SOZINHO

Tini Bigs
100 Denny Way, 284-0931

http://www.chowfoods.com/
mailto:info@therestaurantwarehouse.com
http://therestaurantwarehouse.com/
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The NFL Sunday Ticket Here 
In Hi-Def

Near the Center of the Universe
at the Corner of 35th. and Stone Way N.

206-547-2967

LIVE MUSIC MOST NIGHTS
- FOR FULL CALENDAR VISIT OUR WEBSITE -

HIGHLINESEATTLE.COM 
210 Broadway Ave E • 328.7837

DECADENT 
VEGAN FOOD

7 days •  5-11pm 
HAPPY HOUR
5-6 everyday

$3 wells
$1 off  all beers

$5 off  all pitchers.

206-547-1417 • 460 North 36th Street  IN THE HEART OF FREMONT

Happy Hour Daily: 4pm-7pm
  Weekend Breakfast! Open@ 9am 

Bonus Weekend Happy Hour,  
Sat & Sun 10am-2pm

HAPPY
HOWL-IDAYS!

STOP IN FOR A WINTER WARM-UP.

Like us on
NormsEatery.com

GIFT 
CERTIFICATES  
AVAILABLE!

High School 
days. In 1976, he 
“did a bit of every-
thing” at a place 
called the Turbu-
lent Turtle, which 
was in Un Bien’s 
current Shilshole lo-
cation. It was, he says, 
one of the fi rst places 
in Seattle to do gourmet 
burgers, and he remembers 
people waiting as long as an hour 
and a half to get their hands on one.

After that, he headed to Portland 
for college, waiting tables the whole way 
through. Apparently, going from college 
right back into the restaurant industry isn’t 
a phenomenon exclusively among millenni-
als. It’s exactly what Robbins did when he 
moved back to Seattle. (During that time, in-
terestingly enough, he worked at the original 
McCormick’s Fish House with Tom Douglas. 
Asked for a wild story from Tom’s younger 
days, he would only say, “Y’know, Tom Doug-
las, his stories are all wild.”)

Eventually, he wound up bartending at a 
little Belltown tavern called the Watertown, 
which would soon be the fi rst bar he bought. 
Back then, he remembers, Belltown was a 
very different kind of wasteland.

“Before it was Belltown, it was Skid Row,” 
Robbins says. “Lots of transients. It was pre-
crack, so it was all alcoholics.”

Most of the buildings in the neighborhood 
were unoccupied, he says, including the one 
the Watertown was in. However, the bar was 
something of an oasis amid the urban blight, 
being well-loved among restaurant-industry 
types for its unusually wide selection of 
booze. It’s easy to forget, in the midst of our 
current craft-beer bonanza, that a 60-item 
beer cooler wasn’t always standard practice.

“That old Watertown was really pioneer-
ing,” he says. “It was young and fun. When I 
fi rst started going to the Watertown when I 
didn’t own it, it was like the fi rst place in Seat-
tle that had a whole cooler of different beers. 
This is in the ’80s. Even restaurants didn’t 
have but one white and one red by the glass. 
You’d go into this dive bar in Belltown and 
they had, I dunno, a dozen wines by the glass.”

When he opened Tini Bigs, he wanted to 
apply that same pioneering spirit to cock-
tails. As the 20th anniversary party’s press 
release jokes, they were “pouring up craft 
cocktails at a time when today’s bearded 
lumbersexuals and man-bun-sporting mix-
ologists were likely graduating preschool.” 
(To be fair, this man-bun-sporting mixologist 
was in second grade.) At the time, he says, 
you could really get a good cocktail only at 
hotels and fancy restaurants. The idea of a 
neighborhood cocktail bar was a foreign one.

“There weren’t any in Seattle,” Robbins 
exclaims. “You go to any city, you go to the 
East Coast, all the best bars are on the corner. 
They’re all on the corner, they’ve been there 
forever, they’re cocktail lounges, and that was 
what I wanted to do.” He was going to name 

the 
b a r 

Big Tinis, 
to denote its copi-

ous pours, but thought that wasn’t original 
enough. Tini Bigs, however, sounded “like 
it could be some gangster place on the cor-
ner from the ’30s!” His concept was a hit, he 
says, but Seattleites weren’t prepared for 
all that booze.

“When we opened, people weren’t used to 
drinking cocktails,” he says. “It wasn’t that 
they didn’t know what to order, it was that 
they didn’t know how to drink. We had so 
many pukers the fi rst six months! Nobody 
had had martinis before.” Martinis in the 
1990s, he notes, were anything that came in 
a stem glass, including apple-tinis, chocolate-
tinis, lemon-tinis, and all manner of other 
alcohol-obfuscating preparations.

After all that time introducing Seattleites 
to the joys (and, apparently, the agonies) of 
cocktail drinking, what does he think of our 
modern obsession with mixology? Mostly, 
he’s for it, marveling at how “you can go to 
any neighborhood bar and get a good drink.” 
However, he does have a few caveats.

