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VIENNESE BON-BONS 
(VIENNA PHILHARMONIC NEW YEAR'S CONCERT—- 1958) 

SIDE NO. 1 SIDE NO. 2 

Champagne polka (Johann Strauss, arr. Max Schonberr) 

Wiener Blut waltz (Johann Strauss) 

Pizzicato polka (Fiirstin Ninetta) (Johann Strauss) 

Liebeslieder waltz (Johann Strauss) 

Heiterer Mut polka (Josef Strauss) 

Explosions polka (Johann Strauss, arr. Max Schonberr) 

Wiener Bonbons waltz (Johann Strauss) 

Persian March (Johann Strauss) 

"Waldmeister” overture (Johann Strauss) 

WILLI BOSKOVSKY conducting 

THE VIENNA PHILHARMONIC ORCHESTRA 

Vienna is still the most cultured city in the world, elegantly 
alive, a city that has defied war and destruction, oppression 

and invasion ,with its ghosts and its memories: and the streets 
still manage to retain the atmosphere of greater days in spite 

of the hustle of the 20th century. 

Around the formal beauty of the Heldenplatz and the 

architectural splendour of the Vienna State Opera House, 
around the city’s many squares, and especially round the 

statue of Johann Strauss in the Stadtparlc, there hovers the 
spirit of music.. .the spectre of the waltz. 

For three centuries the waltz has dominated the city... a 
waltz for every mood from melancholy to gaiety, though 

never as far as the extremes of sadness or hilarity for the 
waltz always has dignity.. .even the silence is replete with 

the memories of felicitous turns of melody. 

The waltz grew in the suburbs of Vienna; in Heiligenstat, 
Severing and Grinzing; in the inns near the Vienna Woods 

played by the small bands of three or four players—probably 
a violin, an accordion, a clarinet and a guitar. It grew in 
the Stadtpark and the Volksgarten, in the suburban parks 

where the military bands and the orchestras played at the 
weekends. And this music of the people invaded the great 
balls and Concordias of the professionals and of, the nobility 

until, to the world, the waltz began to represent a rich and 
glamorous high-life.... but we must never forget that in 

Vienna it was the music of the ordinary folk who could hear 
it any time they cared to stir their legs to take them to the 
nearest bandstand. There was always music in Vienna. 
In the Spring it vied with the birds and quickened with 

the leaves; in the Summer it wafted over the rich gardens 
and mingled with the scent of the flowers; in the Autumn it 

mellowed and saddened; in the Winter it flourished in the 
hot-houses of the Sofiensale and the other great places of 

entertainment. 

The city and the waltz attracted the great composers of 
Germany and Austria; Mozart, Schubert, Haydn and Brahms 

all felt the insistent beginnings of the new rhythm; it bred 

its own race of waltz kings—Josef Lanner, the Strauss family 
and Franz Lehar; and the well-bred parents ordered their 

daughters not to dance to this naughty rhythm, and then 
found themselves dancing to it. In no time at all, Vienna 

was waltz mad. 

The mid-19th century saw the flower of Vienna’s genius, 

just before the Austro-Prussian war and the inevitable hard 
hand of revolution and social consciousness dulled the effer¬ 
vescent glitter of thoughtless tom-foolery. The gaiety of 

richness and an insensitiveness to suffering had to give way 

to the bitterness and the seriousness. But the waltz was 
really apart from all this, although many a vindictive contro¬ 

versy went on over the import of some of the Strauss family’s 
most innocent compositions—the political hatred which the 

elder Johann Strauss’s Radetzky march sparked off broke his 
heart and forced him to leave for a time the city that he 

loved. Even around 7be blue Danube the arguments raged, 
though the younger Johann took it more philosophically 

than his father. The political feuds died and were forgotten; 
life changed as it always must... the waltzes are still re¬ 

membered and loved... the nostalgia they breed is not for 
the glitter and pomp but for the serene beauty of a great 

city. 

The fine Strauss family orchestra, conducted by the well¬ 

loved father, Johann Strauss, and after by his sons, set the 
tradition. They played programmes of serious music by 

the great Austrian composers, and Johann Strauss senior 
was always one of the great champions of Wagner’s music, 
but always there were some waltzes slipped into the pro¬ 

gramme, and when they played for dancing, music by the 
Strauss family had almost a monopoly. Vienna seems to have 
dedicated itself to organizing balls. The literary world and 

the journalists held their Concordias, as did the doctors, the 
lawyers, the Poles, the technicians and the pork-butchers— 
each one glittering to a degree which depended upon the 

wealth of its sponsors. 

The greatest and most glittering took place in the Sofiensale. 

This amazing building was remarkable in its day for the 

daring way in which the roof of the great central hall (the 

Sofiensaal) had been built. The building authorities tried to 
ban it, but the inspirer of the idea, an energetic little blind 

man named Franz Morawetz managed to surmount all the 
difficulties and to go ahead with his project. The Sofiensale 

was to be a swimming-bath and Turkish baths, but as the 
Viennese showed no great enthusiasm for winter bathing 
it was turned into a ballroom for the season. Here Johann 
Strauss conducted at the dances and carnivals and many of 

his works, specially written for these occasions, were first 
performed here. It is fitting that the Concert on this record 
was recorded in the Sofiensaal in Vienna. 

The Vienna Philharmonic Orchestra under Willi Boskov- 
sky, who directs the orchestra while leading on violin as 
Johann Strauss did, plays with obvious zest and enjoyment 

a selection of some of the lesser known, less played but ever- 
delightful works from the Strauss repertoire. These, in spite 
of our emphasis on the waltz, show the considerable variety 

of form in which Strauss indulged. 

The items are dated as follows: Champagne-Polka, Op. 211 

(1858); Wiener Blut (waltz), Op. 354 (1871); Heue Piz- 
zikato-Polka (based on themes from “Fiirstin Ninetta”), 

Op. 449 (1893); Liebeslieder (waltz), Op. 114 (1852); 
Heiterer !Mut-Polka (by Josef Strauss), Op. 281 (1869); 

Explosions-Polka, Op. 43 (1847); Wiener Bonbons (waltz), 

Op. 307 (I860); Persiscber-TAarscb, Op. 289 (1864); 
"Waldmeister" Overture (1895)—an interesting point in 
connection with this last work is that Brahms, who was a 

great admirer of Johann Strauss, came into the Theater an 
der Wien when this operetta was being rehearsed and, 
looking at the open score on the conductor’s desk, noticed 

the waltz theme scored for the flutes which is heard near the 
beginning of the overture. Where this is repeated by the 
flutes near the end, he pencilled in a counter-melody for the 

1st violins. His notes are still to be seen on the original 
manuscript and are played in this recording of the work. 

PETER GAMMOND 
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THE SYMBOL OF SOUND PROGRESS 

The greatest single advance In sound reproduction since the invention of the phonograph was ffrr (full frequency 
range recording), introduced on 78 rpm discs shortly after World War II. For the first time, the full frequency range of 
audible sound (30 cps.—14,000 cps.) was captured on a disc via a meticulous and highly advanced technology which 
began at the recording studio and followed through all the mastering and manufacturing stages down to the pressing 
of the finished disc. Since that time ffrr has been recognized as THE SYMBOL OF SOUND PROGRESS. 

With the advent of the London ffrr long playing disc in 1949, ffir sound was again acknowledged to be the finest 
in the recording industry. Approximately eight years later, London's engineers began to develop and perfect 
stereophonic recording embodying the ffrr principle and, when in 1958 this unique system of stereophonic recorded 
sound was introduced to the public, it represented the utmost in sophisticated technology. Since then many 
improvements have been introduced by London’s engineers to keep London technology in the forefront. 

With ffrr you are listening to the finest in sound reproduction, for at London, progress never stops. 

MADE IN GREAT BRITAIN D/9/76 

U.K. Patent No. 1,072,844 
Foreign Patents Pending 
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Johann Strauss Concert 
1—CHAMPAGNE POLKA (Johann Strauss, arr. Max Schonherr) 

2—WIENER BLUT WALTZ (Johann Strauss) 
3—PIZZICATO POLKA (FURSTIN NINETTA) 

(Johann and Josef Strauss) 
4— I.IEBESLIEDER WALTZ (Johann Strauss) 
5— HEITERER MUT POLKA (Josef Strauss) 

WILLI BOSKOVSKY 
conducting 

THE VIENNA PHILHARMONIC 
ORCHESTRA 
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Johann Strauss Concert 
’ - i EXPLOSIONS POLKA (Johann Strauss, arr. Max Schonherr) 

2—WIENER BON BONS WALTZ (Johann Strauss) 

3—PERSIAN MARCH (Johann Strauss) 

4--WALDMEISTER” OVERTURE (Johann Strauss) 

WILLI BOSKOVSKY 
conducting 

THE VIENNA PHILHARMONIC 
ORCHESTRA 