“I’m okay with the whole mixologist thing,” 
he says, but take your job more seriously than 
yourself. Make the best drink you can make, 
but it’s not about you, it’s about the drink.” 
He does caution that our current drinking 
culture, in its quest for ever more esoteric in-
gredients and eclectic concoctions, sometimes 
strays from its core mission. Which is, to him, 
to promote genuine human interaction.

“For the most part, I hired people who 
could bartend and socialize, which I think 
is something that has gone away,” he says. 
“Your bartender used to be your shrink. 
You used to be able to go to your bartender 
and tell them all your problems. Now the 
bartenders don’t have time to hear your 
problems because they’re making a 16-ingre-
dient cocktail!”

However, Robbins remains cautiously op-
timistic that the social side of bars will have 
its day again. Though he theorizes that the 
city is past its saturation point for bars and 
restaurants, and attributes that to the ex-
plosion of the same sub-condo commercial 
spaces that will be replacing him, he thinks 
that putting a bar in beneath all those new 
residents might not be such a bad thing.

“Maybe it will all come full circle, and bars 
will be much less of a showplace and more of a 
social place.” As he points out, “It’s hard to get 
a drink on the internet.”  ■

ED SOZINHOED SOZINHO

KEITH ROBBINS 
Lover of classic 
cocktail lounges. 

http://highlineseattle.com/
http://normseatery.com/
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David Rue
TEXT BY JEN GRAVES
PHOTOS BY STANTON STEPHENS

 
Even if you didn’t catch his name, you remember David Rue. He 
is a powerhouse of grace, wit, and joy, and what he’s wearing 
is a sly, constant commentary on the way clothes in 2016 can 
communicate history, gender, and race—and that’s just what 
he can do with an outfit. With his moving body, he transmits 
the metaphysical and makes a person want to move. In June, 
he’ll finish his master of fine arts at Seattle University in arts 
leadership, he’s already on staff as public programs coordina-
tor at Seattle Art Museum, and recently he gave two strikingly 
different performances on a single night at King Street Station 
that communicated his vast range as an artist. It’s unbelievable 
that he came to Seattle less than two years ago.

How in the hell do you work full-time and go to 
school and perform?

Lots of coffee and lots of coconut oil.

What do you want people to know about your  
experience as an immigrant?

As an immigrant (and particularly a native Liberian 
person), I’ve always felt like a third-culture kid. I was too 
American for the other West African kids, but then too 
West African for the American kids. It’s weird, I always liked 
saying that I was an immigrant because I felt like it was 
something that made me different.

What’s been on your playlist lately?
I’ve been listening to Frank Ocean’s Blonde on repeat, but 

I have also been obsessed with Benjamin Clementine, Years & 
Years, Miriam Makeba, and Chance the Rapper. Amy Wine-
house remains at the top of my playlist, though—always.

What are you reading and watching?
Right now, I’m reading The Battle of Versailles: The Night 

American Fashion Stumbled into the Spotlight and Made 
History by Robin Givhan. With school, I don’t have much time 
to read for pleasure, but this is a book I feel like everyone 
should make time for. The only show I really watch is Ameri-
can Horror Story, and I just finished season six. It gave me 
everything I needed and more. #Croatoan!

What type of dance have you not studied but want 
to? What type do you envy? Want to have a one-night 
stand with? Are married to?

I’ve never really studied Butoh, but I have always been 
fascinated with its exploration of darkness and sorrow. I envy 
Tanztheater and the work of choreographers like Pina Bausch 
and Maguy Marin. The melodrama of it all. My one-night stand 
would have to be an Israeli dance form called Gaga because of 
how strong, supple, sensitive, and fearless this technique makes 
you. I’d have to say that I’m married to the kind of dance that 
slithers between multiple forms. I love to juxtapose something 
like American modern dance with some voguing, a splash of 
pedestrianism, or a dash of West African forms.

Where do you like to go dancing?
For me, it’s not so much the place as it is the DJ. I like 

dancing wherever Blendiana Jones or Riff-Raff are spinning.

What are you tired of people complaining about in 
Seattle?

I’m tired of cultural institutions complaining about not 
being able to reach new audiences (be they millennials or 
whatever) without having anyone on staff that is a part of 
that demographic or a reflection of that community.

When and where are you next performing?
I’ll be dancing for my friend Jenna Eady for the closing of 

V2 on December 10.

Where do you want to be heading in your life?
I want to be able to exist as an artist, arts leader, scholar, 

and overall arts advocate dressed in a good outfit and an 
over-the-top (yet somehow still understated) shoe. ■

PERSON OF INTEREST
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SEATTLE’S ORIGINAL 
CANNABIS SHOP

This product has intoxicating effects and may be habit forming. Marijuana can impair 
concentraion, coordination, and judgement. Do not operate a vehicle or machinery under the 
influence of this drug. There may be healthrisks asociated with consumption of this product. 

For use only by adults twenty-one and older. Keep out of the reach of children.

2733 4th Ave South • Seattle WA
www.CannabisCity.us

DO YOU HAVE  
PTSD AND  
ALCOHOL 

PROBLEMS?
Seeking free treatment? 

Paid research opportunity.

Call the APT study at 
206-543-0584

http://www.cannabiscity.us/

